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A campus view 
at Campion 


The Lincolnwood Tradi- 
tional, one of many Lowrey 
organs now at Campion 
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Prof. S. S. de Ranitz, for fifteen years director of 
music at Campion, is widely known as an organist and 
composer. He has been a director of several conserva- 
tories, has taught at Marquette University, at Wiscon- 
sin College of Music, and in public schools as well. 


The welcoming committee is out in 
full force! Campion boys and their music 
director (center) are on hand to greet 
another new Lowrey organ on its arrival. 


anew LOWREY 


arrives at Campion 


Prof. de Ranitz, head of Campion’s famed music 
department, endorses the Lowrey enthusiastically 


**,.. an organ,” he writes, “that I personally consider the finest 
instrument in America today —far superior to all others in musical 
potential. Indeed it is the only electronic organ with true pipe 
organ tone. It has been accepted with great enthusiasm by our 
students who are eager to study on it.” Campion, famous Jesuit 
high school for boys at Prairie du Chien, Wisconsin, has one of 
the largest organ enrollments of any secondary school in America. 

Along with Campion, other schools who’ve joined the switch 
to Lowrey, find this organ ideal for every purpose in their schools 
...inits versatility for every type of music, its simplicity, and 
immense range of sound expression. In the extensive Lowrey line, 
there’s a model for everyone—for schools and for homes. 


THE LOWREY ORGAN COMPANY 


over 30 years of electronics in music 
7373 N. Cicero Avenue, Lincolnwood, Chicago 30, Illinole 
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Foreword to the 19586 Annual 


SIGMUND SPAETH 


AST year’s Annual, the 
first volume of this type 
published by Music Journal 
in some time, was such a suc- 
cess that a 1958 sequel be- 
came inevitable and almost 
automatic. (Incidentally, a 
few copies of the 1957 book 
are still available to those 
wishing to fill an obvious gap 
in their libraries.) While this 
Annual similarly represents a musical record of 
the past year, it is in many respects different from 
its predecessor. 

The listing of recent sheet music, records and 
books on music necessarily follows the already 
well established pattern, although it offers this 
year a considerably greater number of titles, be- 
cause of the currently greater activity in those 
fields. Such statistics, of a purely factual nature, 
would alone justify the publication of such a 
volume as this, and their completeness and 
dependability may be considered of primary 
significance. 


ee this year the thirty-nine articles, repre- 
senting the solid reading matter of the An- 
nual, also qualify as indispensable material for 
permanent reference. Here for the first time 
readers can find in one handy volume an au- 
thoritative summary of the activities of Amer- 
ica’s leading organizations working sincerely and 
effectively for the advancement of music in this 
country. Here are the basic facts of our musical 
life, presented in simple and straightforward lan- 
guage, without fancy phraseology or wishful 
thinking or imaginative exaggeration. 

Music Journal is constantly getting questions 
from its readers whose answers are contained or 
implied in the articles published in this Annual. 
Amateur composets and performers want to 
know how they can improve their standing and 
perhaps arrive at professional levels of accom- 
plishment. Professionals themselves are often at 
sea as to the possibility of joining organizations 
that will protect their interests, including the 
details of unionization in various branches of 
musical activity, from the fields of opera and 
concert to the perhaps less glamorous but equally 
important pursuits of arranging and orchestrat- 
ing the works of others and servicing pianos. 

Teachers and specialists: in music education 
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may be unaware of all the opportunities for 
developing their skills, or the possibilities af- 
forded by the interchange of practical ideas, the 
advantages of direct communication and discus- 
sion of common problems with experts in their 
own field, not to speak of the spiritual growth, 
tolerance, understanding and good fellowship 
created through conventions, clinics, workshops 
and other co-operative gatherings of kindred 
spirits. Conductors of bands, orchestras and 
choruses are generally alert and progressive, but 
even the best of these leaders admit that there is 
always something more to be learned about the 
techniques and potentialities of their profession. 


li: gee encouraging is the fact that so many 
of the organizations represented in these 
pages are closely related in their activities, 
reciprocally helpful and honestly sharing the 
common interest of music itself. Details of their 
machinery are often similar, but the ultimate ob- 
jectives are clearcut and individual. 

Binding them all together and acting as a 
spokesman in a common cause is the National 
Music Council, recently chartered by the Con- 
gress and now firmly established as the active 
center of America’s musical world. Under its 
practical guidance and leadership all the other 
groups fall naturally into place, promoting and 
carrying out their individual plans and projects. 


@ Bins annual gallery of contemporary Ameri- 
can musicians carries its own introduction 
and requires no comment here beyond the re- 
minder that this feature also has grown appreci- 
ably over last year in size and scope, including 
interpretive as well as creative artists, pictorially 
and biographically. 

The customary indexes are an obvious neces- 
sity, covering not only the contents of the Annual 
itself, but a list of the articles and their authors 
appearing in Music Journal during the past year, 
as well as a guide to the important announce- 
ments of our advertisers. These announcements 
fittingly balance the reading matter and pictorial 
features and should be considered of at least 
equal significance. They complete a volume of 
solid information such as can safely and objec- 
tively be called unique in its field. 

To quote (on behalf of our readers) from a 
popular television program (dah-dee-dah-dah): 
“All we want is the facts!” >>> 





The National Music 


EDWIN HUGHES 


OR many years the need of a 

forum for the nationally active 
musical interests in the United 
States — professional, industrial and 
lay — was felt in numerous quar- 
ters. Associations representing these 
varied national interests had existed 
for well over a half century, but 
there had never been a_ successful 
attempt to bring these organizations 
together as one body so that their 
individual representatives could dis- 
cuss national music problems, The 
need for such a body was met 
through the formation of the Na- 
tional Music Council, which was or- 
ganized as a non-profit membership 
corporation in 1940, the members 
being limited to nationally active 
musical associations. Its initial mem- 
bership of thirteen has now grown 
to 45, and the total individual mem- 
bership of these organizations num- 
bers over 959,000. 

The National Music Council was 
granted a Congressional Charter in 
1957 and is now the only active mu- 
sical organization holding such a 
Charter. The prime purpose in 
creating the Council was the es- 
tablishment of a national forum 
for the consideration of musical mat- 
ters of nation-wide importance, 
where leaders in music could meet 
for the free discussion of problems. 
The Council’s activities are directed 
toward the advancement of Amer- 
ican music and the interests of 
American musicians. As stated in 
the By-Laws, the purposes of the 
NMC are as follows: 

1. To provide the member or- 
ganizations with a forum for the 
free discussion of problems affecting 
the musical life of the country. 

2. To speak with one voice for 
music whenever an authoritative ex- 
pression of opinion is desirable. 

3. To provide for the interchange 
of information between the various 
member organizations. 

4. To encourage the co-ordina- 
tion of efforts of the member groups. 

5. To organize exploratory sur- 


veys of fact-finding commissions 
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whenever the Council shall deem 
them necessary for the solution of 
important problems. 

6. To encourage the develop- 
ment and appreciation of the art of 
music and to foster the highest ethi- 
cal standards in the professions and 
industries. 

General meetings of the Council 
take place twice yearly; additional 
meetings may be called. The Execu- 
tive Committee meets six times an- 
nually. Attending the general meet- 
ings are voting Presidents or repre- 
sentatives of member associations. 

The Council has, on request, as- 
sisted and advised the following 
Federal Government Departments in 
matters pertaining to music: State 
Department, War Department, Navy 
Department, Veterans’ Administra- 
tion, Department of the Army and 
the United States Maritime Commis- 
sion. It has also, on request, advised 
members of Congress on legislation 
concerning music. 

The NMC was selected by the 
State Department to be represented 
on the United States National Com- 
mission for UNESCO. Howard Han- 
son, President and Chairman of the 
Board of NMC, is the representative 
to the USNC, and holds the Chair- 
manship of the UNESCO Commit- 
tee on Music. 

Since its 1945-46 season, the Coun- 
cil has given an annual Citation of 
Merit to the conductor of the major 
symphony orchestra presenting the 
largest number of serious composi- 
tions by American-born composers 
per season. Conductors who have re- 
ceived this Citation include Serge 
Koussevitzky, Eugene Ormandy, 
Izler Solomon, Leopold Stokowski, 
Alfred Wallenstein, George Szell, 
Howard Mitchell, Pierre Monteux, 
Guy Fraser Harrison and Dimitri 
Mitropoulos. 

From the Hospital Music Com- 
mittee of the NMC emerged the 
National Association for Music 
Therapy, organized in 1950. The 
Council was also active in promot- 
ing the organization of the National 





Council 





Opera Association and the Ameri- 
can String Teachers Association. The 
Council was the 1953 recipient of 
the Henry Hadley Medal for dis- 
tinguished services to American mu- 
sic, awarded annually by the Na- 


tional Association for American 
Composers and Conductors. 

The NMC Builetin, published 
three times annually, is subscribed 
to by a majority of the university, 
music school and public libraries of 
the nation, in addition to Govern- 
ment Departments, Boards of Educa- 
tion, symphony orchestras, music 
firms, hospitals and radio stations. 
Aside from up-to-date information 
on the work of NMC, the Bulletin 
contains digests of Congressional 
legislation concerning music, source 
reports of government musical activi- 
ties, advance listings of competitions 
and awards, and activities of mem- 
ber organizations. It also lists for- 
eign performances of works by 
American composers, an annual sur- 
vey of symphony orchestra programs, 
musical projects of UNESCO, and 
occasionally publishes signed articles 
bearing on the national musical 
scene. Reprinting of articles con- 
tained in the Bulletin is permitted 
and encouraged. All communications 
may be addressed to the NMC, 117 
East 79th Street, New York City. 





Edwin Hughes is past President and now 
Executive Secretary of the National Music 
Council, President of “The Bohemians” 
(New York Musicians Club), and a former 
President of MTNA. He is famous as a 
teacher of the piano and a concert pianist. 
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The American Music Conference 


JAY L. KRAUS 


ITH 28,500,000 people now 

estimated to be playing mu- 
sical instruments for their own en- 
joyment and recreation, America is 
experiencing a new age of cultural 
activity. Ten years a%0, passive ap- 
preciation of music seemed to ap- 
pease the musical appetite of the 
country. Today more and more peo- 
ple are finding that active participa- 
tion furnishes many substantial 
benefits and a great deal more 
pleasure. 

Throughout this period of growth, 
the American Music Conference, a 
non-commercial and non-profit or- 
ganization supported by the music 
industry, has concentrated on expos- 
ing as many people as possible to 
the advantages of playing as well as 
listening. 

The aims of the program are es- 
sentially the same today as they were 
when the organization was char- 
tered in 1947: to encourage more 
music education in the schools; to 
increase appreciation for music in 
the home, in the church, in char- 
acter building activities for youth 
and as an avocation; to foster the 
growth and development of musical 
participation in the community. 

AMC has two major channels 
through which it funnels its many 
techniques for stimulating musical 
interest in this country: a public 
relations program for reaching large 
segments of the population through 
the printed and spoken word and a 
field staff of experienced educational 
consultants. 

The public relations programm em- 
braces every available avenue of 
communication. Millions of words 
and thousands of pictures stimulat- 
ing desire for musical activity have 
been printed in newspapers during 
the past ten years. As a result of 
AMC’s work with editors, influential 
national magazines in recent years 
have carried music stories much 
more frequently than ever before. 
Complete scripts, as well as shorter 
bits of musical information, are sup- 
plied each month to many of the 
nation’s radio and _ television sta- 
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tions, And AMC releases are used 
consistently by specialized magazines 
that reach not only education and 
music leaders, but influential per- 
sons in other fields as well. 

Making these activities possible is 
an extensive file on basic data that 
has been amassed at AMC. head- 
quarters. This data insures the ac- 
curacy and dependability of the ma- 
terial supplied to all media. Thus 
the organization has become a clear- 
ing-house for musical information 
and receives daily requests from 
editors, writers, students and _ re- 
searchers for musical statistics, etc. 

The consultation staff of AMC 
operates just as actively, but on a 
more personal basis. These con- 
sultants travel constantly, serving as 
advisors and clinicians at music 
meetings sponsored by colleges, uni- 
versities, public and __ parochial 
schools and the many voluntary and 
professional music associations. At 
times the meetings are of the work- 
shop variety, where the AMC repre- 
sentative demonstrates up-to-date in- 
struction techniques and new teach- 
ing tools to working teachers. 

Field representatives confer reg- 
ularly with school administrators 
and music supervisors, with heads of 
college departments and with officers 
and leaders in educational music 


associations. They are likely to be 
en hand at any music convention, 
either as program participants or 
displaying available AMC materials 
and publications, or to offer their 
services as representatives of AMC. 
They are in constant demand for 
radio and television appearances and 
as speakers for service clubs. 

It is extremely encouraging to 
note the measurable increases in 
musical participation that have 
taken place. It is estimated that ap- 
proximately one of every five school- 
age children now is playing music 
or receiving instrumental instruc- 
tion, as compared with one in 
eleven youngsters of ten years ago. 
The number of school musical or- 
ganizations has increased from ap- 
proximately 25,000 school bands and 
10,000 school orchestras in 1947 to 
an estimated 45,000 school bands 
and 23,000 orchestras today. 

For adults, evening music classes 
are bringing participation to many 
people who have long delayed their 
desire to take up music. More than 
1,150 community bands and sym- 
phony orchestras and thousands of 
smaller ensembles, jazz combos and 
specialized instrument groups are 
providing an outlet for such talent. 

The American Music Conference 
is currently focusing its attention on 
the potentials of musical instruction 
in today’s school curricula, on greater 
utilization of music in adult educa- 
tion activities and on helping the 
numerical growth of the small en- 
semble and musical group, beth in 
the school and in the community. 

Guided by its distinguished Board 
of Directors, the American Music 
Conference is ever on the alert for 
non-commercial opportunities to 
spread throughout America a whole- 
some interest in making music. >>> 





Jay L. Kraus is President of the Amer- 
ican Music Conference, an organization that 
has been a leader in America’s music edu- 
cation for the past ten years, recently spon- 
soring National Music Week with The Na- 
tional Federation of Music Clubs. Mr. Kraus 
is also President of the popular Harmony 
Company of Chicago, Illinois. 





National Federation of Music Clubs 


VERA WARDNER DOUGAN 


HE National Federation of Mu- 

sic Clubs, founded in 1898, and 
therefore just having observed its 
60th anniversary, is dedicated to four 
fundamental aspects of the advance- 
ment of music: encouragement of 
creative musical activity; assistance 
to performing talent; promotion of 
musical education in other fields 
than performance; and emphasis on 
the spiritual aspects of music. 


In the first of these fields, it has 
given awards and commissions, rang- 
ing from $500 to $10,000 (in the 
largest instance) to composers, for 
various types of composition. For the 
last three Bienniais, it has commis- 
sioned works, at $1300 each, to com- 
posers, to be world-premiered at its 
National Conventions. It also holds 
annual Young Composers Contests, 
for composers up to 25 years of age, 
with total awards of $500. 

As for its Young Artist Auditions, 
nationwide in scope, they were in- 
itiated in 1915 and are probably the 
most famous auditions for perform- 
ing artists held in this country. The 
fact that they have given initial out- 
let for the talent of such artists as 
Margaret Harshaw, leading Wagner- 
ian soprano of the Metropolitan 
Opera Company, Nan Merriman, in- 
ternationally famous concert and 
opera star, Rosalyn Tureck, world 
famous Bach specialist, Izler Solo- 
mon, conductor of the Indianapolis 
Symphony Orchestra, William Mas- 
selos, foremost interpreter of con- 
temporary piano music, Carroll 
Glenn, concert violinist, and Jac- 
ques Abram and Claudette Sorel, 
equally well known pianists, is evi- 
dence of the calibre of the talent it 
has launched, There are many others 
of equal prominence. During the two 
years following their receipt of the 
award, the Federation books concert 
engagements for its winners, unless 
they achieve professional manage- 
ment in the interim. 

While the Federation has always 
encouraged the study of music, even 
though the ultimate objective was 
not appearance on the concert or 
opera stage, the current administra- 
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tion is the first in which a Vocational 
Guidance Committee composed of 
leading music educators has given 
advice to students as to fields they 
might most profitably invest their 
talent, inclusive, of course, of teach- 
ing and music therapy as well as 
orchestral performance. 


The Federation has long believed 
that music is a spiritualizing influ- 
ence, not only in this country, but 
throughout the world. While this 
aspect has been emphasized in in- 
numerable ways, one of its principal 
facets has been the Federation’s 
Hymn of the Month program, in- 
itiated in the late 1940’s, which has 
attracted the attention not only of 
Federated groups but of churches, 
synagogues, etc., throughout the 
country to the great hymns of all 
faiths. Through its International 
Music Relations Department and its 
Representative to the United Na- 
tions, the Federation has also em- 
phasized the role of music as a fac- 
tor in promoting international un- 
derstanding and good will. Embark- 
ing on an augmented International 
Music Relations program after the 
war, the Federation has sent instru- 
ments and other musical equipment 
to scores of orchestras, conservatories, 
schools and welfare institutions of 
various sorts in many countries of 
Europe, Africa and the Far East, as 
well as many thousands of orchestral 
and other scores. 


Conscious very early of the threat 
to the orchestras of the country 
through the shortage of string per- 
formers, the Federation initiated a 
Crusade for Strings three years ago, 
which has resulted in the recruit- 
ment of hundreds of new string play- 
ers. It offers six national scholar- 
ships in strings alone; many other 
scholarships in varied classifications; 
also between 15 and 20 summer 
scholarships and 14 biennial opera 
scholarships of national character. 

Through raising Opera to the sta- 
tus of a Department, with a Depart- 
ment Chairman as well as numerous 
committee chairmen, it has given 
new impetus to the opera movement 


throughout the country, stressing 
particularly opera in English, but 
promoting an interest in all opera. 
The Federation was also one of the 
initial sponsors of the Grass Roots 
Opera movement. 

Always a foremost supporter of the 
American composer, the National 
Federation’s most dramatic gesture 
in this field is its annual Parade of 
American Music, just observed for 
the fourth time. In this approxi- 
mately 5000 all-American programs 
are given during the month of Feb- 
ruary, which has now been pro- 
claimed by the Governors of the 
majority of the States as American 
Music Month. 

Recently it has undertaken the co- 
sponsorship of National Music Week 
in association with the American Mu- 
sic Conference. 

With its 5500 clubs and 600,000 in- 
dividual members, the Federation is 
the most vital musical influence in 
the majority of communities through- 
out the country. >>> 





The author of this article, in private life 
Mrs. Ronald A. Dougan of Beloit, Wiscon- 
sin, is not only President of the National 
Federation of Music Clubs but a member of 
the Music Committee of President Eisen- 
hower’s “People-to-People Program”, Vice- 
President of the National Music Council 
and recently Chairman of National Music 
Week. She holds the degree of Doctor of 
Music, from MacMurray College, Jackson- 
ville, Illinois, and has long been a leading 
figure in America’s musical life. 
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American Federation of Musicians 


JAMES C, 


HE American Federation of 

Musicians is an international 
trade union affiliated with the Amer- 
ican Federation of Labor. It has 
some 700 Locals in the United States 
and Canada. Its more than 259,000 
members are instrumentalists per- 
forming musical services for pay. 

AFM has held a convention every 
year since it was founded in 1896, 
with the exception of two war years 
when such meetings were cancelled 
on suggestion of the government. 
Its officers are elected by the Locals, 
without reference to AFL or any of 
its officers, The number of delegates 
is regulated so as to protect the 
voice of the smaller Locals, in the 
same manner that our Congression- 
al representatives are apportioned to 
protect the rights of less populous 
States. 

Indeed, the internal organization 
of the Federation is patterned after 
the democratic processes of our Re- 
public. The AFM is a federation of 
Locals, just as the United States is 
a federation of States. Locals enjoy 
complete autonomy, or “States” 
Rights.” Only when the vending of 
music becomes an inter-state com- 
modity does the AFM function to ex- 
pedite its marketing and restrain 
trade barriers. 

Any professional musician may 
join the “Musicians’ Union.” No 
initiation fee larger than $50 may be 
charged by any Local and most fees 
are much less. There are only two re- 
strictions on membership: no Fascists 
or Communists are accepted, and all 
must be citizens of the United States 
or Canada or declarers of their in- 
tention to become citizens. 

The executive power is lodged in 
an international board of men prom- 
inent in their communities and wide- 
ly separated geographically. The 
President has emergency powers, as 
in any effective organization, but in 
practice his functions are exercised 
with the advice of the Executive 
Board. The incumbent has used the 
emergency powers only to suspend 
dues payments by members in the 


PETRILLO 


armed forces, to change a law in 
order to organize the Boston Sym- 
phony Orchestra, to cancel two war- 
time conventions at government re- 
quest, and three times to move con- 
vention dates forward a week to se- 
cure hotel accommodations. These 
decisions were approved by subse- 
quent conventions. 

The operating expenses of the 
Federation, including administrative 
charges and salaries, are derived 
from payments by Locals and mem- 
bers, as voted by the annual con- 
vention. Its accounts are audited by 
a well known firm of certified public 
accountants. The auditor’s reports 
are published annually to the mem- 
bership and are available to respon- 
sible inquirers. 

Each local Union runs its own 
affairs with no interference from the 
international office. It sets. its own 
wages and working conditions within 
its jurisdictional boundaries. Uni- 
form by-laws govern the circum- 
stances under which members of one 
Local may play within the bound- 
aries of another. 

No AFM member may be dis- 
ciplined or expelled without a trial 
by his Local. He may appeal the 
Local’s decision to the International 
Executive Board. If he is not sus- 
tained there, he may appeal to the 
annual convention, Employers also 
have the right to appeal from the de- 
cisions of Locals in matters affect- 
ing musicians and in all matters in- 
volving monetary claims. 

The AFM is a Trade Union and is 
concerned with all legitimate Trade 
Union objectives. The Federation 
and its Locals negotiate with em- 
ployers on wages, hours and other 
working conditions for its members. 
Many Locals maintain club rooms, 
insurance and death benefits and 
other services for their membership. 

Most important of its public serv- 
ices has been the provision of free 
public music, first through its self- 
administered Recording and Tran- 
scription Fund, and subsequently 
through the  trustee-administered 





Fund. 


Performance ‘Trust 
a Union’s sense 
raised through 


Music 
This monument to 
of responsibility is 
a small royalty on recordings and 
transcriptions made by AFM mem- 
bers. It is paid directly by the manu- 
facturers and is expended solely to 
bring free music to the people of the 
United States and Canada. Music 
has been brought to veterans’ and 
other hospitals and institutions, juve- 
nile welfare projects, park concerts, 
civic co-sponsored music, etc. 
Although musicians and other en- 
tertainers are often criticized because 
they do not accede to all requests for 
gratis services at charity functions 
at which other workers customarily 
are paid, AFM membership has been 
generous in its aid to worthy causes. 
Musicians have made records with- 
out pay for the armed services and 
for the State Department’s Voice of 
America overseas broadcasts. Mil- 
lions of former service men and wo- 
men testify how the war-time record- 
ings by Federation members brought 
cheer to lonely outposts and ships 
in the four corners of the globe. >>> 





James C. Petrillo is the controversial and 
well known past President of the American 
Federation of Musicians of the United 
States and Canada, AFL-CIO. Originally a 
trumpet player, he once made a TV ap- 
pearance with former President Harry S. 
Truman at the piano, playing “Hail, Hail, 
the Gang’s All Here,” spontaneously. Short- 
ly after the completion of this article, Mr. 
Petrillo resigned as President of AFM, to 
be succeeded by Herman Kenin of Port- 
land, Oregon. 
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Eb Trumpet Bass Trombone 
Eb Cornet French Horn 
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BARITONE SAXOPHONES... 
and Indiana brasses and 
saxophones for students. 
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INSTRUMENT COMPANY 
Elkhart, Indiana 
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Music Educators 


National Conference 


KARL D. ERNST 


te its founding in 1907, the 
Music Educators National Con- 
ference has raised music education 
to the dignity of a profession. The 
first fifty years have been marked by 
a growing aWaféness, concept and 
acceptance of the balanced program 
of music education in which all 
music educators—including special- 
ists in band, orchestra, chorus, 
theory, music literature, general 
musicology and all music education 
students—may participate. Through 
the support of some 33,000 mem- 
bers, MENC is considered the offi- 
cial spokesman for music education. 

The primary purpose of the 
MENC is the advancement of music 
education, New ideas, techniques 
and materials gain momentum 
through MENC toward proof of 
value and eventual general accept- 
ance. The organization is main- 
tained on national, divisional and 
State levels to serve all personnel in- 
volved with music education as well 
as general school administrators. 
The MENC affords an opportunity 
for music educators to promote in- 
creased recognition of music as part 
of general education as a principal 
objective. It places emphasis on 
qualitative as well as quantitative 
aspects of music education and en- 
courages adequate training for both 
music and non-music specialists. 

Among its worthy objectives, 
MENC is promoting increased parti- 
cipation by music educators in con- 
ferences and study groups for peri- 
odic evaluation of its aims, objec- 
tives and achievements. It attempts 
to analyze the extent to which music 
education in schools is a vital and 
contributing factor to music in the 
lives of our adult citizens, 

MENC is in association with the 
College Band Directors National 
Association, National Interscholastic 
Music Activities Commission, Na- 
tional Association of College Wind 
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and Percussion Instructors and the 
Music Industry Council. A Depart- 
ment of the National Education As- 
sociation, MENC’s headquarters are 
in the NEA Education Center, 1201 
Sixteenth Street, N. W., Washington. 
Over a period of seventeen years, 
the organization has been promin- 
ently identified with international 
relations. Presently there are active 
programs with the _ intergovern- 
mental organizations — the Pan 
American Union and UNESCO, as 
well as with private international 
organizations, including the /nter- 
national Society for Music Educa- 
tion, the International Music Coun- 
cil, the International Society of Con- 
temporary Composers and the Inter- 
national Folk Music Council. There 
are also continuing contacts and ex- 
changes with national music organi- 
zations in many other countries. 
Among its many publications is 
Music in American Education, which 
comprises a compendium of official 
reports on professional aspects of the 
music education field. Music Build- 
ings, Rooms and Equipment is an 
authoritative publication used by 
and prepared in consultation with 
administrators in music education 
and with authorities in the field of 
architecture. Other important pub- 
lications include the Music Educa- 
tors Journal and the Journal of Re- 
search in Music Education. 
Through public relations media 
and the wide range of services 
rendered through the professional 
program of the MENC, music 
education in the schools of the 
United States, as well as in other 
countries, has achieved status and 
recognition which are reflected in 
parallel benefits to all members of 
the profession. It can well be de- 
clared that MENC has not only 
established and fostered the growth 
of the new profession of music edu- 
cation, but has penetrated and in- 








fluenced every facet of the music 
profession and industry. 

MENC officers for the 1958-1960 
biennium include First Vice-Presi- 
dent (by constitutional provision 
the retiring President), William B. 
McBride, Columbus, Ohio, and 
Second Vice-President, Mary R. Tol- 
bert, Columbus, O. New members 
of the Board of Directors to serve a 
four-year term, July 1, 1958-June 30, 
1962, are Theodore F. Normann, 
Seattle, Washington; Louis G. Wer- 
sen, Philadelphia, Pennsylvania; Har- 
old C. Youngberg, Oakland, Cali- 
fornia; Ralph Hess, Phoenix, Ari- 
zona. Additional executives include 
the National Interscholastic Music 
Activities Commission—President, Al 
G. Wright, Lafayette, Indiana; First 
Vice-President, George A. Christo- 
pher, Port Washington, New York; 
Second __ Vice-President, Milford 
Crabb, Kansas City, Kansas. Music 
Industry Council — President G. 
Richard Hess, Park Ridge, Illinois; 
Vice-President, Lynn L, Sams, Elk- 
hart, Indiana; Secretary-Treasurer, 
Richard Bosse, Elkhart, Indiana. 
Music Education Research Council 
—new members 1958-1964 term, 
Oleta A. Benn, Pittsburgh, Pennsyl- 
vania; Samuel S. Fain, Tucson, Ari- 
zona; Robert W. House (Chairman, 
1958-1960), Duluth, Minnesota; Al- 
fred W. Humphreys, Helena, Mon- 
tana; George H. Kyme, Berkeley, 
California; William N. Reeves, Al- 
bany, New York; Gladys Tipton, 
New York City, and Ralph C. Rea, 
Fresno, California. >>> 





Karl D. Ernst was elected President of the 
Music Educators National Conference at 
the huge biennial convention in Los An- 
geles last March. He is Director of Music 
for the San Francisco Unified School District. 
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American Guild of Musical Artists 


JOHN BROWNLEE 


HE American Guild of Musi- 

cal Artists was 21 years old last 
June. Since it was problematical at 
its birth that the Guild could survive 
the depression of the 30’s such a 
happy event justifies reminiscence 
and a summing-up of prospects pres- 
ent and future. AGMA, it can be 
said, was forged with a niblick on 
the fairways of a New Jersey golf 
course by Lawrence Tibbett, Gladys 
Swarthout and Frank Chapman, Its 
initial recruits included Alma Gluck, 
Jascha Heifetz, Deems Taylor, Rich- 
ard Bonelli, Frank LaForge, George 
Gershwin, Richard Crooks, James 
Melton, Fred Waring, Efrem Zim- 
balist, Paul Whiteman, Lauritz Mel- 
chior and Lily Pons. 

It might be difficult to conceive 
how such highly individual personal- 
ities (how else describe musical per- 
formers?) could ever have arrived at 
mutual goals. Certainly, there was no 
precedent for it; its very concept was 
startling. Now, looking at it from 
our perspective, we realize that the 
Guild arose from a profound desire 
and need for musical artists to join 
together in protection of their com- 
mon interests. In the beginning it 
embraced only musical soloists, but 
a gradual growth brought in all per- 
formers in the opera, ballet, oratorio, 
concert and recital fields. 

Because our profession is glamor- 
ous, it is difficult for most people 
to grasp the hard economic and so- 
cial problems which musical artists 
must contend with, The few who 
reach the upper bracket of high fees 
tend to obliterate by their very ex- 
istence the image of the competent 
artist who must struggle for a meagre 
living while pursuing his art at the 
same time. 

AGMA, of course, is organized to 
protect him from exploitation. With 
branches in Philadelphia, Chicago, 
Boston, New Orleans, Pittsburgh, 
Los Angeles and San Francisco, it 
has collective agreements with all 
professional opera, ballet and dance 
companies, all concert choral groups, 
as well as the concert managements. 
In its brief span, it has made tre- 
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mendous improvements in the work- 
ing conditions and compensation of 
the musical artists, For example, in 
the 15 years between 1942 and 1957, 
minimum compensation for choris- 
ters and leading singers and dancers 
has increased by 25% to 100%. Pro- 
visions have been made in our agree- 
ments for rehearsal payments, limita- 
tions on the number of hours and 
days to be travelled while touring, 
sustenance pay during tours, one day 
of rest in rehearsal and performance 
weeks, sick leave provisions, and, in 
some cases, severance and retirement 
programs. 

One very important positive im- 
provement achieved by AGMA is a 
provision requiring the employer, at 
the discretion of the Union, to de- 
posit with AGMA specific sums of 
money as security for the payment 
of performers’ fees. 

AGMA has also established social 
services, medical benefits, insurance 
programs and assistance to members 
who have problems with Unemploy- 
ment Insurance, Workman’s Com- 
pensation and other government 
benefits. AGMA also has a Welfare 
Fund which is available to assist 
members who are indigent and un- 
able to support themselves. 

The musical performer is very 
much aware of the hard economic 
facts of his profession. But it is to 
his immortal glory that he considers 
himself an artist first of all. And as 
such, he has stimulated his Union 
to acting for him on the broader 
issues of American musical life. 

We are, for instance, heavily in- 
volved in prodding the Federal, State 
and local governments to broaden 
their participation in the arts and to 
further cultural enterprises. We have 
asked all organs of labor to join with 
us in the support of musical per- 
formances. The American Trade 
Union movement has been most 
neglectful in encouraging and help- 
ing cultural and musical organiza- 
tions. Many Trade Unions have edu- 
cational and sports programs as a 
part of the services they perform and 
make available to their members. 





But very rarely do such programs in- 
clude live musical entertainment, or 
attendance at operatic, dance or con- 
cert performances. While it is true 
that a number of years ago several 
of the Unions in New York City 
were helpful in the start of the City 
Center of Music and Drama, today 
no labor organization in this area 
takes a direct interest in any of the 
musical organizations, We feel that 
Unions should make special efforts 
to establish cultural programs and 
take the initiative in providing their 
members with tickets to the various 
musical, operatic and concert per- 
formances. 

AGMA strives continually to stay 
ahead of its time insofar as our mu- 
sical life is concerned. When we 
hear from all sides that “live music 
is dying” or the solo artist is “on his 
way out,” or “nobody cares for opera 
any more,” we know that this is 
where we came in, that dark, fore- 
boding day 21 years ago, when the 
world never looked blacker. We 
look toward the future not in rosy 
terms of optimism but of plans and 
more plans to increase music apprec- 
iation and listening in this country 
and to see to it that the artist finds 
fulfillment and economic _ suste- 
nance in its practice. }>> 





John Brownlee is not only famous as a 
leading baritone of the Metropolitan Opera 
and the concert stage, but has for some 
time headed the American Guild of Musical 
Artists (AGMA) and is also President of 
the Manhattan School of Music. 
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HAMMOND 
ORGAN... music’s most glorious voice 


Playing a Hammond Organ is a talent that grows quickly in the young 
...it’s a social grace which builds self-assurance 





Hammond Organ Company 


...@ skill which points restless minds in good directions 4225 W. Diversey Ave., Chicago 39, Ill. 
---@n active symbol of the good things that make home a happy place Piease send your new booklet on the 
Hammond Organ . . . and tell me how to 


get a free LP Record of Hammond music. 


WHY A HAMMOND ORGAN? Because tions, vast reaches of volume and tonal 
a Hammond differs from all other organs quality, which make even your beginning 








in important ways. (1) No Spinet Model efforts magnificent and — 

Hammond has ever needed tuning. (2) moving. Ask your Adie 

Hammond’s patented Harmonic Drawbars’ dealer to demonstrate 

give you thousands upon thousands of dif- these advantages. 4 i City Zone ..... State 

ferent kinds of tones and tonal combina- About $135 down and $40 a month at most dealers ©1958, HAMMOND ORGAN COMPANY 8 
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Music Teachers 
National Association 


S$. TURNER JONES 


INCE its inception in 1876, the 

Music Teachers National Asso- 
ciation has been directed by music 
teachers solely for the purpose of 
serving the interests of other music 
teachers. Each member receives a 
subscription to American Music 
Teacher, the official periodical of 
MTNA, which is published five 
times during the school year, con- 
taining articles of express interest 
to all teachers of music, lists of 
compositions which could be inval- 
uable to teachers and performers, 
news of State music teachers’ asso- 
ciations and news from the various 
MTNA divisions. 

Divisional and national conven- 
tions, at which leading artists ap- 
pear, are open to members of 
MTNA, provided payment of the 
registration fee has been accepted. 
The organization has succeeded in 
keeping control of the certification 
of the private music teacher within 
each State concerned. In co-opera- 
tion with other eminent organiza- 
tions, it is attempting to have the 
10% excise tax rescinded on the sale 
of musical instruments. It was also 
active in encouraging the United 
States Post Office Department to 
lower the mailing rates on music, 
which recently became a law. 

Functionally, MTNA is doing all 
in its power to help music teachers 
improve their financial status, to 
help them raise their professional 
Status, to assist them in increasing 
their national and local importance 
in the community, and to aid them 
in improving their teaching and 
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musicianship, Further, membership 
in the National Music Council en- 
ables the MTNA to join with other 
organizations in speaking as one 
voice for music whenever an authori- 
tative and representative expression 
of opinion is desirable in co-ordinat- 
ing efforts, in exchanging informa- 
tion and in discussing problems af- 
fecting the national musical life 
of the country. 

MTNA stands ready to answer 
questions asked by individual mem- 
bers. Once a question has been put 
to the National Office, it will then 
be referred to the proper officer or 
committee chairman. Queries of all 
types are raised at the National and 
Divisional conventions and sectional 
meetings on such topics as Junior 
and Senior Piano, Public School 
Music, Instrumentation, Voice, 
Theory and Composition, Audio- 
Visual Aids, Certification of the 
Private Teacher, College Music, 
Music Therapy, General Musicology, 
Sacred Music and Music in Psy- 
chology. This is evidence of some 
of the realized objectives of MTNA 
in music instruction through discus- 
sion, investigation and publication 
of common problems as they concern 
the private teacher and the profes- 
sion as a whole. 

The President of MTNA is Duane 
H. Haskell, of the Arkansas State 
College. Three Vice-Presidents, the 
Recording Secretary and the Treas- 
urer complete the list of Executive 
Officers. Thirty-four States are now 
affliated with MTNA, and seven 
classes of membership are listed: 








Active, Life, Sustaining, Associate, 
Patron, Student and _ Institutional. 
Active membership is open to all 
who are professionally engaged in 
any field of musical activity, sub- 
ject to the membership regulations 
of the individual affiliated States. 
Only Actives may vote and hold of- 
fice in the MTNA unless they should 
also qualify for Life or Sustaining 
membership. Associate members are 
not required to present professional 
status, but they are subject to the 
regulations of the affiliated govern- 
ing State. Such membership provides 
admission to the programs of the 
Association and subscription to the 
American Music Teacher. (The Na- 
tional Biennial Convention is sched- 
uled for Kansas City, Missouri, Feb- 
ruary 24-28, 1959.) 

Student membership is available 
to pupils from the 9th Grade 
through 25 years of age. Patron 
memberships are open to individ- 
uals, organizations, institutions or 
firms on a yearly basis for a con- 
tribution of $500 or more to current 
funds or special projects. Institu- 
tional memberships carry no privil- 
eges other than subscription to the 
American Music Teacher. >>> 





S. Turner Jones is Executive Secretary of 
the Music Teachers National Association, 
with headquarters at 775 Brooklyn Avenue, 
Baldwin, New York. A graduate of New 
York University, he is presently a candidate 
for the Doctor of Education degree there. 
His teaching experience includes theory 
and piano at Juniata College, Huntingdon, 
Pa., Indiana State Teachers College, In- 
diana, Pa., and Alabama Polytechnic in- 
stitute, Auburn, Alabama. 
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on music and lasting peace 


MUSIC IS THE UNIVERSAL LANGUAGE OF MANKIND. 


Reprints available on request 
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American Bandmasters Association 


OUNDED by the late, beloved 

Edwin Franko Goldman in 1929, 
the American Bandmasters Associa- 
tion has achieved much in the im- 
provement of bands and band music. 
It is an honorary organization which 
is now looked upon as a most select 
group and a most influential force 
in the realm of the concert band. Its 
influence has been reflected in the 
evolvement of a definite instrumen- 
tation for American bands, better 
editions of band music and high 
artistic standards of performance. 

The star-studded roster of ABA, 
as it is popularly known, includes 
168 of the most noted band conduc- 
tors in the United States and Cana- 
da. These active members represent 
many types of bands,—military, pro- 
fessional, municipal, fraternal, col- 
lege and university, high school and 
industrial. A number of composers 
and arrangers are also honored with 
membership. Associate membership 
includes most of the prominent 
names in the music industry. Mem- 
bership is by invitation only and 
this comes only after a full year of 
screening and investigation. 

ABA meets once each year, in 
various parts of the country, to 
transact business, which includes the 
election of new members as well as 
officers. It hears the presentation of 
technical papers, committee reports 
and recommendations, and _partici- 
pates in gala concerts at which much 
significant new music for band is 
heard. 

For a time ABA administered the 
annual Goldman Commission for a 
new band work and it presently ad- 
ministers the annual Ostwald Award, 
a very worthwhile composition con- 
test. Through these and other activi- 
ties ABA has helped to enrich the 
literature for the concert band. 

A new constitution, adopted in 
March of 1958, sets forth clearly the 
objectives to which ABA is com- 
mitted: “The objectives of this or- 
ganization shall be the recognition 
of outstanding achievement in the 


16 


HERBERT N. JOHNSTON 


field of the concert band and its 
music; helpfulness and _ fellowship 
among members; an_ increasingly 
higher standard of artistic excellence 





for the concert band, its performers, 
its conductors and its literature; and 
a constantly greater contribution 
through the concert band to the mu- 
sical life and culture of all peoples. 
To these ends the organization shall 
strive to (1) honor outstanding 
achievement by invitation to mem- 
bership; (2) encourage the adoption 
of an interchangeable, international 
band instrumentation; (3) induce 
prominent composers of all countries 
to write for the concert band; and 
(4) do all possible to raise the status 
of the concert band.” 

While many of its original aims 
have been met, a good deal remains 
to be done. Recognizing its respon- 
sibilities, ABA accepts the challenge 
of the future with confidence. >>> 





In addition to his direction of the Philco 
Corporation Band in Philadelphia, Pennsyl- 
vania, Herbert N. Johnston functions as 
President of The American Bandmasters 
Association with considerable all-around 
experience in the field of band music. 








—Photo by courtesy American Music Conference 
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| ake a close look at the world’s new 
standard in professional clarinets. It’s the 


he See Boosey & Hawkes 8-10, a vintage wood 









clarinet with the favored continental bore. 

Keywork of forged nickel silver, hand-fitted 

ae by senior craftsmen. Price of the 8-10 is 
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just under two hundred dollars. Perform- 


ance just out of this world! Try it and see. 
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For free literature and dealer’s name, write C. Bruno & Son, Inc.,~ 
Dept. H: 2313, 460 West 34th Street, New York, or 1100 Broadway, San 
Antonio, Texas. In Canada: Boosey & Hawkes Ltd., Toronto 
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American Symphony 
Orchestra League 


HELEN M. THOMPSON 


HE American Symphony Or- 

chestra League, Inc., is a non- 
profit, service association of sym- 
phony orchestras. Nearly two-thirds 
of the more than 1,000 orchestras in 
the United States and Canada are 
represented in League membership, 
and each orchestra holds one vote in 
League affairs. Individuals, educa- 
tional institutions, non-orchestral 
organizations, public libraries, busi- 
ness houses, etc., may hold associate 
or non-voting memberships in the 
League. 

The activities of the League, 
reaching as they do into all phases 
of orchestra operations, are based on 
the premise that it is the League's 
task to do anything possible to aid 
orchestras in strengthening and 
stabilizing their operations, and in 
expanding their over-all cultural 
services to their own communities. 
To that end, the League carries on 
a broad program of research, specific 
in-the-trade services to the orchestras 
and various study and training pro- 
grams. 

Basic financing of League work 
comes from membership dues and 
contributions, Many of the League’s 
special projects have been made 
possible by grants from the Rocke- 
feller Foundation, which have to- 
talled nearly $300,000 in the last 
few years, and assistance from or- 
ganizations which have co-sponsored 
many of the League’s activities, in- 
cluding BMI, ASCAP, Scherl & 
Roth, several major orchestras and 
other music organizations. It is of 
historical interest and a source or 
pride to the League that some of the 
first national recognition which came 
to it was through the Music Journal, 
which published in serial form the 
League’s first manual on the opera- 
tions and development of commun- 
ity symphony orchestras. 

Current League activities include 
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regular exchange of information on 
orchestra operations and annual 
statistical and financial data, carried 
on through the issuance of memoran- 
da to the membership and _ publica- 
tion of the League Newsletter. The 
memoranda include detailed reports 
and analyses of such phases of or- 
chestra work as youth concerts, finan- 
cial support of orchestras by indus- 
try, municipalities, civic clubs, youth 
orchestras, etc. A field service for 
member orchestras and servicing of 
individual requests for information 
on specific problems further extend 
the information and counsel avail- 
able to League members. 

Research projects of significant 
scope, followed by publication and 
distribution of findings, include 
work on such projects as (a) Study 
of legal documents of symphony 
orchestras; (b) Analysis of effective 
vs. non-effective governing boards of 
orchestras; (c) Study of arts coun- 
cils and their rel: .onship to sym- 
phony orchestras; (d) Study of pro- 
posed Federal legislation affecting 
the arts, etc. 

Special study and training activi- 
ties include the annual course in 
symphony orchestra management, 
which is taught by managers of sev- 
eral leading community and major 
orchestras; conductors’ workshops 
presented jointly with major orches- 
tras—through which some 300 con- 
ductors have had opportunity to re- 
hearse the major orchestras under 
the guidance of the orchestras’ per- 
manent conductors—including three 
workshops with the Philadelphia 
Orchestra and Mr. Ormandy, three 
with the Cleveland Orchestra and 
Mr. Szell, two with the Pittsburgh 
Symphony and Mr. Steinberg, one 
with the Los Angeles Philharmonic 
and Mr. Wallenstein, and one opera 
repertoire institute presented jointly 
with the Opera Theater of the Juil- 





liard School of Music. The second 
opera repertoire institute will be 
presented in the spring of 1959. 

The League’s two-week summer 
workshops for conductors, perform- 
ers and composers are presented on 
the Monterey Peninsula in California 
under the supervision of Dr. Rich- 
ard Lert, Conductor of the Pasa- 
dena Symphony, who is assisted by 
Dr. Erno Daniel, Conductor of the 
Wichita Falls Symphony (Texas), 
and one or two leading composers. 

Five years ago, the League inaug- 
urated the annual music critics’ 
workshops. Out of them has devel- 
oped the new international Asso- 
ciation of Music Critics, for which 
the League now serves as the secre- 
tarial agency. The 1958 Music Critics 
Workshop is scheduled in Pitts- 
burgh, November 7-9. 

Of great importance to the 
League’s study program are the an- 
nual national conventions attended 
by representatives of all facets of 
symphony orchestra organizations, 
including conductors, managers, 
musicians, members of governing 
boards and women’s associations. 
Running concurrently with the con- 
vention are the annual conference 
of arts councils and the musicians’ 
workshops in which instrumentalists 
from leading major orchestras are 
engaged as instructors. The League 
has also been able, through a Rocke- 
feller Foundation grant, to under- 
take a program of special study 
grants for selected conductors in an 
effort to aid them in rounding out 
their training and professional ex- 
perience over a 2-3 year period. 

Leading conductors are now help- 
ing to train younger conductors; ex- 
perienced managers are helping new 
managers; recognized composers are 
working with younger composers; 
established music critics are guiding 
and counselling critics with less ex- 
perience. The end result is a general 
strengthening and expansion of the 
symphony orchestra in the United 
States and Canada and an enrich- 
ment of the musical heritage of each 
nation. >>> 





Helen M. Thompson has been for some 
years the leading spirit and Executive 
Secretary of the highly successful American 
Symphony Orchestra League, with head- 
quarters in Charleston, West Virginia (P.O. 
Box 164). She has also been a frequent 
contributor to “Music Journal.” 
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EASY PROGRAM MATERIAL for the SCHOOL ORCHESTRA 
c oe a] ele | oe 1 . 

Lia . 
by EOWARD B. JUREY 


A carefully selected collection of practical material appealing to students of varying ages. Includes 
Special oY Violin and Beginning Cello Books — each favoring the open strings. Provides all 


We 











instryments .; interesting parts and through judicious cross-cuing, maintains musically satisfying 
arrangement® even where the instrumentation is not complete. 
‘tie Pupils’ Books 60¢ each; Piano 1.00; Full Score 1.75 


FOrchesta MAARCH IN G— Purcell, Arranged by Edward 8. Jurey 
A wonderful march-tune from England's greatest composer. Effectively scored for beginning orches- 
tra. A ‘hit’ number when performed at the 1958 MENC. 

Set A 2.50, Set B 3.50, Set C 4.50, (Each Set Includes Full Score); Full Score (Sep.) .75 


hihi. ——— 
PASSION IN PAINT 
by HENRI RENE, Arr. Floyd E. Werle 1E WUNDERBARE (Waltz) 


A suite with vitality and freshness, thrilling audi- 
ence and player alike with its stimulating rhythms EDUARD KUNNEKE — Arr. Frank Marszolek 


Z, and colorful and modern harmonic sound. A captivating concert waltz of melodic beauty. 
Full Band (including Full Score) 13.00; Symphonic Written by one of Europe's most distinguished 
Band (including Full Score) 17.00; Full Score composers. 
(Sep.) 3.50 Set A 3.00, Set B 4.50, Set C 6.00; Piano-Con- 
PARISIAN STREET DANCE ductor .75 


by BERNIE GREEN 
A refreshing and modern treatment of the favor- SCRU B, BROTH ER SCRUB 





ite tune, “La Sorella'’. Features a magnificent KEN WARNER 
display of instrumental effects. An onimated novelty featurin : . 
2 g the strings with a 
Full Band 5.50; Symphonic Band 8.00 crisp woodwind and brass background. 


COWBOY RHAPSODY Set A 3.00; Set B 4.50; Set C 6.00; Piano-Con- 
MORTON GOULD — Arr. David Bennett ductor .75 


Music that is truly Americana. Based on such be- 
loved tunes as ‘Home On The Range", “The STRING 
Trail To Mexico"’, ‘Bury Me Not On The Lone 
Prairie’’ and others. ‘estas exciting program ORCHESTES THE VIRTUOUS WIFE 
fare! (Overture) 

Standard Band 6.50; Full Band 8.50; Symphonic Purcell — Arr. by Alan Bush 

Band 12.00; Full Score, when purchased with Fine music by Henry Purcell, effective for either 
above Sets 1.50 — Full Score, when purchased string quartet or string orchestra. Each section 
separately 2.00 is interestingly scored. 

Complete (Score and Parts) 1.50; Score (Sep.) 
.50; Parts .25 each 


SLEIGH RIDE 
LEROY ANDERSON PHARAMOND (Overture) 


America's Winter-time Classic — a program high- Headel—~ Ar. by A : 

- 4 — Arr. nthony Coll 
light wherever performed. Rich melodies with y y _ 
touches of twinkling humor by one of America’s An excellent work for school string ensembles in 
foremost composers. Handel's best style. Stimulating to both per- 
Full Band 4.00; Symphonic Band 6.00; Orches- former and audience. 
tra — Set A 3.50, Set B 5.00, Set C 6.50 (Also Complete (Score and Parts) 1.50; Score (Sep.) 


. available in various instrumental, vocal and .50; Parts .25 each AMERICA'S 


choral arrangements.) foremost 
Band and 


Orchestra 
Methods! 


EASY STEPS TO THE BAND by Maurice D. Taylor 


A truly practical beginner's band method in which student's problems are recognized and solved 
in simple, easy-to-understand steps. 240 page Conductor's Score and Manual $4.50; Pupil's 


INTERMEDIATE STEPS TO THE BAND by Maurice D. Toylor 


An invaluable follow-up to any beginners method. Any combination of instruments may be 
MILLS taught in the same class with completely satisfactory results. Conductor's Book 1.50; Piano Acc. 1.50; 
Pupil's Books 85¢ each 


- 
ae LO) LO EASY STEPS T0 THE ORCHESTRA (In two books) by Marjorie M. Keller 
and Maurice D.Taylor 
INC. In clear, logical steps, the student is offered a thorough and comprehensive study of orchestral 


1619 Broadwa tect . , 
‘ Y BOOK | (For Strings Only) — Teacher's Book (Piano Acc., Full Score and Teaching sug- 
New York 19, N. Y. gestions) $3.50; Pupil’s Books 75¢ each. 
BOOK Il (Full Instrumentation) — Teacher's Book (Piano Acc., Condensed Score and 
Teaching aids) $3.50; Piano Acc. $1.50; Pupil’s Books 75¢ each. 
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American Guild of Organists 


§$. Lewis ELMER 


N 1896, a group of forward-look- 

ing church musicians in New 
York City envisioned the immense 
service which could accrue from the 
setting of higher standards in church 
organ and choral music through the 
holding of examinations in the prac- 
tical and theoretical requirements of 
this profession. Other qualified 
members of the profession through- 
out the country were invited to par- 
ticipate in the movement. On De- 
cember 17, 1896, a charter was 
granted to the American Guild of 
Organists by the Board of Regents 
of the University of the State of 
New York. This new organization is 
realizing its worth as one of the most 
influential of national groups. 

The charter authorizes the organi- 
zation of chapters anywhere, and the 
conducting of examinations to 
evaluate the training and _attain- 
ments of organists and choirmasters 
who are candidates for certificates as 
Fellows, Associates or Choir Masters. 
Examinations were held in 34 Chap- 
ters in 1957 in the United States and 
abroad. Prizes of $300 for Fellow, 
$200 for Associate and $200 for 
Choir Masters are offered to candi- 
dates in these categories who qualify. 

The Guild also includes members 
who are not required to take ex- 
aminations; these have been recom- 
mended by two active members. 
Some are “Subscribing Members” and 
enjoy attending recitals, choral pro- 
grams and other meetings of the 
chapters. 

Purposes of the AGO are to ad- 
vance the cause of religious music, 
to elevate the status of church mu- 
sicians, to broaden the church 
musician’s appreciation and under- 
standing of his responsibilities, duties 
and opportunities, to raise the stand- 
ards of musicianship through ex- 
amination, and do such other lawful 
things as are incidental to the pur- 
poses of the Guild. There is a na- 
tional membership of 17,000, with 
270 chapters in all States, the Dis- 
trict of Columbia, Alaska, Hawaii 
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and the Panama Canal Zone. The 
Guild is non-sectarian and member- 
ship is available to both organists 
and choir masters. A number of 
representative clergymen, educators 
and musicians who have aided the 
work of the Guild have been desig- 
nated as Honorary Members. The 
work is of great value to the Guild’s 
aim toward better understanding be- 
tween clergy, laity, organists and 
choir masters—all of which points 
forward the achievement of a wor- 
shipful and artistic religious service. 

The administrative body of the 
AGO is the National Council, in- 
cluding the National Officers. Na- 
tional assistance is given by Re- 
gional Chairmen, Chapter Deans and 
Regents. This wholly altruistic or- 
ganization has exceeded in accom- 
plishment the fondest hopes of its 
Founders. It is a living example of 
what can be attained by the self- 
sacrificing devotion of serious artists 
without thought of personal ag- 
grandizement. The main purpose of 
the AGO—the improvement of organ 
and choir standards—is now world- 
wide in its effect. 

Last summer the AGO partici- 
pated in the International Congress 
of Organists in London, where sev- 
eral recitals and_ lectures were 
presented by members. Organ and 
choral works by American composers 
were featured. The AGO Quarterly, 
published at the National Head- 
quarters is “A magazine dedicated 
to furthering the ideals, objectives 
and cultural and educational aspira- 
tions of the American Guild of Or- 
ganists.’” A National News Letter 
is also published for the Guild Stu- 
dent Groups throughout the country. 

Considerable influence bas been 
achieved in connection with stand- 
ardization of organ consoles. Build- 
ers are willing to confer with Guild 
committees and carry out practical 
suggestions which result in many 
improvements. Architects co-operate 
in considering suitable acoustical 
placement of organ and choir, etc. 





Contests under the auspices of 
AGO result in the creation of new 
anthems, hymn tunes and organ 
compositions. The 1958 prize of 
$200, offered by the H. W. Gray 
Company for the best organ com- 
position, was recently awarded to 
Mr. Ivan Langstroth of New York 
City. A prize of $150 is being offered 
by the same company for the best 
anthem submitted during 1958. 

National conventions are held 
biennially in the “even” years and 
regional conventions are held in the 
alternating “odd” years. Fifteen re- 
gional conventions will be held 
throughout the United States during 
1959. The Annual National Mid- 
winter Conclave will be held in 
Orlando-Winter Park, Florida, De- 
cember 29-31, 1958, with the Central 
Florida Chapter as host. 

The influence of the AGO has 
steadily increased during the 62 
years of its existence. The public 
and clergy are becoming increasingly 
aware of the high standards required 
of holders of Guild Certificates. >>> 





Dr. Elmer is not only President of the 
American Guild of Organists, which he 
joined in 1901, but a Vice-President of the 
International Congress of Organists and 
also of the New York Musicians’ Club, “The 
Bohemians.” He is a Fellow of Trinity 
College, London, a member of the Execu- 
tive Committee of the National Music 
Council and a Director of the International 
Music Foundation. He has been elected a 
Fellow of the Royal College of Organists. 
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Society for the Publication 


of American Music 


ITH a current membership of 

some 300 college music de- 
partments and other organizations, 
The Society for the Publication of 
American Music begins its thirty- 
third season with an enviable record 
of service to the cause of chamber 
music in this country. Established in 
1919, it is often referred to as SPAM 
in musical circles, which abbrevia- 
tion was used as a syllable by the 
Society some years before the advent 
of the tinned edible! 

The first meetings of musicians 
looking toward the founding of a 
society of this character were held 
in the New York home of the late 
William B. Tuthill, a distinguished 
architect who was also well known 
as an amateur ‘cellist. Among the 
principal moving spirits who eventu- 
ally brought about the incorpora- 
tion of the Society in 1919 were Mr. 
Tuthill and his son, Burnet C. Tut- 
hill, now Executive Vice-President of 
SPAM, O. G. Sonneck, Edwin T. 
Rice, Hugo Kortschak, Rubin Gold- 
mark and A. Walter Kramer, 

In the course of an article written 
during SPAM’s fifteenth season, Bur- 
net Tuthill tells of the inception 
and progress of “the idea of a society 
of music lovers, who would be will- 
ing to subscribe five dollars a year 
to the cause of publishing American 
chamber music and who, in return, 
would receive copies of the works 
when published.” The institutional 
subscribers’ list includes a_ large 
number of the leading conservatories 
and public libraries, as well as most 
of the State universities. Among the 
individual subscribers are many of 
the country’s celebrated musicians 
and music patrons. 

In the fall of each year manu- 
scripts are submitted, under pseu- 
donym, for consideration by the 
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RICHARD KORN 


Advisory Committee of SPAM, a 
group of well known musicians of 
varied backgrounds and tastes. The 
members of this committee, the 
directors and the officers all serve 
gratuitously. During the winter 
months the manuscripts are ex- 
amined by members of the Advisory 
Committee, and as a result of this 
examination several works are 
selected for the annual spring audi- 
tion, which is attended by the direc- 
tors as well as the committee mem- 
bers. At the close of the audition a 
general vote is taken and the ident- 
ity of the composer of the winning 
work or works is not revealed until 
the results of the voting are known. 

In announcing its annual competi- 
tions SPAM emphasizes the fact that 
it prescribes no restrictions as far as 
musical idiom or technical problems 
are concerned. It recognizes, how- 
ever, the demand for works readily 
accessible to performing groups of 
average ability. The range of styles 
and instrumental combinations is 
well illustrated by a survey of the 
publications during the last decade, 
which include string quartests by 
William Bergsma, Anthony Donato, 
Ross Lee Finney, Lukas Foss, Boris 
Koutzen, Normand Lockwood and 
Quincy Porter; piano quartets by 
Isadore Freed and Robert Palmer: 
quintets for flute, string trio and 
piano by David Diamond and Halsey 
Stevens; a piano trio by Harold 
Morris; and works for solo instru- 
ment with piano by Marion Bauer 
(viola), Ingolf Dahl (viola), Lehmen 
Engel (violoncello), Charles Jones 
(violin), Gail Kubik (violin) and 
Leo Sowerby (clarinet). 

Columbia Records Inc. has recent- 
ly recorded the piano quartet bv 
Robert Palmer (SPAM 1949) and 
the sextet for winds and piano by 


Edward Burlingame Hill (SPAM 
1938). Earlier recordings, now out of 
print and regarded as collectors’ 
items, include the third string 
quartet by Quincy Porter (SPAM 
1936; Columbia) and the quartet 
“on Negro themes,” Op. 19, by 
Daniel Gregory Mason (SPAM 
1930; RCA Victor). The American 
Recording Society has recently is- 
sued a long-playing record of two 
orchestral works by Sowerby: From 
the Northland and Prairie, the first 
of which was published in 1927 by 
SPAM as one of a short series of 
orchestral publications subsidized in 
part by a grant from the Carnegie 
Corporation. 

This year SPAM itself has issued 
its first recording under its own im- 
print: a long-playing record which 
includes the Triptych for high voice 
and string quartet by Arthur Shep- 
herd (SPAM 1927) and the second 
string quartet by Boris Koutzen 
(SPAM 1944). 

Those who have taken part in the 
Society’s work and have watched its 
growth are satisfied that its influ- 
ence is vital and its longevity as- 
sured. DDD 
Richard Korn has conducted the Baton 
Rouge Symphony Orchestra, the Buffalo 
Pops Concerts, Original Ballet Russe, New 
Orleans Summer Concerts and many others. 
He is President of the Society for the Pub- 
lication of American Music and a member 
of the Executive Committee of the Na- 
tional Music Council. Chalmers Clifton, 
Parker Bailey and Philip James—Vice- 
President, Treasurer and_ ,Past-President 
respectively—assisted Mr. Korn in gathering 
information for this article. 
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The Style 10 Everett is advertised in such 
periodicals as Christian Herald, American 
School Board Journal, Your Church, 
Catholic Property Administration, Music 
Educators Journal and Music Journal. 


style 10 EVERETT 


The school piano that meets 


or exceeds every one of Dr. Carter’s 


original specifications. 


Pirate iranian. «hse: 


mi Send for factual report. Everett Piano Company, Div. of Meridan Corp., South Haven, Mich. 
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Phi Mu Alpha Sinfonia 


eee Price DOYLE 


RATIO of sixteen girls to one 

man at the New England Con- 
servatory of Music was at least a 
contributing factor to the organiza- 
tion of the men into a club, which 
they named Sinfonia. Thus, on Oc- 
tober 6, 1898, our Fraternity was 
born; and Alpha Chapter - still 
resides in Boston. 

Additional chapters were not easy 
to organize and the record shows 
that twenty-four years elapsed _be- 
fore the twenty-fourth chapter 
(Omega) was installed. Incorpora- 
tion, in 1904, was one of the es- 
sentials for stability. Subsequently, 
the letters Phi Mu Alpha were made 
a portion of our name and ritual, 
although Sinfonia was retained. 

The progress of any organization 
depends upon people who are in- 
terested to the extent that they will 
give their time, talent and, some- 
times, their money to further its 
welfare. Within the bounds of this 
article as set by Editor Sigmund 
Spaeth (himself a Sinfonian) such 
a list would fill the entire space. 
Mention must be made of the late 
Charles E. (Casey) Lutton who was 
Secretary-Treasurer for thirty years 
and who helped several Presidents 
carry their assignments. To thou- 
sands of members, Casey was “Mr. 
Sinfonia.” 

Sixty years have seen many 
changes in rules and regulations un- 
der which today’s Fraternity oper- 
ates. The latest ‘“‘face-lifting” must 
be attributed to the vision of Dr. 
Archie N. Jones, who has been our 
President since 1950, and whose 
fourth term expired in July of this 
year. Our 153rd chapter has _re- 
cently been authorized. Such growth 
has required changes in our Con- 
stitution and By-laws to the end 
that the work of the Fraternity could 
be accomplished through distribu- 
tion of its duties. 

The Fraternity is governed by its 
National Council, which includes 
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the President of each active chapter, 
the Province Governors (who pres- 
ently number _ twenty-two), and 
the National Executive Committee, 
which consists of the National Presi- 
dent, National Ist Vice-President, 
National 2nd Vice-President, Na- 
tional Secretary-Treasurer, National 
Editor and three Executive Com- 
mitteemen, one of whom is elected at 
each Biennial Convention for a six- 
year term. 

Approximately forty thousand file 
cards contain the names of all the 
men who have been initiated dur- 
ing our sixty years. The present 
categories of membership are as 
follows: 

1. Active members are on-campus 
students or Faculty or friends of 
music, and may be initiated only by 
active chapters. 

2. Professional Life Members are 
men who, while in accord with our 
principles, have not had a previous 
opportunity to join. They may be 
initiated by either Active or Alumni 
Chapters. 

3. Professional Life Honorary 
Members are men who, while very 
prominent in America’s musical pic- 
ture, have not had an opportunity 
to join. They must be recommended 
by the National Executive Com- 
mittee, although they may be in- 
itiated by either Active or Alumni 
Chapters. 

4. Alumni Members are_ those 
who have severed their connections 
with their Active Chapter, either 
through graduation or through leav- 
ing the sheltering institution. Such 
a man must be in good standing 
with his chapter, and pay $2.00 an- 
nual Alumni dues. 

5. Life Alumni Members have the 
same source as (4), although they 
elect to pay $20.00 before gradua- 
tion or $25.00 thereafter for dues 
for life. 

6. Chapter Honorary Members 
are prominent men who may be in- 








itiated by the Active Chapter. 

7. National Honorary Members 
must have been members in some 
category above. They must be ap- 
proved by the Executive Committee 
and the entire National Council. 

Our biennial Composition Con- 
test contributes significantly to the 
cause of “Music by Americans,” and 
some of its winners have become 
well known names in American 
composition. Phi Mu Alpha en- 
courages our pre-college musicians 
through awards at seven music 
camps. Ours is a Professional Fra- 
ternity, with membership in the Pro- 
fessional Interfraternity Conference. 
There are four objectives: to ad- 
vance the cause of music in Amer- 
ica; to foster the mutual welfare and 
brotherhood of students of music; 
to develop the truest fraternal spirit 
among our members; to encourage 
loyalty to the Alma Mater. 

This is the story of Phi Mu Alpha 
Sinfonia Fraternity. Sixty years of 
existence have changed our size and 
our capabilities, We are grateful 
to each man who has helped. We 
are grateful to the girls at New Eng- 
land Conservatory who outnum- 
bered us sixteen to one. We are also 
willing to believe that there is more 
ahead. We are confident of our fu- 
ture and its developments. >>> 





A specialist in curriculum for music 
schools and a professional musician, singer, 
conductor and adjudicator since 1913, Price 
Doyle presently functions as Executive Sec- 
retary of Phi Mu Alpha Sinfonia. He is 
a past President of the National Association 
of Schools of Music, and has held other im- 
portant executive posts. 
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when it sounds like this... 





€ | & 
it’s time for... 
UY, * / Uy 
When your music system wears out its welcome... 
tires your ears with shrill discordant highs, 
muddy lows and general tonal fuzziness ... 
you’ve probably got a case of “listening fatigue.” 


It’s a common trouble for which a University 
loudspeaker or system is the cure! 


The reproduction of music is a fine art... as 
skillful, in its way, as creating it. Since the speaker 
is the last link of your high fidelity chain, 
University spent two decades perfecting the craft 
of making this link the strongest. 


Send for FREE literature on University’s many fine 


speaker components, enclosures and enclosure kits. 


Also describes P.S.E., University’s Progressive 
Speaker Expansion plan for starting and developing 
speaker systems to your own budget and pace. 
Write Desk W-21, University Loudspeakers, Inc. 

80 South Kensico Ave., White Plains, N. Y. 


LISTEN 
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land speaking abot layed 


WHAT’S THE 
DIFFERENCE BETWEEN 
AN ORDINARY 
SPEAKER AND A 
HIGH-FIDELITY ONE? . 


HIGH-FIDELITY SPEAKER: 


is designed and engineered to achieve natural, full-range repro- — 


A 

 e 
duction of voice and instrument. 

2. is more generously endowed with the costly materials necessary 
to meet the highest standards of performance. 

3. is not mass produced. It’s literally hand-made to more critical 
tolerances. 


POSH SHEHSE HHH EEHHEHHEHHSSHHES HEHEHE HESHHTH THER OHERET ORES SO EEE BEES 


WHAT MAKES THE HIGH FIDELITY SPEAKER DIFFERENT? 





POWER HANDLING CAPACITY 
rhea ie the amount of 


can j 
it teat becoming ahvenaty 
semen’: Beeeat power 
— os pee? means 


measures a speaker's ability to 
reproduce sound faithfully. 

ide res range 0 
the high fide sat gor bey 
bri t close rm 


hive udi bods cesudnais scdseta licen, 


= — ah pene lis- per gies O74 But the oral 
n er nary s oe er can produce 
toning’ continue ho ad nei 4 e rich hen aae 
higher! performance and peilitent viens essential to 
a trouble-free longer. high fideli wf standards. 
TRANSIENT RESPONSE - A well speaker (speaker 
applies to some with rakin —— will 
- Nepean i reamed Tare follow impulses of 


8 ae 7 Sheet’ “ a the Jo wr ae current, s bo 

sig crash of geben me foie 
example) without prolonged 

vibration (haseover). or dow io to vanes 


rtion. _sfter ing er and dstortn has ty oe 


tie neietos caters 
Sa and cone design 
(and often the caaleasrs used 
with the e impor- 
tant factors in sahlovin proper 
inno + dag distortion-free 





PRES OSOOH ESO O SESE RESO EEHEESEHEEHEEE SEETHER EEE SEHET OOOH OEE 


WHY DOES A SPEAKER NEED A CABINET (ENCLOSURE)? 


The sound ers a speaker comes to you in the 
form of pulsa’ ee were pushed forward by 
the vibrations of speaker diaphragm. These 
waves are created both at the front and the 
rear of the speaker, and unless separated and 
controlled by an enclosure, would tend to can- 
cel each other out, particularly in the bass, or 
low frequency range. 


SORES ETO TEE EHHEEHESHEHEHHEE EH HEOHEHHEHELHHTESHOHEHEOEESTEEES 


A FEW OF UNIVERSITY'S MANY SUPERB HIGH FIDELITY SPEAKER COMPONENTS 
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National Guild of Piano Teachers 


A SERVICE membership organi- 
zation founded in 1929 and in- 
corporated as non-profit, The Na- 
tional Guild of Piano Teachers 
offers its members constant, worth- 
while goals for themselves and for 
every pupil in their classes. The 
Guild has standardized a piano cur- 
riculum, embodying piano literature 
of importance, chronologically, with 
special stress on the works of Amer- 
can composers. It also provides a 
sensible classification of study for 
piano students, which suggests a 
pattern for pupils to follow, chal- 
lenging the capabilities of the most 
gifted, while affording encourage- 
ment for the slow, with suitable re- 
wards for the attainment of indivi- 
dual goals in the form of certificates, 
fraternity pins, diplomas, medals, 
$100 scholarships and cash prizes for 
further study, totalling more than 
$45,000 annually. 

Guild projects are formulated to 
allow any entrant of satisfactory 
scholarship to be a winner. The win- 
ner, however, will receive an award 
commensurate with his attainment. 
The Guild offers a wide range of 
publicity on a national plane, which 
is available to all pupils worthy of 
note, through its magazine connec- 
tions, newspaper, Piano Guild Notes, 
and annual notice of student na- 
tional winners and diploma recipi- 
ents in the Guild Yearbook. 

The NGPT sponsors the Jnter- 
national Piano Guild, in’ which 
dealers and manufacturers join with 
the teachers in plans for stimulating 
widespread interest in the study of 
the piano. The American College 
of Musicians, an examining board 
for use in adjudication of Guild 
members’ pupils in the Annual Na- 
tional Piano Playing Auditions, is 
also sponsored by NGPT; through 
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these auditions piano students gain 
membership in the National Fra- 
ternity of Student Musicians and 
Piano Hobbyists of the World and 
are made to realize the importance 
of their study of the piano not only 
as a possible professional goal but, 
even more, as a life-time hobby. The 
Guild has recently established the 
International Pianists Guild, whose 
members must perform publicly, or 
in the Guild Auditions, a complete, 
yearly artist program in order to 
sustain membership. 

Another major project of the 
Guild is the Biennial Piano Record- 
ing Festival, in which gold and 
bronze medals and more than 900 
Cash Prizes for further study are 
awarded. For students with a com- 
poser’s bent there is an Annual 
Guild Composition Test with certi- 
ficates, pins and cash prizes to be 





won. The most recent award is a 
$100 Scholarship for ten-year Na- 
tional Winners who average 95 per 
cent or above. 

Being convinced that personal 
recognition is one of the student’s 
prime needs, the Guild seeks in all 
directions to publicize the achieve- 
ments of its members, whether stu- 
dent or teacher. Through its Na- 
tional Directory of Piano Teachers, 
(the Guild Syllabus, the Guild Year- 
book and Piano Guild Notes) and 
the major music world publications, 
NGPT has given national recogni- 
tion to worthy members, It attempts 
to perpetuate the usefulness and 
resourcefulness of its members by 
developing character as well as pre- 
scribing pianistic goals for them to 
pursue. The five-fold value of piano 
study, as stated by the NGPT, is as 
follows: “It ranks first as a mind 
developer; affords a means of liveli- 
hood as performer or teacher; pre- 
pares for service in church, school, 
club and other civic activities and 
gives one an ideal, all-weather, life- 
time hobby for personal pleasure 
and cultural enjoyment.” 

Every spring since 1929 the Na- 
tional Piano Playing Auditions have 
been sponsored in organized centers 
from coast to coast for the purpose 
of stimulating a deeper interest in 
artistic piano playing. NGPT is the 
largest organization of piano teach- 
ers in the country and includes in its 
membership many of the foremost 
musicians in the United States and 


abroad. >>> 





Ivl Allison, A.M., Mus. D., LL.D., is the 
Founder-President of the National Guild 
of Piano Teachers. A pianist and music 
educator, Dr. Allison has also been Presi- 
dent of the American College of Musicians 
since 1945. His address is Box 1113, Austin, 
Texas. 
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New Orchestral Arrangements Of Distinguished Modern Compositions 





The Big 3 Music Corporation proudly presents new 
Concert Arrangements of celebrated Modern Music 
created by distinguished contemporary composers. 


Editorial Consultant FERDE GROFE 





Title Composer Arranged by 


AMERICAN BOLERO ie abi hans cewaesotebesact Nacio Herb Brown.................ccc0ecceees Phil Wall 
Full Orchestra with Full Score $6.50 ° Symphonic Orchestra with Full Score $9.00 
Full Score Separately $3.00 


AUTUMN SERENADE .......................0.. Te Alfred Rickey 


Full Orchestra with Full Score $6.00 ° Symphonie Orchestra with Full Score $8.50 
Full Score Separately $2.50 


* 
THE BULLFIGHTER soon. TE SLE Alfred Rickey 
Full Orchestra $5.00 ° Symphonic Orchestra $7.50 
MANHATTAN SERENADE Reta y ho keteas macliaee en Nisa ics cc ccantanccccasvnesaccl Earl Sheldon 


Full Orchestra with Full Score $6.50 ° Symphonic Orchestra with Full Score $9.00 
Full Score Separately $3.00 


I Diddle Wilts OB csc cccessnntesnisersoesvee Alfred Rickey 


Full Orchestra with Full Score $6.50 ° Symphonic Orchestra with Full Score $9.00 
Full Score Separately $3.00 


SILK "N SATIN CPE FROLIC Z, east Ree NOOR: 65.5655 555s. i IS Earl Sheldon 


Full Orchestra with Full Score $6.00 ° Symphonic Orchestra with Full Score $8.50 
Full Score Separately $2.50 


THREE MODERN MOODG..................... lie DAM ccciiciiicsciiaccctelsessadt Earl Sheldon 
1. Beauty Through The Night 2. Tango Chino 3. Turquoise Waltz 
Full Orchestra with Full Score $10.00 ° Symphonic Orchestra with Full Score $15.00 
Full Score Separately $3.00 


VALSE VANITE |... Ree, Whale Phs...scs.ssccenesss--s-e Alfred Rickey 


Full Orchestra with Full Score $6.00 : Symphonic Orchestra with Full Score $8.50 
Full Score Separately $2.50 





FULL SCORES AVAILABLE ON APPROVAL *Request Piano Conductor Part For “THE BULLFIGHTER’’ 














THE BIG 3 MUSIC CORPORATION e+ 799 Seventh Avenue New York 19, N. Y. 


Sales Agent for. Robbins Mus Corporation ° leo Feist, Inc iller Mus (Geld elelaehaleyil 
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The National Association 
of Band Instrument Manufacturers 


HE new generation has brought 

with it a helpful and warm 
spirit of co-operation among band in- 
strument manufacturers, particular- 
ly since the end of World War II. 
There was a time when some of the 
“old boys” would even avoid casual 
conversation upon meeting publicly. 
Today it is quite different. Band 
instrument manufacturers realize 
that there is a sizeable market for 
everyone. We know that we are go- 
ing to develop and perpetuate that 
market much more favorably through 
mutual respect and co-operation. 

However, competition in selling is 
another story. Each manufacturer is 
on his own in this area, which is 
the way it should be. At the same 
time, the healthy attitude and re- 
spect which have been developed 
have made the selling process much 
pleasanter than ever before. We 
are not contesting for present exis- 
tence; instead, we attempt to create 
and encourage our future market 
demand. 

One function of the National As- 
sociation of Band Instrument Manu- 
facturers has been to collect, on an 
industry basis, the sales statistics. We 
hope to have complete industry 
representation, with each manufac- 
turer submitting figures of shipments 
in various categories of instruments 
on a monthly basis, These figures are 
sent to an independent auditing 
firm, which will distribute them to 
members. This will enable manu- 
facturers to draw up more realistic 
budgets, show them which areas of 
the market have been neglected, etc. 

NABIM is presently supporting an 
adult participation program which 
could be vital. The program is spon- 
sored by a committee of the College 
Band Directors National Association 
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and is headed by Dr. James Neilson, 
Band Director at the University of 


Oklahoma. Thousands who have 
studied band instruments are gradu- 
ating from school each year and do 
not know where to go in order to 
continue enjoyment of their musical 
investment. The CBDNA solution to 
the problem is at approximately the 
same progressive stage as was the 
school band program some thirty 
or forty years ago. NABIM has fully 
endorsed this worthwhile program 
and recognizes that it could create 
an additional future market. 

Band instrument manufacturers 
must also work together to curb in- 
flation. Manufacturers and dealers 
alike are affected by inflation and 
NABIM is promoting added un. 
derstanding of this problem. A 
Union contract on wages may be a 
solution for the band instrument 
manufacturer who is faced with the 
wage-price squeeze. Wage rates in 
our own company have increased 


some 350% since 1940! In many in- 
dustries, materials comprise about 
80% of the cost, while labor takes 
up 80% in the manufacture of in- 
struments. Margins are most de- 
cidedly affected by wage increases. 

Vice-President of NABIM is Ro- 
bert Zildjian, of the Avedis Zildjian 
Company, and the Secretary-Treas- 
urer is Richard Bosse, of D. & J. 
Artley, Inc. Directors are Fred 
Gretsch, Fred Gretsch Mfg. Co.; 
Heinrich Roth, F. A. Reynolds Co.; 
Paul Richards, C. G. Conn Ltd.; and 
Arthur Hastedt, Cundy-Bettoney 
Co., Inc. >>> 





A graduate of the University of Chicago, 
Robert Stahr is serving his first term as 
President of the National Association of 
Band Instrument Manufacturers. He _ is 
President of the Martin Band Instrument 
Company, Elkhart, Indiana. 
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“Of all the instrumental 
offerings, the piano 


gives promise of the 





greatest carry-over of 


music from school to community life’ 


(Quoted from the valuable new publication, “Key- 
board Experience and Piano Class Instruction” 
Published by the Music Educators National Con- 
ference, 1201 Sixteenth Street, N.W., Washington 
6, D.C., Price $1.00) 


The Music and Education Department of the Wurlitzer Company 
offers the following to Music Educators throughout the nation: 


1. Piano Teaching Workshops 4. “Careers in Music With Piano Background” Poster 


2. Free Showing of “Pianorama” Film 5. “Piano Teaching as a Profession” Poster 


6. Periodic Bulletins on Class Piano Activities 


3. New “Piano in Today’s Schools” Booklet 


7. Counsel and Services of Fay Templeton Frisch 








Should you have any questions or problems, 
please write to Wurlitzer, attention of the The Wurlitser Company 
Music and Education Department. Music and Education Dept. MJAS8, DeKalb, Illinois 


Please send me information on the following, 


WuRLIIZER - Oe aes a ae de a 


DEKALB, ILLINOIS ADDRESS 


City STATE 
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National Association 


of Schools of Music 


cE. WwW. 


HE accrediting of music in 
education is one of the func- 
tions of the National Association of 
Schools of Music. Through the ap- 
proval of curricula leading to de- 
grees in music, the Association ac- 
cepts schools and departments of mu- 
sic in universities, colleges and inde- 
pendent professional schools of 
music as associate or full members. 
The establishment of uniform 
rules for the granting of credit for 
musical studies and the setting of 
minimum standards for the granting 
of degrees in music are the tasks 
entrusted to the Commission on Cur- 
ricula, a group of eight members 
including a chairman elected an- 
nually, six school representatives 
elected for terms of three years each 
and the immediate past President. 
The Commission on Ethics, consist- 
ing of three school representatives 
elected for terms of three years each, 
advises on problems of faculty and 
student transfers and the awarding 
of scholarships. 

In 1930 officers of the Association 
examined all member institutions, 
evaluated their programs and con- 
firmed their standards. Thus, by 
virtue of the voluntary agreement of 
member institutions to improve and 
maintain requirements for the pro- 
fessional degree, NASM became the 
national accrediting agency in mu- 
sic. Later the Association set up 
standards for degrees in music edu- 
cation as further bases for admission. 

In 1934 a Commission on Grad- 
uate Study was added, defining 
standards for the Master of Music 
and Master of Arts degrees in music. 
Members granting these degrees may 
now secure Association approval if 
they meet Associatien standards. 
Still later, the Commission assisted 
member institutions in developing 
programs of study leading to the 
Doctor of Philosophy in music with 
majors in musicology and, in some 
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cases, composition, and the new de- 
gree, Doctor of Musical Arts, in per- 
formance, composition, church mu- 
sic, music literature and music 
education. 

When the National Commission 
on Accrediting was established in 
1950, representatives of NASM were 
invited to discuss the problems of 
accreditation in music, NASM was 
then designated by NCA as the ac- 
crediting association for music in 
higher education. 

Close co-operative relations have 
been established with three of the 
regional associations: The Middle 
States Association, The North West 
Association and the Western Asso- 
ciation. In these three regions, mem- 
bership in NASM is contingent on 
membership in the appropriate re- 
gional association. NASM has been 
the official consultant on professional 
musical programs for the Southern 
Association since 1930, Negotiations 
with the New England Association 
are proceeding as this association be- 
comes increasingly involved. 

In the development of its music 
education curriculum, NASM_ ob- 
tained the co-operation of represen- 
tatives of the Music Educators Na- 
tional Conference and the American 
Association of Colleges for Teacher 
Education. After the creation of the 
National Council for the Accredita- 
tion of Teacher Education, a con- 
ference held under the auspices of 
the National Commission on Ac- 
crediting led to co-operation with 
that council. Before adoption of the 
curricula for degrees in church mu- 
sic and therapy, the Association held 
similar conferences with authorita- 
tive groups in these fields. 

The Association is currently en- 
gaged in the re-evaluation of 15 per 
cent of its member institutions each 
year. It publishes annually a list of 
approved institutions and the degree 
programs which have been rated ac- 









ceptable in quality. During the 32 
years of its existence, NASM has ob- 
served a constantly rising standard of 
musical accomplishment by member 
schools. The advice and evaluation 
given by Association representatives 
have helped schools to improve their 
standards of performance and teach- 
ing efficiency; increasing -ttention 
has been paid to contemporary mu- 
sic as well as that of earlier periods 
heretofore neglected. The develop- 
ment of new and experimental pro- 
grams has been encouraged. 

NASM has published a list of solo 
literature for wind instruments to 
guide teachers in the selection of stu- 
dent repertory. Because of the lack 
of satisfactory sonatas and concertos 
for brass instruments, it has commis- 
sioned prominent composers to 
create new compositions for these 
instruments and secured their pub- 
lication through commercial chan- 
nels. Over’a period of more than 20 
years it has published at two-year 
intervals a list of books on music. 

The Association has shown a con- 
stant and consistent growth; its 
membership, as of December, 1957, 
consists of 237 Full Members, 25 
Associate Members, 10 Junior Col- 
lege Members and 1 Preparatory 
School Member. 

The primary purpose of NASM 
is to serve the art of music. This is 
done through the programs of its 
annual meetings, through meetings 
of its nine regional groups and 
through the opportunities for con- 
sultation by the music executives of 
its member schools with the three 
outstanding Commissions: (1) on 
Curricula (for undergraduates and 
organizational problems); (2) on 
Graduate Study; and (3) on Ethics 
(fer matters concerning the grant- 
ing of scholarships and of advertis- 
ing policies), Co-operation with 
other organized musical groups has 
been implemented by the appoint- 
ment of liaison committees with all 
other national musical organizations. 
The policy of NASM is flexible and 
thus encompasses all aspects of the 
study of music at the college 
and university level. >>> 





Dr. Doty is perhaps best known as Dean 
of the College of Fine Arts and Chairman 
of the Department of Music at The Uni- 
versity of Texas. Since 1955 he has been 
President of the National Association of 
Schools of Music, also serving as an ex- 
ecutive of the MTNA. 


MUSIC JOURNAL 








Cafe Bonaparte, Sheraton-Blackstone, Chicago, Illinois 


For free catalog of standard and electronic models (including Magnante and Van Damme) write Excelsior, 333 Sixth Ave., N.Y.C. 
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College Band Directors 


National Association 


E AFFIRM our faith in and 

our devotion to the College 
Band, which, as a serious and dis- 
tinctive medium of musical expres- 
sion, may be of vital service and im- 
portance to its members, its institu- 
tion and its art. 


O ITS MEMBERS the College 

Band, through exemplary prac- 
tices in organization, training and 
presentation, should endeavor to 
provide effective experiences in mu- 
sical education, in musical culture, 
in musical recreation and in general 
citizenship. 


O ITS INSTITUTIONS the 

College Band should offer ade- 
quate concerts and performances at 
appropriate functions and _ cere- 
monies, in the interests of musical 
culture and entertainment, and for 
the enhancement of institutional 
spirit and character. 


O MUSIC as an art and a pro- 

fession the College Band should 
bring increasing artistry, understand- 
ing, dignity and respect, by thor- 
ough and independent effort within 
the band’s own immediate sphere, 
by leadership and sponsorship in 
the secondary school music pro- 
gram and by co-operation with all 
other agencies pursuing similar mu- 
sical goals. 


O THESE ENDS WE, the 

members of this Conference, 
pledge ourselves to seek individual 
and collective growth as musicians, 
as teachers, as conductors and as 
administrators. 

So reads the Declaration of Prin- 
ciples of the College Band Directors 
National Association, a comparatively 
young national body founded by 
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William D. Revelli in 1942. Our 250 
members are drawn exclusively from 
College Band Directors and their 
assistants, with a special membership 
available to members of the Music 
Industry Council. 

From the outset we have been an 
independent Associate of the Music 
Educators National Conference and 
we are organized on that Confer- 
ence’s divisional and biennial meet- 
ing plan. Our constitution and by- 
laws are brief and uncomplicated, 
the executive branch uncluttered, 
unpolitical and effective. Committee 
work at the division and national 
levels is the familiar monolith; ap- 
pointments and offices are in effect 
for two years and no President may 
ever be re-elected. 

In December, the national meet- 
ing will be held at the University 
of Illinois, in Champaign-Urbana, 
where it is our special purpose to 
honor, during his lifetime, the man 
and institution responsible for the 
unique growth of the College and 
University Band in the United States 


—William D. Revelli. This will be 
our Tenth National Conference and 
its special concentration will be an 
evaluation of the past and a plan 
for the future. 

The exchange of factual informa- 
tion, mostly of the “know-how” vari- 
ety, absorbed much time in the early 
years of the CBDNA. In recent years, 
however, we have begun a happy 
concentration upon the music-mak- 
ing aspects of our work in the in- 
stitutions which we represent. Better 
instruments, more and better pub- 
lications, together with current 
activity on behalf of an original 
literature through repeated perform- 
ance, have assumed a proper place 
in our activity. We have undertaken 
the annual sponsorship of concerts 
devoted exclusively to original new 
music, have assembled volumes of 
information on available transcrip- 
tions and have collected lists of 
publications, texts and materials of 
particular interest to members. 

In 1953, a special committee un- 
dertook a long-range tonal research 
project in co-operation with the 
C. G. Conn Research Laboratory. 
The results of this joint experi- 
mental undertaking are available to 
all in the organization through the 
offices of the Music Industry Coun- 
cil. Basic results of this work have 
been demonstrated to the CBDNA 
National Conference, the National 
Association of Schools of Music and 
the MENC at the recent Los An- 
geles conference. >>> 





Frederick Fennell is well known as a con- 
ductor and teacher at the Eastrian School 
of Music, of the University of Rochester, 
N. Y., with a record of consistent success 
in his field. He is the newly-elected Presi- 
dent of the College Band Directors National 
Association. 
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MEREDITH WI/LLSON SAYS: 


we 





excerpt from 
Musical Truth, 
October issue 


in 192] 






M eredith Willson (even after 37 years) is still ay 


a 





a CONN man... as are thousands of the 
nation’s finest musicians. But, CONN means more than the 
world’s finest musical instruments. It also means 


first-rate help in organizing school bands and orchestras. . . the 
excerpt from 


a recent 


clinician services of famous musicians . . . a clearing house of 
memorandum 





latest information for bandmasters and music directors... 
world’s largest selection of educational helps for music 
students... and the only full-time research in the industry, 


‘constantly seeking new and better ways to serve musical America. 







CONN BAND INSTRUMENTS ARE USED IN 
“THE MUSIC MAN” — AMERICA’S SMASH MUSICAL HIT! 


SEE THE MUSIC MAN IN ' New CAPITOL 
YOUR TOWN—YOUR CONN DEALE® | RECORDS album, 
‘; “The Music 


...or Write Conn Corporation, 
Dept. H- 2306 Elkhart, Indiana 


' Man," contains 
all the show's 
, hit songs... 
| performed by 
= the original 
; New York cast. 
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SESAC Inc. 


PAUL HEINECKE 


” Gone INC., founded in 1931 by 
the author, offers a vast repertory 
of copyrighted musical and drama- 
tico-musical works and is the pro- 
ducer of the famous SESAC Tran- 
scribed Library. The organization’s 
purpose is musical service to the 
entire entertainment industry, in- 
cluding the broadcasting field, mo- 
tion pictures, phonograph records, 
transcription libraries, concert halls, 
opera houses, hotels, ballrooms, and 
the schools and churches of America. 
SESAC (Selected Editions of 
Standard American Catalogs) pub- 
lishes an annual catalog, the SESAC 
Schedule “A”, which lists its affi- 
liated publishers. In this publication 
are included some of the outstand- 
ing organizations in American mu- 
sic. The great diversity of their cata- 
logs places SESAC music in the “‘in- 
demand class” and is responsible for 
the multitude of SESAC perform- 
ances each year through the various 
entertainment media. Although the 
company’s Publisher Relations De- 
partment is always on the alert to 
add desirable catalogs, new publish- 
ing firms may become affiliated only 
after having established their back- 
ground, catalog and availability of 
published copyrights. At present over 
300 different publishers’ catalogs 
make up the SESAC repertory, 
which embraces every kind of music 
from American folk, country and 
western to symphony and grand 
opera, with a strong representation 
of band, dance, jazz, popular, re- 
ligious, classical, choral, novelty and 
Latin-American compositions. 
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The SESAC Station Relations De- 
partment includes both field and 
staff members, who provide personal- 
ized service to over 4000 AM, FM 
and TV stations, as well as thou- 
sands of other music users who are 
licensed to program the SESAC 
repertory. Each man is equipped to 
help meet the licensees’ program 
needs and is prepared to offer help- 
ful suggestions whenever called upon 
to do so. 

The Program Service Department 
is ready to assist all licensees in mat- 
ters of music requirements, avail- 
ability of repertory and copyright 
clearance. During this past year, the 
Program Service Department ful- 
filled a great need on the part of 
music users—radio and television sta- 
tions included—for good music in 
quality performance. This was done 
by sending gratis, to the broadcast- 
ing industry and other music users, 
a quantity of recorded albums, all 
composed of the SESAC  copy- 
righted repertory. ‘To date, over 75,- 
000 such albums have been released 
in the United States and Canada. 

Another outstanding service which 
SESAC makes available to its li- 
censees is the SESAC Transcribed 
Library which is designed to meet 
the most stringent requirements of 
present-day music programming. Its 
producers throughout the twelve 
years of the Library’s existence have 
kept their finger-tips on the pulse 
of the entire music industry. Always 
keenly aware of either marked or 
subtle changes in public taste, they 
have been able to keep abreast of 








listening audiences everywhere. The 
SESAC Transcribed Library has 
been welcomed and used by over 
1000 subscribers in radio, television, 
schools and colleges in the United 
States, Canada, the United Nations, 
and as far away as South Africa, 
Venezuela and Okinawa. Only stel- 
lar artists and outstanding groups 
are chosen to record under the 
SESAC Transcribed Library label. 

Each month, SESAC publishes 
and distributes to an industry-wide 
mailing list of over 15,000 a maga- 
zine, SESAC Music. The publication 
includes timely stories on every 
phase of the broadcasting, entertain- 
ment and music industries, up-to- 
date information on publisher afh- 
liates and important programming 
suggestions. 

The copyright system under which 
the United States operates is the 
cumulative thinking of several hun- 
dred years: its basic aim is the en- 
couragement and development of the 
arts and the reserving, for the crea- 
tor, the rewards of his accomplish- 
ment. SESAC has always supported 
this concept unflinchingly and, once 
again, reaffirms its dedication to the 
ideals of the entire American copy- 
right system and performance licens- 


ing. >>> 





Paul Heinecke founded SESAC Inc. in 
1931, which marks it as the second oldest 
music performance rights organization in 
America. Mr. Heinecke is also the tenth 
oldest living active member of “The Bo- 
hemians,” the New York Musicians Club. 
He is still serving as President of SESAC 
Inc. 
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The Music 


Publishers’ 


Protective Association 


WALTER G. DOUGLAS 


HE Music Publishers’ Protec- 

tive Association, Inc. is a trade 
organization which functions as a 
forum for the solving of industry 
problems, These problems may be 
categorized as labor relations, legis- 
lation, litigation, trade relations and 
protection of copyrights and prop- 
erty rights. 

Labor relations consist of negotia- 
tion with Labor Unions whose mem- 
bers are employed in the music pub- 
lishing industry and the mainten- 
ance of friendly relations with the 
Union officials. Legislative activities 
entail voicing the position of the 
members of the Association regard- 
ing proposed and needed legislation. 
MPPA’s legal counsel has testified 
before Congressional Committees on 
many occasions. 

Aside from the part played by the 
Association in investigating viola- 
tions and aiding its members in pro- 
tecting their copyrights, the Asso- 
ciation interests itself in litigation 
involving interpretations of the 
Copyright Law which have an in- 
dustry-wide effect. 

In addition to its general func- 
tions, the Association negotiates on 
behalf of its membership with the 
American Guild of Authors and 
Composers, formerly the Song- 
writers Protective Association, and 
as a result a Uniform Popular Song- 
writers’ Contract, setting forth cer- 
tain minimum royalties and guaran- 
tees, has been in effect between 
AGAC and most of the members of 
MPPA for a number of years. 

The activities relating to trade re- 
lations, protection of copyrights and 
other rights involve such things as 
advertisements to prevent infringe- 
ment, investigation of reported vio- 
lations and stamping out such evils 
as illegal song and lyric sheets, Cur- 
rently an effort is being made to 
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solve the problem of copyright in- 
fringement by music educators. On 
September 20, 1957, a letter was 
sent to twelve thousand colleges, 
universities and music schools, in 
the nature of a friendly warning 
against illegal practices of whose 
penalties many teachers were ap- 
parently unaware. 

Immediate reaction was received 
from several hundred educational 
institutions, Perhaps the most im- 
portant and constructive communi- 
cation came from Frederick Fennell 
of the Eastman School of Music, 
Rochester, N. Y., who sought an 
interview for the purpose of 
developing a modus operandi be- 
tween publishers’ trade associations, 
on the one hand, and music educa- 
tors, their institutions and associa- 
tions on the other. Dr. Fennell, 
representing the Music Educators 
National Conference, College Band 
Directors’ National Association and 
National Association of College 
Wind and Percussion Instructors, 
met with the writer in New York 
and discussed the problem of copy- 
right violation by music educators 
and suggestions for solution of the 
problem. At the meeting a five-point 
program was undertaken: 

1. The MPPA should expand its 
efforts in public relations concern- 
ing copyright law, and through the 
MENC and State educational organi- 
zations bring to the attention of the 
members of such organizations the 
scope and meaning of the copyright 
law. The MENC should aim at hav- 
ing included in the curriculum of 
music teachers a course on copy- 
right law. 

2. The MPPA should use its best 
efforts to have publishers print an 
adequate warning notice on all pub- 
lications. 

3. The MPPA should advise pub- 





lishers to devise means of eliminar 
ing conditions which lead to in- 
fringement by educational institu- 
tions. While it is customary to re- 
turn to schools orders for out-of- 
print music stamped “out-of-print”, 
it was suggested that publishers be 
equipped with duplicating machines 
to make and supply copies of out-of- 
print works, and eliminate the prac- 
tice of schools and other institutions 
using their own duplicating ma- 
chines to reproduce copies of out-of- 
print works. 

4. The MPPA should co-operate 
with the Music Educators National 
Conference in furnishing names and 
addresses of publishers, in order to 
promote correspondence between 
individual schools and individual 
publishers for their mutual benefit 
in arranging for the supplying of 
available music, or the seeking and 
granting of permission to make 
special arrangements where no suit- 
able arrangements are published. 

5. The co-operation of the legal 
counsel of the MPPA should be 
given for the purpose of drawing a 
form of request for permission to 
make special arrangements which 
would be used by individual schools 
seeking permission from the indi- 
vidual publisher to make such ar- 
rangements. 

Since the meeting in October, 
1957, the MPPA has enforced the 
five-point program and has sought 
to perpetuate the spirit of each of 
the points. It has placed double-page 
notices in the January, 1958 issues 
of Music Journal and Music Educa- 
tors’ Journal. These notices have 
been so effective that the advertise- 
ment was repeated in the March 
issue of Music Journal. 

Although the letter of September 
20, 1957 was not sent to high schools 
or elementary schools (because of 
the enormity of the task) such 
schools are being notified on a spot- 
check basis. The entire program is 
being broadened and intensified be- 
cause indications of encouraging re- 
sults from the efforts to date are be- 
ing received in increasing num- 
bers. >>> 





Walter G. Douglas, Chairman of the Board 
of Music Publishers’ Protective Association, 
is also Treasurer of the National Music 
Council. He was long a partner in the 
well known publishing firm of Donaldson, 
Douglas & Gumble. 
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American Composers Alliance 


HE American Composers Alli- 

ance is an unincorporated 
membership organization represent- 
ing 125 professional composers of 
concert music. The objectives of the 
organization are, fundamentally, to 
protect the rights of member com- 
posers and to promote the use and 
understanding of their music. In its 
attempt to accomplish these objec- 
tives, the organization acts as collec- 
tion agent for its members (sub- 
licensing the rights to members’ 
music through BMI). The organiza- 
tion maintains a library, publishes 
a Bulletin quarterly, has established 
a process for the sale of music by 
member composers and has started 
a recording company which special- 


izes in music by contemporary 
American composers of serious 
works. 


ACA operates a Music Library at 
589 Fifth Avenue, New York City. 
Compositions of members of the Al- 
liance are on deposit at this Library 
for immediate examination, for mail- 
ing to all parts of the world, or for 
rental of unpublished works. The 
ACA Library is one of the largest 
collections of contemporary Ameri- 
can music in existence. 

Because of the long delay between 
the completion of a music composi- 
tion and its publication through the 
normal channels, ACA has set up a 
process by which works of its mem- 
bers can be duplicated from the com- 
posers’ manuscripts and made avail- 
able to the public through this pro- 
cess, A catalog is available free of 
charge. 

Weak promotion is the principal 
problem facing American composers, 
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ROBERT WARD 


therefore ACA has instituted various 
types of promotional practices for its 
membership, It issues a quarterly 
Bulletin featuring one or two com- 
posers per issue. This is mailed to 
over 4,000 libraries, performers and 
other interested individuals through- 
out the world. ACA also provides 
specialized listings of works by its 
members, categorized by locale, and 
attempts to attract the attention of 
performing groups with financial aid 
from an ACA fund set aside for this 
purpose. During a recent concert sea- 
son, 65 contemporary works by 50 
different composers were performed 
in nine concerts throughout the 
country. 

Since the record industry is the 
predominant music medium today, 
ACA has subsidized music which has 
been composed by members, through 
the various record manufacturing 





companies. It is principal stockhold- 
er in Composers Recordings, Inc., 
which supplies a large percentage of 
recorded music to the nation. The 
company acts also as manufacturer 
and distributor for various philan- 
thropic and other organizations that 
can subsidize further recordings. 
Compositions by 51 different com- 
posers (37 members of ACA) had 
been released up to March 1958. 
Music critics have enthusiastically 
acclaimed the work of Composers 
Recordings, Inc. 

ACA performs many services in 
the areas of copyrighting, licensing, 
contracts, legal protection, etc., for 
its members. Centralization of busi- 
ness practices is of inestimable value 
to composers, since knowledge and 
experience in such matters are not 
commonly possessed by such artists. 
This centralized control also enables 
ACA to act with force in bringing 
creative ideas to the attention of the 
public. In its 20-year history, ACA 
has been an important factor in the 
progress of the nation’s musical cul- 


ture. DDD 





Robert Ward’s works include three sym- 
phonies, numerous shorter compositions and 
an opera, “Pantaloon,” written on com- 
mission and during two years as a Guggen- 
heim Fellow. Having taught at Columbia 
University and the Juilliard School of 
Music, where he was also Assistant to the 
President, Mr. Ward is currently President 
of the American Composers Alliance. 
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) OF FOLK DANCES” 


85 DANCES ...FROM 26 COUNTRIES 


Folk dance teachers loved them—the 36 folk 
dances we issued several years ago—and demanded 
more! So... we have just added 49 new dances 
(from 15 countries not previously represented) to 
make up a complete series called the ‘World of 
Folk Dances.” Naturally, complete and illustrated 
instructions accompany each dance, so that you 
can teach folk dancing even if you’re not an expert. 


“The World of Folk Dances” is a graded series— 
from the easiest dances to the most difficult. Within 
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each album, the dances require approximately the 
same degree of skill. Instructions were prepared 
by Mr. and Mrs. Michael Herman, national and 
international authorities in this field. Recordings 
are by the Michael Herman Folk Dance Orchestra. 


The entire series of 85 dances is now available on 
seven LP or twenty-one 45 rpm albums—each 
album can be bought separately. See and hear 
these records at your RCA Victor record dealer’s 
store. Or, use coupon below for complete details. 








Educational Services, Dept. YB-32 
Radio Corporation of America, Camden, N.J. 


of Folk Dances.” 


NAME 


Please send me the folder listing recordings of the “World 
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A.4.C. A. F. 


PAUL CUNNINGHAM 


HE American Society of Com- 

posers, Authors and Publishers, 
better known as ASCAP, is a per- 
forming rights society. It is a demo- 
cratic, voluntary membership asso- 
ciation of the talented men and 
women who create and publish the 
music of America. 

In 1914 such well known com- 
posers as Victor Herbert and John 
Philip Sousa discovered that their 
most popular musical works were 
being performed publicly for profit 
without any compensation to them. 
This situation existed in spite of the 
fact that the Copyright Act of 1909 
specifically provided the copyright 
owner with the right to collect a 
performance fee. After organizing 
the Society in 1914, Herbert and his 
colleagues faced many years of liti- 
gation to gain support of their copy- 
rights and to establish the integrity 
of music property rights. As ASCAP 
nears its forty-fifth anniversary, 


recognition of performing rights in 
our nation has become general 
through ASCAP’s continued work. 
ASCAP, through a simple licens- 
ing program, makes readily available 
to every entertainment medium its 
members’ repertory, which contains 
the finest music produced in our 
nation. The license fees, which the 
Society collects for the public per- 
formance for profit of its members’ 
works, are distributed quarterly 
among these members. Thus com- 
posers and authors are afforded a 
measure of economic security, and 
are provided an incentive to add 
new works to the varied and grow- 
ing repertory of musical Americana. 
From a membership of 170 mem- 
bers in 1914, ASCAP has grown to 
a membership of 3,856 writers and 990 
publishers, In addition to 22 branch 
offices throughout the United States, 
ASCAP maintains headquarters at 
575 Madison Avenue in New York 





City. Officers of the Society include: 
Louis Bernstein, Vice-President; 
Otto A. Harbach, Vice-President; 
Deems Taylor, Secretary; Frank H. 
Connor, Treasurer; George W. 
Meyer, Assistant Secretary; J. J. 
Bregman, Assistant Treasurer. >>> 





Paul Cunningham has now filled his sec- 
ond term as President of ASCAP, following 
earlier service as Director and Secretary. 
Formerly a singer and vaudeville performer, 
he has written the words of “I Am an 
American” and other popular numbers. 


American String Teachers 


T IS the responsibility of the 
I American String Teachers Asso- 
ciation to “support and encourage” 
the promotion and development of 
the string resources of our country 
to the end that its cultural life wiil 
be greatly enriched. ASTA is an 
organization devoted to string teach- 
ing, performance, development, 
training and music research. 

The Association was founded in 
1946 and has since grown to a mem- 
bership of nearly 2,000, with sub- 
sidiary units operating in twenty- 
one states. Membership is divided 
into three classes: active, which in- 
cludes those who are professionally 
engaged in teaching or performing, 
associate, including those individuals 
or groups or institutions interested 
in supporting strings, and student 
members of college status. 
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FRANK W. HILL 


Emphasis is placed on the fields 
of violin, viola, cello and bass teach- 
ing and performance, and much 
stress is laid on ensemble and or- 
chestra playing. Annual dues are $5; 
there is a special student member- 
ship rate of $2. ASTA is a member 
of the National Music Council and 
the American Symphony Orchestra 
League. It has been in active co- 
operation with the Music Educators 
National Conference and MTNA. 

Besides its official magazine, The 
American String Teacher, ASTA re- 
leases an abundance of printed matter 
pertinent to the string music field. 
With the expected continued growth, 
projects in the future include 
scholarships, commissioned works, 
concerts in isolated communities, 
string equipment in schools, exten- 
sive research enterprises and more 


extensive publications. ASTA works 
closely with commercial fields to 
establish standards. 

Present national officers include: 
Ernest Harris, Vice-President, Teach- 
ers College, Columbia University, 
New York City; Harry King, Secre- 
tary, Teachers College, Fredonia, 
New York; Gerald Doty, Treasurer, 
Indiana University, Bloomington, 
Indiana; Paul Rolland, Editor, Uni- 
versity of Illinois, Urbana, Illinois; 
Kenneth Byler, Publications Chair- 
man, Lawrence College, Appleton, 
Wisconsin. >>> 





Frank W. Hill, Associate Professor at 
Iowa State Teachers College, Cedar Falls, 
has been President of the American String 
Teachers Association since 1945. His other 
honors include degrees from the Eastman 
School of Music, various chairmanships and 
the editorship of “The Sinfonian.” 
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EDUCATIONAL MUSIC 


For the Junior Chorus 


These four collections have been Classroom tested, and are directed toward the 
Junior High School class or beginning choral groups (Grades 7, 8 and 9). Each book 
supplies a large amount of high grade material at an extremely nominal price. 

The changing tenor voice (alto tenor-cambiata) has been given careful range con- 
sideration, and the limitations of the young baritone have received equal scrutiny. 


Each Book ................ 50 


Four Collections edited by Walter Ehret 


TEEN TUNES for S.A. (cambiata) B. 

Twenty-one selections including: 
Bless this House; God of Our Fathers; Jingle 
Bells; John Peel; Home on the Range; Land 
of Hope and Glory; plus fifteen others. 


MUSIC EVERYWHERE for S.A.T. (cambiata) B. 
Seventeen numbers including: 
Drink to Me Only With Thine Eyes; Fairest 
Lord Jesus; Green Grow the Lilacs; My 
Lord, What a Morning; Turkey in the Straw; 
When Love is Kind. All of these are based 


on Folk Tunes from around the world. 


TEEN CAROLS for S.A. (cambiata) B. 
ontains such beloved favorites as: 
Angels We Have Heard on High; Away in 
a Manger; First Noel; Silent Night; Joy to 
the World; O Little Town of Bethlehem; and 


eleven more. 


MUSIC FOR YOUTH for S.A. (cambiata) B. or 
S.A.T. (cambiata) B. A new volume in this series, 


just published in response to numerous requests. 
Seventeen all-time favorites in a collection that 
will rival the popularity of the other three in this 
series. Includes: 
Come to the Fair; Danny Boy; Blow the Man 
Down; She'll be Comin’ Round the Mountain. 





THE BOOSEY AND HAWKES CHORAL SERIES edited by John Carlton 


A collection in 


our volumes that supplies a great and varied selection for classroom 


use. Much of this material is here available in anthology form for the first time. The 
editor is himself an educator and has been able to cope with the problems of arrange- 
ment suitable for the young chorus, while at the same time retaining the original 
quality of the numbers included. Composers such as Britten, Rowley, Grundman, and 


others represented. 
Each Book ................ 85 


|. CHORAL SERIES for S.S.A. 
Eleven works, including: Balulalow; Prayer 
from "Hansel & Gretel"; A Song to Sleep; 
Wassail Song. 


- CHORAL SERIES for S.A.T.B. 
Contains: Water Boy; Kashmiri Song; O 


3. CHORAL SERIES for S.A.T.B. (Sacred) 
Eleven selections, some of which are available 
only from us: The Holy Boy; If | Can Help 
Somebody; God be in My Head; Come, Ye 
Faithful, Raise the Strain. 


- CHORAL SERIES for T.T.B.B. 
ine favorites including: Bless this House; 





Water Boy; Three Songs for Christmas; Come 


Leave your Sheep; Alouette; Macushla; and 
to the Fair. 


four more. 


For the Beginning Piano Student 


MY MUSIC DIARY by M. David Henkle and Esther Boreale 

An invaluable volume to guide the pupil during his practice hours at home. The only 
published book specifically directed towards organizing the most important hours the 
student spends, Practice Time. The works contained are of uniformly high quality, 
ranging Eel Bach to Bartok, and graduated from easy to moderately difficult. 
MY MUSIC DIARY is a practical and invaluable supplement to any method or system. 
This work is the result of many years of teaching experience. It is widely used with 
extremely gratifying results. Price —— 1.25 





For Catalogs and descriptive brochures write to: 
BOOSEY & HAWKES, Ine. ?.0. 30x 418, Lynbrook, Lin. = 
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Music Publishers’ Association 


HE Music Publishers’ Associa- 

tion of the United States is a 
non-profit trade association con- 
cerned with the problems of music 
publishing. It was organized in 1895 
and has functioned continuously 
since then. As stated in its Consti- 
tution, the objects of the Association 
are: “to foster trade and commerce 
in the interest of those in the music 
publishing business; to reform 
abuses relative thereto or affecting 
the same; to protect musical works 
against piracies of any kind; to 
procure uniformity and certainty in 
the customs and uses of the trade; 
to settle differences and procure un- 
animity of opinion and action and 
co-operation between its members; 
to promote a more enlarged, united 
and friendly intercourse and action 
between publishers; to do such 
other and further acts and things 
relating thereto which may be found 
necessary or convenient, so far as 
the same are permitted by law.” 

The government of the Associa- 
tion rests in a Board of Directors 
consisting of sixteen members. Four 
Directors are elected by the Associa- 
tion members each year to serve for 
a period of four years, and no Direc- 
tor having served a full four-year 
term may be re-elected. The Presi- 
dent, Secretary and Treasurer are 
elected by the Board from their own 
membership. The retiring President 
automatically becomes  Vice-Presi- 
dent. 

Any individual, partnership, as- 
sociation or corporation engaged in 
the business of editing and prepar- 
ing for publication and publishing 
musical works in printed form or 
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ARTHUR A. HAUSER 





other form in the United States is 
eligible for membership in the Asso- 
ciation, 

Member firms pay dues according 
to a schedule based on their annual 
volume of business. All applications 
for membership are subject to the 
approval of the Board of Directors. 
The Board holds monthly meetings, 
except for July and August, but 
special meetings may be called if 
needed. The annual General Meet- 
ing of the Association takes place in 
New York City during the summer. 
During the fiscal year 1957-58 the As- 
sociation increased its membership 
by 10% and is now representative of 
more than forty of the most impor- 
tant publishers of music in the na- 
tion. 

Projects in which the MPA has been 
active this year include the Copy- 
right Law revision; the Postal Bill 
which will now permit all music 
publications to be mailed at book 


* 





rates; the participation by member 
firms at a pro rata expense in ex- 
hibits at conventions under the MPA 
banner, at which they could not 
otherwise have exhibited profitably; 
the discussion with the American 
Symphony Orchestra League of ways 
and means to obtain increased per- 
formances of works represented in 
American catalogs; the dissemina- 
tion of information to music dealers; 
participation in the work of the 
American Music Conference and in 
the deliberations of the National 
Music Council. 

At the general membership meet- 
ings matters of importance to the 
music publishing industry have been 
discussed. These discussions are usu- 
ally spearheaded by an authority 
on the subject to be presented. Plans 
for the 1958-59 fiscal year will be 
formulated by the new Board of 
Directors which was elected at the 
June annual meeting. >>> 





The Music Publishers’ 
the United States has as 


Association of 
its President 


Arthur A. Hauser, who is also President of 
the Theodore Presser Company, including 
the Oliver Ditson Company and the John 
Church Company. He is past-President of 
the Music Education Exhibitors Association 
and a member of the Board of the Ameri- 
can Music Conference. 
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E> Soprano, $125* B> Soprano, $125* Eb Alto, $350 Bb Bass, $432.50* 


Now you can balance your clarinet choir 
with the matched family of 


Bundy Resonite Clarinets 


Matched tuning, E> Soprano through B> Bass; 
matched clarinet color, for new fluency, flexibility ! 


The Bundy family of matched clarinet sounds give you the stuff fine 
student woodwind sections are made of. The Selmer-inspired acousti- 
cal design gives the individual instrument the intonation you want; 
controlled production assures uniform tuning and color throughout 
the section. The rugged Bundy mechanism is designed to hold main- 
tenance costs down, sculptured for young fingers to speed student 
progress. Your Selmer dealer will be happy to arrange a Free Trial 
of any or all of these remarkable clarinets. See him soon. For detailed 
information about their many features, mail the coupon today. 


*All prices list, with tax and case. 


SelM! crore. nouns 


Selmer ELKHART, INDIANA Dept. 4-58 

lease send me your Free color brochure describing the 
Bundy Resonite family of matched clarinet sounds. 
Name 


Address 


School 
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TO ALL MUSIC EDUCATORS 


Notice 


In disregard of previous notices some music educators are con- 
tinuing the making and the copying of arrangements and parts of 
copyrighted musical compositions without license or authority from the 
owner of the copyright and in violation of the United States Copyright 
Law. This is to emphasize that in the future, music educators who thus 
flout the Copyright Law will not be favored with immunity from liability 
imposed by the Law. 

THE VAST MAJORITY OF THE MEMBERS OF THIS ASSOCIATION 

PUBLISH AND HAVE AVAILABLE FOR SALE ARRANGEMENTS BY 

OUTSTANDING ARRANGERS OF ALL OF THEIR IMPORTANT PUB- 

LICATIONS IN A VARIETY OF INSTRUMENTATIONS. WHERE NO 

SUITABLE ARRANGEMENT IS PUBLISHED REQUEST FOR SPECIAL PER- 

MISSION TO MAKE AN ARRANGEMENT SHOULD BE ADDRESSED TO 

THE INDIVIDUAL PUBLISHER SUFFICIENTLY IN ADVANCE OF THE 

CONTEMPLATED USE FOR THE PUBLISHER TO RESPOND. IN NO 

INSTANCE IS THERE A VALID REASON FOR COMMITTING INFRINGE- 

MENT OF COPYRIGHT. 

Our members have always sought to enlist your cooperation in 
the use of their music and to serve you to the best of their ability. 
Nevertheless our members look to us, and we are obliged, to protect 
them against infringements of their copyrights and to exercise all lawful 


means to maintain such protection. 


For your information and convenience we list the names and 


addresses of the members of this Association on the opposite page. 








MUSIC PUBLISHERS’ PROTECTIVE ASSOCIATION, INC. 
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Membership Directory 


AMERICAN ACADEMY OF MUSIC, INC. 

1619 Broadway, New York 19, N. Y. 
IRVING BERLIN MUSIC CORPORATION 

1650 Broadway, New York 19, N. Y. 
BOURNE, INC. 

136 West 52 Street (Ninth floor), New York 19, N. Y. 
BREGMAN, VOCCO AND CONN, INC. 

1619 Broadway, New York 19, N. Y. 

BURKE AND VAN HEUSEN, INC. 

1619 Broadway, New York 19, N. Y. 
CHAPPELL & CO., INC. 

1270 Avenue of the Americas, New York 20, N. Y. 
CHURCH AND SUNDAY SCHOOL MUSIC 
PUBLISHERS ASSOCIATION 

5707 West Lake Street, Chicago 44, Illinois 
CROMWELL MUSIC, INC. 

Suite 2160, 10 Columbus Circle, New York 19, N. Y. 
DE SYLVA, BROWN & HENDERSON, INC. 

1270 Avenue of the Americas, New York 20, N. Y. 
JIMMY DURANTE MUSIC PUBLISHING CO., INC. 

6317 Yucca Street, Hollywood 28, California 
ESSEX MUSIC, INC. 

Suite 2160, 10 Columbus Circle, New York 19, N. Y. 
FAMOUS MUSIC CORPORATION 

1501 Broadway, New York 36, N. Y. 

LEO FEIST, INC. 

799 Seventh Avenue, New York 19, N. Y. 
FORSTER MUSIC PUBLISHER, INC. 

216 South Wabash Avenue, Chicago 4, Illinois 
SAM FOX-HOLLYWOOD SONGS 

1250 Avenue of the Americas, New York 20, N. Y. 
FRANK MUSIC CORP. 

119 West 57 Street, New York 19, N. Y. 

MICHAEL H. GOLDSEN, INC. 

1491 North Vine Street, Hollywood 28, California 
HANDY BROTHERS MUSIC COMPANY, INC. 

1650 Broadway, New York 19, N. Y. 


CHAS. K. HARRIS MUSIC PUBLISHING COMPANY, INC. 


1619 Broadway, New York 19, N. Y. 
HOLLIS MUSIC, INC. 

Suite 2160, 10 Columbus Circle, New York 19, N. Y. 
JOY MUSIC, INC. 

1619 Broadway, New York 19, N. Y. 
LA SALLE MUSIC PUBLISHERS, INC. 

1619 Broadway, New York 19, N. Y. 
LAUREL MUSIC CORPORATION 

225 West 57 Street, New York 19, N. Y. 
LEEDS MUSIC CORPORATION 

322 West 48 Street, New York 36, N. Y. 
LION MUSIC CORPORATION 

799 Seventh Avenue, New York 19, N. Y. 


LUDLOW MUSIC, INC. 
Suite 2160, 10 Columbus Circle, New York 19, N. Y. 


EDWARD B. MARKS MUSIC CORPORATION 

136 West 52 Street, New York 19, N. Y. 
MAYFAIR MUSIC CORPORATION 

31 West 54 Street, New York 19, N. Y. 
MELODY LANE PUBLICATIONS, INC. 

1619 Broadway, New York 19, N. Y. 
MELROSE MUSIC CORPORATION 

31 West 54 Street, New York 19, N. Y. 
MILLER MUSIC CORPORATION 

799 Seventh Avenue, New York 19, N. Y. 
MILLS MUSIC, INC. 

1619 Broadway, New York 19, N. Y. 
EDWIN H. MORRIS & COMPANY, INC. 

31 West 54 Street, New York 19, N. Y. 
MOVIETONE MUSIC CORPORATION 


1250 Avenue of the Americas, New York 20, N. Y. 


ABE OLMAN MUSIC, INC. 

157 West 57 Street, New York 19, N. Y. 
OXFORD MUSIC CORPORATION 

1619 Broadway, New York 19, N. Y. 
PARAMOUNT MUSIC CORPORATION 

1501 Broadway, New York 36, N. Y. 
PEER INTERNATIONAL CORPORATION 

1619 Broadway, New York 19, N. Y. 
GEORGE PINCUS & SONS MUSIC CORP. 

1650 Broadway, New York 19, N. Y. 
PINE RIDGE MUSIC, INC. 

799 Seventh Avenue, New York 19, N. Y. 
PORGIE MUSIC CORPORATION 

1619 Broadway, New York 19, N. Y. 
ROBBINS MUSIC CORPORATION 

799 Seventh Avenue, New York 19, N. Y. 
WILL ROSSITER 

173 West Madison Street, Chicago 2, Illinois 
HARRY RUBY MUSIC COMPANY 

514 North Elm Drive, Beverly Hills, California 
SHAPIRO, BERNSTEIN & CO., INC. 

1270 Avenue of the Americas, New York 20, N. Y. 
SHAWNEE PRESS, INC. 

Delaware Water Gap, Pennsylvania 
SHENANDOAH MUSIC, INC. 

1619 Broadway, New York 19, N. Y. 
SOUTHERN MUSIC PUBLISHING COMPANY, INC. 

1619 Broadway, New York 19, N. Y. 
TRIANGLE MUSIC CORPORATION 

1619 Broadway, New York 19, N. Y. 


VALANDO MUSIC CORPORATION 
225 West 57 Street, New York 19, N. Y. 


JERRY VOGEL MUSIC CO., INC. 
112 West 44 Street, New York 36, N. Y. 


WAROCK MUSIC, INC. 
1650 Broadway, New York 19, N. Y. 





460 PARK AVENUE, NEW YORK 22, NEW YORK 
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National Association 





of Teachers of Singing, Inc. 


HE National Association of 
Teachers of Singing, Inc. was 
organized ‘“‘to establish and maintain 
the highest standards of ethical prin- 
ciples and practices in the profession 
of teaching of singing and of vocal 
art, and to establish and maintain 
the highest possible standards of 
competence in said teaching profes- 
sion; to conduct and encourage re- 
search and to disseminate informa- 
tion to the profession at large; and 
to encourage effective co-operation 
among vocal teachers for their 
mutual welfare and advancement.” 
Membership is selective and is 
limited to those actively engaged in 
the teaching profession who have 
had adequate training, i.e., a mini- 
mum of five consecutive years of 
teaching and a willingness to sub- 


Louis NICHOLAS 


scribe to the Code of Ethics of the 
Association. Applicants for member- 
ship must be recommended by two 
members of the Association in good 
standing. 

Officers are elected biennially by 
the members at the national con- 
vention and include a President, 
four Vice-Presidents, Secretary, Regi- 
strar and Treasurer. The Past-Presi- 
dent, a Representative from each of 
the eight national regions and one 
Representative-at-Large form the 
Board of Directors. 

The more important activities of 
NATS are the publication of a 
quarterly Bulletin (containing arti- 
cles on voice culture and related 
subjects), the sponsorship of an an- 
nual national convention, a number 
of summer _ workshops scattered 


across the country, a national con- 
test for the “Singer of the Year 
Award”, regional contests for pupils 
of members, regional conventions 
and research projects. All conven- 
tions and workshops are open to the 
public, as is subscription to The 
Bulletin. 

Advances of considerable magni- 
tude have promoted better relations 
among members and have increased 
public confidence in the integrity 
of voice teachers. NATS is a member 
of the National Music Council. The 
President is Dale V. Gilliland of 
Ohio State University. >>> 





An Associate Professor of Voice at the 
George Peabody College for Teachers, Nash- 
ville, Tennessee, Louis Nicholas holds the 
post of Vice-President of the National Asso- 
ciation of Teachers of Singing, Inc. 


Intercollegiate Musical Council 


HE joy and genuine pleasure 

of singing together is an ex- 
perience needing no justification or 
proof. The word “glee” represents 
that joy in the well known and ac- 
cepted activity called a Glee Club. 
“Glee”, however, in this instance, 
does not mean frivolity; rather, it 
signifies a happy singing experience 
under competent direction. 

The college glee club has never 
been more prominent in the annals 
of musical activity in our nation 
than it is today. It is with this 
knowledge that the university and 
college administrators of our country 
are giving added support and en- 
couragement to the organization 
and maintenance of the glee club 
program. 

Accepting and realizing this chal- 
lenge, the college glee club directors 
in the United States are very seri- 
ously working together to improve 
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ALBERT P. STEWART 


their own programs and to share 
their ideas through an organization 
known as the Intercollegiate Musi- 
cal Council. This Council was 
founded in 1914 by some of our 
leading eastern universities and, with 
the exception of wartime dormancy, 
has progressed and spread to en- 
compass the entire United States. 
Glee club directors and under- 
graduate representatives of collegiate 
glee clubs recently assembled at Pur- 
due University in Lafayette, Indiana, 
for three days of study and discussion 
in their Annual Seminar known as 
the Intercollegiate Musical Council 
Conference. Dr. Arthur S. Adams, 
President of the American Council 
on Education, Washington, D. C., 
was the keynote speaker. The theme 
of the Seminar was “Music, a Con- 
tributing Factor to the Total Edu- 
cational Program.” In conjunction 
with President Eisenhower's “Peo- 





ple-to-People” program, considerable 
time was devoted to the discussion 
of the value of the college glee club 
as a good-will ambassador abroad. 

The Intercollegiate Musical Coun- 
cil is a non-profit organization of 
kindred people who have a sincere 
desire and dedicated purposes in the 
development of music among the 
undergraduates of our institutions 
of higher learning. It is with a real 
wish to serve that we offer our facili- 
ties to any and all directors who 
come within our scope of activity. 
Further information on IMC is 
available through the author, Hall of 
Music, Purdue University, West La- 
fayette, Indiana. >>> 





Albert Stewart has made an enviable 
reputation as Director of Musical Organi- 
zations at Purdue University, including the 
conducting of the famous glee club. He is 
1958 Seminar Chairman and now President 
of the Intercollegiate Musical Council, Inc. 
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(S.A.T.B.) 
LEO SOWERBY (Arr.) 
ies ae ae | Tg ee 
ELINOR R. WARREN 
“Come to the Stable”... 
DAVID H. WILLIAMS 
My OF 1 TENE oe 
JOHN HUSTON 


SEARLE WRIGHT 


WILLIAM SELF 

“A Christmas Celebration’.......... 
RALPH E. MARRYOTT 
OVALS SORES TOMO sisson nes 
MARY E. CALDWELL 

“Up and Wake Thee” (Besancon). 


RICHARD A. WARNER 
“Come, Thou Long Expected Jesus” 
(Advent) 


Christmas Anthems 


“What is this Fragrance” (French)............. 


Migs gh, | ek 


GRAY-NOVELLO 


NEW CHURCH MUSIC — 








from the House of GRAY 


A New Christmas Cantata! 


“THE CHILD OF HEA 
by 


VEN” 


DAVID H. WILLIAMS 





PHILIP JAMES 
“Hark! a Thrilling Voice” (Advent) 


Lord, I Want to be a Christian........ 
Ua TWiT, ORO cinsct ess 

My God and King............. SE 
Preise ve Ow Lord. 
The Boy of Galilee 





Rejoice Today! (Thanksgiving)............. 








Jubilate Deo in C..... Aca Wie aoa e 
oe, Cerys 
Praise the Lord. eee 


Festive Flutes. 
Two Pieces (Corelli) 





159 East 48th Street 





Music for Holy Night....0.2...cccccccccccme 


For Narrator, Youth Choir in Unison or S.A., and Organ 
Time of performance: 20 minutes 


Price, 75¢ 


Christmas Anthems 


elegll (T.T.B.B.) 
een 
ie as LLOYD PFAUTSCH 
=. " “Brothers, Lift Your Voices”. aa 
_ 
22 Po 
Ce FRANK L. WILLGOOSE 
= 6 ee 
; mn = “A Ballad of Christmas Eve” 25 
eee oy ae nn = a 
remistrted! 
Ta a ca = 
= ‘Ki a 
22 oun Christmas Anthems 
- Pane WW Hh ‘ivy (Women’s or Youth Choirs) 
; it 
. t CLARENCE DICKINSON (Arr.) 
99 R il ‘Shepherds’ Christmas Song” (S.A.B.) 22 
or | Uae Rees | 
99 =e oa ea ALFRED M. SMITH 
if * 24 yr ‘ “A Christmas Lullaby” (Unison) 18 
ii i! r i 
® ae 
22 ; fo AUSTIN LOVELACE 
Bs ; “Saw You Never in the Twilight?” 
eee 22 : (Epiphany) (Unison) 
ANTHEMS and SERVICES for GENERAL USE 
(S.A.T.B.) 
.W. Glen Darst .22 Communion in G................. .Leo Sowerby .40 
arr. Charles Black .22 Eternal’ Light... ..Le0 Sowerby .18 
..arr, Charles Black .22 The Sacrament Divine... .W. L. Curry .18 
..Russell Broughton .18 Thou Hast Searched........ e W. A. Goldsworthy .i8 
Garth Edmundson _ .22 Jerusalem, My Happy Home arr. W. Hutson .22 
Stanley Day .22 Benedictus es, Domine.. ml. E. Koch .22 
..Channing Lefebvre .22 Turn Thou to Our God. Leo Sowerby .30 
Arnold Freed .25 Communion in E minor George Mead _ .30 
...&mma L, Diemer .22 In Quiet Confidence... W. Glen Darst .18 
ORGAN 
.Everett Titcomb Tnvocation.......ccccccnn wudtichard Ross 
.Myron J. Roberts fs ENERO ao OR etn ...Nancy Phillips 
wut!t, John Lively Two Noels (French)........ arr. Claude Means 
si sede: Oe ONO Toccata ae Nancy P. Faxon 


ORGAN with INSTRUMENTS 


Festival Musick (For 2 Trumpets, 2 Trombones, Kettle drum and Organ) 
Concerto for Organ and Brass (For 3 Trumpets, 3 Trombones, Timpani and Organ) 


THE H. W. GRAY COMPANY, Ine. 


Agents for 


Leo Sowerby 
Seth Bingham 


NOVELLO & CO., LTD., London 
BORNEMANN EDITIONS, Paris 


New York 17, N. Y. 

















GRAY-NOVELLO 
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Broadcast Music, Inc. 





ROADCAST MUSIC INC. is 

dedicated to the basic principle 
that competition in music is as 
healthy and necessary as in any other 
field of American endeavor. Formed 
in 1939, BMI is engaged in the busi- 
ness of licensing public performance 
of music. Rights to do so are ob- 
tained from publishers and writers 
by BMI and then licensed to broad- 
casters, restaurants and other places 
where music is used. 

In order to maintain a constantly 
growing source of music and to 
provide a steady challenge to the 
progressive composer, writer and 
publisher, BMI has devoted its at- 
tention to all types of music. 

The resultant democratization of 
musical elements has done much to 
develop a truly American music, 
made up of many forces—popular, 
country and western, rhythm and 
blues and concert. 

Music of many of the most dis- 
tinguished composers of our time, 
American and European, is licensed 
by BMI. Among them are Berg, 
Casella, Cowell, Dallapiccola, Falla, 
Harris, Hindemith, Hovhaness, Ives, 


Krenek, Martin, Orff, Piston, Res- 
pighi, Riegger, Schuman, Sessions, 
Tcherepnin, Turina, Webern and 
scores of others. A complete listing 
of the many distinguished publish- 
ers of concert music in the world 
affiliated with BMI is not possible 
here, but among them are Asso- 
ciated Music Publishers, Inc., Edi- 
tions Bote & Bock, Breitkopf & 
Haertel, Alexander Broude, Com- 
posers Facsimile Editions of the 
American Composers Alliance, Lud- 
wig Doblinger, Enoch & Cie., Edi- 
tions Max Eschig, F. E. C. Leuckart, 
Merion Music, Inc., Merrymount 
Music, Inc., C. P. Peters Music Cor- 
poration, G. Ricordi & Co. Milan, 
Rongwen Music, Inc., Schott & Co., 
Edizioni Suvini Zerboni and Uni- 
versal Edition, 

More than one-half million copies 
of Concert Music USA have been 
distributed without charge by BMI, 
as a public service. This booklet 
summarizes the thrilling story of 
our country’s increasing interest in 
and appetite for serious music, but 
does not attempt to promote BMI- 
licensed music. Five revised editions 





have been prepared since 1951, and 
copies of the 1958 edition are avail- 
able in quantity, without charge. 

In May of this year announce- 
ment was made of the results of the 
Sixth Annual Student Composers 
Radio Awards, established to further 
the creation of concert music. Since 
the inception of the competition, 
more than $40,000 has been awarded 
to young composers. >>> 





Carl Haverlin is President of Broadcast 
Music, Inc., and a former Vice-President 
of the Mutual Broadcasting System. He is, 
in addition to his musical experience, a 
recognized authority on American history. 


Music Library Association 


HE Music Library Association 
was founded in 1931. As stated 
in its Constitution, the purposes of 
the Association are to promote the 
establishment and growth of music 
libraries and collections of music 
and musical literature in the United 
States, and to initiate and encour- 
age studies aiming to improve the 
organization, administration and 
contents of such libraries and col- 
lections and in pursuance of these 
aims to co-operate with the other or- 
ganizations in related fields. 
Of the two meetings held annual- 
ly by the national Association, one 
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is held jointly with the Ameri- 
can Library Association. Regional 
branches of the Music Library Asso- 
ciation also meet regularly through- 
out the year, 

The Association is represented in 
several national organizations vitally 
concerned with music or with librar- 
ies: The Council of National Library 
Associations; The National Music 
Council; The National Committee 
for the Music Arts and others. Pres- 
ent membership of the Association is 
in excess of 700. 

The Executive Committee of the 
Music Library Association consists 


of the following officers: Kurtz 
Meyers, Detroit Public Library, Vice- 
President; Barbara Penyak, Cleve- 
land Public Library, Secretary; Mary 
Rogers, Library of Congress, Treas- 
urer; and the following Members- 
at-Large: Rita Benton, State Uni- 
versity of Iowa; Mary Lou Little, 
Harvard University; and James Cleg- 
horn, San Francisco Public Li- 
brary. >>> 





Brooks Shepard, Jr., Librarian of the 
School of Music, Yale University, New 
Haven, Connecticut, is President of the 
Music Library Association. Further inquir- 
ies may be addressed to him. 
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THE ELECTRIC 


guitarist with imagination. 


A DANELECTRO. 


WRITE FOR FREE 1959 CATALOG OF ELECTRIC 
GUITARS, ELECTRIC BASSES, AMPLIFIERS, ETC. 





12 RIVER ST. 





WHATS NEW? 


GUITARLIN!!! 


Spanish Electric Guitar fretted an extra octave, combin- 
ing the tonal range of guitar and mandolin. Tuned and 
played like a guitar, this new instrument offers tremen- 


dous musical possibilities and showmanship to every 


NEW STYLE OR OLD, DANELECTRO GUITARS AND AMPLIFIERS ARE 
TRULY THE BEST— TRY THEM— YOU WILL SEE THAT THE HIGHEST 
QUALITY AND THE MOST MODEST PRICE GO TOGETHER WHEN IT’S 










DANELECTRO CORP. 


RED BANK, N. J. 
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Music Therapy | 


ERWIN H. SCHNEIDER 


sia ee Therapy, What and 
Why?” is the title of the 
new brochure put out by the Na- 
tional Association for Music Therapy 
to inform its readers of some of the 
noteworthy functions and purposes. 
Those engaged in any form of music 
therapy—music therapists, adjunc- 
tive therapists, teachers, specialists, 
technicians and educators, who work 
either administratively, pedagogical- 
ly or clinically—will be eligible for 
registration. 

The NAMT membership attend- 
ing the Eighth Annual Conference 
at Michigan State University last 
fall voted to support and join the 
Council of Activities Therapies. 
They also voted to become affiliated 
with the World Federation of Men- 
tal Health. Detailed procedures and 
qualifications for the prospective 
registered music therapist are now 


being practically formulated. 

Plans for the certification of in- 
stitutions offering four-year pro- 
grams in music therapy were adopted 
at the Annual Conference. Such 
plans call for the study of the 
curriculum, staff, and clinical train- 
ing programs of each applicant in- 
stitution. After approval of such 
programs by NAMT, the National 
Association of Schools of Music will 
pass approval on institutions under 
consideration for the training of 
music therapists. 

New officers for 1957-1958 have 
been announced as follows: Presi- 
dent, Dorothy Brin Crocker, Direc- 
tor of Music Therapy, Shady Brook 
Schools, Richardson, Texas; Presi- 
dent-Elect, Donald E. Michel, Direc- 
tor of Music Therapy Program, 
School of Music, Florida State Uni- 
versity, Tallahassee, Florida; /st Vice- 


President, Robert F. Unkefer, De- 
partment of Music, Michigan State 
University, East Lansing, Michigan; 
2nd Vice-President, Wilhelmina K. 
Harbert, College of the Pacific, 
Stockton 4, California; Treasurer, 
Ernest H. Grisham, Music Thera- 
pist, Veterans Administration Hos- 
pital, Murfreesboro, Tennessee; Re- 
cording Secretary, Martha Loven, 
Director of Psychiatric Music Ther- 
apy, Parsons State Hospital and 
Training Center, Parsons, Kansas; 
Archivist, Harriet Cartwright, 225 
West 106th Street, New York 25, 
N. Y.; Parliamentarian, Philip N. 
McCarty, Co-ordinator of Music 
Therapy and Recreation Therapy, 
Missouri State Hospital No. 1, Ful- 
ton, Missouri. 

The NAMT Ninth Annual Con- 
ference is scheduled for October 
30-31 and November 1, 1958, at the 
Netherland-Hilton Hotel, Cincin- 
nati, Ohio, >>> 





Erwin H. Schneider, Ph.D., is affiliated 
with the Department of Music Education 
of the University of Tennessee, Knoxville. 
He presents the above information as Edi- 
tor of the Bulletin of the National Asso- 
ciation for Music Therapy. 


Amateur Chamber Music Players 


rt late Leonard Strauss of 
Indianapolis, an ardent cham- 
ber music enthusiast, traveled exten- 
sively on business. Missing his week- 
ly chamber music gatherings while 
away from home, he conceived the 
idea of a nation-wide Chamber Mu- 
sic Club. A letter was formulated 
which set forth his plan to some fif- 
teen people, including Catherine 
Drinker Bowen and Robert Haven 
Schauffler. The recipients of the 
letter thought it a wonderful idea 
but few believed it could develop so 
extensively in only eleven years. 
The organization now known as 
Amateur Chamber Music Players has 
recently published its ninth direc- 
tory, giving the names, addresses, 
telephone numbers, instrument play- 
ed and a self-grading of individual 
abilities of all members. This en- 
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ables strangers to meet who are at 
the same approximate level of com- 
petence. The first directory, pub- 
lished ia the Fall of 1949, contained 
the names of 1200 members; since 
then, the membership has grown to 
4,000 amateurs and_ professionals. 
Professional musicians enjoy an 
evening of chamber music for the 
sake of relaxation as much as do the 
amateurs! The 1958 Directory lists 
over 200 players in 39 countries out- 
side the United States. 

Many members plan their vaca- 
tions around the ACMP and report 
unique and enjoyable musical ex- 
periences with musicians from all 
over the world. Two brothers in 
Rome were so delighted by members 
of ACMP from California that they 
tried to persuade the Californians 
to take up permanent residence in 


Italy, even though the chamber 
music sessions had to be conducted 
in four languages. 

In addition to the Directory, the 
ACMP publishes an annual News 
Letter and an occasional listing of 
contemporary music, as well as a 
listing of available classics and new 
reprints of old masters. 

The ACMP has never required 
payment of dues. A membership 
blank is mailed, however, on which 
it is suggested that contributions are 
in order, From the generous response 
of members, ACMP is able to pro- 
vide its useful services. >>> 

In addition to serving as editor of the 
various publications of the organization, 
Helen Rice is the busy and efficient Secre- 
tary of the Amateur Chamber Music Play- 


ers. Inquiries may be addressed to her at 
15 West 67th Street, New York 23, N. Y. 
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Inbuilt into Each of These Famous Lines.... 
THE VALUE YOU LOOK FOR IN SCHOOL INSTRUMENTS 
ee ee FHE DEPENDABILITY YOU INSIST UPON 





je elitelawta manship 
Blessing Brasses a difterer 
. ; aiid hear. More compact, east 
Write for = = aol ly smoother valve action. Richer. 
Name of Nearest - ; cua 
ve z ; ee idvertising 
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A triumph of American 


Pruefer 
CLARINETS 


Write for 
Name of Nearest 
Dealer 


craftsmanship with a 50 year 
record of outstanding performance. . 
Grenadilla, Ebonite and Euphonite models, ~ 
all with Pruefer nickel-silver key mechanism. Triple- 
tested for pitch. Internationally respected for tone, range 


and responsiveness. New catalog on request. 





A teaching tool that supplies everything the 

mentary music teacher wants—class participation 
in making music, “keyboard” training, accompa 
niment for singing. Precision-tuned, individually 


mounted tone bars, pitched in normal singing 


: ; range of children, with clearly marked sharps and 
Write for FREE ; = : 
1D % \\\ os flats. Now available in 8, 13 and 20 bar sets 
American Prep * 


Teachers’ Guide Hundreds of enthusiastic users 


e DISTRIBUTED AND GUARANTEED BY e 


TARG € DINNER INC. 
The Wholesale Muste Center ~~ 
425 SOUTH WABASH AVE., CHICAGO 5, ILL. 


ESTABLISHED 1920 
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American Composers & Conductors 


OUNDED in 1933 by Henry 

Hadley, the National Associa- 
tion for American Composers and 
Conductors lists among its past 
Presidents Lawrence Tibbett, Leon 
Barzin, Robert Russell Bennett and 
Sigmund Spaeth. It was organized 
for the express purpose of develop- 
ing and encouraging American mu- 
sical talent and to provide opportu- 
nities for the presentation of Ameri- 
can compositions. NAACC’s artistic 
philosophy adheres to no single 
school, does not stress premieres, 
does not pretend to discover geniuses 
or present masterpieces but, instead, 
attempts to present to the public 
a worthy cross-section of American 
music. 

In its twenty-five years of existence 
(making it the oldest organization 
of its kind), it has presented over 
3,500 compositions by more than 200 
composers. Services of all officers and 


PAUL CRESTON 


committees are entirely voluntary 
and NAACC relies principally on 
membership dues for funds, with oc- 
casional assistance from individual 
donors. The American Society of 
Composers, Authors and Publishers, 
Local 802 of the American Federa- 
tion of Musicians and the Perform- 
ance Trust Fund of the Recording 
Industries have made possible the 
orchestral concerts at Carnegie Hall 
given during the past five years. 

A number of citations and the 
Henry Hadley Medal are awarded 
each year to those making a signifi- 
cant contribution to American mu- 
sic or its promotion. 

Membership is open to anyone in- 
terested in the advancement of 
American music, and is divided into 
the five classifications of Professional, 
Associate, Co-operating, Sustaining 
and Life. Aside from the National 
Chapter in New York, with over 800 


Music Industry Council 


G. RICHARD HEss 


HE Music Industry Council is 

an association of firms or in- 
stitutions whose products or serv- 
ices are primarily concerned with 
music educators and the music edu- 
cation field. Its membership is com- 
prised of music and textbook pub- 
lishers and dealers, manufacturers 
and distributors of musical instru- 
ments, audio-visual equipment, 
robes and uniforms, music maga- 
zines and other special classifications. 
MIC, an auxiliary of the Music 
Educators National Conference, en- 
joys a rather unique relationship 
with music educators in general and 
with music educator organizations 
in particular, This is evidenced by 
the fact that it has a voice on the 
MENC Board of Directors and by 
the close working together of its 
officers with the national and divi- 
sional officers. The fact, also, that 
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many in the music industry have 
been trained and have worked in 
music education gives them added 
interest and understanding of the 
problems confronting the educator. 

Originally organized as the Music 
Education Exhibitors Association, 
this organization grew in size and 
purpose until the point was reached 
when the exhibiting of wares was 
only one of its functions. 

As a co-operative and vitally in- 
terested group, the name Music In- 
dustry Council was chosen,—its pur- 
pose to maintain a close contact be- 
tween the professional and com- 
mercial interests in music education, 
to maintain friendly contacts with 
fellow members of the Council, and 
to improve facilities for a better ac- 
quaintance by music educators with 
the personnel, products and services 
of the Council members. 


members, there are also chapters in 
Washington, D. C. and Los Angeles. 
All members are privileged to 
submit manuscripts to the Program 
Committee for possible performance 
at one of NAACC’s concerts. These 
concerts began at the home of Henry 
Hadley and gradually progressed to 
Town Hall and Carnegie Hall. 
Three or four chamber music con- 
certs are presented each season along 
with an orchestral concert—all of 
which are free to the public. >>> 





Paul Creston, President of the National 
Association for American Composers and 
Conductors, is one of America’s outstanding 
contemporary composers, with many major 
works to his credit. His second symphony 
was given a highly successful series of per- 
formances by the New York Philharmonic 
Orchestra. Inquiries may be addressed to 


the Association at 15 West 67th Street, 
New York 23, New York. 
The Council works with the 


MENC office in Washington to see 
that adequate and desirable space 
is available for exhibiting at the 
biennial and regional conventions. 
It is at the exhibits that the mem- 
bers meet with the educators to ac- 
quaint them with their products and 
services, to talk over current prob- 
lems and to get suggestions for their 
further improvement. The conven- 
tion displays offer one big opportuni- 
ty each year for the visitors to see 
the latest developments in music, in- 
struments, teaching aids and all the 
other related products and services. 

Details are already nearing com- 
pletion for the 1959 divisional meet- 
ings, with working plans for 1959 
and 1960 to follow. Music education 
is a big business in itself, and MIC 
pledges itself to work progressively 
along with and as a part of music 
education. >>> 





G. Richard Hess, Secretary-Treasurer of 
the Neil A. Kjos Music Company of Park 
Ridge, Illinois, is a graduate of the Uni- 
versity of Illinois. He is the past Secretary- 
Treasurer and currently President of the 
Music Industry Council. 
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Authors and Composers Guild 


HE American Guild of Authors 
and Composers, formerly the 
Songwriters’ Protective Association 
(SPA) is an association organized in 
1931 by Billy Rose, George Meyer 
and Edgar Leslie. Under its new 
name, the American Guild of Au- 
thors and Composers now plans to 
expand its activities and services to 
embrace all creators in the music 
fields, both popular and serious. 
Regarding the objectives of AGAC, 
Article II of the Constitution states 
that it is a voluntary association: 
“To cultivate and establish harmony 
and unity of action and understand- 
ing among the members of the As- 
sociation, and between them and 
corporations, firms or individuals 
with whom they have or may have 
business dealings, and to promote 
the equitable adjustment of all mat- 


BURTON LANE 


ters relating to the professional work 
of the members; to disseminate in- 
formation as to the business rights 
and interests of each member; to 
establish and enforce uniform con- 
tracts between members and _ those 
with whom they do business; to do 
all other acts and things which may 
be lawfully done to advance, pro- 
mote, foster and benefit the mem- 
bership of the Association.” 
Membership in AGAC is available 
to any person who engages in crea- 
tive work as a composer or author of 
musical works as either a vocation 
or an avocation. “Associate” mem- 
berships are available for those who 
have not, at the time of application, 
acquired professional status. Ap- 
plications for membership are in- 
vited from all persons of earnest in- 
tention in the field of musical com- 


position or authorship. 

Aspiring beginners are advised 
that the Association does not act 
as an agency for placing works with 
publishers and will not act as ad- 
visor in matters relating to the musi- 
cal or artistic merit of the works of 
its members or others, or serve as an 
agent for securing the collaboration 
of other writers in completing a mu- 
sical work. Form of application for 
membership, copy of Articles of 
Association, or answers to any speci- 
fic inquiries may be had upon ad- 
dressing the American Guild of Au- 
thors and Composers, 158 West 55th 
Street, New York 19, N. Y. DDD 





The new President of the American 
Guild of Authors and Composers, Burton 
Lane, is well known as a composer, author 
and arranger. His best known score is 
“Finian’s Rainbow.” 


Institute of Jazz Studies 


MARSHALL W. STEARNS 


HE Institute of Jazz Studies 

receives and answers an increas- 
ing variety of inquiries. Enthusiasts 
from behind the Iron Curtain re- 
quest free recordings and literature; 
college students airmail urgent pleas 
for a theme on a special type of jazz 
by a certain date, and students from 
all over the world, including the 
best-known jazz critics, come to 
gather material at 108 Waverly 
Place, New York City. 

Some 10,000 rare and choice re- 
cordings of the old 78 rpm variety 
have been cross-indexed by title and 
artist. The collection is being con- 
stantly augmented by donations from 
record companies. Add to this a 
growing collection of 45-rpm discs, 
LP’s, tapes, transcriptions and V- 
discs—plus a collection of piano rolls 
and cylinder recordings and the 
machines on which they are played. 

The Institute’s collection of litera- 
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ture consists of nearly every book 
and magazine article published on 
jazz. Currently, the Institute sub- 
scribes to some twenty publications 
on jazz from all over the world and 
a clipping service covering press 
items in the United States. Future 
analyses of bop, progressive jazz, or 
rock and roll, for example, will 
utilize files containing 15,000 items. 

The aim of the Institute is simply 
to foster an understanding of jazz. 
As a non-profit organization, limited 
in its research by the amount of 
contributions it receives, the Insti- 
tute has grown to its present import- 
ance strictly through volunteers in- 
terested in preserving a worth-while 
center for the study of jazz. 

Field trips to gather fast-vanishing 
material, a quarterly journal, annual 
scholarships, albums of educational 
lecture-recitals, workshops in jazz, a 
film library and a chair in American 


music at a leading university are a 
few of the recent project considera- 
tions of IJS. Class lectures and 
courses in jazz have been sponsored 
at numerous institutions in the New 
York area, Courses are taught by the 
IJS faculty—a group of volunteers 
who work and study together closely. 
Next fall, the New School wil! offer 
the first seminar in jazz on a gradu- 
ate level for those interested. 

The Institute of Jazz Studies is the 
logical place through which any- 
one who wishes to concern himself 
in any way with any era of jazz may 
obtain guidance. >>> 





An Associate Professor of English at 
Hunter College, Marshall Stearns is a 
founder, President and Executive Director 
of the Institute of Jazz Studies. A lecturer 
on jazz at New York University and the 
New School for Social Research, and au- 
thor of “The Story of Jazz,” he is also a 
leading expert on medieval literature. 
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SCANDALLI PROFESSIONAL NO. 20 
A magnificent instrument. All metal parts chrome 
plated, wood parts heavily lacquered and polished, 
artisan-made, new type reeds, keyboard in walnut 
bed with velvet cushions. Designed for beauty, tre- 
mendous carrying power and fidelity. 
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You know that funny little half-scared feeling when the 
spotlight swings to you—and suddenly everything depends 
on you and your instrument? 

Right then it’s important to know your instrument will help 
you play your best. 

The Scandalli does just that. Created by artisans in Camerano, 
Italy, it represents generations of perfectionism in design and 
construction. 

Try a Scandalli. Hear for yourself how its superb tone, design 
and features bring out the best in your playing. 


“Here's the professional secret 
that puts confidence 


at my fingertips!” 


ABOUT JO ANN: 


Now with the world-famous Ina 
Ray Hutton Orchestra, she’s also 
performed at Ciro’s, Plymouth 
House in Beverly Hills and on 
Tex Williams’ network radio 
show. Red Rowe on TV and was 
featured on K.R.K.D. in Los 
Angeles. 


Chicago Musical Instrument Co., 7373 North Cicero Avenue, Chicago 30, Illinois. 


... says Jo Ann Castle with Ina Ray Hutton Orchestra 


Exclusive distributors: SCANDALLI, DALLAPE and CAMERANO accordions 
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National Piano Manufacturers 


HE National Piano Manufac- 

turers Association of America, 
Inc., was organized in 1897 for the 
purpose of mutual protection and 
promotion of manufacturing and 
trade interests. The Presidents have 
been prominent leaders of the many 
piano companies. The immediate 
past President is Eugene Wulsin, 
Vice-President of The Baldwin 
Piano Company. Edward J. Amrein, 
President of the Everett Piano Com- 
pany, is now President of the Asso- 
ciation. Henry Z. Steinway, Presi- 
dent of Steinway & Sons, is the Vice- 
President. Permanent Association of- 
fices are at 332 South Michigan 
Avenue, Chicago, Illinois. Monthly 
confidential industry statistics are 
compiled by the Association and 
composite reports are sent to parti- 
cipating members. 


Accord 


N MARCH 9, 1938, eleven men, 
well known in the music field, 
organized the American Accordion- 
ists Association. These men were 
Charles Magnante, Pietro Deiro Sr., 
Pietro Frosini, Joseph Biviano, Syd- 
ney Dawson, Anthony Galla-Rini, 
Charles Nunzio, Sam Rowland, Abe 
Goldman, Gene Von Hallberg and 
John Gart. Since that time there 
have been four classifications of 
membership: Certified Teacher, Com- 
mercial, Professional and Student. 
The purpose of the AAA is to en- 
courage public interest in the ac- 
cordion by elevating its ethical and 
cultural standards for the ultimate 
benefit of all persons who are in- 
terested in the accordion, such as 
the teacher, student, artist, com- 
poser, arranger, publisher, manufac- 
turer, importer and dealer. The pub- 
lic will eventually become more 
aware of the organized efforts of 
AAA toward the improvement, co- 
ordination and standardization of 
the different phases of the industry. 
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FRANK L. REED 


The Association has a mailing 
list of all the piano dealers in the 
United States and is in continuous 
contact with them to advocate speci- 
fic promotions, to publicize the avail- 
ability of piano promotion materials, 
supplying advertising suggestions 
showing the benefits of pianos and 
bringing to the attention of piano 
dealers important information which 
will help them to sell more instru- 
ments. Among the various materials 
made available to the piano dealers 
by the Association are booklets used 
in developing promotion for ex- 
tended use of pianos through piano 
class instruction in schools, colored 
post cards showing the benefits of 
piano playing, dealer window dis- 
play cards, booklets etc. 

The Association maintains close 
contact with many other organiza- 


tions, especially those actively en- 
gaged in piano teaching,—private, 
public and parochial schools. Im- 
portant contacts are also maintained 
with The Piano Technicians Guild. 
Co-operative activities are developed 
with the American Music Confer- 
ence, as well as with the National 
Association of Music Merchants, 
which is the national dealer organi- 
zation. Each year the Association 
holds a special meeting for piano 
dealers during the NAMM Trade 
Show. >>> 





A graduate of Indiana University, long 
active in musical promotion of all kinds, 
Frank L. Reed is a past President of the 
American Music Conference and current 
Executive Vice-President of the National 
Piano Manufacturers Association of 
America, Inc. 


ionists Association 


THERESA COSTELLO 


In the promotion area, the AAA 
conceived the idea of National Ac- 
cordion Week and made it a na- 
tion-wide feature which has been 
held November 18-25 each year since 
1952. From its modest beginning, 
NAW has grown to the point where 
it has been recognized by the Cham- 
ber of Commerce of the United 
States and publicized by thousands 
of studio operators, dealers, teachers 
and students, as well as radio sta- 
tions across the nation. A student 
of Alfred Vacca of Kansas City, Mis- 
souri, Don Lipovac, has been selec- 
ted the 1958 Olympic champion to 
appear at the Brussels World’s Fair. 

Officers of the AAA Executive 
Board include Louis Iorio, Presi- 
dent; Charles Munzio, Vice-Presi- 
dent, and Carmen Carrozza, Second 
Vice-President. The organization is 
associated with the Cleveland Ac- 
cordion Teachers and the Washing- 
ton Accordion Teachers. 

AAA's credo reads as follows: to 
elevate the moral and ethical stand- 


ing of its members; to engage in 
activities for the advancement of 
the accordion, without pecuniary 
profit; to encourage performance 
and accordion development; to ele- 
vate the standards of teaching; to 
recognize exceptional service and 
ability and offer awards; to provide 
for the gathering of information 
concerning the accordion; to in- 
crease co-operation among artists, 
promote welfare and _ fellowship, 
friendship and understanding among 
all engaged in the art; to hold com- 
petitions and to promote the study 
and improvement of the accordion; 
to foster the development and ap- 
preciation of the accordion and fur- 
ther its elevation through musical 
events; to publish literature to be of 
service to accordionists. >>> 





Theresa Costello, Secretary-Treasurer of 
the American Accordionists Association, is 
Vice-President and Secretary of the long- 
established firm of O. Pagani and Bros., 
Inc., New York City. 
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Americas most unique 
Summer Music Actinity 

















FRED WARING MUSIC WORKSHOP 




















oo 


Specialized Courses of Instruction for the 


Choral Director 
Music Educator 
Young Musician 


Piano Teacher 


Each summer since 1947, the Fred Waring Music Workshop has held 
fast-moving, intensive short courses for the purpose of presenting first- 
hand, the professional rehearsal and performance techniques which 
Fred Waring and the members of his staff have developed in their 
many years of presenting music in concerts, films, recordings, radio 
and television. 


In addition to the choral activities, an Elementary Music Education 


‘Workshop, a Master Class for piano teachers, a Youth Symphony 


Orchestra and Youth Choral Workshop are also scheduled. 


Sessions are held in the beautiful Pocono Mountains region of 
Pennsylvania. 


For complete details—at any time—write: Registrar, Fred Waring 
Music Workshop, Delaware Water Gap, Pennsylvania. 
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The American Society 
of Music Arrangers 


EDDY MANSON 


HE American Society of Music 

Arrangers is devoted to the wel- 
fare and recognition of the music 
arranger. His importance to the mu- 
sic industry is paramount—it actually 
could not function without the ar- 
ranger; yet, ironically, the arranger 
remains the “forgotten man of 
music.” ASMA, over its twenty-year 
span, has remained dedicated to ar- 
tistic and economic recognition of 
the man whose task it is to put 
music together, to take music in 
bare—sometimes undigestible—form 
and transfer it to a work of meaning, 
emotional impact and in many cases 
ear-tickling sensuousness. 

Any member of the American Fed- 
eration of Musicians who has ar- 
ranging or orchestrating credits is 
welcome in ASMA, whose members 
represent virtually every branch of 
the music industry. The best-known 
arrangers and orchestrators in the 
country are active members of 
ASMA and we encourage the neo- 
phyte in every way possible. 

There is a chapter at 224 West 
49th Street, New York 19, New York, 
as well as one at 4300 Bellaire 
Avenue, Studio City, California. 
Yearly dues are $12. Monthly lunch- 
eon meetings are held, at which 
time pertinent affairs are discussed 
and a prominent guest speaker is 
featured. The governing council 
meets monthly, Members of the 
council are Gene Von Hallberg, 
George Cole, M. Russell Goudey, 
Rudy Schramm, Jim Timmens, Alan 
Schackner, Bob Haring, Sr., Joe 
Glover, Eric Leidzen, Wade Den- 
ning, Julian Work, Mike Shain and 
Johnny Warrington. 

Through the co-operation of the 
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AFM, ASMA is able to guarantee the 
orchestrator an equitable wage under 
all conditions. Advice is sought in 
all industry negotiations that might 
affect the arranger and orchestrator. 
We are moving in another direction 
which will, through royalties, com- 
pensate the arranger for his possible 
creative work. There is a chance that 
the arranger might eventually share 
in the copyright of the tune he ar- 
ranges, as is done in Europe. 

ASMA has recently set up an Ar- 
ranger’s Workshop. This project will 
enable the arranger to experiment, 
to get off the beaten path, to com- 
pose his own music and to write for 
instrumentation heretofore foreign 
to him. The Arranger’s Workshop is 
also open to non-members, 

ASMA is a member of the Na- 
tional Music Council. The present 
aim for the future is increased recog- 
nition as well as fair compensation 
to the arranger, comparable to the 
conditions already established by 





ASMA for the orchestrator. The 
AFM regulates only the function of 
orchestrating—the actual labor of 
placing the notes required by the 
various instruments onto paper. Re- 
garding the actual creative work, the 
planning and sketching of the ar- 
rangement, the arranger, in all fair- 
ness, should be able to set his own 
conditions for work over and above 
the amount paid for orchestration. 
This would involve royalties, rights, 
and fees, as well as proper credits. 
There is much to be accomplished 
for the arranger and we are ardently 
striving toward our goals. >>> 





Eddy Manson is a composer, arranger, 
conductor and performer, with several film 
scores to his credit. A candidate for a TV 
Emmy Award in both 1957 and 1958, Mr. 
Manson is also recipient of the Sprague 
Coolidge Award in Composition. He is the 
current President of the American Society 
of Music Arrangers. 








Drawing by Albrecht Diirer (Courtesy Herman Finkelstein) 
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Associated Male Choruses 


Guy L. STOPPERT 


66 ECOGNIZING the power of 
music, not only to enter- 

tain and instruct, but also to uplift 
the spirit, arouse the finest instincts 
and develop the soul of man, certain 
male choruses hereby associate them- 
selves.” Such is the Preamble of the 
Associated Male Choruses of Ameri- 
ca, Inc., an organization which, since 
its inception in 1924, has been work- 
ing successfully to establish an 
American culture in male chorus 
singing. Aside from the social bene- 
fits derived from this type of fellow- 
ship, the AMCA states objectives and 
purposes aimed toward the develop- 
ment of musical art and personal 
musicianship, the improvement of 
the quality of male chorus repertoire 
and standard of performance, the 
bringing about of better industrial 
relations through the common lan- 
guage of song, and promoting pub- 
lic concerts and mass group singing 
in which hundreds may be utilized. 
The national organizati 1 holds 
its annual meeting to elect new ofh- 


cers every two years. Members of 
the Board of Directors are elected 
through the local District organiza- 
tions, which, for the most part, are 
separated by State lines. At present 
there are four Divisional Organiza- 
tions: The Atlantic Conference, The 
New England Conference, The In- 
ternational Conference and The 
Mid-West Conference of Male 
Choruses. Districts plan yearly con- 
certs en masse, while Divisional 
concerts are held at least once every 
three years. 

The Keynote is the official publi- 
cation and voice of AMCA. It is is- 
sued three times a year and is a com- 
pendium of information concern- 
ing male chorus activities through- 
out the United States and Canada. 
Among many other services to mem- 
bers, AMCA maintains complete files 
on music publishers, commercial re- 
cording companies, artists etc. 

Regarding future plans, AMCA 
believes that “the active participa- 
tion of management and labor in the 


promotion of good singing will lead 
to better industrial relations and a 
better life in America.” A commit- 
tee is being formed for the con- 
tinued promotion of Junior Glee 
Clubs in America. 

All persons and clubs interested 
in the endeavors and objectives of 
AMCA are invited to join in the 
further establishment of a high or- 
der of American culture in male 
chorus singing. Offices are at 1326 
West Dartmouth Street, Flint 4, 
Michigan. Current officers of the 
AMCA are as follows: President, Lu- 
man A, Bliss, 4001 Lowell Court, 
Midland, Michigan; President Emer- 
itus, Clayton W. Old, 893 Park 
Avenue, Rochester, New York; 
Chairman of the Board, R. M. Van 
Sant, Rocky Hill, Sesuit Neck Rd., 
East Dennis, Massachusetts; Vice- 
President and Treasurer, J. Fred 
Rau, 4305 Belvieu Avenue, Balti- 
more 15, Maryland. >>> 





Guy L. Stoppert may be considered per- 
manently established as Executive Secretary 
of the Associated Male Choruses of Ameri- 
ca, Inc. Himself an enthusiastic singer and 
organizer, he has performed a practically 
unique service to this important cause. 





National Association 
of Music Merchants 


WILLIAM 


HE National Association of 

Music Merchants, Inc., has its 
headquarters at 222 West Adams 
Street, Chicago, Illinois. The organi- 
zation is composed of music mer- 
chants throughout the United States 
and its possessions, as well as Can- 
ada, Central and South America. 
Manufacturers, jobbers and firms 
supplying goods and services to 
music stores are affiliated as com- 
mercial members. 

The organization has a strong 
leadership, a competent trained staff 
serving the music merchant, store 
operation manuals, sales training 
programs, legislative representation, 
merchandising and promotion aids. 
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R. GARD 


The objectives of the Association 
are as follows: To carry on impor- 
tant activities in the common inter- 
est of all its members; to cultivate 
acquaintance, fellowship, co-opera- 
tion, good will and a professional 
spirit among them; to facilitate the 
exchange of their ideas and meth- 
ods; to recognize and honor their 
exceptional services and achieve- 
ments; to further the efficiency of 
management; to promote the study 
and growth of markets; to increase 
productivity and distribution; to aid 
in the maintenance of fair competi- 
tion; to advise in the enactment of 
just, equitable and _ constructive 
legislation; to foster the continuity 


of employment; to assist in programs 
for the training of all members and 
their employees; to encourage the de- 
velopment of technicians for the 
servicing of musical instruments; to 
gather, organize, keep on file and 
fuse useful information; to facili- 
tate research in all functions of the 
retail musical instrument business; 
to acquire and maintain a library of 
material pertinent thereto; to con- 
duct trade shows, educational ex- 
hibits and national and regional 
meetings for all members; to act or 
co-operate with others in the im- 
provement and appreciation of the 
economic, social, civic, educational, 
cultural and spiritual values of 
music; to advance the welfare of 
all who are engaged in the music 
industry. >>> 





William R. Gard is the Executive Secre- 
tary of The National Association of Music 
Merchants, Inc., and is also a member of 
the American Society of Association Execu- 
tives, an Ohio State University Association, 
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New! For the School Band! 





COUNTEN £S 


WASHINGTON AND LEE SWING THE PANTHER 

YARD By YARD PERUNA 

THE EyYEs oF TEXAS Roar, Lion, Roar! 

THE CITADEL FOREVER FIGHT FoR L, S. U.! 

FIGHT ON, PENNSYLVANIA! BLUE AND WHITE 

For CHICAGO THE SPIRIT OF OLD NotrRE DAME 
RAMBLING WRECK FROM GEORGIA TECH Bow Down To WASHINGTON 
MARYLAND VICTORY SONG KENTUCKY! FIGHT! FIGHT! FIGHT! 
ROLL ON, TULANE FORDHAM RAM 

THE Victory SWING THE COLGATE FIGHT SONG 

RinG Out, THEN, Your HoiAuns! HAIL To GEorGIA! 

Ficut Away! FiGHT ON For OREGON! 

THE SKIBO SONG CoME JoIN THE BAND 

THE BROWN CHEERING SONG DOWN THE FIELD 

THE VIcTors ON, WISCONSIN! 

For THE Honor OF OLD PURDUE LET’s CHEER AGAIN FOR TEMPLE 


Price: Each Book 50 cents 


Write today for your FREE Bb Clarinet or Ist Bb Cornet Part 


BROADCAST MUSIC, INC. 
589 Fifth Avenue, New York 17, N. Y. 
Sole Selling Agent 


ASSOCIATED MUSIC PUBLISHERS, INC. 
1 West 47th Street, New York 36, N. Y. 
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Piano Technicians Guild 


HE Piano Technicians Guild, 

the world’s largest and most 
progressive non-profit organization 
of piano technicians, was created by 
the consolidation of the American 
Society of Piano Technicians and 
The National Association of Piano 
Tuners in 1957. Its purpose is to 
provide more and better piano serv- 
ice for all. 

Several new chapters have been or- 
ganized during the past year, in- 
cluding two in Canada. The original 
ASPT National Office at 1121 West 
Drew Street, Houston 6, Texas, is 
now the official headquarters of the 
Piano Technicians Guild. New and 
revised literature and pamphlets of 
value to every piano owner are avail- 
able from this office. 

The past year will long be remem- 
bered as one of progress for piano 
technicians as well as for the entire 
industry. National Conventions were 
held in Philadelphia and Rochester, 


ERROLL P. CROWL 


with Regional Conventions in Grand 
Rapids and Salt Lake City. The 
National Piano Manufacturers Asso- 
ciation of America held clinics in 
Indianapolis and Atlanta, assisted 
by members of PTG. Both conven- 
tions and clinics provided work- 
shops offering the best of instruction 
in piano service to all technicians 
who wished to be brought up to 
date. 

The well known magazines, The 
Tuners Journal and The Techni- 
cian, were combined as of January, 
1958. The new publication, known 
as The Piano Technicians Journal, 
is devoted principally to technical 
articles and notes of interest to all 
technicians and music dealers, It is 
included with membership in PTG 
but is also available to non-members 
by subscription. Editor of The Piano 
Technicans Journal is Leslie J. Hos- 
kins of 2208 Floral Drive, Whittier, 
California. 


Aside from the purpose of im- 
proving the qualifications of its 
members, the Guild is faced with the 
task of educating the public as to 
the value of the services of compe- 
tent technicians. To become a skilled 
piano technician requires enormous 
study and preparation, but the fi- 
nancial returns are presently inade- 
quate; hence there is a serious short- 
age of available piano technicians. 
The Guild is doing all within its 
power to solve such problems. PTG 
devotes its undivided attention to 
the keyboard instrument that en- 
riches the lives of all of us. DDD 





Erroll P. Crowl learned the art of piano- 
making from the eminent piano designer 
and creator, Charles Frederick Stein, and 
is an expert technician as well as an effi- 
cient executive. He is a partner in the firm 
of Crowl and Jellen Pianos, of Athol, 
Massachusetts, and holds the post of Na- 
tional Co-Fresident of the Piano Tech- 
nicians Guild. 





S.P.E. B. 8. Q. 8. A. 


ROBERT G. HAFER 


HE Society for the Preservation 

and Encouragement of Barber 
Shop Quartet Singing in America, 
Inc., is a not-for-profit corporation 
which was founded in Tulsa, Okla- 
homa, April 11, 1939, by the late 
Owen C. Cash, Attorney and Tax 
Commissioner for the Stanolind Oil 
Company. 

SPEBSQSA has brought together 
in good harmony and good fellow- 
ship tens of thousands (present 
membership 26,000) of men inter- 
ested in “preserving” and “encour- 
aging” one of the few forms of folk 
singing native to North America. 

The Society is composed of more 
than six hundred chapters in local 
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communities, whose activities are 
correlated by an International Head- 
quarters Staff of nineteen people 
housed at “Harmony Hall”, the for- 
mer Walter H. Alford residence on 
the western shore of Lake Michigan 
in Kenosha, Wisconsin. 

To help develop this segment of 
American music culture and whole- 
some form of recreation and self- 
expression, the Society’s Chapters 
present quartet and chorus contests, 
teach the art of barber shop quartet 
singing to high school and college 
students and present demonstrations 
to enlist the interest and support of 
music educators. Singing for hospi- 
tals, homes for the aged, orphanages, 


military installations here and in 
Alaska, Germany, Austria, Korea 
and Japan, has made the Society 
an outstanding community-service 
organization. Its activities have been 
so varied and extensive as to result 
in classification by the Bureau of 
Internal Revenue as a “literary, 
scientific, educational and charita- 
ble” organization, 

The International Secretary of the 
Society is its only paid officer. All 
other International Officers and the 
officers of the Society’s fourteen Dis- 
trict Associations of Chapters, and 
the chapter officers, serve without 
remuneration. The Society’s sing- 
ing motto is “Keep America Sing- 
ing.” >>> 





Robert G. Hafer is International Secretary 
for the Society for the Preservation and 
Encouragement of Barber Shop Quartet 
Singing in America, Inc., with International 
Headquarters at 6315 Third Avenue, 
Kenosha, Wisconsin. 
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ASSOCIATED MUSIC PUBLISHERS, INC. 


A Subsidiary of Broadcast Music, Inc. 
1 WEST 47th STREET NEW YORK 36, N. Y. 


America’s leading source of distinguished foreign and domestic publications. 
Catalogues available for: Accordion - Bach Cantatas - Band ~- Choral 
Guitar - Harp - Miniature Scores - Orchestra - Organ - Piano - Recorder 


Strings - Vocal - Winds. 


alee 


Representing: Bote & Bock - Breitkopf & Haertel - Doblinger - Enoch 
Eschig + France Music - Kahnt - Leuckart - Nagel ° Oesterreichischer 
Bundesverlag + Philharmonia Pocket Scores + Schott - Simrock 
Sonzogno - Suvini Zerboni - Union Musical Espanola - Universal Edition. 
Distributing: BMI - BMI-Canada - Schroeder & Gunther. 


ASSOCIATED MUSIC PUBLISHERS, INC. 


A Subsidiary of Broadcast Music, Inc. 


1 WEST 47th STREET NEW YORK 36, N. Y. 
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KEEPING PROFESSIONALLY INFORMED 


is getting more difficult all the time. 
Take the time to review the titles on this page. 


The band and wind ensemble movement is 
accelerating its pace: you must grow with it 
to maintain your professional standing. 


You have seen many of them on an increasin 
number of programs, and state contest an 
festival lists. 


No excuses — you have just as many hours in 
a day as 
United States. 


the second best conductor in the 


Southwestern Panorama Robert M, Dillon 
A suite made up of four tonal impressions of the south- 
western United States: I. Rangeland; II. Forest of Steel; 
III. Desert; IV. Round Up. A fine combination of good 
musical imagination and technical ease of performance. 
Grade — Easy 
Sunday Drivers. Richard DuPage 
Plenty of action for the percussion section as the claxons 
sound their impertinent beeps and honks throughout this 


musical description of an exciting Sunday excursion. 
Grade — Medium 


Flute Cocktail Harry Simeone 


A delightfully different scherzo and blues for 2 or 3 flutes 
with band accompaniment. Fun for audiences and a g 
opportunity for larger bands to show off entire flute section 
by “doubling up” on solo parts. Grade — Medium 











Impressions of Seville Harry Si 


An easy, well-proportioned suite, making use of Spanish 
rhythmic and melodic techniques. I. El Torero (The Bull- 
fighter); II. Santa Maria de la Sede (The Cathedral); III. La 
Gitana (The Gypsy Girl); IV. El Bailador Flamenco (The 
Flamenco Dancers). Use of a girls’ chorus ( ase ) is optional. 

rade — 





Portraits from the Bible. Julian Work 


(Three separate publications which may be performed as 
a suite) 

Moses Ruth 

Shadrach, Meshach and Abednego 


A worthwhile undertaking for the very best bands. Written 
with Symphonic Band in mind, including parts for English 
Horn, Contrabass Clarinet and Harp, although playable with- 
out these parts. Contains some beautiful coloring . . . Con- 
temporary harmonic idiom . . . Good depth of thought. 

Grade — Difficult 





Erik The Red. Gene von Hallberg 


A challenging piece for good bands, full of unusual but 





To help keep up-to-date, take advantage of this 
offer: check any five of i 
below, and send it to Shawnee Press. 


You'll receive a regular size conductor’s score 
for each number, by return mail, at no charge. 


Coeeeeeesccccccsere SHAWNEE PRESS PROGRAM MATERIAL .FOR BAND Coeceecvececceeees 


SHAWNEE PRESS CONTEST & FESTIVAL MATERIAL FOR BAND 


e titles on the coupon 


Squeeze Play Gene von Hallberg 


For Solo Accordion with Band. An exciting, but not difficult, 
novelty that offers opportunity for the accordionist to be 
featured in concert. Piano, clarinet, or xylophone can be used 

h dion is not available. 
when accordion is not avai Cite <Shdten 





b Charles M 





Surprise $ 


“Papa” Haydn’s Surprise Symphony theme set to a lilting 
Latin-American rhythm. The result: A “surprise” and delight 
for audiences. Grade — Medium 


Roll’n Rock. John Klein 
Not Rock’n Roll spelled backwards, for music is basically 
“boogie-woogie” in a style the youngsters will find inviting. 
Contains a short interesting “fugato” section for four trumpets. 
A full band final chorus and forceful ending. 
Grade — Easy 








Trumpet In the Night. Harry Simeone 
A haunting, melodic nocturne for solo trumpet and band. 
Accompanying parts are full but not difficult and the first chair 
player gets his chance to shine in a “big time” manner. 
Grade — Medium 


Three Themes for Band. Robert Dillon 

These three melodic settings give the band opportunity to 
produce unusual harmonic progressions that “sound.” Inter- 
esting lines for all sections. Variety in movement. All add up 
to music young bands like to play. Grade — Easy 





Railroad Suite Lyndoll Mitchell 
3 section suite based on folk songs from railroad life. 
“Hi Boys,” “Can’cha Line Em?,” “Birmingham Jail,” “900 
Miles,” “The Ship that Never Returned,” and “Been on the 
Cholly So Long.” A great variety in keys, tempo, and styles 
offers many opportunities for varied studies without present- 
ing technical difficulties. bids = Bete 





effective sounds, subtitled “A Tone Poem of the Vikings.’ 
Grade — Difficult Five Chorales by J. $. Bach____trans. by Arthur Frackenpohl 
Processional Hymn Julian Work Arthur Frackenpohl has scored five of the chorale fantasias, 





Based on the ever strong “Gaudeamus Igitur,” Julian Work 
has scored a powerful festival arrangement for Band and/or 
Chorus. While either the band or the choral parts can stand 
alone, combined they will make a thrilling presentation at 
your Spring Concert. Grade — Medium 


from the various cantatas, the “Christmas Oratorio” and the 
“E Flat Magnificat,” for band. Optional choral parts are avail- 
able. Programmed in the given order, they make a most 


effective baroque suite. ’ 
Grade — Easy to Difficult 


@eeeeeeeeeees 
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To: Shawnee Press, Inc. Delaware Water Gap, Pa. 
Please send conductor's scores for the five numbers checked below, at no charge. 


seas Moses ........Ruth  ........Flute Cocktail ...Railroad Suite 
ae. queeze Play Five Chorales by J. S$. Bach 


cae Shadrach, Meshach = 
. and Abednego ...e-.Umpressions of Seville ....... Surprise Samba 
awnee ; re Ss In¢ _...Processional Hymn .......Erik the Red ”.... Roll'n Rock 
6 i Sunday Drivers Three Themes for Band ........Southwestern Panorama 


em Trumpet in the Night 


@eeceeeeeeoeeeeeoeeeeeeeeeeeeoeeeseeseeeeeeeeee 


Dei Water Gap, P Ivani 
elaware Water Gap, Pennsylvania NAME 





ADDRESS 
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AAM 


AMP 
APH 
BA 
BAL 
BAM 
BEL 
BFW 
BH 
BMC 


BMI 
BMIC 


BOU 
BR 
BRO 


BUX 
CA 
CAR 


CC 
CF 
CHH 
CLM 
CMP 
CPH 


CPM 


CPR 
CUR 
DBH 


KEY TO MUSIC PUBLISHERS 





American Academy of Music, Inc. (see Mills) 
Addison Music Publishing Co. 
142 N. 7th St., Cambridge, Ohio 


Associated Music Publishers, Inc. 
1 W. 47th St., New York 36, N. Y. 


Augsburg Publishing House 
426 S. Fifth St., Minneapolis 15, Minn. 


C. L. Barnhouse Co. 
110 B Ave. East, Oskaloosa, Iowa 


Bandland, Inc. 
407 Fox Building, Detroit 1, Mich. 


British American Music Co. 
19 W. Jackson Blvd., Chicago 4, Il. 


Belwin, Inc. 
250 Maple Ave., Rockville Center, N. Y. 


B. F. Wood Music Co., Inc. 
24 Brookline Ave., Boston 15, Mass. 


Boosey & Hawkes, Inc. 
P. O. Box 418, Lynbrook, N. Y. 


Boston Music Co. 
116 Boylston St., Boston 16, Mass. 


Broadcast Music, Inc. (see Associated) 


Broadcast Music, Inc., Canada 
(see Associated ) 


Bourne, Inc. 
136 W. 52nd St., New York 19, N. Y. 


Broude Brothers 
56 W. 45th St., New York 36, N. Y. 


Brodt Music Co. 
P. O. Box 1207, Charlotte 1, N. C. 


Buxton Hill Music Corp. (see Chappell) 
Choral Art Publications (see Sam Fox) 


Carlin Music Publishing Co. 
4040 W. 173rd Place, Torrance, Calif. 


Chappell & Co., Inc. 
1270 Ave. of Americas, New York 20, N. Y. 


Carl Fischer, Inc. 
62 Cooper Square, New York 3, N. Y. 


Chas. H. Hansen Music Corp. 
119 W. 57th St., New York 19, N. Y. 


Clef Musie Publishing Co. 
351 W. 52nd St., New York 19, N. Y. 


Consolidated Music Publishers, Inc. 
240 W. 55th St., New York 19, N. Y. 


Concordia Publishing House 
3558 S. Jefferson Ave., St. Louis 18, Mo. 


Columbia Pictures Music Corp. 
(see Shapiro Bernstein) 


Composers Press (see Henri Elkan) 
J. Curwen & Sons (see G. Schirmer) 


De Sylva, Brown & Henderson, Inc. 
(see Chappell) 
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DG 


DIS 
EBM 


EHM 
EL 
ELK 


ESM 
EV 


FA 
FE 
FL 
FMC 
FOX 


GA 
G&C 
GMC 


GMP 


GS 


HAR 


HL 
HM 
HMP 
HP 
HPI 
HRPD 
HWG 


JC 
JS 


David Gornston 
117 W. 48th St., New York 36, N. Y. 


Walt Disney Music Co. (see Hansen) 


E. B. Marks Music Corp. 
136 W. 52nd St., New York 19, N. Y. 


Edwin H. Morris & Co., Inc. 
31 W. 54th St., New York 19, N. Y. 


Eldridge Publishing Co. 
Franklin, Ohio 


Henri Elkan-Music Publisher 
1316 Walnut St., Philadelphia 7, Pa. 


Ethel Smith Music Corp. (see Hansen) 


Elkan-Vogel Co., Inc. 
1716 Sansom St., Philadelphia 3, Pa. 


Famous Music Corp. 
1619 Broadway, New York 19, N. Y. 


Leo Feist, Inc. 
799 Seventh Ave., New York 19, N. Y. 


Harold Flammer, Inc. 
251 W. 19th St., New York 11, N. Y. 


Frank Music Corp. 
119 W. 57th St., New York 19, N. Y. 


Sam Fox Publishing Co. 
1250 Ave. of Americas, New York 20, N. Y. 


Gate Music Co. (see David Gornston) 
G. & C. Music Corp. (see Chappell) 


Galaxy Music Corp. 
2121 Broadway, New York 23, N. Y. 


General Music Publishing 
(see Neil A. Kjos) 


G. Schirmer, Inc. 
3 E. 43rd St., New York 17, N. Y. 


Harms, Inc. 
488 Madison Ave., New York 22, N. Y. 


Handy-Folio Music Co. 

2821 N. 9th St., Milwaukee 6, Wis. 
Hal Leonard Music, Inc. 

64 E. 2nd St., Winona, Minn. 


Schmitt, Hall & McCreary Co. 
Park Ave. at Sixth St., Minneapolis 15, Minn. 


Hargail Music Press 
147 W. 57th St., New York 19, N. Y. 


Helicon Press, Inc. 
5305 East Drive, Baltimore 27, Md. 


Hansen Publications, Inc. 
119 W. 57th St., New York 19, N. Y. 


Hansen Records & P. Deiro Publications 
(see Hansen) 


The H. W. Gray Co., Inc. 
159 E. 48th St., New York 17, N. Y. 


John Church Co. (see Presser) 
Jack Spratt Music Co. 
77 W. Broad St., Stamford, Conn. 
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KMP 
LE 
LEB 


LEI 
LEW 


LG 


LMC 
LO 

LOW 
LUD 


MAY 
MDN 
MEL 

MEM 
MI 


MIL 
MOD 
MUS 


MTI 
MC 


NAK 
NPC 
NW 


OD 
OUP 


PAR 
PER 
PLY 


PRO 
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King Music Publishing Co. 
351 W. 52nd St., New York 19, N. Y. 


Leeds Music Corp. 
322 W. 48th St., New York 36, N. Y. 


G. Leblanc Corp. 


Kenosha, Wis. 
Livingston & Evans, Inc. (see Chappell) 


Lewis Music Publishing Co. 
(see Consolidated) 


Lawson-Gould Music Publishing Co. 
(see G. Schirmer) 


Loudwi Music Co. 


6331 Hollywood Blvd., Holiywood 28, Calif. 


Lorenz Music Co. 
501 E. Third St., Dayton 1, Ohio 


Lowall Corp. (see Chappell) 


Ludwig Music Publishing Co. 
557 E. 140th St., Cleveland 10, Ohio 


Mayfair Music Corp. (see Morris) 
Meridian Music Corp. (see Morris) 
Melrose Music Corp. (see Morris) 
Merion Music Co. (see Presser) 


Miller Music Corp. 
799 Seventh Ave., New York 19, N. Y. 


Mills Music, Inc. 
1619 Broadway, New York 19, N. Y. 


Modern Accordion Publication Edition 
(see Mills) 


Musicord Publications 
Staten Island 10, N. Y. 


Music of Today, Inc. (see Hansen) 


McKinley Publishers, Inc. 
28 E. 4th St., New York 3, N. Y. 


Neil A. Kjos Music Co. 
525 Busse, Park Ridge, Il. 


M. L. Nemmers Publishing Co. 
2936 N. Hackett Ave., Milwaukee 11, Wis. 


New World Music Corp. 
488 Madison Ave., New York 22, N. Y. 


Oliver Ditson Co. (see Presser) 


Oxford University Press, Inc. 
114 Fifth Ave., New York 11, N. Y. 


Paramount Music Corp. (see Famous) 
Peer International Corp. (see Southern) 
Plymouth Music Co. 


1270 Ave. of Americas, New York 20, N. Y. 


Pro Art Publications 
469 Union Ave., Westbury, N. Y. 


Raymond A. Hoffman Publishing Co. 
30 E. Adams St., Chicago 3, Il. 





REY 
RIC 


RJP 


RMI 
ROB 


SBC 


SCMC 
SG 
SIL 
SK 


SP 


ST 


STP 
SU 
TP 


TBH 
TOR 


VAL 
VOG 
VY 


WCB 
WG 
WHT 


WIL 
WIT 


WJS 


WMC 


Remick Music Corp. 
488 Madison Ave., New York 22, N. Y. 


Reynard Publishing Co. (see Fox) 


G. Ricordi, Inc. 
16 W. 61st St., New York 23, N. Y. 


Ralph Jusko Publications, Inc. (see Willis) 


Robert King Music Co. 
7 Canton St., North Easton, Mass. 


Rongwen Music, Inc. (see Broude) 


Robbins Music Corp. 
799 Seventh Ave., New York 19, N. Y. 


Shapiro Bernstein & Co., Inc. 
1270 Ave. of Americas, New York 20, N. Y. 


Schumann Music Corp. (see Bourne) 
Schroeder & Gunther, Inc. (see Associated) 
Silhouette Music Corp. (see Hansen) 
Skidmore Music Co., Inc. 

(see Shapiro Bernstein) 


Southern Music Publishing Co., Inc. 
1619 Broadway, New Yerk 19, N. Y. 


Shawnee Press, Inc. 
Delaware Water Gap, Pa. 


Stratford Music Corp. 
(see Chappell, Schirmer) 


Steadman Publications 
57 Grove St., Rutland, Vt. 


Summy-Birchard Publishing Co. 
1834 Ridge Ave., Evanston, IIl. 


Theodore Presser Co. 
Bryn Mawr, Pa. 


T. B. Harms, Inc. (see Chappell) 


Tor Music Co. 
1526 N. Cahuenga Blvd., Hollywood 28, Calif. 


Valyr Music Corp. (see Chappell) 
Vogue Music, Inc. (see Morris) 
Victor Young Publications, Inc. 
(see Chappell ) 

Wm. C. Brown 


Dubuque, Iowa 


Wallace Gillman 
8671 Grenshaw Station, Los Angeles 8, Calif. 


Robert Whitford Publications 
3010 N. W. 2nd Ave., Miami 37, Fla. 


Williamson Music, Inc. (see Chappell ) 


M. Witmark & Sons 
488 Madison Ave., New York 22, N. Y. 


Wm. J. Smith Music Co. 
254 W. 31st St., New York 1, N. Y. 


Willis Music Co. 
124 E. Fourth St., Cincinnati 1, Ohio 
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A GRADED LISTING OF SERIOUS AND STANDARD MUSIC 


Piano Solo 


(Material in parenthesis denotes grade) 


AEOLIAN HARP 


Gillock  (Basy) ii icccicscicx. SU 
AFRICAN ADVENTURE 

Wilson (Med-Easy) .............. WIT 
AIR FOR TWO HANDS 

Campbell (242) ..cic2.checci CF 
A LA BIEN AIMEE 

Schuett-Weybright (212) ...... BEL 
ALBUM LEAF IN D, OP. 147, 
No. 3 

Koelling-Shepard (Diff) .......... SU 
AMUSEMENT—NEARBY A 
CAROUSEL 

MM is osiss sacs gavanddaaiade etdoeasce Geek GS 


AN OLD DANCE—ARIA— 
ARIOSO (LISTEN TO YOURSELF) 
gee vRamaaaeaase -Mirovitch 
1) LE 


APPALACHIAN DANCE 


Nordoff-Freed (2-2%2) ............ TP 
AT THE PRINCESS’ BALL 

NIM ED. ccsscaicscoscssitsessecanven PRO 
AT THE ZOO 

Wilson (Med-Easy) .............. WIT 
AUTUMN SONG 

Weybright (1) «uu... BEL 


BALBOA BARCAROLE 
Duke 

BALLAD 

(Fifteen Hungarian Peasant Songs) 
Bartok (Med) BH 


BALLET FRANCAIS 


Offenbach-Eckstein (4) ............ CF 
BALLET-MUSIC 

OS FG) | 00 7 ae meee BH 
BALLOON MAN 

wal 6 6 ER FOX 


BASHFUL DEBUTANTE, THE 


Fredericks-Anderson .............. MIL 
BIG INDIAN BOOGIE 

Troje-Miller (212) ................ BEL 
BLACK PONY, THE 

Beissert (Easy) ..............000000. SU 
BLUE DANUBE WALTZ 

Strauss-Weybright (1%) ...... BEL 
BLUE FOUNTAIN, THE 

jE TB) OS ee CF 
BLUE MINUET 

PRTG FRAN) 5S eiocicsisdcouseqsss scones SG 
BOAT SONG AT DUSK 

Binder-Freed (1-112) .............. TP 
BOHEMIAN POLKA 

Smetana-Schaum (4) ............ BEL 
BOUNCE BALL BOOGIE 

BONEN DS 55 ocso soscacseescdsstihoone BEL 
BOUNCIN’ BOOGIE 

MT RD Sion ciccrccsssscapssanseacad CF 
BROADWAY TANGO 

<A RaTIR aeS ORS Sea AAM 
BUGLER’S NIGHTMARE 

POG) 2 cas dvckacexsescernssnseriens BEL 
BUNNY HOP 

Biches. CHAS) | ......506...00.c0s0e0. WIT 
BUTTERFLIES 

Lang: (Piano) (2) ......03.:.: GMC 
CALYPSO MAN, THE 

Fenstock (Med-Diff) ............ WIT 
CAME A-RIDIN’ 

MR Ye Poo accesecgssciedacnd CF 
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40 
40 


40 


50 


35 


.40 
50 
35 
40 


35 


50 


.60 
60 
1.25 
40 
75 
40 
40 
ae 


50 
35 
40 


40 
35 


40 
.75 
40 
40 
50 


40 


40 


UL Koutzen-Freed (2-212) 





CANDLELIGHT CONCERTO 
With Second Piano Part 

Kasschau (Adv) 
CANDLELIGHT CONCERTO 
THEME 


Remeones (5) .....65000 088 FOX 
CASIMIR 
Bier CMOS). ok Si dsccg phen EBM 


CAT’S EYE IN THE NIGHT 
Alter ROB 

CELLIST 
Wright (212) 

CHAMPAGNE WALTZ 
Conrad-Oakland-Drake-Melis .FA 


CHANEL 


Umiliani (Med) .................... EBM 
Be acts 
Franchetti-Freed (2-2%) .......TP 


CHERRY PINK MUSIC BOX 
Kleinman (2) BEL 


CHIMING BELLS 


aes eee EBM 
CHINESE BOOGIE 

Agay (Med-Diff) .................. WIT 
CHINESE MAIDEN 

Whitford (144). ....:.......3...1 WHT 
CHIPMUNK’S LULLABY 

NUM TOTIMN 2-7: ocasisadocesssivesierse SU 
CIRCUS DOG 

Gar (hay) oe CHH 


CLOWN’S REVERIE AND DANCE 


COLONEL BOGEY 

Alford (Easy) 
CONVERSATION — NEARBY A 
CAROUSEL 

Noel 
COURANTE, FROM “IN CLASSIC 
STYLE” 

Last (Easy) 
COQUETTE FROM RIO, THE 

Gonzaga BFW 
CUB SCOUT PARADE 

Black (2%) 
CUCKOO IN THE CLOCK 

Scher (1%) 


DANCE AND SING 
Brussels 
DANCE FOR A HOLIDAY 
Moore-Freed (2-212) 
DANCING COOLIE SHOES 
Kent (2) 
DANCING DAFFODILS 
Rebe (Med-Easy) 
DANCING SPIDERS 
EE et gaa Repti ee 
DANZA CRIOLLA, OP. 1 
Terzian (Med-Diff) 
DAYBREAK 
Whitford (22) 
DAY DREAMS 
Gillock (1) 
DAY DREAMS 
(“Porter-Freed (2-212) 
DIALOGUE (Six Little mg! 
Padwa (Easy) AM 
DIAMOND EARRINGS 


MS Soran. occas acts caicosta es ROB 
DONKEY TRAIL 

aa vce sascvevens EV 
DOWN SOUTH 

Myddleton-Schaum (112) ....BEL 
DOWN TO THE SEA 

Tat GAIYY  cscntaecraki.s. OUP 


.60 
.60 
.60 
39 
.75 
.60 
.40 
35 
35 
40 
40 
.40 
50 
50 
50 


35 


.40 
PY fe 
40 


40 


35 
.40 
35 
.40 
.40 
m9 
40 
35 
40 
40 
.60 
40 
35 


1.00 





DREAMING AROUND THE 
CAMPFIRE 


EET Bo. ioco cscs absetececcvsesires CF 
DREAMLAND 

Whitford (1%) .........0.... .WHT 
DREAM WALTZ 

Lk 2 See WHT 
DRIFTING CLOUDS 

Rasbach (Med-Easy) ............ WIT 


DRUID’S CIRCLE (DOWNLAND) 


i 2) ) ee A . 
EIGHT PRELUDES 
Castillo: (Dif).. .......5.:...3:. w+ ELK 


ENCHANTED CASTLE, THE 
Bentley (Med) SU 
EVENING MUSIC 


Palmer-Freed (2-2%) ......... TP 
EVERYTHING TO GOD IN 
PRAYER 

RAO CERI)... iiscc,casiloiess LO 

| EXCURSION 

McKay-Freed (2-2%) ..... TP 
FAIRY TALE 

Komzak-Weybright (2) ........BEL 
FAITHFUL HUSSAR, THE 

Frantzer-Williams ................. BFW 
FANDANGO 

Soler-Garvidd «...0256.1..008K.%.. MIL 
FANTASIA 

ee sy SN AC eae SLE ee BH 
FANTASY IN C MINOR 

WOOT CEMMEY © ossoccsdaekcce-ssanee ke SU 


FANTASY ON AN OSSETIN ig 

Hovhaness (Adv) ............... ER 
FANTASY: THE Semel 
FOR PIANO 

Smit BR 
FARMYARD CAT (FARMYARD 
PARADE) 

EMRE CEE? hoses ie ..OUP 
FAR TO GO (MONDAY ’S CHILD 


Lede DOOR T : ccc cistiieaeas OUP 
FASCINATION 

RR IL SHED sxcnissscecensgserones PRO 
FEATHER IN MY CAP 

Bostelmann (Easy) ............. SU 
FIESTA 

Rebe (Med-Diff) ................ WIT 
FIRE ENGINES 

TINO ETERS oc. ci csaessonssiicsacestsvcscs EV 


FIREFLIES AND GROTESQUE 

DANCE 
Lang (2) 

FLICKERING CANDLE, THE 


Wagenaar-Freed (2-2%)} ..... TP 
FLOWERS IN THE WIND 

Binder-Freed (2-212) .............. TP 
FORGOTTEN DREAMS 

Anderson-Steiner .................... MIL 
FORLANE 

Kohs-Freed (2-212) ........... MEM 


FOUR FOR PIANO—A Short Suite 


Bright (Med) .................. AMP 
FOUR PRELUDES, No. 2 

Sours 02) a .i..02c058- ee 
FOUR PRELUDES, No. 3 

Sebastes (2) 0.66.50000.0282.50 
FOUR PRELUDES, No. 4 

Sebastiani (2) tad eee} 
FRIENDLY CHAT 

Glover (Easy) SG 
FROGMAN 

Siemaeem C2) 3. 5..-.ccasess . STP 


40 
40 
40 
40 


40 


1.60 
50 
50 


60 
50 


40 
tS 
1.50 
1.25 
50 


Pe 
1.50 


40 
40 
40 
40 
40 


40 


50 
40 
50 -— 
50 
40 
1.25 
70 
60 
1.00 
35 
35 


67 








Piano Solos (continued) +P 


FUN WITH MY LOU 


Weybright (114) ............8. BEL 
GALLOPING PONY, THE 

BE EEG ainsi cic ce cain shecavekoans IT 
GAVOTTE 

MIND co rosa tat scala tsschany veel MIL 
GAY FRENCHMAN, THE 

Fenstock (Med-Easy) .......... WIT 
GAY PICTURE 

Luening-Freed (1-112) ...... MEM 
GAY SLEIGH RIDE 

Soprter TORGG) ao... .iscecsikcb- SU 
GENESIS 

J TS Sb SRR Pee BAM 
GENESIS 

Bartow (AV) sos. cscccccauck BAM 


~~ GENIE OF THE WATERS, THE 
Cortes-Freed (3-312) TP 
GHOST TOWN 
Ezell (3) 
GITANA 
Mendoza-Nava 
GOING TO THE FAIR 
Weybright (1%) 
GOLDEN EARRINGS 
Livingston-Evans-Y oung-Melis 


GOLDEN LYRE, THE 


WN MOE 56620 Cin ss daca ececncagie SU 
GOOD-NIGHT BOAT 

Schaum (Pre-A) ................... BEL 
GRASSHOPPER, THE 

Stanco (Med). ............6..0....0..: ELK 


GREAT FANTASY AND FUGUE 
IN G MINOR 


Bach-Briskier (5) ...............000-. CF 
GYPSY CAMP 

Came 42) i 2k see ad PRO 
HABANERA 

Chabrier-Weybright (2%) ....BEL 


HALF FILLED COOKIE JAR, THE 
Glover, Jr. MIL 


HAPPY HUNTING SELECTION 
Karr CC 


HARMONIOUS BLACKSMITH, THE 
Handel-Jonas (Diff) SU 


HAVING FUN 


Ee LL aaa en BEL 

. HEAR DAT TUNE? 

ReMR Waren) he SG 
HEATHERED HILLS, THE 

Rebe (Med-Diff) ..........0....... WIT 


HERE COMES THE ICE CREAM 
MAN 
Erb (Med-Easy) 


B.-3 S GOT THE WHOLE WORLD 
IN HIS HANDS 
Agay (Med-Easy) 


HE’S GOT THE WHOLE WORLD 
IN HIS HAND (TRADITIONAL 
SPIRITUAL) 


MMONNR TA) | i. 665...0...5G00s02 FOX 
HIAWATHA 
Moret-Schaum (3) ................ BEL 
HIGH STREET POLKA 
BMP Beast ans Gensiasgwavcusenveshcbb decal MIL 
7 HILL SONG 
Nordoff-Freed (2-242) ........... TP 
HOBGOBLIN 
Brodsky (Med) .......:...0008 SU 


68 


FRONTIER DAY 
Kerr-Freed (3-312) .......... Mem ‘ 


40 
50 
40 
40 
40 
1.00 
1.00 
50 
50 
1.25 


35 


AY 
40 
35 
33 


1.00 


35 


40 
50 


Ere) 


50 


35 


35 


40 


40 


50 


50 


40 
75 
40 


40 





HOCUS-POCUS 

RE ND oS. istecsscosancceasessica BEL .40 
HOLIDAY 

RACES atc pare ain pire ee ROB e 
HOLIDAY 

PRATER RO) cos scsccvcien syisonvsncveg SU .40 
HOLIDAY IN MEXICO 

De Coursey (Med) ................ SU .40 
HOLIDAY IN PARIS 

RN ogo euit cae cathcsiccsisucenseced SG 40 
HOMAGE A MOZART 

Pe COD io oicckingpessycs-ntve BH __ .50 
HOP SCOTCH POLKA 

ON SES G1) GRRE SUD Ria peepee: BEL __ .40 
HORA 

Binder-Freed (2-242) ..ecce00.-. TP 50 
HURDY-GURDY 

URE CE I SEN ee pry BR .50 


HYMN TO A CELESTIAL a ee 


Hovhaness (5) ............cceeceeee .60 
ICE CREAM AND CAKE 

Steadman (142) ...............00. STP. .35 
IGGY IGGY WOOGY 

Stance (Med) ............6..0..0055. ELK .50 
I LIKE TO PLAY THE PIANO 

Steiner (Pre-School) ............ BEL 1.00 
IN A COZY CORNER 

Bratton-Schaum (212) ......... BEL .40 
IN A FAIRY GARDEN 

OS SEUSS Rea at SOO PER a, S35 
IN A GYPSY TENT 

NR oe ea G8" 35 
IN A FIELD OF DAISIES 

Michiel: (HASy) 6. ci.ci00...000kcs .40 
IN A MIST 

Beiderbecke-Lane .................. ROB __.75 
IN A SPANISH VILLAGE 

Reiser (244) oun.sscssccccssscsesseeeses P 4.40 
IN CHURCH 

Weybright (1) ..................0. BEL 35 
INDIAN SMOKE SIGNAL 

co € Cl) ape ranean ee Ss oe 
IN SPRING 

Spammers (1-2) oo... kia oe PRO _ .35 
INTERLUDE 

SES Rr OPO SG 35 
INTERLUDE (SIX LITTLE 
PRELUDES) 

Padwa (Easy) ..............000 AMP .40 
IN THE DAYS OF CHOPIN 

DACEIMIO 0098 AEEs, Resbicss diel V .40 
IN THE HILLS OF PALESTINE 

Harper ay it teedeadite BEL __.40 
INVENTIO 

Barati-Freed ieee MEM W.40 
INVITATION TO THE DANCE 

Weber-Weybright (22) ........ BEL __.40 
JOCKO 

TOS 6 CRT AS RRS: Le) SRI 
JOLLY BAGPIPER 

Rasbach (Med-Easy) ............ WIT __—C«.40 
JOLLY CAPTAIN, THE 

“a Stk jee PRO .35 
JOLLY JOURNEY 

Shaindlin-Brunelli .................... OO 6 
JOHNNY-JUMP-UPS 

MecSween (234) 20.:0..0...00.5.05.: BEL 35 
JOLLY LITTLE semaines” 

PARI MEY 9. ons .icccyascsoecacecestotea EL 35 
JUNE NIGHT 

Friend-Baer-Lane _.................... FE .40 
JUNIOR BOOGIE 

Milligan (Med-Diff) ............ WIT .40! 





KEYBOARD BALLET 


Weybright (212) oo... BEL .35 
KEY PARTIES FOR MINORS 

URI rt iin ck cats vsake GS 1.00 
KNICK-KNACKS 

ick ecciscabecd BEL .40 
LAND OF HOPE AND GLORY 
(THEME FROM POMP AND 
CIRCUMSTANCE) 

Elgar-Prostakoff  ................05. GS_ 40 
LA NUIT 

Cacavas (Med-Easy) ............ WIT 4.40 
LEGERDEMAIN 

Fredrich (Med) ................0066 SU .40 
LET’S PLAY A LIMERICK 

RON: TEARY) 5.2.35. ssescisieeccesss as 
LITTLE BALLADE 

Biller 1236) ished shies tas BEL .35 
LITTLE BARCAROLE (SIX 
LITTLE PRELUDES) 

Padwa (Pasy) o...c65550..060.8: AMP .40 
LITTLE MARCH (SIX LITTLE 
PRELUDES) 

Padwa (Easy) © «....2..:..0.00...00.. AMP .40 
LITTLE PUSSY-CAT 

ON EON OA To OEE GS___.30 
LITTLE SPARROW, THE 

PAGE PMICCD © o. Loiescisscieesercossdest GS .35 
LITTLE SUITE FOR PIANO—1— 

IN HIGH SPIRITS 

Berlinski (Easy) .................. AMP _ .50 
LITTLE SUITE FOR PIANO—2— 
WITH GRACE 

Berlinski (Easy) ................. AMP _ .50 
LITTLE SUITE FOR PIANO—3— 
VERY TALKATIVE 

Berlinski (Easy) .................: AMP _ .50 
LITTLE SUITE FOR PIANO—4— 
TENDERLY 

Berlinski (Easy) .................. AMP _ .50 
LOI KRATHONG 

Oe lt aS eo eee Frees BEL i... 35 
LOLLIPOP 

Ross-Dixon-Sugarman (Easy) 

EBM _ .35 
LONDON TOWN 

MOVED NR ECAUY DD.  Siniciveciyscedssmsncned SL: 00 
LONE RIDER, THE 

Rebe (Med-Easy) ................ WIT 40 
LONELY CARAVAN, THE 

Rasbach (Med-Easy) ............ WIT «40 
LOTS OF LUCK BOOGIE 

Co BEY 62) Ie Bc ae eo ope BEL __ .35 


LOUSNAG KISHER (MOONLIGHT 
NIGHT) 
Hovhaness-Freed (3-342) . MEM 
LOVE DREAMS, REVERIE 
Brown-Schaum (3) BEL .40 


LUCKY FOUR-LEAF miata 8 


50 


Troje-waler C1). ic. 28:....i50 08 35 
LUNA WALTZ 

Lincke-Schaum (212) .......... BEL 35 
LULLABY 

ME a ett tee BMIC __ .50 
LULLABY FOR A BABY PANDA 

Fine-Freed (1-112) ...........00: TP 40 
LULLABY FOR A BIRDLING 

Ra Re ape peer eT At For eS 35 
LULLABY OF MEMORIES 

Peramnaes (3). 630-6056 ked PER _—-.65 
LUNA RHAPSODY 

Cacavas (Med-Diff) .............. WIT 40 
MAKE IT SNAPPY 

Glover, Jr. (Elem) ................ MIL __ .35 


MUSIC JOURNAL 














Piano Solos (continued) 
MANDOLINE 


Melis-Marino ..................00.. BFW 
MANHATTAN RHYTHM 

Whitford (3)... 5.26055.82.: HT 
MANHATTAN SHUFFLE 

Nevity-UBAGY) (63.2020. a SG 


MARCH FOR A ROBOT 

Richter (Easy) ...............000. WIT 
MARCH OF THE SHADOW MEN 
(FIRST CONCERT) 

Last (Easy) 


aah MARCHING ON STILTS 


Rogers (2) 
MARCH—NEARBY A CAROUSEL 

Noel GS 
MARCH SLAV BOOGIE 


ee 2 Ri ie ee ee en TP 
MEET MISTER MAMBO 

PR ors EES cevectiens GS 
MENUETT 


(Classical Album for the Young) 
Haydn-Schoberlechner (Med-Easy ) 
BH 


MEXICAN FIESTA 


Fenstock (Med-Easy) .......... WIT 
MIDNIGHT WALTZ 

Heuberger-Schaum (2) ........ BEL 
MIGHTY LAK’ A ROSE 

Nevin-Schaum (2) ..........00.... BEL 
MILL WHEEL, THE 

Marshall (Med) ...............000... SU 


MINUET (AIRS & GRACES) 


Handel-Craxton (Easy) ...... OUP 
MIRAGE 

Pacig:) dae C9 he rr PER 
MIRAGE 

ers SET 6” |b nae SU 
MISTER BUNNY 

EE 2 8 eee erp epee TP 
MR. LION 

Robinson (Easy) .................. FOX 
MR. WOOF 

Suddards (Easy) .................. WIT 


MISTRESS MARY 
en ea eee TP 


MONKEY CAPERS 


UN oss Sesccsssivscxtvnsnaesaes BEL 
MONKEYSHINES 

MMII oe ooo alice cccoeb asks GS 
MONOLOGUE 

RRR OMSTONIN CD os cciass ia ncsec cose sts PRO 
MONTEGO BAY 

NS ee aba is ass acs'daoecebetien ocd MIL 
MOONLIGHT POEM 

Fibich-Schaum (4) ............... BEL 
MOON SHADOWS 

Steadman (214) .......0..0000... STP 
MOSEYIN’ ALONG 

Stilwell (Elem). .................... EBM 
MOSEYIN’ ALONG 

PO EN eres scsi ssosnncayecs EBM 
MUSICAL CHAIRS 

Schaefer (Easy) .... 0.000.000. SU 


MUSIC BOX OP. 9, NO. 4, THE 
Griffis (4) CF 
MY COWBOY BOOTS 


Pe eG cl |) Ra ee Ce EBM 
MY MUSIC BOX 

Whitford (142) ............008. WHT 
NAIVE LITTLE TALE 

gj lt Agel 2) Sea ne a pipe PER 
NEP-TUNE 

Cacavas (Med-Diff) ............ WIT 
NIGHT OF THE FOURTH 

ES © 2 7 a ee Ox 


1958 ANNUAL 


.75 
40 
40 


40 


40 
40 
40 
40 


40 


.60 
.40 
Be 
40 
40 
.40 
65 
50 
35 
RE > 
40 
Abe) 
mf 
40 
40 
ifs) 
40 
35 
35 
35 
40 
50 
35 
40 


60 
.40 
50 





NOCTURNE 

Cacavas (Med-Easy) ............ WIT 
NOCTURNE 

Peer Et ee RMI 
NORWEGIAN DANCE 

Grieg-Weybright (212) ........ BEL 
NOVELETTE 

ee ERE re HO RETO Ee RMI 


OLD MOTHER WIGGLE-WAGGLE 
Graham (Easy) SU 


ON A MISTY NIGHT 
Stilwell (Med-Easy) 


ON THE BANKS OF THE WABASH 


Dresser-Schaum (2%) ....... BEL 
OOM PAH-PAH WALTZ 

pe” Te & ee eae BEL 
OPUS DE FUNK 

te ete be BFW 
ORGAN GRINDER OF 
MONTMARTE 

Bostelmann (Easy) .................. SU 
ORIENTAL DANCER 

Richter (Med-Easy) ............ WIT 
OSTINATO 
(Mikrokosmos) 

MPN RIND: sh cccasssascscasarscuene BH 


OVER THE HILLS IN A SLEIGH 
Jesse (Easy) 


PAIR OF DANDY LIONS, A 
Suddards EV 


PAN AMERICANA 
Herbert-Schaum (2%) BEL 
PARADE OF THE CHINESE DOLLS 
Walker (2) PRO 
PASO DOBLE NO. 1 
Geersh 
PASSPORT TO HAPPINESS 


Milligan (Med-Diff) ............ WIT 
PASTEL MINUET 

Paradis-Weybright (3%) ..... BEL 
PEASANT DANCE 

oo |) RA a .. BEL 
PENGUIN PROMENADE 

Klarmann (Med-Easy) ........WIT 
PETE THE PARRAKEET 

Oldenburg (142) ...........0.. EV 
PETITE SUITE FOR PIANO 

Bohrnstedt (Med) .................. SU 
PIANO FANTASY 

Coptanid CD) sik icc ae ..BH 
PIANO SONATA NO. 1 

PRGA TOEIEIED ssn cnsviccoscoroovvsenss BH 
PICNIC FOR PIANO 

CCUM UT 0) sic scsiccossdosciscas EV 
PIGGY BANK TUNE, THE 

RIESE ois 5s cocoisscccardacceeats CF 
PIPERS, THE 

Betesert CHASY) soi sciscccsiecieds SU 
PITTER PATTER 

Mackown (3B) ...............00 FOX 
PLAYING HOUSE 

Bevan CERIO) ..<c....0505:5c00e EBM 
POGO STICK 

POORER CEAGI DY. 5.) sinspc tins siet-doses SU 


POMP AND CIRCUMSTANCE 
Eigar-Prostakoff GS 


POMP AND CIRCUMSTANCE 


Elgar-Schaum (4) ............... BEL 
PONY ON THE DESERT 

DARD REMMI =o sianc’ uiucivescas detest) SU 
PRAIRIE WAGON 

aang Ll) SES Seep BEL 
PRELUD 

Canaries 2) Re TP 


40 


40 


38 


{75 


40 


40 


mY >) 


40 


40 


40 


35 | 


ry fe 
40 
.40 
35 
40 
40 
.50 
3.00 
1.50 
PY i 
.40 
40 
.40 
Bf 
40 
.75 
.40 
40 
40 
40 








PRELUDE 


Moore-Freed (2-22) citeee 
PRELUDE & FUGHETTA 

Giannini-Freed (3-312) ....... TP 
PRELUDE IN G 
(MYRA HESS ALBUM) 

WOE OIE sic sci inci cidinsnordics BH 
PRELUDE IN G MINOR 

Bach-Weybright (4) ........... BEL 
PRELUDE TO EVENING 

Cacavas (Med-Diff) ....... ..WIT 
PRETENDINGS 

Kohnop (Easy) ..............c00000. SU 
PROCESSION 

Elwell-Freed (2-2%) . TP 


PROCESSIONAL (POMP AND 
CIRCUMSTANCE) 

Elgar-Schaum (1) . 
PROEM 

de Gastyne (concert) . 
PROUD MR GOBBLER 

Ezell (3) . oy 
PUPPET DANCE. 

Schaum (1) . fF ae, i ee 
PUPPETS’ PICNIC, “THE 

Haskins ....... a + 
PUSSY-CAT 

Oldenburg (1%) ........... 
PYRAMIDS 

Mowrey (3-4) 


....BEL 
EV 


BEL 


owe 


QUEEN’S MINUET, THE 
MacKown (214) ooo... 


QUESTIONS AND ANSWERS 


Glover, Jr. (Elem) ..............MIL 
RAINBOW 
Hamilton-Lane ...................... ROB 


RAIN ON THE WINDOW PANE 
Hayes (Easy) SG 


RAKASTAVA (THE LOVER) 


Sibelius-Funtek (5) ............ SO 
REMEMBER (READ & 
REMEMBER) 

ROI CUEIIED 550 ccsaass eovnassvckans OO 
REPASZ BAND 

Lincoln-Schaum (2%) .......BEL 
REVERIE 

Fernandez (2) . Pye 4 ot 
RHAPSODIC MELODY 

BRITE SD So Aa aicccascidedecs BEL 
RIDICULOUS RONDO 

Stevens (Med-Diff) .............. WIT 
RIPPLING STREAMS 

pT eb ea oe ere TP 


ROCK AND ROLL COWBOY 
Milligan (Easy) WwW 

ROCKETS AND SATELLITES 
Schaum (2) BEL 


ROCKING CHAIR LULLABY 
Hibbs (Easy) 


ROLLING WHEELS 


Barati-Freed (3-342) .......... MEM 
ROMANCE 

WHINE EOP... ke tictaanioo WHT 
RONDA 

ER isc deinctisssnderdedaca tata so 
ROSITA 

We Es issdensh choi sivaccncetes BEL 
ROUND TRIP 

SORT 1998 YD ha ccasieccsccsrectscsees BEL 
RUNNING ON TIPTOES 

Pe i ckiciasiccecs seeded BEL 


RUSH HOUR IN TIMES weet 2 
Scher (2) BEL 
RUSTIC DANCE 
Stairs (1%) 


40 


Led 


.60 
35 
.40 


50 
40~ 


aa 
70 
35 
35 
35 
.40 


40 


.40 


35 


.40 
35 


1.75 


40 
40 
65 
40 
40 
40 
40 
40 
pe 
50 
40 
65 
aa 
40 
35 
35 


st 
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Piano Soles (continued) 
SAILOR’S DANCE 


Stilwell (Med-Easy) ............ WIT 
SALTARELLO 

Wagenaar-Freed (2-214) ........ TP 
SARABANDE 

Bach-Weybright (4) ............ BEL 
SATURDAY NIGHT ON 
SATURN BRIGHT 

Cacavas (Med-Diff) ............ WIT 


SAUCY SNOWFLAKE, THE 
Suddards (Easy) WIT 


t~ SCARED SPOOK, THE 


oo  € 4 Ree ere TP 
SCHERZO 
Kohs-Freed (2-22) ............ MEM 


SCOTCH DANCE (ECOSSAISE); 


OPUS 151 

A Se ee MIL 
SECOND SONATA 

BNE CIOS ccheiiiccecvcschssers PER 
SEE-SAW 

Kevan (Elem) ...............000+.. EBM 
SEPTEMBER SONG 

Weill-Portnoff .....................- DBH 
SERENADE OF PRINCE 
CHARMING 

UMN 12 5s ck ccasssaseseserene PER 
SERENADE #7 

Pernt 18) 5: aj eisslnis. EV 
SET OF THREE 

OI RGD cops ndcadinosdosiccness=s OD 


7 PIANO PIECES FOR CHILDREN 


Mignone (Med-Easy) ........... EBM 
SHADOWS (SIX LITTLE 
PRELUDES) 

PT TROND) insccovyssnseroessersa AMP 
SHADOWS 

ye & > a eRe WHT 
SHORT ETUDE 

PRIME 8D ooo iSccceatencsesoecsa BEL 
SHORT SUITE 

| SRS SERA Rep aes: RMI 
SHOW TIME 

ah citcab teense GS 

- SHUFFLE BOOGIE 

IE ID esas Sivaceunsusannsgiaod TP 
SILHOUETTE 

MUNEENIOND ROD oobi vcveniososstoontns WHT 
SINGING CELLO, THE 

BR WAR MERE Doc ssvonccssacoossacceeae PRO 
SIX SONATINAS 

PRUNIIIOR 5.2, occ sasenthaacascasasicesess EV 
SKI RUN 

Richter (Med-Easy) .............. WIT 
SLIGHTLY SYNCOPATED 

POR ED asaser ctsipssiv.destcanvcierd 
SLY MR. FOX 

PNW AENGY ) | 250 isS600c SG 


SNAPPY LITTLE SERGEANT, — 
Kelley (112) 


SNOW WHITE 
Stanco (Easy) 


SOLO IN THE SOLAR MANNER 
WIT 


Cacavas (Med-Easy) ............ 
SOMEDAY 

PUIIUND 52 6b 2. cxssscosciccncececpance FA 
SONATA ALL’ ANTICA 

Rieti (Also Harpsichord) ...... BR 
SONATA-FANTASIA 

Rochberg (Adv) ...................... TP 
SONATA 

Ue NEW Dos 50s siodsodcsecakckssvnckons so 
SONATA FOR PIANO 

MNO APMINY Ds oiccsccckicktice: PER 


70 


40 
40 
35 


40 
40 
40 
40 


1.00 
1.60 
35 
40 


60 
90 
50 


1.00 


40 
40 
he] 
1.00 
35 
40 
40 
mb 
2.50 
40 
135 
a 
Ae | 
.30 
40 
BL | 
1.50 
3.50 
95 


1.25 


SONATA IN A 
Scarlatti-Jonas (Diff) .............. SU 
SONATE 
de Hartmann (Diff) ................ BH 


SONATINA NO. 1 IN C MAJOR 
Tillett (2%) BEL 
SONG FROM A FARAWAY LAND 
Hildinger (Med-Easy) WIT 
SONG OF EVENING 
Weybright (2) 
ING OF THE MOUNTAINS 
Gerschefski-Freed (2-212) 
MEM 


SONG OF THE SEA 


Taylor (Med-Diff) ................ WIT 
SONG OF TAHITI 

Fenstock (Med-Diff) ............ WIT 
SONG OF THE VALLEY 
UHaufrecht-Freed (1-1%) ...MEM 


SONGS OF MALLORCA 
Karrigan 


SPANISH DANCE OP. 12 #1 
Moskowski-Weybright (21%) ial 


SPARKLERS 


La Montaine (Med) ................ SU 
SPRING BLOSSOMS 

SUMETS CREASY) 35035655 ces. 05502 EBM 
SPRING SNOW 

oe ae fg) Be Aaa ee SU 
STAR OF BETHLEHEM 

Adams-Schaum (1%) .......... BEL 
STARWAY TO VENUS 

Cacavas (Med-Diff) ............ WIT 
STEEPLECHASE 

Taylor (Med-Diff) ................ WIT 
STEPPING LIVELY 

OMNI HD, ckcsscsockesaissctesneed CF 
STRANGE ENCHANTMENT 

Hollander-Sherring .................. 
STRANGE SEQUENCE 

Stevens (Med-Easy) ............ WIT 
STREET PARADE a 

Kleinman (112) .................... 
SUITE IN D 

RITE Do os nsiccosvctccessscicdez PER 
SUMMER DANCE 

WOMEN cc sess bcsscdtvanbacscacdicess8s MIL 
SUN DANCE 

Friedman-Schaum (1) .......... BEL 
SUNSET 

Deatews (3) <... 6635.6. TP 
SWAY DANCE 

Cowell-Freed (2-212) ........ MEM 
SWEDISH POLKA 

PURINE socks i scsuieiub saalisien saecotes MIL 
SWISS MOVEMENT 

NN i otiar else oh Ascomssrsicoess’ MIL 
SWISS SONG 

a8 Bcc pa vephgutvtessepeent GS 
SWISS VALSE 

WR 88 55 8s Hh oe BEL 


SYNCOPATED DOLL, THE 
Carle-Avola MIL 
SYNCOPATION ON A WESTERN 


CONSTELLATION 
Cacavas (Med-Diff) 


TALE OF LONG AGO, A 
Vv Bentley (214) 


TANGO DE LA ROSA 
Durand 
TANGO IN THE RAIN 
Olias 


TANGUITO 





Melvin (3) 


50 
4.50 
35 
40 


Ee 


50 
40 
40 


40 


2D 
50 
ao 
.40 
40 
40 
40 
40 
a5 
40 
35 
1.00 
eh) 
ao 
40 
40 
a Be) 
mi fe] 


me: fs) 


40 


Bs | 


40 


40 
75 
Yh) 


40 





TENDERNESS (VALSE 
TENDRE), OP. 149 


CRIMMINNS oo. bk. tiie MIL 
THAT’S FOR ME 

MROGMNG ooh ee eS EV 
THEME FROM POMP AND 
CIRCUMSTANCE 

Elgar-Eckstein (3) .................. CF 


THIRTY SECONDS DASH, ah 

Glover, Jr. (Easy) 
THREE AND TWO ON THE 
BATTER 


Klarmann (Med-Easy) ........ WIT 
THREE BLIND MICE 
Richter (Easy) ................04.. WIT 


THREE BONN SONATAS; Bs yy 
Beethoven 


THREE BONN SONATAS; NO, i 
Beethoven 


| THREE BONN SONATAS; NO. mi 
MIL 


INI 8825 ee oe 
THREE DANCES 

ee ©) isan en eee a PER 
THREE PIECES 

NTU ics ssccecsssscoseessesses RMI 
THREE SALT-WATER BALLADS 
First Set 

FEES eourren Syrere tos eerre BH 


THREE QUARTER MOON TIME 


Cacavas (Med-Diff) ............ WIT 
TINGLE-TANGLE 
ae REE EADY Ea SP OTRRNE ore MIL 


TOAD GOES FOR A RIDE 
(LET’S GO TO THE THEATRE) 


MOMUR EMIS 555 a5 sc cacen nents OUP 
TOCCATA FOR PIANO 

EO ae BR 
TOCCATA 

Riegger (Med) ...............008. BH 
TOMMY TUBA 

Garrow (Easy)  ..........ce SG 


TOY MARINES & POGO ST a. 
Scher (Elem) 
TOYTOWN PARADE 
Haskins 
TRAINS IN THE NIGHT 
Haskins (Med) 
TRICK OR TREAT 
Scher (Inter) 
TUMBLERS 
Procter (Med) 
TWO FAMILIAR THEMES 
(MERRY WIVES OF WINDSOR) 
(IN THE HALL OF THE 
MOUNTAIN KING) 
Weybright (1) 
TWO LITTLE WOODPECKERS 
Scher (1) CF 


UNDER THE DOUBLE EAGLE 
Wagner-Schaum (4) BEL 


VALSETTE 
Cobb (Elem) 
VERY FIRST SONGS 
(MARY HAD A LITLE LAMB) 
(ARE YOU SLEEPING) 
Richter (Easy) 


VICTORY MARCH OF THE 
ELEPHANTS 


Fine-Freed (1-142) cceecccccsee TP 
VISIT TO MEXICO 
yes BEL 


VOCALISE, OP. 34, NO. 14 
Rachmaninoff (Med- Diff) 


WALTZ (SIX LITTLE PRELUDES) 
Padwa (Easy) ....:ci::cccccseces A} 


35 


40 
40 
a5 
Pe be) 
oF he 
90 


G70 


1.50 
40 
75 


40 


.1.00 


Mb) 
a9 
35 
iso 
40 
40 
40 


35 


40 


40 


es) 


40 


40 


35 


By} 


40 
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Piano Solos (continued) 


WALTZ IN D MAJOR 
(REDISCOVERED CLASSICS 


BOOK III) 
Mozart-Henderson (Med- 


Easy) 
WALTZ NEARBY A CAROUSEL 
Noel GS 


.60 


35 
WALTZ WITH ME 
Parente 
WALTZING FIGURINE 
Bull (Easy) 
WHIRLING DANCES 
Erb (Med-Easy) 
WHIRLWIND 
Richter (Med-Easy) 
WILD RIDER, THE 
Schumann-Devito (2) 
WILLIE THE WAFFLE 
Suddards (Big Notes With 
Words) (112) 
WOODEN SHOE DANCE 
Bishop (2) 


Eh] 


40 


40 
40 


a3 


40 


Ree ad stastopenak spawned CF .40 
YOU CAN PLAY DANCE-TIME 
MUSIC (LEVEL 3) 

Hollander (Easy) 
YOU CAN PLAY FAMILIAR 
SONGS (LEVEL 1) 

Hollander (Easy) 
YOU CAN PLAY FOLK SONGS 
(LEVEL 2) 

Hollander (Easy) 
YOU CAN PLAY FOLK SONGS 
(LEVEL 3) 

Hollander (Easy) 
YOU CAN PLAY SUNDAY 
SCHOOL HYMNS (LEVEL i. 

Hollander (Easy) 
YOUNG PRINCESS, THE 

Savino 


By 
75 
BE fe 
BY 


Sf 


50 


ZOO PARADE, THE 


McHale (212) 40 


Piano Solos—Popular 


(Material in parenthesis denotes grade) 


APRIL LOVE 
Webster-Fain-Lane (Simpl.) ...FE 40 
APRIL LOVE 
Webster-Fain-Melis .................. FE .60 | 
AUTUMN LEAVES 
Quixley—With Words ............. OOP 
BELLS ARE RINGING SELECTION 
MM es lira cocvcceeoplcnyurescapes wr. 125 
BRIDGE OF SIGNS 
ETRE as COR omen ee Mu. TS 
CHA CHA IN THE MOONLIGHT 
PEORRIOE ikoesihscginctntkeircee MIL __.75 
GO SPUTNIK BOGGIE! 
NOE, COON 655 sciiesosdsnsinsuccs! HH .40 
HUMORESQUE HAVANA 
1 Bee CRUST AREER te: .40 
LATIN SATIN 
esate eatery yee oe" SG 40 
LOVE IS JUST AROUND THE 
CORNER " ) 
Robin-Gensler-Shearing (Diff) 
FA cfd 
LOVE THEME FROM “THE 
BROTHERS KARAMAZOV” 
ROB ___ 60 


Kaper 
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MERENGUE-MERENGUE 


| _ ae IRIs es appre REA ve ae AAM 
MY SILENT LOVE 
Suesse-Shearing (Med) ........... FA 


NEW GIRL IN TOWN SELECTION 
DROUIN koh tdss sie VAL 


QUIEREME CHA CHA went 


Geersh 


SHANGRI-LA 
Malneck-Maxwell-Lane 


SHANGRI-LA 
Malneck-Maxwell-Lane (Simpl. ) 
ROB 


SILVER BELLS 
Livingston-Evans-Shearing (Med) 
PAR 


SINNER KISSED AN ANGEL, A 


Joseph-Shearing (Med.) .......... FA 
SO RARE 

Sharpe-Herst-Lane (Simpl.)..ROB 
SPARKLERS 

tReet ea os re SG 
STATE FAIR SELECTION 

Rodgers-Stickles (Easy) ........ WIL 


STRANGE ENCHANTMENT 
Hollander-Shearing (Diff.) ...FA 


TRUE LOVE 

Porter-Portnoff (Simpl.) ..... BUX 
WHAT IS THERE TO SAY? 

PG sino cadectssecescce! TBH 
WITCHCRAFT 

Leigh -COlemnee 6.2... 625.0.6...5 EHM 


Piano—Four Hands 


75 


PE in 


125 


Pe pe 


YE, 


40 


gf 
75 
40 
40 
85 


as 


40 


50 
.60 


(Material in parenthesis denotes grade) 


ALLA GAVOTTA and ALLA 


TARANTELLIA 

SURES CEOS os. ooseces ied BMC 
AU CLAIRE DE LUNE 

WHsotl “CESSY)  ..5.0.....05.5..008. WIT 
COCKTAILS FOR TWO 

Coslow-Johnston-Strouse ....... FA 


CONCERTO IN CHORDS 
Glover (Med) CHH each part 


CONTRASTS 


Helyer (Easy-Med) ............... BAM 
DANCE 
og ry alt Oe ED RCE BMIC 


FANTASIE SUR UN MOTIF DE 
SARABANDE 


POE CBE OGY 3. sicccesceccile.2 BAM 
ONLY A ROSE 
PPT OTIS 50.55.55 csscnccsssceeossves FA 


REDWOOD FOREST, THE 
Glover (Easy) 


ROSES FROM THE SOUTH 
Strauss-Weybright (2) 


SLEIGH RIDE 
Anderson 
STELLA BY STARLIGHT 
Young-Strouse 
SQUARES TO-NIGHT 
Procter (2) 
SWING-TUNE 
Procter (2) 


75 
40 


1.00 


50 


90 


Pe 


50 


40 


1.00 
AY 
50 
50 





WEE WOODEN SHOES 


CRAPTOW: CEEESY F socncjcessscsccctcssves as So 
s 
Two Pianos— 
Four Hands 
(Material in parenthesis denotes grade) 
BACHIANAS BRASILEIRAS #3 
For Piano & Orch. 

Villa-Lobos (Diff) ............ RIC 3.00 
BANJO FANTASY 

Gottschalk-Russell (Diff) .....SU 1.50 
BRAZILIANA 

Weybright (3) ........00.0.0........BEL 40 
CARIBBEAN CRUISE 

TIN i oii cited eR BR 2.50 
COMPANIONS 

Compilation (Med) ......... id: “$25 
CONCERTINO, OP. 94 

Shostakovich (5-6) ........ LE 3.00 
CONCERTO FOR PIANO 
With Wind Octette Accomp. 

McPhee (Diff) ..AMP 6.50 
CONCERTO FOR PIANOFORTE 
AND ORCHESTRA 

Shostakovich (Diff) .......... LE 3.50 
CONCERTO IN C MAJOR FOR 
THE PIANO 

Mozart-Philipp ..............00...... .GS 1.50 
CONCERTO NO. II, Piano & oe 

bE gy 9 Res an RR 5.00 
FANFARE 

Couperin-Schwartz (Med) ...BH_ 1.00 
HOMAGE TO HIERONYMUS 
BOSCH 

Meyerowitz .....................0.5...RMI 6.00 
HORNPIPE RONDO 

Hedges (1) . RS a 
HURDY- GURDY 

|< ieee .... BR .50 
JAMAICALYPSO 

Benjamin (Med-Diff) ..BH 1.00 
NEPTUNE’S CASTLE 

Glover (Easy)  ...........:0..+ CHH __ .50 
ONE MORNING IN MAY 

Parish-Carmichael-Merkur ..MIL_ 1.50 
SIX PIECES from “SILHOUETTES,” 

OP. 31 

Rebikov-Reeder .................... Ge. dae 
STREET FAIR 

Dittenhaver (2142-3) .......... ria OR: ae 
TANGO ESPANOL 

COUNT HY 5, oicciscscsvssevasecin CPR 2.00 
Piano—Six and Eight 
Hands 
(Material in parenthesis denotes grade) 
CONTRA DANCE 

Beethoven-Hollingsworth 

Eight hands (Med) ........... CHH 2.00 
FOUR IN A BOAT 

Fletcher—Eight hands (2) ..SU__ .50 
IN THE TOY SHOP 

Anson—Six hands (2B) .....FOX  .60 

71 








Y 


Piano Collections 
and Methods 


(Material in parenthesis denotes grade) 


ADA RICHTER PIANO METHOD 
The Older Beginner — Book III 
WIT 


ANTHOLOGY OF ANCIENT AND 
MODERN MUSIC FOR PIANO— 
Vol. I 

(Great Masters of the 16th Cent.) 

Taglia RIC 
BOOGIE WOOGIE AND HOW TO 
PLAY IT: BOOKS 1 & 2 

Glover (Easy) 
BOOGIE WOOGIE U.S.A. 


Glover (Easy)  .............:.04 CHH 
BURNAM BOOK, THE 

Burnam (Easy) ...............0:s SU 
CARTELES (Pastels) 


Bernal (4) .............. PER complete 


CHILD’S PICTURE BOOK FOR 
PIANO, A 


Be ING i sats saagesevsvnessive BR 
CHOPIN COLLECTION 

Chopin-Newman (Med) ........ SU 
CIRCUS SCRAPBOOK 

MEER: © ova ccckeccsascdscsesecntason BR 
CLASSICAL DUETS: Book I 

CRIT MID a sist csssnsiceiss.<c8 3 BH 


CLASSICAL DUETS: Book II 
Grey (Med-Easy) 
CONTEMPORARY PIANO 
LITERATURE: BOOK 6 
Comp-Clark-Goss (Med-Diff) SU 
COPYCATS 
La Montaine (Easy) 


DAVID CARR GLOVER PIANO 
COURSE: BOOK 3 

Glover (Easy) 
DAY IN VENICE, A (UN GIORNO 
IN VENEZIA) 

Nevin-Richter (3-32) 
DEBUSSY and RAVEL MODERN 
PIANO MUSIC 

Ravel-Debussy-Philipp 
DIABELLI VARIATIONS 

Diabelli and 16 contemporaries of 


Beethoven-Newman (Med) ....SU 
EARLY AMERICAN TUNES 
Weybright (Med) .................... SU 


EARLY SCOTTISH KEYBOARD 
MUSIC 
Elliott ..... IS ap alig Mesa toe a GMC 
EASY PIANO HYMN PIECES 
Peery (Easy) 
EASY POPULAR STANDARD 
WALTZES 


Glover (Basy) .........:5...4:.. CHH 
80 GREAT PIECES 
Compilation (Easy) ............ CHH 


ENJOY YOUR PIANO WITH 
CHORDS 
Hofstad (1) 


FAMOUS SIMPLIFIED PIANO 
SOLOS 
Terry 
Words) 
FAVORITE HYMNS MADE EASY 
22 Piano Solos & 4 Duets 
Eckstein 
FLANAGAN POP STYLE PIANO 
BOOK 
| RITE EGR icra: ot De 


(Easy-Large Notes and 
FA 


72 


3.00 


1.25 
85 
1.00 


1.50 


1.50 
1.50 
1.50 

85 
1.00 


1.50 


1.00 


1.50 


2.50 


1.00 


2.00 


1.00 


1.00 


2.50 


80 


1.00 


85 


1.00 


FOLK TUNE TIME 
Kasschau (Easy) 

FOLKWAYS U.S.A.: BOOK III 
Siegmeister (3-4) TP 

FOUR SEASONS, THE 

(For Violin & Orch.) 


HIGHLIGHTS OF FAMILIAR 
PERTOIRE FOR PIANO SOLO 
Anthony (3-6) 
HUNDRED BEST FROM CZERNY, 
THE: BOOK I 


Moore-Cooke-Barton .............. CF 
HYMNS WE LOVE 

Bermont (1B-2) ................... MUS 
INTERVALS, OP. 37 

Lopatnikoff (Diff) .................. LE 
INTRODUCTION TO THE 
ROMANTICS FOR PIANO 

i | NRE ee GS 


IT’S TIME FOR IMPROVISATIONS 
CSIOVET TOBY) G5... pcoccsens tos CHH 

JAZZ AT THE PHILHARMONIC 
Jones (Diff) SIL 


KEYBOARD EXPERIENCES IN 
THE CLASSROOM MUSIC 
PROGRAM 

Egbert 


LEARN YOUR CHORDS: BOOKS 
1,2 & 3 


Glover Easy) .............. CHH each 
LET’S MAKE MUSIC 

Grant-Verrall (Easy) .......... BMC 
LETTERS & NOTES 

NN sesh eeysis ts seseyshcasceseen LG 
LISTEN TO YOURSELF: VOL. 1 

Miroviteh (1-2) .:......62.:6i.0065.:5: LE 


LISTEN TO YOURSELF: VOL. 2 
Mirovitch (2-3) LE 
LISTEN TO YOURSELF: VOL. 3 
Mirovitch (3-4) LE 
LITTLE PIECES FOR LITTLE 


PEOPLE 

SORES AES eS Oe emia ee RMI 
LYRIC PRELUDES 

I COD oes cscicsessstesesiscs SU 
MAGIC GATE, THE 

LS ita eho as SRS SS Sa RRS BR 


MAGIC MOMENTS IN MUSIC: 
VOL. 1 
Stickles (Med) 


MASTER STUDIES IN MODERN 


LE 
King (2%-3) 


MOST BEAUTIFUL PAGES FROM 
THE 





Montani 


Vivaldi-Farina. ...................00. RIC 
FITZWILLIAM VIRGINAL BOOK, 
THE 

EEO ES eR ERS PROP EE GMC 
FUN FAIR 

BOE PEIOEUD. Gsiviessncccszsdeassiind OUP 
GREEK MINATURES: VOLS. I, 
Il, I 

RMI each 
GROUP ACTIVITY AT THE 
KEYBOARD 

ROVER SOOO) cccesscoscsastescseases BOU 
HAZEL COBB’S FIRST SOLO — 

IE woo osscaUdtacncassipectocns stance 
HENRY LEVINE PIANO seats: 
BOOKS I & Il 

eA aaa Ree ee SOLE eS. BMC each 


BELGIAN HARPSICHORD MUSIC, 


1.50 


1.25 


85 


1.00 


2.00 


90 
85 


1.50 


1.50 
1.00 


2.00 


1.25 

65 
1.00 
1.00 
1.00 
1.25 


1.25 
1.25 
2.25 





MOST BEAUT) "UL PAGES FROM 
FRENCH HARPSICHORD MUSIC, 


Montani 
MOST BEAUTIFUL PAGES FROM 
HARPSICHORD MUSIC BY THE 
BACH FAMILY, THE 

Montani 
MOST BEAUTIFUL PAGES FROM 
SPANISH HARPSICHORD MUSIC, 
THE 

Marchi 
MUSIC FOR EVERYONE SERIES 
NO. 16 — THE WORLD’S BEST 
PIANO CLASSICS a 


MUSIC FOR MILLIONS NO. 17, 
EASY CLASSICS TO MODERNS 

Agay (Easy-Med) 
MUSIC FOR MILLIONS, VOL. 22, 
SING UNTO THE LORD 

Agay (Easy-Med) 
MUSIC FOR THE PIANIST: 
BOOK 1 

Withrow (Easy) 
MUSIC FOR THE PIANIST: 
BOO 


K 2 
Berlinger (Med) 
MUSIC FOR THE PIANIST: 
BOOK 3 


Berlinger (Med) 
MUSIC FOR YOUNG MODERNS: 
VOL. 4 

Applebaum (Easy) 
MUSIC WORKBOOK: BOOK 1A 

Clark-Goss (Easy) U 
MUSIC WORKBOOK: BOOK 1B 

Clark-Goss (Easy) SU 
MUSIC WORKBOOK: BOOK 2 

Clark-Goss (Med) 
MUSIC WORKBOOK: BOOK 3 

Clark-Goss (Med) SU 


PAL JOEY SELECTION 
Rodgers-Portnoff (Easy-Big Notes) 
CC 


PET SHOP 
NNN hit ot AS sci sas cxesanssiata hdd SG 
PIANISTS OF BIRDLAND 
Compilation (Diff) ................ HPI 
PIANO IN PROGRESS: VOL. 1 
Tansman (2-24%) .........00. BM 


PIANO LITERATURE OF THE 
17TH, 18TH & 19TH CENTURIES: 
BOOK 4A 
Clark-Goss (Med) 
PIANO LITERATURE OF THE 
17TH, 18TH & 19TH CENTURIES: 
BOOK 4B 
Clark-Goss (Med) 


PIANO TRANSCRIPTIONS OF 
YOUR FAVORITE HYMNS 
Parsons (3-312) 


PIANO WAY TO MUSIC, MUSIC 

READER: BOOK 3 
Davison-Schaub-Podolsky (Med) 
SU 


POPULAR SONGS IN BIG NOTES: 
VOL. 4 
Applebaum (Easy) 


PORTUGUESE AND SPANISH 


KEYBOARD MUSIC OF THE 
18TH CENTURY 


Jonas INGE) | ook SU 
PRELUDES, OFFERTORIES, 
POSTLUDES: BOOK 2 

Stickles (Med) ............0.00... CHH 


PRESSER PIANO “POPS” #3 
Agay (2-3) 


1.25 


1,25 


1.75 


1.50 


1.25 
j Ee oa] 


1.00 
1.75 
1.75 
175 


po) 


85 


75 


1.25 
1.00 


1.50 


1.50 


1.25 vl 


1.25 


1.00 


1.50 


1.50 


1.00 ra 
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Piano Collections and Methods 
(continued) 
ROBERTA SELECTION 
Kern-Stickles (Easy) 
ROBERT WHITFORD CLASSIC 
PIANO METHOD: BOOK 1A 
Whitford (1) WHT 
ROBERT WHITFORD CLASSIC 


PIANO METHOD: BOOK 2A 
Whitford (112) 


SACRED AND SECULAR PIANO 
ALBUM 


85 


1.60 


1.60 


Heaps 1.00 
SACRED MELODIES 
(With Words) 
Lipscomb (Easy) 
SCOTTISH GIFT BOOK, THE 
Girl Guides Assoc. Issue 
SEIS PRELUDIOS (Six Preludes) 
Martin (Adv) SO 
SELECTED SONGS FROM THE 
MUSICAL SUCCESS BRIGADOON 
Kasschau (Easy) 85 
SELECTIONS FROM THE FIREFLY 
Friml-Stickles (Simpl) cs. 86 
SELECTIONS FROM MAYTIME 
Romberg-Stickles (Simpl) 
SELECTIONS FROM THE MUSIC 
MAN 


Willson-Schafer (Med-Diff) 
FMC 


1.00 
1.25 
1.00 


85 


1:25 
7 PIANO PIECES FOR CHILDREN 

PTB AZ) aise cvssevesssfausienss EBM _ 1.00 
SIX SONATAS FOR PIANOFORTE: 
VOL. I (Nos. 1, 2 & 3) 

POWER aos evascnscctsguctertuds oats Mr 75 
SIX SONATAS FOR PIANOFORTE: 
VOL. Il (Nos. 4, 5 & 6) 

MONTINI. v5 cocasscvciecscnkecijessed Mi. — .75 
SKETCHES 

Rowley CHasy) s...5siiiees.s. 00s SU 1.00 
SKILLS IN SCALES: BOOKS 1| & 2 

MUNDANE 6555 66, os ccacsvicncssessognt BEL each 1.00 
SONGS FROM THE MUSIC MAN 

Willson-Agay (2-3) ............ FMC _ 1.00 


SOUTH AMERICAN PIANO MUSIC 


ROVING AZZ 78). oiséssxcs tints RIC 1.00 
STANDARD CLASSICS AND 
MODERNS: BOOKS 1 & 2 

Glover (Med) .............. CHH each 1.00 
STEINER REPERTOIRE ALBUM: 
BOOKS 1 & 2 

UE re loci cnactskss tts BEL each 1.50 
SUNDAY SCHOOL HYMN TIME 
(With Words) 

pe Gk 2 eee CLM __ 85 
SUPPLEMENTARY SONGS: VOL. 1 
(With Words) 

ECU (ERS) sani. ecesicia se CEM ...85 
TEACHERS’ CHOICE: BOOK 1 

Compilation (Easy) ............... SU 1.25 
TEACHERS’ CHOICE: BOOK 2 

Compilation (Med) ................ SU 1.25 
TEN FINGERS IN A FIVE 
FINGER POSITION 

Portnoff (Early Grade) ........ BOU 1.25 
TEN TUNES FOR TEN FINGERS 

PT ATED) 5s cccsvascevensedccunice EV 85 


THREE IMPROMPTUS: FOPINJAY, 
LYRIC, and SUMER IS A-CUMIN IN 


MIG So oc. ccs cates sedate ae MIL 1.25 
THREE LYRIC PIECES FOR 
YOUNG PIANISTS 

oa RG 1) Fa ee merase ee BA .90 
TIDBITS 

PI NEINBE Doss; css ieee suas ae SU 1.00 


TOCCATAS BY ITALIAN MASTERS 
I 553 ics. is ody casos Rie «3.75 
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TONADAS: VOL. 1 


PER MIMEED,  Sisecescascescassesessvese RMI 2.00 
TOUCH AND GO: BOOK 3 

Kasechan- (AGV¥) © ....:....:-..... FOX __—«.85 
TREE PICTURES 

RABE AMIN iiss iabkcsecndecisctst OUP 1.00 
TUNES YOU LIKE: BOOK 4 

TNOVIR CHBBY) | Soncdesccecsccoeseccosese; che 
TWENTY-FIVE PIECES FROM 
THE FITZWILLIAM VIRGINAL 
BOOK 

i ei ek ae GMC 1.50 
WRITE AND PLAY TIME, PART A 

Clark-Goss (Easy) ...........0.00.. SU 1.75 
WRITE AND PLAY TIME, PART B 

Clark-Goss (Easy) .................. m  2iso 


Vocal Solos—Secular 


(Material in parenthesis denotes grade) 


AH, HOW SWEET IT IS TO LOVE 
Purcell-Maynard-Oberlin ...AMP 

ALBA CON LUNA (MOON AT 

DAWN) 

(Spanish Text) 


SPIO GD is. «sissies iecsoasbedennsad SO 
APRIL O’CLOCK 
I NOD a os scdcccxcassaceoacs BMIC 


ARGENTINA BALLERINA 
Discant & Meyer BFW 

AT HEAVEN’S DOOR (AM 

HIMMELSTOR) 
Hageman-Meyer-Nathan 


BE PLEASANT, BE AIRY 
Stanley 
BEGGAR’S LOVE (BETTLERLIEBE) 
Hageman-Storm-Nathan .......... GS 
BEYOND THE EDGE OF DARK- 
NESS (THERE IS LIGHT) 


Harris-Muskin ..................0000. MIL 
BIRDS 
ay eee ere ry Pe ee ee GS 


CANCION DE CUNA PARA 
DORMIR A UN NEGRITO 
(CRADLE SONG) 

Montsalvatge (4) 
CAPTAIN KANGAROO MARCH 

Paris-Herschel REY 
CHILDHOOD FABLES FOR 
GROWNUPS 


PEN MOEN) © sos scvsvcccsdesssnscseves BH 
CONVERSATION PIECE 
PORORS (EGE) piccceededcasioee sys BMIC 


CUCKOO THAT WON’T SING 
“CUCKOO” 
Gabriel (Med) 


DANZA DE LAS LIEBRES (DANCE 
OF THE RABBITS) 


Gianneo (3) . Seats ae 
DIRGE IN THE ‘WOODS. 

Copiand (Med-Diff) ............. BH 
THE DOOR 

BIR TCNOD: |. j.covccescecavcsosseceas BH 
EN TU SANTO (HAPPY 
BIRTHDAY ) 
(Span and Eng) 

Jimenez-Pedriera .................. EBM 
FAIR SALLY 

RITOERE CE ASY.):....csesscsinssscises OUP 
GLASS TOWN, THE 

Avshalomov (Med) ............ GMC 
GREENSLEEVES 

RII isn oe osk sith alosssctptinl GS 
HAVEN 

MUNI os alates Gabud CF 


50 


65 
60 


.60 


60 


PY) 


60 


60 


60 


60 
50 


60 


.60 


Py 


AY 





HE HOLDS THE WHOLE WORLD 


IN HIS HANDS 
i | STS Seren a! CLM 
I LOOKED AT A TULIP 
Nae alchemy GS 
I LOVE AND I MUST 
Purcell-Maynard-Oberlin ....AMP 


LEGEND OF THE VIOLIN, THE 
Brahms-Liebling GS 
LETTER SONG, THE 


Offenbach (Med) .........cccc00. BH 
LIED 
(Span. Text) 

oO NE SO eae nae SO 
LIGHT, THE 

ONO iiih od se ascsisicbacabewenn MIL 


LONG WAY FROM HOME, A 
| PND te ATP EE ee PRC Me Bl BR 

LULLABY FOR A MAN-CHILD 
Read (Easy) GMC 


MAR DE LUNA (MOON SEA) 
(Span. Text) 


CRUG 69)» icc cp ees SO 
MAY MY HEART 

de Gastyne aS .EV 
MUST THE WINTER ‘COME SO 
SOON? 

Barber-Menotti  ................000.... GS 
MY ENCHANTED ISLAND 

CORDONED scchetsaschece BFW 


MY HEAV’NLY FATHER 
Mascagni-Wright; High Voice GS 

MY HEAV’NLY FATHER 
Mascagni-Wright; Low Voice .GS 


NIGHTINGALE, THE 

Rinker BR 
NO MORE I WILL ‘THY ‘LOVE 
IMPORTUNE 
Weisgall; Low Voice ........... ..MMI 
NO MORE I WILL THY LOVE 
IMPORTUNE 

Weisgall; High Voice ............MMI 
NUPTIAL SONG (BE NIMBLE, 
QUICK, AWAY) 

WED ie as, .MMI 


O LOVELY WORLD (O WELT, 
DU BIST SO WUNDERSCHON) 
Hageman-Rodenberg-Nathan .GS 


| OH, HOW HAPPY’S HE 





75 | 
| SAETER GIRL’S SUNDAY, THE 


60 


1.00 


85 


.60 


.60 





| 


Purcell-Maynard-Oberlin ....AMP 


| O VALE RESOUNDING (YOUNG 


SAILOR’S SONG FROM “THE 
TROJANS”) 
sieving OUP 


Berlioz (Easy) 
PEACE AND GOOD WILL 
TOWARD MEN 
Hoogs ..... eo 
ROMANZE (DIE 
VERSCHWORENEN) 
(Eng. and Ger.) 
Schubert-Spiegl-Rose 
flat Clarinet obblig. 


Bull-Fiske (Easy) ............... OUP 
SOME LOVELY THING 
ONE ii Salmon CF 


SONG OF THE JASMINE, THE 


Dougherty (Med) ................... BH 
SONGS OF THE NIGHT 

Lees (Med-Diff) .................... BH 
SOUND THE FLUTE! 

Dougherty .................. .GS 


SPANIARD KNOWS, A ‘(FROM 
“LA PERICHOLE”) 
Offenbach (Med) 


50 
60 
60 
90 
50 


.60 


be hs 


60 
.60 
.60 


-60 


50 


75 


.75 


.75 


60 
50 


1,00 


.60 


1.00 
.60 


mY 


60 


-50 
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Vocal Solos—Secular 
(continued) 


STARS CAME, THE 
Rare occ toen seecaviakasiesageonnee CF .60 


THESE PRECIOUS THINGS 


Mayerl (Med-Easy) ................ Mani 5I8 
TOWN, THE (DIE STADT) 
Hageman-Storm-Nathaan ......... GS .60 


TRES MADRIGALES (THREE 


MADRIGALS) 

(Span. Text) 

BRINN 0S) ooo scisicisscesoesssarsed SO 1.60 
TWO POEMS BY FREDEGOND 
SHOVE 

Williams (Med) .................... OUP 1.60 
UNDER THE WILLOWS 

PUM Toons ccccusecedncsece .60 
UNDER THE WILLOW TREE 
(FROM VANESSA) 

Barber-Menotti ........................ GS .60 
WHAT CHRISTMAS MEANS TO 
ME 

Head (Med-Easy) .................... BH __.75 
YE GENTLE SPIRITS 

Purcell-Maynard-Oberlin ....AMP — .75 
YOU KNOW HIM WELL 

Wayne-Wreford ...................... MIL _ .60 


Vocal Solos—Popular 
(Material in parenthesis denotes grade) 
HERE’S TO GOOD OLD FOOT- 


BALL (Opera “Pep Rally”) ; 
Gillis 


AMERICA (From “West Side Story”) 
Bernstein GS___—-«.60 


60 


ONE HAND, ONE HEART (From 
West Side Story”) 
Bernstein 


SOMETHING’S COMING 

(From “West Side Story”) 
Bernstein 

SOMEWHERE 

(From “West Side Story”) 
Bernstein 


Vocal Duets—Secular 


(Material in parenthesis denotes grade) 


COME UNTO ME 
Chadwick-Bartley; Sopr. & 
Tenor . 

HOUR DARK AND SOLEMN, THE 

(Soienne in Quest ’Ora) (from La 

Forza Del Destino) 
Verdi-Finley; Tenor & Bass ..GS_ = .75 


I COULD HAVE DANCED ALL 
NIGHT 

Loewe-Stickles; Sopr. & Bar....CC  .75 
I'VE GROWN ACCUSTOMED TO 
HER FACE 

Loewe-Stickles; Sopr. & Bar...CC  .75 


JUST ONE DAY AT A TIME 
Orton-O’Keefe-Stickles; Sopr. & 
"Sapte Nagb niin. Cb pretes itary cle ae GS 75 

JUST ONE DAY AT A TIME 
Orton-O’Keefe-Stickles; Sopr. & 
eee oe aan GS 

JUST ONE DAY AT A TIME 
Orton-O’Keefe-Stickles; Sopr. & 
EE IRR RRA N RLS, oP Oe .GS 


.75 


a3 
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ON THE STREET WHERE YOU 
LIVE 
Loewe-Stickles; Sopr. & Bar...CC .75 


TRUE LOVE 
Porter-Stickles; Sopr. & Bar..BUX — .75 


UNDER THE WILLOW TREE 
(From VANESSA) 
Barber-Menotti_....................... ERS o> 


Vocal Collections and 
Studies—Secular 


(Material in parenthesis denotes grade) 


ALADDIN 
Porter 


FAMOUS SONG HITS: VOL. 2 
FA 1.50 
FRONTIER WEST (Stories and Songs 
about Wyatt Earp, etc.) 
Cooke-Francis-Lindsay-Sprung 
(2) LEW 1.00 


GEORGE GERSHWIN SONG 
ALBUM: VOL. 2 
NW 


GREAT DUETS FROM THE 
MASTERS: BOOK 1 

(Sopr. with other voices) 

Marie & Joseph Wilkins.......... GS 
GREAT DUETS FROM THE 
MASTERS: BOOK 2 

(Mezzo-Sopr. with other voices) 

Marie & Joseph Wilkins .......... GS 
GREAT SONGS BY JOHNNY 
BURKE & JIMMY VAN HEUSEN 

Burke-Van Heusen .................. FA 


1.50 


1.00 


HAPPY INSTRUMENTS 
Kleinsinger-Tripp 

HITS OF OUR TIMES SERIES: 

BOOK 9 (Rhythem ’n Rhyme) 
(With Uke & Guitar chords)... LE 


2.00 


2.00 


IS IT TRUE WHAT THEY SAY 
ABOUT DIXIE? 
Caesar (Easy) 


MODERN SONGS FOR MODERN 
CHILDREN 
(Elem) 


PAL JOEY, SELECTION 
RRSTIN UIE S oa 5s ca ecvcscavcsscurneds Se 


RODGERS & HAMMERSTEIN 


SONG ALBUM 
WIL = 1.25 


SHIRLEY TEMPLE SONG ALBUM 
FOX 1.00 
SHOW BOAT 
Kern-Hammerstein-Wodehouse 
pe 2.00 
SIGMUND ROMBERG SONG 
ALBUM: VOL. 3 
HAR 


SONG ALBUM FOR MEDIUM 
VOICE 


1 EEO eer Ue BH 3.75 
SONG COLLECTION OF 
LAWRENCE WELK’S RECORDED 
HITS HAR 1.00 
SONGS FOR KAREN (3 Head 

Kubik 1.50 
SONGS FROM TRINIDAD 
Connor-Walters (Easy) with gui- 

tar, drum, bass accomp......... OUP 2.75 


1.50 





SONGS OF COLGATE 


BMI 2.50 
(Avail. only at Univ. book store) 
SOUTH PACIFIC 
Rodgers-Hammerstein .......... WIL 2.00 
THIRTEEN SONGS 
sR eeenreaeee PER 1.80 
34 MORE HIT PARADE EXTRAS 
MAY 1.50 
THREE MEDIAEVAL POEMS, 
NO. 2, “THE FALCON” 
Bernard; Mezzo-sopr. solo, TTBB 
chorus; (Med) ..........0..000..... OUP 1.20 
TUMBALALAIKA 
Schwartz (Easy); voice or C re- 
corder with guitar chords...HMP  .75 
VICTOR HERBERT SONG ALBUM: 
VOL. 3 
WIT 1.50 
WARLOCK SONGS 
nga A RIG Cale Atte eae rae BH 3.00 
Choral—Secular— 
Unison 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


DON’T WED THAT TARRY 
SAILOR 


Easson (Easy) ...............004 GMC 20 
FIVE NURSERY RHYMES 
PTE PAB ) ne. 5.co sa csibecs cent OUP _ .30 


GOLDEN CITY OF ST. MARY, 
THE 
COEy TEM) dics es GMC _.20 


HARMONY & RHYME 
Grant; Unison, with 2 part treble 
BMC 


voices, (Easy) -...........5....: 1.00 
HYMNE OLYMPIQUE (Olympic 
Hymn) 

Eng., Fr. & Span. texts 

Spek: AMOM) oo o....ccissctscs RIC. -30 
I'LL HAVE TO ASK GOD 

Lewis; Unison with Jr. Choir, 

RIN ic os Poin Os uricogs persacensa ope i: 2 
LISTEN TO OUR SONGS 

Grant; Unison with descant, 

LL ASTRO eS ea BMC _ 1.00 
O DEAR! WHAT CAN THE 
MATTER BE? 

Lowden; Unison with descant, 

WON ie oso ns isons ccwssdenssoosstte F .20 
PIG’S TAIL, THE 

Cipert CHAR)’ o.65..cS dk: OUP 20 
ROBIN RED 

PiNssOR (Easy). ....5..ecc60c. e088 OUP. .15 
SAETER GIRL’S SUNDAY, THE 

Bull-Fiske (Easy) ............... OUP __.20 
SAIL, SAIL THY BEST, SHIP OF 
DEMOCRACY 

Hanson (Easy) ..........0...00. CH 220 
SONG OF MOMUS TO ar’ 

Boyce-Arkwright (Med) ...... UP .20 
TIME CAROL, A 

SSSR We a pear AS. 20 
TOPS OF THE TREES, THE 

O’Malley (Easy) ............... GMC __ .20 
VISION OF CHILDREN, A 

Pee aie ae MIL __ .20 
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Choral—Secular— 
S. A. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


AMERICA, THE BEAUTIFUL 
Ward-Pinney (Easy) 


BEYOND THE SPANISH MAIN 
Gibbs; S.A.or: TB. ..3, 6025 CUR 


BIRD MAN, THE (from THE 
MAGIC FLUTE) 
Mozart-Gordon (Med-Easy) ..CF 


BLACK BAT, THE 
Collins (1) 


BLACK IS THE COLOR OF MY 
TRU LOVE'S HAIR 


Bampton (Easy-Med) .......... RAH 
CHILD OF BEAUTY, A 
oY oo eee a ee M 


CLORINDA 
Morgan-Adams (Med-Easy)....BH 


EZEKIAL SAW THE WHEEL 
Ehret; Spiritual (Easy) ....... EBM 


FAIRY LULIABY, A 
Horrocks; S.A. or Unison (Med) 
OUP 


FIDDLIN’ FUN 
Pitcher; with 4 hand acc. (Easy) 
FL 


FLY, THE 
Calens CE) se a SK 


FLY & THE BUMBLEBEE, THE 


Br (PON) SS BOU 
GOD OF OUR FATHERS 

Warren-Ehret (Easy) .......... EBM 
GOT A BOAT 

Hovdesen; S.A. or T.B. ........ BEL 
GWINE UP 

Rhea; Spiritual (Easy) ........ BOU 
GYPSY LOVE SONG 

Herbert-Ehret; S.A. or T.B. 

RENNIN ic Soon eiisiceasreees EBM 
HUL-A-BA-LU BE-LAY 

Churchill; S.A. or T.B. ........ BEL 


HYMN TO AUTUMN 
Handel; with descant voice or 
instr., (Med) 


IF I CAN HELP SOMEBODY 
Androzzo-Ehret (Easy) 


I HAVE A LITTLE DREYDL 
Goldfarb-Suchoff; S.A. or T.B. 


1) Sea EEE RARER Sok cece BH 
LONESOME DOVE, THE 

EDrOt  CHASY) oscs.cccesesseesssesees 
MOTHER’S LULIABY, A 

DODEMED CRSOEY Ds cscloosciecdeacesse NAK 


MONEY 
Gordon; S.A. or T.B.* (2)...... 


OH! SUSANNA and DANCE AND 
TURN 


eT. CRUD acs scésspincsaicostears EBM 
OLD SANDMAN 

1 IESE TRG Ran OES Septet HM 
PADOOKIE BIRD, THE 

OS ie § SG LI Reem D OBE RRS WIT 


1958 ANNUAL 


.20 


.20 


.20 


.20 


.20 


.30 


.20 


.20 


pede) 


.20 


.20 


.20 


.20 


.20 


.20 


.20 


.20 


.20 


.20 


25 


.20 


.20 





ROBIN ADAIR 
WOR CORY oi icseesesaqcgactese es BOU 
NOT 


SISTER AWAKE! CLOSE 


YOUR EYES 


Bridge (Med-Easy-Med) ........ BH 
STELLA BY STARLIGHT 

Young-Warnick (Med) .......... FA 
SUGAR AND SPICE 

Winstead (Easy) .................. WIT 


TO US IS BORN A LITTLE 
CHILD and I SAW THREE SHIPS 


PTE CIGD. coos vas cocoa gas sents EBM 
WELCOME TO SPRING 
Vlad-Vene;* (Easy) ............. RIC 


WHISKY FRISKY SQUIRREL, THE 
Rhea (Easy) BOU 


WHO COBBLES THE TADPOLES 
SHOES 
Collins (1) 


WHO LIKES SNOW? 
Fisher (Easy) 

WONDERFUL COPENHAGEN 
Loesser-Stickles (Easy) ...... FMC 


Choral—Secular— 
Popular—S.A. 


(Material in parenthesis denotes grade) 


CHANSON D’AMOUR 
oii secksckccesapcess CHH 


DANCE ONLY WITH ME 
Styne-Comden-Green- 


WerthOk = 2a Riche ak ST 
GIGI 
Lerner-Loewe-Warnick ........ LOW 


HE’S GOT THE WHOLE WORLD 
IN HIS HANDS 
Love-Warnick 


IN MY OWN LITTLE CORNER 
(from Cinderella) 
Rodgers-Hammerstein- 
Warnick 


LITTLE MAN, YOU’VE HAD A 
BUSY DAY 
Wayne-Warnick 


NIGHT THEY INVENTED CHAM- 


PAGNE, THE 
Lerner-Loewe-Warnick 


PLENTY OF PENNSYLVANIA 
(from Plain & Fancy) 


Hague-Horwitt-Warnick _....... CC 
RIVER SONG, THE 

Styne-Comden-Green- 

MI =k Xo ohe sailsocc anccuspoeid ST 


SUNSHINE GIRL (from New Girl 
in Town) 


Merrill-Warnick. .................... VAL 
TAMMY 

Livingston-Evans-Nelson 

CHIEF cc ciesscdacssviecssantvs CHH 
THANKSGIVING SONG 

Myers-Warnick ..................66. VY 


.20 


.25 


20 


a 


.20 


.20 


.20 
BY) 


.20 


.20 


.20 


.20 


.20 


.20 


.20 


.20 


.20 


25 





.20 |! 


Choral—Secular— 
S.S.A. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


ALONE 

Nabokov* (Med) 
AMOROUS GOLDFISH, THE 

Stouffer (Med) CF 
ANGELS, EVER BRIGHT AND 
FAIR (From Theodora) 

Handel-Wilson-Ehret (Med) BH 
AUNT DINAH’S QUILTING 
PARTY 

Henderson (Easy) .............. .NAK 


BECAUSE I LOVE 


Davis-O’Hara (Med) ......... BMC 
BIRD TALK 
ON 8 oo ich eikecigasuitbee ghd SU 


COME O’ER THE STREAM, 
CHARLIE 


Mills;* (Med Easy) ............ GMC 
COTTON CANDY 

Gustafson (Easy) .................... TP 
COUNTRY LANE 

Abbott-Elliott (Med) ....... .RAH 


CRANBERRY CORNERS, USA 
Klein (Easy-Med Easy) .......... BH 


DIVINATION BY ONIONS 
Clark 


DOWN BY THE SALLY GARDENS 
GMC 


Deale (Easy) 


DRY BONES 
Kirk (Easy) 


ECHO SONG 

di Lasso-Greyson (Med) ...BOU 

With SSA Echo Choir 
EVENING RONDEAU 

Purcell (Easy) 
EVERYONE MUST HAVE A 
FRIEND 

D’Artega-Donnelly (Med) ......LE 
EV’RYBODY SQUARE DANCE 


Forcucci-Stickles (Med) ......BMC 

With piano and violin 
FEATHER SONG 

Anderson-Fox (Easy) .. WIT 


FLY AWAY O MY HEART 
Gordon (Easy) . aa 


FOG 
Sandburg-Schwartz 


AST Es RMI 

FUM, FUM, FUM 

Li ae fi” 8 a ce eee ee TP 
GARY-INDIANA 

Willson-Warnick (Easy 

js Rr hs eter rey torr ae FMC 
GAY ’90’s FANTASY 

TOE: CRIED ii icdisicsnisinssesse PRO 


GOODNIGHT, MY SOMEONE 
Willson-Stickles 


GOT A BOAT 

Is bass sy cn nctdeeseg eh BEL 
GREENSLEEVES 

Ss) scusecchecscexcaeeciveacestes GS 
HEATHER GLEN, THE 

Deale (Med) .............005 .. .OUP 
HE’S GONE AWAY 

Schuman (Med) ................ SCMC 


HE’S GOT THE WHOLE WORLD 
IN HIS HANDS 


Love-Warnick  .................... cc 
HOPI LULLABY 
Patterson-Stickles ................. GS 


by | 


.20 
.25 


22 
25 


a 


25 
.20 


.20 


25 
.20 


.20 
.20 
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Choral—Secular—S.S.A. 

(continued) 

HUL-A-BA-LU BE-LAY 
Churchill 


HUMORESQUE 
Tschaikowsky-Cain (Med)... NAK 


IF ANY LITTLE SONG OF MINE 
| RRS FERIA A brine MIL 
IF I CAN HELP SOMEBODY 


Androzzo-Ehret (Easy) .......... LE 
I'LL LOVE YOU 

Chopin-Roff (Easy-Med) ...... y i 
I'M GOIN’ AWAY 

Peters-Ehret (Med) ............ FOX 
IN THE TIME OF ROSES 

Reichardt-Scholin.................. BEL 

ITS YOU 

Willson-Stickles 

RMU INOD) x.. 0 cskcceccsecesscosecsss FMC 
JAPANESE LULLABY 
(Little Blue Pigeon) 

I co MIL 
LAMP OF LIBERTY 

Anderson;* (Med) .............. WIT 
LITTLE WHITE HEN, THE 

Scandello-Harris-Howerton ....GS 
LOVE IS THE ANSWER 

Montagu-Dexter .................... MIL 


MADRIGAL FOR SPRING 
Roff (Med-Easy) With Solo....BH 
MUSIC 
Marsden 
MY BLOSSOM 
(After “Oriental’) 
Granados-Elkan (Med) 
NO ROOM 
Glenn (Easy) 
NOW IS THE MONTH OF 
MAYING 
Morley-Wilson-Ehret;* 
PUNE D Fi cooe ces scrccsccsspasendie! 
O CAN YE SEW CUSHIONS? 
Britten-Holst (Med) BH 
OH, DEAR! WHAT CAN THE 
MATTER BE? 


Wilson-Ehret (Med-Easy) ......BH 
ON WINGS OF SONG 

Mendelssohn-Siegmeister- 

NS 8 RR ae BOU 
PETER PIPER 

MUNN Fete RoI aah csckctees hodenvatotes HM 
POOR OLD LADY 

Frackenpohl SU 
RED ROSEY BUSH 

Barthelson (Easy) ................PRO 
RIDDLE, THE 

Owen (Easy) i i g 
SAPPHIC ODE 

Brahms-Wilson-Ehret 

PRMMOENN OD ice ce aS es BH 
SEVENTY-SIX TROMBONES 

Willson-Stickles (Easy-Med) 

FMC 


SHENANDOAH 
Vree-Chantez (Easy-Med) en 
SOURINY TOMO ooo ooo censccecee 


SING TO THE WORLD 


Frank (Med-Easy) ............... CF 
SLEEP NOW 

Nabokov;* (Med) .............. AMP 
SCME LOVELY THING 

WONG NY Po .c oss crcskecedensd CF 


76 


.20 
25 


.20 
22 
.22 
.20 
.20 


25 


.20 


.20 
.20 
20 


Ae 
.20 
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.20 


.20 


.20 


.20 


.20 


.20 


30 


.20 


.20 


.20 


Bde 


.22 
29 


.20 





SONGS FROM ‘A MIDSUMMER 

NIGHT’S DREAM 
Hallstrom;* (Med) 

— OF CHILDHOOD 


SOURWOOD MOUNTAIN 
Siegmeister-Ehret (Easy) ...BOU 

SUMMERTIME IN VENICE 
Sigman-Icini-Ehret (Easy) ....LE 


THANKSGIVING JINGLE 
Light (Easy) 
THANKSGIVING SONG 
Myers-Warnick 
THAT’S THE WAY FOR BILLY 
AND ME 


THREE HIGHLAND AIRS 
Best (Easy) 

TO A BUTTERFLY 
Roff 

TOMORROW LAND 
Adamson-McCarey-Warren- 
Boutelle 


WELCOME TO SPRING, A 
Gordon;* (4) 
WELLS FARGO WAGON, THE 
Willson-Warnick (Easy- 
Med) 


WHISTLE, DAUGHTER, WHISTLE 


Sheppard-Jones;* (Med) ...BMC 
WHISTLE, MARY, WHISTLE 

Siegmeister-Ehret (Easy) ....BOU 
WITHIN MY GARDEN WALL 
Hovdesven BEL 
WOODLAND SERENADE 

Davenport (Easy) 


Choral—Secular— 
S.S.A.—Pop. 


(Material in parenthesis denotes grade) 


AFFAIR TO REMEMBER, AN 
Adamson-McCarey-Warren- 
Boutelle 

ALL I HAVE TO DO IS DREAM 
Ross (Easy) CHH 

APRIL LOVE 


Webster-Fain-Boutelle _............ FE 
CAB SONG, THE 

Rome-Ehret (Easy) ................ LE 
CHANSON D’AMOUR 

eS 6 Se SRR pee eran ao ¢ HH 
DANCE ONLY WITH ME 

Styne-Comden-Green- 

EEE LEA OTT RR eTT S ST 
DREAM 

Mercer-Ades (Med) ............... SP 
GIGI 

Lerner-Loewe-Warnick ........ LOW 


I FEEL PRETTY (West Side Story) 

Bernstein-Stickles GS 
IN MY OWN LITTLE CORNER 
(Cinderella) 

Rodgers-Hammerstein- 

Warnick 


LITTLE MAN, YOU’VE HAD A 

BUSY DAY 
Wayne-Warnick 

LOVELY NIGHT, A 
Rodgers-Hammerstein- 
Warnick 


50 
30 
.20 
22 


.20 
.20 


25 
30 
25 


ee 


.20 


25 
.20 
.20 
.20 
.20 


as 
29 
25 


Zo 


.20 


oat 


Be 


.25 


.20 


.20 


.20 





MY FAIR LADY SELECTION 
LOW 


Loewe-Warnick 50 


NEARNESS OF YOU 
Carmichael-Warnick (Med)...FA  .25 

NIGHT THEY INVENTED 

CHAMPAGNE, THE 
Lerner-Loewe-Warnick ........ LOW 20 


ONE HAND, ONE HEART 
(West Side Story) 
Bernstein-Stickles  ................... Gs 2 


PLENTY OF PENNSYLVANIA 
(Plain & Fancy) 
Hague-Horwitt-Warnick .......... CS - 20 


RIVER SONG, THE 
Styne-Comden-Green- 
UNDE SscisssacossaSetseeescasdsttencssecans St: 20 


SHOW BOAT SELECTION 
Kern-Warnick _...............00.... TBH _ .50 


SOUTH PACIFIC SELECTION 
Rodgers-Warnick WIL 

STELLA BY STARLIGHT 
Young-Warnick (Med) .......... TA ee 


SUNSHINE GIRL 
(New Girl in Town) 
Merrill-Warnick .................... VAL __ .20 


50 


TAMMY 
Livingston-Evans-Nelson 
(Easy-Med) 

TENDERLY 
Gross-Simeone (Easy) 

TEN MINUTES AGO 
Rodgers-Hammerstein- 
Warnick 

TILL THERE WAS YOU 
Wiillson-Stickles (Easy) ...... FMC _ .25 


TONIGHT (West Side Story) 
Bernstein-Stickles 


CHH «25 


ee hee 2) eee) 


WIL .20 


25 


UNDER PARIS SKIES 
Gannon-Giraud-Ehret 


(Easy ) is) 125 


WITCH DOCTOR 
ns Tae) 8 CHE 25 


Choral—Secular— 
S.S.A.A.; $.S.C.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


BROWN PENNY 


Nabakov; SSAA* (Med) ...AMP  .20 
CAPITAL SHIP 

Ne SSCB* (Easy) ........ BOU ___ .20 
DREA 

Collins: BSAA®* C4) ~ cisciicsccdi.. SK .25 


DRIFTING AND DREAMING 
Van Alsyne-Schmidt-Curtis- 


Simeone; SSAA (Med) ............ we Aas 
NANCY HANKS 

INS IN ica ccnhctbieceonssssved SU 25 
ONE WORLD 

Bratton-O’Hara-Cooper; SSCB 

MRD asec ireichascscscesessoseaasel BOU 25 


STILL AS THE NIGHT 
Bohm-Cooper; SSCB (Easy).BOU _.20 


MUSIC JOURNAL 











Choral—Secular— 
S.A.B. 


(Material in parenthesis denotes grade) 


AMERICA, THE BEAUTIFUL 


Ward-Pinney (Easy) .............. FL 
BLOW THE MAN DOWN 

PPM CERRY) oss cscscaccancbonansiss BOU 
BOOGIE BENNY 

Reeve (Med) .................0006 RAH 


CRANBERRY CORNERS, U.S.A. 
Klein (Easy) BH 


os IN THE VALLEY 


DRUNKEN SAILOR, THE 


DUONG LEABY)  asecicssnsccssssceseees PRO 
DRY BONES 

WYK) CEOS)? aos. alan PRO 
EARLY ONE MORNING 

a IE OD Se ee RE OU 


EVERYONE MUST HAVE A 
FRIEND 


D’Artega-Donnelly (Easy) ....LE 
GAY ’90’S FANTASY 
Bret (AR) ios icksvecsisepeasscicss PRO 


GOOD FOLK WHO DWELL ON 


EARTH 
1 RE ROEEIIEESE CARR iproe BFW 
GOODNIGHT, SOMEONE 
Willson-Stickles (Easy) ...... FMC 


GRAMMAR IN A NUTSHELL 


BEM AMINED ios igs oss aden sacenios BOU 
GYPSY LOVE SONG 
Herbert-Ehret (Easy) .......... EBM 


HE’S GOT THE WHOLE WORLD 
IN HIS HANDS 
Love-Warnick 


IF I CAN HELP SOMEBODY 


Androzzo-Ehret (Easy) .......... LE 
NIGHT HERDING SONG 
MR CBOYD ices eveccssscteceseden BOU 


PILGRIM’S SONG 
Tchaikowsky-Craig (Med)....PLY 


SONGS FROM THE COTTON 
RACES 
Swinburne (Med) 


TEN LITTLE INDIANS 
Handel (Easy) 
THANKSGIVING SONG 
Myere-Warnick © i.2....05..5.).0......0. 
WERE YOU THERE 
Howorth 
WHEN ALLEN-A-DALE WENT 
A-HUNTING 
de Pearsall-Rhea (Easy) ..... BOU 


YO DEE OH DEE AY 
Hesch; With Autoharp Acc. 
(Easy) 


Choral—Secular— 
S.A.B.—Pop. 


(Material in parenthesis denotes grade) 


DANCE ONLY WITH ME 
Styne-Comden-Green- 
Warnick 
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.20 


GIGI 

Lerner-Loewe-Warnick ....... LOW 
LITTLE MAN, YOU’VE HAD A 
BUSY DAY 

Wayne-Warnick .................... TBH 
NIGHT THEY INVENTED 
CHAMPAGNE, THE 

Lerner-Loewe-Warnick ........ LOW 


PLENTY OF PENNSYLVANIA 

(Plain & Fancy) 
Hague-Horwitt-Warnick 

RIVER SONG, THE 
Styne-Comden-Green- 
Warnick 


SUNSHINE GIRL 
(New Girl in Town) 
Merrill-Warnick 


TILL THERE WAS YOU 
Willson-Stickles (Easy) ...... FMC 


UNDER PARIS SKIES 
Gannon-Giraud-Ehret 
(Easy) 


Choral—Secular— 
S.A.T.B. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


ABIGAIL POTTER (Six Epitaphs) 
Eng. Text 

Beckhard* 
ABRAHAM LINCOLN WALKS 
AT MIDNIGHT 

Siegmeister; Orch. Acc. (Diff)..BH 
ADIEUX A LA JEUNESSE 
(LOVELY IS OUR YOUTH) 

WM irccask ss cusstheepvacqenssstteeisi LG 
ALL DAY I HEAR 

Joyce-Fetler* 
ALL MUSIC 

Wilson-Whitman; Soprano, tenor, 

TRRETEIIR CUO isn. csicas sicosncices GS 
AMERICA, BEHOLD YOUR 
DESTINY 

Roff-Sapienza; With Opt. Trumpet 

Trio Obligato (Med) ............ FOX 
AN AMERICAN IS A _ VERY 
LUCKY MAN 

Mysels-Roach-Gearhart (Easy) ‘ 

P 


ANNIE LAURIE 


Scott-Shaw-Parker;* ................. LG 
ANTHEM FOR SPRING 
Mascagni-Simeone (Med) ....... SP 


ARABELLA YOUNG (Six Epitaphs) 
Eng. Text 
Beckhard;* 

AS LONG AS BEAUTY SHALL 

REMAIN 


Brahms-Christy;* ................... HM 
AT THE CRY OF THE FIRST 
BIRD 

PIN cinstissccanssccoapeareanmeces SU 


AT THE FOOT OF YONDER 
MOUNTAIN 
Kent;* 
AU CLAIR DE LA LUNE 
Hunter 


AUNT DINAH’S QUILTING an 
NA 


Henderson (Med) 
AUPRES DE MA BLONDE 
Shaw-Parker;* 


AY, AY, AY 
de Paur; Tenor Solo;* ........... 


25 


.20 


.20 


.20 


.20 


.20 


25 


.25 


29 


.60 


25 


BY 


.20 


25 


ae 
25 


.30 


20 


.20 


By Jn 


.20 
25 
22 
.30 


25 





BALLAD OF JESSE JAMES, A 
COOTER CGF oF co ocsenccscce SO 
BALLIN THE JACK 
Smith-Warnick (Med-Easy)..EMB 
BARB’RA ALLEN 
Forsblad (Easy) 
BARD OF ARMAGH, THE 
Kelly (Med);* 
BARRENDERO, THE (THE 
STREETSWEEPER) 
Loewe-Ades (Med) (Opt. 
Bass & Drums) ................ 
BEAUTIFUL DREAMER 
Foster-Doster (Med) ........ 
BECAUSE YOUR VOICE 
Avshalomov;* (Med-Diff). GMC 
BILLY BOY 


String 
eo 


RAH 


Gavin (Easy) ..... ...PRO 
BIRD’S COURTIN’ SONG, A 
Imig-Simon (Easy) oe > 


BLACK, BLACK, BACK 
Shaw-Parker;* Opt. Tenor Solo 
LG 


BLESSED LAND OF MINE 


eee MIL 
BLIND MAN 

Bohnhorst (SSATBB) . SU 
BLOW, PRAIRIE WIND 

BOGM. icsusscindidsvnctielcas AMP 


BLOW THE WIND SOUTHERLY 
Stone (Easy) PRO 
BONNIE WEE THING 
Gordon;* (Med-Easy) iF 
BOUND FOR THE PROMISED 
LAND 


Peters-Ehret (Med) .............. FOX 
BUFFALO GALS 

PER ack soathessccncs LG 
CALICO PIE 

Cranmer (Easy) .... : OUP 
CALL OF THE SEA, THE 

Hovdesven ............ 
CAMPTOWN RACES 

Foster-Harris (Easy) . PRO 
CANYONS IN THE SKY 

Williams ;* (Easy) ...... NAK 
CARELESS LOVE 

PN ek, «, cecerstaaie LG 
COME, LET’S BE MERRY 

WOMEN acces cs oy ats dikines teahad SU 


COME OUT OF THE VALLEY 
Goodman (Easy) SP 
COME THOU NOW 
von Gluck-Wagner .................LG 
COULDN’T HEAR NOBODY PRAY 
Sowande (Med);* With Soprano 
Solo RIC 
COUNTRY DANCE 


| | Ra Ae See ee pe EV 
COUNTRY LANE 
Abbott-Elliott (Easy-Med)....RAH 


CONSTURE MY MEANING 
Farnaby-Warlock-Wilson;* (Med- 
Easy-Med) BH 

CRICKET, THE 


ERP ann are rads Cute. ae GS 
CROW 
NT 565 :clpdoan cxdusteak hbchiwtle HM 


DANCING AND PRANCING 
(Tanzen und Sprinben) Eng. Text 

Hassler;* (SSATB) RMI 
DARK HILLS, THE 

Bissell;* 
DA UNTEN IM TALE (Down 
Low In The Valley) & IN STILLER 
NACHT (The Still Of The Night) 

Brahms-Shaw-Parker;* ... LG 


25 
.20 


22 


my 
22 


.20 


.20 
PY 


25 
.25 
25 
25 
.20 
.25 


.20 
25 


Pr 


25 


.22 
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.20 


25 


.25 


25 


25 


a 


.20 
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.20 


30 


25 
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Choral—Secular—S.A.T.B. 
(continued) 


DAVID SLEW GOLIATH 
(Folk Fantasy for Festivals) 
Harris; Tenor Solo, Bass, Speaker 
Voice & SSAATTBB and Piano 
(Med-Diff) AM 
DECLARATION FOR PEACE 
Gould EV 
DER GREIS (The Old Man) 
Eng. Text 
Haydn 
DRIFTING AND DREAMING 
Van Alstyne-Schmidt-Curtis- 
Simeone (Med) 
DRUNKEN SAILOR, THE 
Terri* 
DRY BONES 
Norton (Med-Adv) 


EARL OF KILDARE, THE 
(Six Epitaphs) Eng. Text 
Beckhard* 


ECHOES 
gf (With Echo Chorus) 
ee Rte ee Ge. OS 
EIOQUENCE 
Haydn-DeWitt 
EVENING RONDEAU 
Purcell* (Easy) 
EVERY BUSH NEW SPRINGING 
Cavendish-Warlock-Wilson;* 
SSATB (Med) 
EVERYONE MUST HAVE A 


FRIEND 
D’Artega-Donnelly; SATB an 5 


FAIS DODO, COLAS, MON P’TIT 
FRERE (Go To Sleep, My Little 
Baby) 


Hunter* 


FAREWELL, DEAR LOVE, SINCE 
THOU WILT NEEDS BE GONE 
Jones-Warlock-Wilson* wernt 

Easy-Med) 
FAREWELL MY LOVE 

CONES - Sansyosivdccsiveccesrcasend .CF 
FAREWELL NANCY 

Robinson (Med) 
FIRST CHORAL SUITE 


(A Mirror For The Sky) 
Kubik; with Narr, Orch. Piano; 


ERRNO) S.ccasveyesessicserinie cdl RIC 
FLAG GOES BY, THE 
RE MPEG). voccrsacsdati tine NAK 


FLOW GENTLY, SWEET AFTON 
Parker-Shaw;* With Tenor Solo 
LG 


FLYING DOWN TO RIO 


SELECTION 

Youmans-Warnick ................ TBH 
FLY NOT YET 

aE ¢ ” * ) Eee nae RJP 
= MAN, THE 

RASS SAE eeer sey ae AMP 

GATHER YE ROSEBUDS 

Gordon;* SSATB (Easy) ........ TP 


GENTLY, JOHNNY, MY JINGALO 
Forsblad (Easy) ....................PRO 
GENTLY, JOHNNY, MY JINGALO 
Shaw-Parker; Baritone Solo....LG 
GERONIMO 
Engelhard-Myrow-Ades (Easy A 
P 


GIGI 

Lerner-Loewe-Warnick ... LOW 
GOLDEN SLUMBERS 

Noble . ees : ....ROB 
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GOOD LORD WILLED IT SO 
Peter; SSATTBB with Sopr. 
Solo;* 

GOODNIGHT, MY SOMEONE 


Willson-Stickles (Easy) ....... FMC 
GOTTA KEEP MOVIN’ 

Hyatt (Easy-Med) .............. CHH 
GREAT DAY 

NS ee idiccdovack LG 
ee 

PRION oo ee idk sacnsesisoustusbocsasess. GS 
GRIEVING WIFE, THE 
(Six Epitaphs) Eng. Text 

RODOMOUNI SS ossaseessivblsSctusssearers RMI 
HANDSOME SALLY 

Kelly;* (Med) ......0...000 RJP 
HEATHER GLEN, THE 

Deale (Easy) ...........cssscscss. OUP 
HE’S GONE AWAY 

Shaw-Parker; Sopr Solo;* ...... LG 


HE’S GOT THE WHOLE WORLD 
IN HIS HANDS 


Love-Warnick o0.........ccceeeeeee CC 
HIGH FLIGHT 

Wright;* (Easy-Med) .......... NAK 
HOPI LULLABY 

Patterson-Stickles .........cc008 GS 
HOW DO I LOVE THEE 

Browning-Piket;* ...............0.... 
HUL-A-BA-LU BE-LAY 

“i || RSE ies een or BEL 
HUSH-A-BYE BABY 

cop oc evens coecbeassnvace’ LG 


I AM AMERICA 
Cain; with Narr-piano, organ or 
orch. acc. (Easy) LMC 

I AM THE NATION 
Stewart-Drewes; with Narr. 

ND es he a ss Se 

I DREAM OF JEANIE WITH 

THE LIGHT BROWN HAIR 
Foster-Shaw-Parker;* 


O HAVE A LITTLE DREYDL 
Goldfarb-Suchoff (Med-Easy) 
BH 


I KNOW MY LOVE 
Shaw-Parker;* 
I TASTE A LIQUOR NEVER 
BREWED 
Gettel;* (Med-Diff) 


I WENT TO THE MARKET es 


Henderson (Med) 


I WONDER WHO’S aia 
HER NOW 
Howard-Warnick (Med-Easy) 
EBM 


IF I CAN HELP SOMEBODY 
Androzzo-Ehret (Easy) 
IF I HAD A RIBBON BOW 
TERR Uae eat eee ae aR SU 


IL ETAIT UN BERGERE 
(There Was A Shepherd ene) 
Hunter; Tenor Solo 


IN MEMORIAM MARIAN ecnins 
MACDOWELL 
Manton (Med) 
IN THE TIME OF ROSES 
Reichardt-Scholin 
IF THOU MUST LOVE ME 
Browning-Piket;* 
ITALIAN SALAD 
Genee-Rowley; Sopr., Contr. Tenor 
& Bass with Bar. Solo .......... CUR 
IT IS NOT THE TEAR 
Kelly (Med) 


B7 A) 
25 
25 


.20 


22 
30 
225 


.20 
22 
.20 
25 
.20 


25 


30 


BY Sn) 


25 


.20 
25 


25 


pe 30 J 


= 
25 


25 


25 


30 
.20 


25 


Fhe) 
22 





J'AI DU BON TABAC 
(I Have Good Tobacco) 

1, SIRE SS SS LG 
JEANNIE WITH THE LIGHT 
BROWN HAIR 

Foster-Doster (Easy-Med)... RAH 


JEANIE WITH THE LIGHT 
BROWN HAIR 

POPKOISSRW ooo88o 5c LG 
JOHNSON BOYS 

UNNI i Se ee SU 
JUNGLE DRUMS 

Lecuona-Warnick (Med) ....EBM 


KATHRYN’S WEDDING DAY 


I ai ooo oa seecneines SU 
LAZY RIVER 

Cent {Fay} 2 A WG 
LISETTE 


Couperin-Meyerowitz;* 


LISTEN TO THE MOCKING BIRD 


Hawthorne-Henderson ase 
LITTLE MAN, YOU’VE HAD A 
BUSY DAY 

Wayne-Warnick 
LITTLE RED CABOOSE 

Moffitt (Easy) 
LITTLE TOMMY TUCKER 

Rowley 
LIZETTE 

Wheeler;* 


LO HOW A ROSE E’ER BLOOMING 


Wagner-Terri;*; Opt. Harp or 

ARIE ARR Rage LG 
LOLLY TU-DUM 

RINE Sic iho cacgtard BEL 
LONESOME VALLEY 

I cS Sivseyaoknceddsiontee HM 


LOVE ISN’T AS IT ONCE WAS 
(Amours Ont Change’ De Facon) 


Maltiet-Seay ....:.....scccesssesossses SU 
LOVELY NIGHT, A 
Rodgers-Hammerstein-Warnick 
WIL 
LULLABY, A 
Heaton;* 


MARTHA GWYNN (Six wae 
Beckhard;* 
MEETING AT NIGHT 


Frederick (SATBB) ............ AMP 
MINNELIED 

MU RMUotes fisicises Gieessusek vested BEL 
MOBY DICK 

Warner (Basy)......:..........:.... PRO 


MOLLY, MY SISTER, AND I 
FELL OUT 

Rowley 
MORNING STAR IS SWIFTLY 
DAWNING, THE Eng. Text 

Praetorius;* RMI 
MY BLOSSOM (After Oriental) 

Granados-Elkan (Med) ........ ELK 
MY HEART IS ALWAY 
WANDERING 


Pooler 


pe ettgere FESTIVAL 

Scott (Med) 
ge oe HERDING SONG 

Barker 

NIGHT THEY INVENTED 
CHAMPAGNE, THE 

Lerner-Loewe-Warnick LOW 
NOBODY KNOWS DE TROUBLE 
I SEE 


Sowande;* (Med) ................. RIC 
NOVEMBER NIGHT 
Crapsey-Fetler® .0.0000.........00.0.. LG 
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Choral—Secular—S.A.T.B. 
(continued) 
OH, LA LA 

Henderson (Easy) .............. NAK 
OH! SUSANNA 

WMS Noose ccs ceccocscessers LG 


ON A SNOWY EVENING 
Trued (Med-Easy) 


ONE FINAL SONG 
Harrington-Simon;* (Easy) . 

ONE, TWO, THREE, CAROLINE 
Frank (3) 

ON SATURDAY NIGHT 


WON 5 ee ge Sie LG 
ONWARD FOR GOD AND MY 
COUNTRY 

Williams (Med) .................... FOX 
O SHEPHERD GIRL 

Henderson;* (Easy) ............ NAK 
PAMBELIBELO 

Henderson (Med) ................ NAK 
PARADE 


Leoncavallo-Simeone (Med) ....SP 
PILGRIM’S SONG 
Tschaikowsky-Scarmolin 


PLAY, FIDDLE, PLAY 
Deutsch-Altman-Lawrence-Warnick 
EBM 


(Med-Easy) 


PRELUDE 
Chopin-Scott; S.S.A.T.B. (Med) 
SCMC 


RAKES OF MALLOW, THE 


Cae 6”: 0 Re ec RJP 
RED, RED ROSE, A 

Burns-Shaw-Parker; Tenor 

DDS LER pin ier PN eRe G 
RIDDLE, A 

PW RMUNNC CRROE) oem i ciiccvecccsesserncss SP 


RIVER SONG, THE 
Styne-Comden-Green-Warnick 
ST 


ROAD TO SONG, THE 


Howard (Med) ..................... NAK 
ROADWAYS 

Brimhall (Med). .................. NAK 
RONDEL 

Roce: COs ok eee eae SK 


SAIL ON! SAIL ON! (Colom) 
Roff; with Bar. Solo 


SAINT CATHERINE’S DAY 


Weaver 


SATAN’S KINGDOM’S FALLEN 
DOWN 


Forsblad 
SECOND CHORAL SUITE 
(A Mirror For The Sky) 


Kubik; With Narr., Orch., Piano 
OTIS aoc ise cd ua: RIC 


SEE ME DANCE THE ween -> 
Henderson (Med) AK 


SEVENTY SIX iniaiing 
Willson-Stickles (Med) 


SHE IS SO DEAR 
Praetorius-Kjelson (Med-Easy) 
BH 


SHENANDOAH 

Hartley;* (Med-Easy) ........... CF 
SILENCE 

Brimhal;* (Med) ............... NAK 
SILVER SWAN, THE 

jg Radiad 6 (GIR Roe BH 
SING TO THE WORLD 

Frank (Med-Diff) ........0......... CF 
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25 
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SLUMBER, OH, SLUMBER 
Forsblad 
SONG IS MADE FOR SWINGING 
AGAIN, A 
Cain;* (Easy) 
SONG OF FAREWELL 
Manton; With Narr. (Med)..CPR 
SONG OF MY LAND, THE 
= (Easy) Band Acc. Rental 
Onl EMB 


SOURWOOD MOUNTAIN 
Ehret 


SPINNING SONG 
Mendelssohn-Churchill (Med)..SP 
SPRING IS HERE 
Grant;* (Med) 
STREETS OF LAREDO, THE 


Terri; Solo Male Voice;* ........ LG 
STREETS OF LAREDO, THE 
(The Cowboy’s Lament) 

Cmakise CORON. ooo is ck... TP 
SUMMERTIME IN VENICE 

Sigman-Icini-Ehret (Easy) ..... LE 


SUMMER IS A COMING IN 
John of Fornsete-Nightingale: 
S.S.A.T.B.B. (Jr. High) CF 

SUSAN LOWDER (Six Epitaphs) 
Beckhard;* 


SWEET MUSES, NYMPHS AND 
SHEPHERDS 


East-Holgate (5 Parts) ;* 


TEN MINUTES AGO 
Rodgers-Hammerstein-Warnick 
WIL 


TESTAMENT OF NATIONS 
Williams 
THANKSGIVING SONG 
Myers-Warnick 
THERE’S A MEETIN’ HERE 
TONIGHT 


Simeone-Hutson-Schlein (Med) 
SP 


THREE FRENCH-CANADIAN 
FOLK SONGS 
Eaton 


THREE MEDIAEVAL POEMS, 
NO. I, MAIDEN IN THE ers 
Bernard; ;* (Med-Diff) 


THREE MEDIAEVAL sata = 
Ill, NOW WELCOME SUMMER 
Bernard; SSAATTB;* (Med-Diff) 
OUP 


THREE SONGS TO MUSIC 
William (Med-Diff) BMIC 


ie SN a OL Ad LG 
TRANSCONTINENTAL 

Warren; Bar. Solo (Adv) ........ TP 
TRIPTYCH 

Raffman; SSATBB. .................. SU 
TWILIGHT TIME 

Nelson (Med) ..............00005- CHH 


TWO SHORT ENCORES LOVE, 
IF A GOD THOU ART CLARION 
Sheppard;* (Med) .............. BMC 
2 SONGS FOR THE COMING OF 

SPRING 
Somers;* (Med-Diff) 


UNITED NATIONS CHARTER, — 
Simon (Med-Easy) ................. 
VAGABOND KING SELECTION 
Friml-Warnick FA 


VILLANCICO 
Gordon; Sop. Divide (Med)....BH 
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WAS’N’ THAT A WONDER 
Barker 
WAYFARING STRANGER 
Isaac (Easy) 
WELL, ANYWAY 
Weismantel-Gearhart (Easy)....SP 
WERE YOU THERE? 


Terri-Wagner;* With Solo .....LG 
WE, THE PEOPLE 
Armbruster (Med-Easy) ........CF 


WHEN LILACS LAST IN THE 
DOORYARD BLOOM’D 
Sanders;* 
WHEN LOVE IS KIND 
Moore-Shaw-Parker;* Bar. Solo 
LG 


WHEN THAT I WAS AND A 
LITTLE TINY BOY 

PU aioe vcxcdcdasbdenececcpennese GS 
WHEN THE SAINTS GO 
MARCHING IN 

Douglas (Easy) ..........06 PRO 


WHEN YOU AND I WERE 
YOUNG, MAGGIE 
Butterfield-Henderson (Easy) 
NAK 


WHERE, OH WHERE IS THE 
GOOD ELIJAH? 
Jordan;* (Easy) FL 
WHISTLE AND THE DRUM, THE 
Freed; With Snare Drum (Med- 
Diff) TP 
WHISTLE YOUR BLUES AWAY 


Howard (Easy) ......:c:sseseseee NAK 
WHO BUILT THE ARK 

Gearhart (Med) ..............cc00 SP 
WIND AND LYRE 

Rogers-Stickles  ............0..000+. GS 


WOOSEL COCK, THE (A Mid- 


summer Night’s Dream) 


Hallstrom;* (Med) 


Choral—Secular— 


S.A.T.B.—Pop. 


25 


30 
22 
30 


.20 


25 


(Material in parenthesis denotes grade) 


AN AFFAIR TO REMEMBER 
Adamson- McCarey-Warren- 
Boutelle ... FE 


APRIL LOVE 


Webster-Fain-Boutelle FE 
BALLIN’ THE JACK 

Smith-Warnick (Med) ........ EBM 
CAB SONG, THE 

Rome-Ehret (Easy) .............. LE 
CATCH A FALLING STAR 

Vance-Pockriss-Ades (Easy)... SP 
CHANSON D’AMOUR 

PRONE CIRCE i cniedescsvesssescivesas HH 
DANCE ONLY WITH ME 

Styne-Comden-Green- 

pS ey & Seaeeee ST 
FAR AWAY PLACES 

Whitney-Kramer-Gearhart 

CMROEE bei Sivckuccictbod SP 
FOR YOU 

Henderson (Easy) NAK 
GARY, INDIANA 

Willson-Warnick 

CSI OD isso ares: ca nv ere siecioe FMC 
GIGI (Selections) 

Lerner-Loewe-Warnick ....... LOW 
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¢ 
ChoralSeeuler—SAT2—top | Choral—Secular— ——_| MELE OTE NO NERE 
GUYS AND DOLLS; (Selections) 7.6.8. cealities 
ections ne , 
(Material in parenthesis denotes grade) 
Loesser-Warnick ................. FM 50 (Asterisk (*) denotes a cappella) — sage THEE 
ga hn ADIOS, CATEDRAL de BURGOS Handel-Duey;* (Med) viaassed BMC .20 
Easy Med FMC 25 Shaw-Parker; Contr. Solo ........ LG °25 
(Easy PS aN citise Bucket j AIRMEN NIGHT AND DREAMS j 
° * 
JAMAICA JOE MI 555 oak oi on said seupssaynatcuaCectuceosad GS  .20 Schubert-Duey;* (Med) ...... BMC .20 

Elliott (3) with Rhythm Instr..JS .25 | AL OLIVO NOBLEST OF SONGS, THE 

‘ ESOC Shaw-Parker3* ......ccscsesseee 1° Rs | ee li 
Le.” tweet pelea — -S | ORPHEUS WITH HIS LUTE 

Willson-Warnick Ginastera;* (Med) .............. BMC .25 Lefebvre-Shakespeare;® ............ 20 

(Easy Med) sehansalinenderGhereons sank FMC Bi ax | AUNT DINAH’S QUILTING PARTY OUT OF THE NIGHT 
LIFE IS A BEAUTIFUL THING Hieadersodt (Elaey) econ eae) er aust 

Livingston-Evans-Simeone AURA LEE 

Easy) oonseseseceesseesssssnrseseesseeee SP 25 EON a eG aA GS .20 "atte 25 
MAGIC MOMENTS 
; BELIEVE ME, IF ALL THOSE 

Bacharach-Ades (Easy) biuequeenn SP Be be | ENDEARING YOUNG CHARMS RED ROSY BUSH 
MARIA (From West Side ae?) Drewes (Med) ..........:0:.0--0000 BOU .20| Sheppard-Jones;* (Med) ...BMC — .20 

Bernstein-Stickles .................. as BRUMBASKEN I BUMBA REVOLT OF THE HILLS, THE 

Grieg-Glarum;* (Easy) ...... AK: 20 Haubiel (Diff) ...................... ELK .40 
NEARNESS OF YOU RIO GRANDE 
Carmichael-Warnick (Med).FA  .25 | CAPTAIN HOOK’S WALTZ Rowley (Med) ............::00000 BH .25 
ONE HAND, ONE HEART (F Comden-Green-Styne-Ehret 
1 : R rom HM .25 | SHENANDOAH 
West Side Story) CASEY JONES Rowley (Med) ...........s00:0000 BH .20 
Bernstein-stickles ...................... OS. i25 SR MOD. isos sarseass-sicssvesess BMC _ .30 SHEPHERDESS, THE 
COMIN’ THRO’ THE RYE Schubert-Park ...........cccc-. BRO 25 
PEANUT VENDOR, THE Burns-Shaw-Parker;* Sopr. 
; : SOMETIMES I FEEL LIKE A 

Simon-Warnick (Med Easy) EMB _ .25 | ECE RI Ro eae Nea ie RAS... <eo MOTHERLESS CHILD 
PICK-A-LITTLE, TALK-A-LITTLE CRANBERRY CORNERS, U.S.A. SER ee Seo GS .20 
a Sa aga LADIES Klein (Med- Easy) Seokbubtes Sivpanea BH 2s SONG OF SLUMBER 

ilson-Warnic 
Weber-Plott;* ................ BRO .24 

(Easy-Med) o....ccccccscsssssssseee FMC .25 | EV’RYBODY SQUARE DANCE bine é 
LENTY OF PENNSYLY ANIA Forcucci-Stickles (Med) ...... BMC _ .25 paged a ey GALLEY SLAVES, 

rom FANCY Tcthie® uth 4 : 

Hague-Horwitt-Warnick ......... CC .20| FAIRE, IF YOU EXPECT Hoiby;* with timpani .............. Gs 25 
POINCIANA ADMIRING: TURN BACKE, STUDENTENSCHMAUSS 

Simon-Warnick YOU WANTON FLYER Schein-Woodworth;* ................ S325 

(Med Easy) occccccsssssssssssee EBM 25 Campion-Wourinen;* .............. LG .25 | SUMMERTIME IN VENICE 

FAIR HEBE Sigman-Icini-Ehret (Med) ...... 25 
STELLA BY STARLIGHT Christopher (Med) bpbaioboatce at GMC .20 SWAN, THE (Le Cygne) 

Young-Warnick (Med) .......... FA .25 | FOR MUSIC St. Saens-Boyce; Humming Chorus 
SUNSHINE GIRL RS aise. sucintasiar caxtacssa ae BEL .20 WA WRONG PBs. 52.0.3) 5ccehs0s0.0s GS .20 
ee val, op | CRM TMD Litt LOVE THANKSGIVING SONG 

svtensrnvennssnconns : Ree a Myers-Warnick .............0::00000 .20 
TAMMY GRAVE AND THE MOON, THE TRANQUILLITY 

po Schubert-Plott® 0... BRO = .20 | Gibbs;* (Med) .......-.cc00 OUP .30 

BG Ms. eg CHH_ .25 | GYPSY LOVE SONG TREUE LIEBE (True Love) 
TENDERLY Herbert-Ehret (Easy) .......... EBM _ .20 Shaw-Parker;* .............cccccee 25 

ross-Simeone (Easy) ............ SP. ..25 TWO SHORT ENCORES: LOVE, 
TILL THERE WAS YOU ga Gs 25 | IFA GOD THOU ART CLARION 

Willson-Stickles (Easy) .....FMC  .25 fn Sei ines ume ns . Sheppard;* (Med) ............. BMC .20 
TONIGHT 
From WEST SIDE STORY pation! ~ don Cc 29 | WHO IS SYLVIA? 

Bernstein-Stickles 0.0.0.0... GS .25 en ce rea eS Rear cvte ages Schubert-Duey;* (Med) .....BMC — .25 

ire pes ™ WH HALL SP FOR THE 
UNDER PARIS SKIES Cassler;* ererrrrrrrr titre rt r errr tree CUR .20 wae A Ss EAK R 
Gannon-Giraud-Ehret (Med) .LE — .25 gag ely tae ed) RAH 22 | Kurka (Med-Diff) 0.0 BH .25 
H iF WHY SO PALE AND WAN, 
illson-Warnick Cat ride. as Be are 2 Gordon;* (Med-Easy) ............ BH 20 
“~ | JF 1 CAN HELP SOMEBODY 
Androzzo-Ehret (Easy) .......... ie. 28 
Choral—Secular— I FOLLOW MY STAR sy 5 | Choral—Secular— 
S.B. or T.B. I'LL SAIL UPON THE DOG STAR T.T.B.B.—Pop. 
(Material in parenthesis denotes grade) ' bdo aah Rapa D L 20 | (Material in parenthesis denotes grade) 
ARKANSAS TRAVELER Volino-Simon (Med-Easy) ...... .25 | CAB SONG. THE 

UO ARAMA) =... cccsccsvweciiee BOU 20 | IRISH IDYL, AN Rome-Ehret (Easy) ................ ie 25 
BILLY BOY aoe gE SROs pean Rte rete GS 20 

1 ER say eee BOU 20 DANCE ONLY WITH ME 
CZECH DANCE SONG JUDY O’FLANNIKIN Styne-Comden-Green- 

Ween KESORY) sii BOU 20 Dickinson (Med-Easy) ........ HWG_ .22 WV MINE Foci Aas bt St 3.20 
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Choral—Secular—T.T.B.B.—Pop 
(continued) 


GIGI 

Lerner-Loewe-Warnick ........ LOW _..25 
I WANT A GIRL 

ge oe ren ene ae ees SP* -.25 
LIDA ROSE 

Willson-Stickles (Med) ...... FMC _.25 


LITTLE MAN, YOU’VE HAD A 
BUSY DAY 


Wayne-Warnick .................... Ten ..20 
LOVELY NIGHT, A 
Rodgers-Hammerstein- 

yy 1 Sin BIS i aoe Wi “20 


MY FAIR LADY SELECTION 
LOW 


Loewe-Warnick 50 


NIGHT THEY INVENTED 
CHAMPAGNE, THE 


Lerner-Loewe-Warnick .20 


PLENTY OF PENNSYLVANIA 
(Plain & Fancy) 
Hague-Horwitt-Warnick .20 
RIDERS IN THE SKY 
Ringwald (Med) 
RIVER SONG, THE 


Styne-Comden-Green- 
Warnick 


30 


Pr MPa ate. 5 a .20 
SEVENTY-SIX TROMBONES 
Willson-Stickles (Med) FMC 
SOUTH PACIFIC SELECTION 
Rodgers-Warnick WIL 
STELLA BY STARLIGHT 
Young-Warnick 
SUNSHINE GIRL 
(New Girl in Town) 
Merrill-Warnick 


By a 


50 


TEN MINUTES AGO 
Rodgers-Hammerstein- 
Warnick 

THANK HEAVEN FOR LITTLE 

GIRLS 
Lerner-Loewe-Warnick 

THAT’S AMORE 
Warren-Warnick (Med) 


a PAR 


UNDER PARIS SKIES 
Gannon-Giraud-Ehret (Med)..LE 


Choral Collections— 
Secular 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


ALL TIME POPS 


DIRS GA ce ees EHM _ 85 
ALL TIME POPS 

OU S| hn Se na EHM _ 85 
BELLES AND BEAUS 

Gearhart; SA & Boys (Easy)...SP 1.25 
BRIGADOON CHORAL SELECTION 

Loewe-Lerner-Leidzen; SSA 

CT RES aaa ae rey FOA 0 
CHAPPELL’S CONCERTIME 
CHORAL COLLECTION 

SSA, SAB, SATB ............. CC each 1.00 
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| 
| 
| 


CLARENDON BOOKS OF SING- 
ING GAMES, I & II 
Wiseman-Northcote; piano & voice 


in unison (Easy) .......... OUP each 
DESCANT BOOK 
1, EES sean lee BEL 


DOZEN SONGS OF THE a; 
BE 


ONS: RP oes Seiscscpesedetace 
EASY FOUR-PART SONGS: BOOK 1 
Vandre; SATB* (Easy) Cc 
EASY FOUR-PART SONGS: BOOK 2 

Vandre; SATB* (Easy) 
EASY FOUR-PART SONGS: BOOK 3 
Vandre; SATB* (Easy) 
EASY SONGS FOR THE YOUNG 
SINGER: BOOK 1 
Vandre; Unison* (Easy) 
EASY SONGS FOR THE YOUNG 
SINGER: BOOK 2 
Vandre; Unison* (Easy) 
EASY THREE-PART SONGS FOR 
CHANGING VOICES: BOOK 1 
Vandre; SAB* (Easy) 
EASY THREE-PART SONGS FOR 
CHANGING VOICES: BOOK 2 
Vandre; SAB* (Easy) 
EASY THREE-PART SONGS FOR 
CHANGING VOICES: BOOK 3 
Vandre; SAB* (Easy) 
EASY THREE-PART SONGS FOR 
TREBLE VOICES: BOOK 1 
Vandre; SSA* (Easy) 
EASY THREE-PART SONGS FOR 
TREBLE VOICES: BOOK 2 
Vandre; SSA* (Easy) me. |. @ 
EASY THREE-PART SONGS FOR 
TREBLE VOICES: BOOK 3 
Vandre; SSA* (Easy) ........ HFC 
EASY TWO-PART SONGS: 
BOOKS 1 & 2 
Vandre; two part* (Easy)...HFC 
FABULOUS FIFTIES, THE 
(Community Song Book) 
SATB (Easy-Med) .............CHH 
FAVORITE COLLEGE SONGS 
Haufrecht; TTBB (Med-Easy) 
BMI 


FRENCH CHANSONS 


OGY S AES a scsissecesetnapdepnsecscees SU 
JR. HI 

Wheeler-Wadsworth; Jr. H.S. 

WU GEN RS caine ccciaiee cesictast AMP 


LET’S HARMONIZE AND SING 


Eckard; SATB (Med-Easy) ....TP 
LET’S SING A SONG 
Anderson; SAB (Med-Easy)... CF 


MARY MARTIN’S PETER PAN 
CHORAL PARAPHRASE 
Leigh-Charlap-Comden-Green- 
Styne-Ehret; SA (Easy) ...... EHM 
MARY MARTIN’S PETER PAN 
CHORAL PARAPHRASE 
Leigh-Charlap-Comden-Green- 
Styne-Ehret; SSA ................EHM 


| MIGHTY MAMMOTH MINATURE 





MINSTREL, THE 
Ades; TTBB-Stage 
piano or band acc. (Med) 


show with 
SP 


NURSERY RHYMES FOR 

NURSEY SINGERS 
Gibbs; Unison (Easy) 

RHYTHMIC SIGHT-SINGING 


(Treble & Bass clefs) 
Vandtes TBO .cccisesiciens.s. ieee 


1.50 


1.00 


1.00 


Er 


me 


BR 


mb 


35 


35 


35 


oo 


Rb 


35 


Fe 


RS is 


85 


1.00 


1.00 


1.50 


PY 


40 


1.00 


oo 


SEE AND SING: BOOK 1 








Ehret; All Voices (Easy) ..PRO  .40 
SEE AND SING: BOOK 2 
Ehret; All Voices (Easy) —PRO  .50 
SEE AND SING: BOOK 3 
Ehret; All Voices (Easy) ...PRO  .50 
SELECTIONS FROM “THE 
PAJAMA GAME” 
Adler-Ross-Warnick; SATB 7. 
MMed)- ::.....:. FMC __ .50 
SERENADE TO SPRING 
Rodgers-Warnick; orch. or band 
arr. pub. separ. ............ WIL SO 
17 BARBERSHOP STANDARDS 
SOAR CHM) 5. iciiiucionaa! CHH_ 1.25 
17 BARBERSHOP STANDARDS 
TERS “(Easy) i052 ccieci eee “Rok 
SHOW BOAT, SELECTION 
Kern-Warnick; TTBB chorus 
TBH __ .50 
SING A SONG 
Holmes; SATB (Easy) .......PRO  .85 
SINGING FOR PLEASURE 
Holst; Treble Voices (Easy)..OUP 
Piano Ed. 3.25 
Melody-Only Ed. 1.00 
SING, MEN! 
Goodhart-Callahan; Male Chorus- 
Unison, 2 & 3 part (Med-Easy) 
BOU _ 85 
SING WITH ACTION 
Kiltz-Neff; Unison for Little Chil- 
dren, (Kind- LAE oA a ..HM_~ 2.00 
SIX SONGS 
Mozart; Unison or Solo & Piano 
RINE reece cs ca iesvcadestenver: OUP 1.00 
SIX SONGS OF THE POGO 
Kelly-Monath-Whitcomb; SATB 
COs exe il Neel EON SK 1.00 
| SONGS FOR SUCCOTH 
Krawitz; SS, SA or Unison..MIL  .60 
SONGS OF GLADNESS 
Grant; SA (Easy) ........ .NAK _ 85 
TEEN SONGSTER 
Forsblad; SATB (Easy) raw’ 75 
| THREE MOUNTAIN emma? 
Nelson; SSA_ ............ ‘ae 
TIME FOR A FOLK SONG 
Churchill; SA or TB .... BEL 1.00 
| TO SING AND SING AGAIN 
Grant; SSA (Med) BEL 1.00 
TWELVE MANX FOLK SONGS: 
BOOK 3 
Foster; Unison (Easy) mee” 75 
TWO-WAY TWO PART SONGS 
Vandre; SA* or prep. instr. (4) 
RIES so 
THE WELL TRAINED CHOIR 
Vandre; SATB* (Med) .......HFC  .35 
THE WELL TRAINED GLEE CLUB 
Vandre; SSA* (Med) HFC. 35 
Cantatas, Operettas, 





| 


0; Operas—Secular 
| (Material in parenthesis denotes grade) 


| 





AIDA 

Verdi; Chorus Parts ............... GS 1.50 
AMERICA’S STORY 

Arnold-Coleman; Mus. Playlet 

CHRD) © cctsticciecedate Siieheknt WIT 85 
ARCHY AND MEHITABEL 

Kleinsinger-Darion; Mus. Play; 

VOCRr DROte ..skiitnc ulna C 3.50 

81 








Cantatas, Operettas, Operas— 


Secular (continued) 


BARTERED BRIDE, THE 
Smetana-Sabina-Farquhar; 
CI NE dc isronaunpsconinnsnon 

CANDIDE 
Bernstein; Comic Operetta; 
TI TUN visa specs nancnessoncsasssesse 

DIALOGUES OF THE CARMEL- 

ITES 
Fr. & Eng. 

Poulenc-Machlis; Vocal 
ee Veitese SUP ate AEE ds 

EPITHALAMION 
(“The Bridal Day”) 
Williams; Cantata; SATB — 
Vocal Score .. OU 


EUGENE ONEGIN 
eee Vocal 
Score Rare o 


EUGENE ONEGIN 
Tchaikovsky-Reese; Opera Libret- 
to—Lyric Scenes in 3 Acts......GS 


GEOGRAFOOF, THE 
Gorney-Austen; 1 Act. Mus. Par- 
able (Med-Easy) Operetta Vocal 
MINS gc be Shor sat chase lieuccos obcasteoe EBM 

HELLO WORLD 
Mayer-Otto; Vocal Score........ BH 


.75 


7.50 


12.00 


3.00 


5.00 


Hi) 


2.00 


1.50 


MERRY WIVES OF WINDSOR, THE 


Nicolai-Biatt; Vocal Score......GS 
NEW YORK TOWN 
Donenfeld; Operetta (Elem)....CF 


ORPHEUS AND EURIDICE 
Gluck-Ducloux; Libretto 


PERICHOLE, LA 
Offenbach-Valency-Morel- 
Strasfogel; Vocal Score 


RITA 
Donizetti-Mead; Vocal 
Score REAR he eee eae RIC 


SCENES FROM SCANDINAVIA 
Grieg-Horton-Desmond; Cantata 
with Narr. (Easy) ................ OUP 

Vocal Score 
Chorus Parts 


TENOR, THE 
Weisgall; 1 Act Opera nige' 
Vocal Score 


THIS IS THE GARDEN— 
(A Cantata of New York) 
Blitzstein; SATB & Orch.; 
Vocal Score 
THREE LITTLE PIGS 
Ohlson; Operetta (Elem) 
TOSCA (Ital. & Eng.) 
Puccini-Machlis; Vocal 
Score 
TOSCA (Eng. & Ital.) 
Puccini-Machlis; Libretto ....RIC 
TRANSPOSED HEADS, THE (Die 


Vertauschten Koepfe) 
Glanville-Hicks; Vocal Score 


EM 


oa CF 


..RIC 


TED rhs ed es ca AMP 
TRAVIATA, LA 
Verdi-Machlis; Libretto ........ RIC 


5.00 


5h} 


-60 


6.00 


2.25 
40 


5.00 


2.50 


5 i] 


6.00 


60 


9.00 


eh] 





TROJANS, THE 


Berlioz-Dent; Liberetto 1.50 


aise OUP 


UNDER THE MOONBOW 
Quick-Fluckey; Pantomime Spring 


Operetta; Unison (Inter) ....... EL 1.25 
UNICORN IN THE GARDEN, THE 

Smith-Longstreth; Vocal 

ERASE AAR ORES GS 3.00 
UNICORN, THE—THE GORGAN 
AND THE MANTICORE 

Menotti, Vocal Score ............ RIC 7.50 
VANESSA 

Barber-Menotti; Libretto as 275 


Vocal Solos—Sacred 


(Material in parenthesis denotes grade) 


BEHOLD! I STAND AT THE DOOR 


Bryant; Low Voice.................. GS .60 
BEHOLD! I STAND AT THE DOOR 

Bryant; High Voice .............. GS .60 
BE OF GOOD COURAGE 
(Psalm 31) 

Beaumont; Low voice ........... GS__.60 
BE OF GOOD COURAGE 
(Psalm 31) 

Beaumont; High Voice .......... GS__.60 


ETERNAL GOD OUR FATHER 
From “Finlandia” 
Sibelius-Miller; High Voice in 
Ab Cc 


Sic POE a8 ee eer .60 

EVERLASTING ARMS, THE 

Noe; High VOICE .........-....-..1 GS .60 
EVERLASTING ARMS, THE 

PAO? OW. WOME oooh is. cnci skied .60 
IN AN EASTERN ALLEY (To a 
Stable Lowly) 

DIO FE | VICE 5... secccncss: GS___.60 
INCLINE YOUR EAR 

Strickland; High Voice ............ GS .60 
INCLINE YOUR EAR 

Strickland; Low Voice ............ GS .60 
I SAW THE LORD 

O’Hara-Cross; Med Voice 

1 RS BAAS A REN S ra acS. Bs 
OMNIPRESENT, THE 
(A Church Solo) 

Re Ze ae, ee CF .60 
THANKS BE TO GOD 

Martin; Key of D .................. GCE 60 


THERE IS NO ROSE OF SUCH 
VIRTUE 
Meek; High Voice (Med) BMIC _ .75 


THIS I BELIEVE 
Hefner; Med. Voice (Easv) ...TP —.75 


THOU, LIGHT OF LIGHT 

Noe; High Voice. ...:......:..3...: GS__—.60 
THOU WILT KEEP HIM 

Peery; Med. Voice (Med- 

J) RRR ES EGER SONS Taal Arete LO. 35 
THOU, LIGHT OF LIGHT 

MOGs OW VONDE: oi.6..5.ccseceeesncd GS___.60 
TWO ELEGIES 

de Gastyne; Med. Voice 

GRIND oi hsSh scenes Kartu tiecu: EV 90 
UNLESS YOU BE AS A LITTLE 
CHILD 
Murtagh-Cain (Easy) .......... LMG... <25 





Vocal Collections— 
Sacred 


(Material in parenthesis denotes grade) 


CATHOLIC WEDDING FOLIO 
Latin; Vene; High and Low Solo 
Voice (Easy) RIC 


EASY CHORALE es: 
Rasley; SATB (Med-Easy)...... 


GOSPEL SONG ANTHEMS, rity . 
Wilson; SATB (Easy) 
LITTLE ANTHEM BOOK FOR 
CHILDREN 
Licht; Unison or SA (Easy)....FL 
MEDIAEVAL CAROLS (2nd Re- 
vised Ed.) From Musica Britannica, 
Vol. IV 
Stevens 
SOLOS FOR THE CHURCH YEAR 
Pfautsch; Low Voice GS 


WORSHIP WITH HIM 
Heller; SATB 


1.00 


125 


1.50 


40 


12.00 


2.00 


1.00 


Choral—Sacred— 
Unison 


(Material in parenthesis denotes grade) 


GOD WHO MADE THE EARTH 
Lewis; or Two Part Chorus...GS .20 
GOD’S SINGING CHILDREN 
Lorenz-Hadler (Easy) 


Single Copy 1.00 
Ten or More _ .50 ea. 
HEAR US, HOLY JESUS 
Cherubini-Roff; or SA............... EV .20 
HOLY INNOCENTS MASS 
SUID ade ecccscrtes hp NPC _ 1.00 
HOW LOVELY ARE THY 
DWELLINGS 
Lidd!e-Runkel; Also SAB, SATB 
RO ENE) o> eo cces i BH 25 
I HEAR CHILDREN SINGING 
Carrington (Easy) .................. LO... 20 
IN HIM WE LIVE 
PIS TORE). oon cisseccecsesccsoesse NAK _ .20 
JESUS SHALL REIGN! 
Hatton-Ibbotson (Easy) ........ ea. 220 
LADY OF PROVIDENCE MASS 
Sr. Cecilia Clare, S.P. 
PIED refs ott sis a3 sosdscccseascnieaicoes NPC 1.00 
LET US, WITH A GLADSOME 
MIND 
Means (Easy) ...............0 HWG 18 
LILIES 
Mumma-Wilson (Easy) ........ LO ~20 
LORD IS MY SHEPERD, THE 
Pfautseh; Also SA (Jr.) .......... SU .20 
MASS IN HONOR OF OUR 
LADY OF CHARITY 
Sr. M. Florentine, B.H.J.C. 
2 RD RPS Ia Se te te NPC 1.00 
MASS IN HONOR OF ST. 
CATERINE LABOURE 
DAMNER SEAN) iiciii2 dock. NPC 1.00 
MASS IN HONOR OF ST. JOHN 
Fissinger; with Organ .............. SU_ .50 
MISSA MONODICA 
McGrath (Easy) .................. NPC 1.00 
MY GOD AND KING 
Broughton (Med) .............. HWG _.18 
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Choral—Sacred—Unison 
(continued) 


NOTRE DAME HYMNAL 
Sr. Cecilia Clare, Sr. Florentine, 
Sr. Thecla, Sr. Celicia, Sr. John- 
ette, Sr. Elaine, Sr. Marie Cecile; 


With 2 Voices for Children...NPC 1.25 
O SON OF GOD 

Beers CEBU) soos i sates renee, TP ae 
PILGRIM’S HYMN 

Luening; or two-part chorus, Solo 

or Duet (Easy-Med) .......... MEM __ .20 
PRAISE TO THE LORD 

Stralsund-Anders; with Descant 

C0") ESAORERCARS, iG Ce ay ee? Pa 28 
SAINTS OF GOD, THE 

Reed (Med-Easy)  .................. CF.... .20 
SOULS OF THE RIGHTEOUS, 
THE 
(Words from “The Wisdom of Solo- 
mon III’) 

SUMTER soon eatcowesceare CUR __.20 
TEACHING LITTLE CHILDREN 
TO PRAY 

Grime; For Primary & Cherub 

SIS BY) oon so ceceleecsasescses CF: 30 
TE DEUM LAUDAMUS 

PUMRUNVARES FORE oy cass ssvcseecdceniccoss Cun ao 
TIME CAROL, A 

I eA ose cae vaca Soecabocess ico aa = 
Chorai—Sacred— 


S.A.; S.S. 


(Material in parenthesis denotes grade) 


ADORAMUS TE (We Adore Thee) 





Palestrina-Swift; SA or TB...BEL  .20 
ALL THROUGH THE YEAR 

Lorenz; SA (Easy) ................ LO: 20 
BEAUTIFUL ISLE OF SOMEWHERE 

Fearis-Wilson; A flat Duet 

(iE Pgs CRE. he ements peers .60 
BOW DOWN THINE EAR 

Mueller; SA (Easy) ................ CF 20 
CAN YOU COUNT THE STARS? 

MOGs GA CEB) oo....50s..beesccesees ae Lee 
CHILDREN OF THE HEAVENLY 
KING 

Pleyel-Walton; SA .................. HM __ .20 
COME TO THE HOUSE OF THE 
LORD 

Clarke; SA (Easy) «.......::........: EO 20 
GWINE UP 

Rhea; SA (Easy) ................ BOU _—.20 
HE CARETH FOR ME 

Roff; SA or SSA (Easy) ........ SP .20 
HE’S GOT THE WHOLE WORLD 
IN HIS HAND 

CS. RRS OD 0 A CA ..20 
JESUS LOVES ME, THIS I a 

Bradbury-Barthelson; SA ...... BE .20 
KING OF LOVE MY SHEPHERD 
IS, THE 

Shelley-Lorenz; Two-Melody 

Lt AER BREE RG Rel eet EOe 28 
LISTEN TO THE LAMBS 

Ehret; Spiritual (Easy) ........ EBM _.20 | 
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LORD BLESS YOU AND KEEP 


YOU, THE 
Lutkin-Ehret; SA or TB 
caer rere PRO .18 
LORD BLESS YOU AND KEEP 
YOU, THE 


Lutkin-Howorth; SA or TB...BEL —.20 


LORD’S MY SHEPHERD, THE 


Hutcheson-Smith; SA (Med).BH  .20 
LORD, TEACH US TO PRAY 
Lorenz; Duet in F (Easy) ..... LO__i-.60 


MAGNIFICAT & NUNC DIMITTIS 
OUP 


Rose; SS (Med) 30 


O BE JOYFUL IN THE LORD 
(Jubilato Deo) 
WORGERRTS GSA. Sci k-checeskucus BEL _ .20 
OPEN THE GATES OF THE TEMPLE 
Knapp-Howorth; SA or TB...BEL _ .20 


PRAISE THE LORD! YE 
HEAVENS, ADORE HIM 
Landon; SA-Opt. Bass (Easy)..LO 


PRAISE YE THE LORD 


.20 


Saint Saens-Ehret; SA ........... BH ___..20 
PRAYER OF THANKSGIVING 

Dawson; SA (Easy) ............ PRO ..20 
PSALM OF PRAISE 

Darst; SS (Med-Easy) ........ HWG _—.20 
SONG OF PRAISE 

Marsh-Stickles; SA (Easy)..WMC _ .20 


STABAT MATER 
Scarlatti-Boghen; 2 Part Women’s 
Voices With Sopr. & Contr. Solos; 
Orch. Materials Avail. 


ey USSR ERE rs ee ares RIC: 156 
THIS IS MY FATHER’S WORLD 

Bush; SA (Easy) ......c.ccccscecoe FL .20 
WALK TOGETHER, CHILDREN 

Rees BA CEA) 6.50653... BOU _.20 
WHITHER SHALL I GO FROM 
THY SPIRIT 

Mueller; SA (Easy) ................ CF .20 
Choral—Sacred— 


S.S.A. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


ADORAMUS TE CHRISTE (We 
Adore Thee) 
Palestrina-Wilson-Ehret;* (Med- 
Easy) BH 
ADORAMUS TE, CHRISTE 
di Lasso-Siegmeister-Ehret (Easy- 
Med) BOU 


.20 


ADORAMUS TE (We Adore = 
Palestrina-Swift 
ALL YE THAT CRIED ae 
THE LORD 
Mendelssohn-Gray (Easy) ....PRO 
AWAY IN A MANGER 


.20 


20 | 





| 


Terri* opt. harp or piano acc..LG ~—.25 
BALM IN GILEAD 
Wilson; Spiritual (Med) ...... BOU _— 20 | 
BREAK FORTH INTO JOY 
Simper-Townsend (Easy) ...PRO  .22 
COME UNTO HIM 
Handel-Lorenz (Easy) ............ Et) aa. 
| COME, YE THANKFUL PEOPLE, 
| COME 
Elvey-Davis; With Descant 
1 2 ERE R CURE PSUS ot EoEs | Seam .20 


CRADLE SONG AND ALLELUIA 


WR LIED So gino vcisoecisacsetians PRO .20 
DARKNESS WAS OVER ALL 
Eng. & Latin Texts 

FEGYONP AUG ooo cones ceccecesossges GS 23 
FOR THEIRS IS THE KINGDOM 
OF HEAVEN 

PI enka scccsii Alovcazin hbetorces GS__.20 
GIVE TO THE WORLD THY 
PEACE 

Molitor-Grant (Med) .........BEL  .25 
GOD’S LOVE 

PME 12h asc toca s coeasiasvenateanteces sats ROS”: 25 
GOD’S WILL BE DONE 

Eager-Boutelle ...................... ROB .25 
“HALLELUJAH” 

Lewandowski-Cummings 

CR ak atitod ecanvewoiiaied CA 22 
HEAR OUR PRAYER, O LORD 
(Veni Domine) 

Mendelssohn-Bartholdy-Aks 

caer eee 25 
HE CARETH FOR ME 

pe go”, en ae er SP .20 
HE’S GOT THE WHOLE WORLD 
IN HIS HAND 

I ce as ghee ea CA (au 
HILLS, THE 

Noble; With Tenor Solo ...... ROB __ .30 
I AIN'T GONNA GRIEVE MY ~ 
LORD NO MORE 

Ehret; Spiritual ..................... BEL__.20 
IF WITH ALL YOUR HEARTS 

Mendelssohn-Lorenz (Easy)...LO  .20 
IN NAZARETH 

O’Horan-Graves ..................- MIL .20 
I SING OF A MAIDEN 

ROI Saiincesschctca Goalesaacarsece GS__.20 
LAUD HIS NAME 

Ivanoff-Tkach;* (Med) ...... NAK _ .20 


LET US BREAK BREAD TOGETHER 


Cain; Spiritual (Easy) ........... FL .20 
LIFT THINE EYES (Elijah) 

Mendelssohn-Siegmeister-Ehret 

CHANG Roos catitsidicancce: BOU _—.20 
LIKE THE BIRDS AT EVE 

Lon ER PE Bae erent Tee ae BEL __ .20 
LORD BLESS AND KEEP YOU, 
THE 

Lutkin-Howorth _.................... BEL_.20 
LORD BLESS YOU AND KEEP 
YOU 

Lutkin-Jamison (Med) ........ BMC _ .20 
LORD, GRANT US PEACE 

Bach-Roff; With Alto or Bar. 

Solo, Piano & Violin Solo Ad Lib 

CI ae ssiscecnde py tacics EBM _ .20 
LOURDES PILGRIM HYMN 
(Maria Immaculata) 

Donath (Easy) ................. Sea aa 
MARY’S SONG 

TOTO ois oakccsicsiieniccciebe eee ae 
MIGHT IT BE TODAY? 

Smith-Boutelle Sakvedsdajecsc a) Laue 
MISERERE MEI 

Lotti-Wilson-Ehret;* (Med- 

| Sagem eM ir ER ST eo ance .20 
MY MASTER HATH A GARDEN 

IMs iE oh Si bokaen EV . 25 
O TIDINGS GREAT AND 
WONDROUS 

Barnard; With Instr. (Med)...SP  .25 
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Choral—Sacred—S.S.A. 
(continued) 


PRAISE YE THE LORD 
Mendelssohn-Bartholdy-Aks; oe 


‘(ic GS”. | Sa Sea aeomepetti: 30 
PRAYER PERFECT 

Riley-Stenson-Ehret;Changing 

Voice-B (Easy) ..................-- FOX _.20 
PSALM 117 

seen i) adele Ae eee eg Sones or oe Se HM __.20 
REGINA COELI (O Be Joyful) 

Aichinger-Vene; SSA or TTB* 

NNO 3 a casrioass ate tangs BIC: 20 
SALVATION IS CREATED 

Tchesnokoff-Ehret (Med) ....BOU  .20 
SILENT NIGHT 

Gruber-Crowell; With Sopr. Solo 

CLE O | a een empan an: | dapat: # 2 
TEN COMMANDMENTS, THE 

Snyder-Rogers-Boutelle ....... ROB: .-:25 
Choral—Sacred— 


S.S.A.A. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


AVE MARIA—“TRIPTYCH” 


Hovhaness ues case. 320 
CANTATE DOMINO 

Hassler-Woodworth;* ............. GS.....20 
FOR HUNTING 

Pierce-Ringer;* (Diff) SF anmare | 
GAUDE BARBARA (O Sing Joy- 
fully) Latin & Eng. Palestrina- 
Vene;* (Med) .......... Ripbie’ «OMB: £.) 
WE GIVE THEE THANKS 

Paul-Fuller (Easy) ................ PRO _ .18 
Choral—Sacred— 
S.S.C.B. 
(Material in parenthesis denotes grade) 
AVE MARIA 

Bach-Gounod-Cooper 

NMR ao ycssecuchsscistevers bcrsveael BOU _—.20 
NOW THANK WE ALL OUR GOD 

Cooper (iesy) ....:..58..cis.008 BOU _ .20 


Choral—Sacred— 
S.A.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


ADORAMUS TE (We Adore Thee) 





BLESSED ASSURANCE 
Knapp-Riegger (Med) 
BLESS THE LORD, O MY SOUL 
Ippolitoff-Ivanoff-Snow 
(Easy) 


CALL TO PRAISE, A 

Pfohl; SAB or SATB (Easy)....FL 
CERTAINLY LORD 

Kirk; Spiritual (Easy).......... PRO 


FOR ALL THE SAINTS 
Williams-Bullock (Easy) 


GOD GIVE ME paenaiee™ 
Otis 


HE’S GOT THE WHOLE WORLD 
IN HIS HAND 

Ehret 
HOW LOVELY ARE THY 
DWELLINGS 

Liddle-Runkel (Med-Easy) ....,BH 


I AIN'T GONNA GRIEVE MY 
LORD NO MORE 
Swift; Spiritual 


JESU, JOY OF MAN’S DESIRING 


Bach-Watson (Med) .............. RE 
LATE HAVE I LOVED THEE 
Jordan-Williams (Easy) ......... FL 


LET THE PEOPLE PRAISE THEE 
Mueller (Med-Easy) CF 
LORD BLESS YOU AND KEEP 
YOU, THE 
Lutkin-Jamison (Med) ........ BMC 
LORD BLESS YOU AND KEEP 
YOU, THE 
Lutkin-Howorth 


| LORD BLESS YOU AND KEEP 
| YOU, THE 


Lutkin-Ehret (Easy) 


| LORD IS MINDFUL OF HIS 





20 | 


| 


Palestrina-Swift ......................BEL 
AND THE GLORY OF THE LORD 

from “The Messiah” 

Handel-Holmes (Easy) ........ PRO _..22 
AS LATELY WE WATCH 
(Austrian Carol) 

2S, | ae rae CA Sp 
BE MERCIFUL UNTO ME, O GOD 

Glarum; SSAB* (Easy) ........ APH __ .20 
BENEDICTUS ES DOMINE 
(Blessed Art Thou, O Lord) 

Candlyn (Med) ............00.0. WIT .20 | 
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OWN, THE 
Mendelssohn-Lorenz 
WAU MRPEINED 52. pcs ce esossiinysscassconan 

O JESUS, MY LORD, MY GOD 
Kindermann (Med) 


| O MAGNIFY THE LORD WITH = 


Mueller (Med-Easy) 
O MY SOUL IN PATIENCE 
Malin B 
O PRAISE THE LORD 
Goss-Knight 
O SING UNTO THE LORD 
Mueller (Med-Easy) 
O YE SERVANTS OF THE LORD 
Mueller (Med-Easy) CF 


ROAD TO THE LAMB, THE 


ei teh (be WIT 
THY LOVE DECLARE 

_ PUEDE Sas Br oeeeer mene EV 
THY WORK IS A LIGHT 

SPE ee veun colesnscolsoniun EV 


TRULY MY SOUL WAITETH 
UPON GOD 


Mueller (Easy) ...................... CF 
SEEK THE HIGHEST 
7” ae Tee Sheree EV 
| SHOW ME THY WAYS 
Mueller (Easy) ..................0000 CF 
| SING PRAISE TO GOD 
Bier Chas pee APH 
SONG OF TRIUMPH 
Camgrn: (MG) oii WIT 


.20 


.20 


.20 


45 


.20 


.20 


.25 


.20 


744 


.20 


.20 


.20 


18 


.20 


18 
.20 
.20 
.20 
.20 
.20 


.20 


Be A) 


.20 


25 
.20 
18 
.20 








ST. FRANCIS PRAYER 
ilbert (Easy) o.....cc0ics.c0secc02 RJP 


WE SING OUR PRAISES NOW 
TO THEE 
Farrant-Davies (Easy) 
WHO SHALL ASCEND INTO 
THE HILL OF THE LORD 
Mueller (Easy) 


Choral—Sacred— 
S.A.T.B. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


ADORAMUS TE (We Adore Thee) 
Latin and Eng. 


Gasparini-Vene;* (Med) ...... RIC 
AD TE, DOMINE 
Gn a CS | a ER SU 


AGUINALDO (Joseph and Matte) 

Anderson-Abrams 
ALL CREATURES OF OUR oon 
AND KING 

Gibbs; Double Chorus 

SATB 


ALLELUIA 
Mozart-Shackley; Double Choir 
SATB* (Med) 
ALLELUIA 
Coleman;* 
ALLELUIA! PRAISE THE = 
Howorth EL 
ALL GLORY BE TO GOD 
Schroter-Carlton (Med-Easy)..BH 
ALL MY FRIENDS 
Palestrina-Lundquist 
ALL THROUGH THE NIGHT 
Wagner;* Med. Voice or Eng. 
Horn Solo LG 
ALL YE CHRISTIANS NOW 
REJOICE 


Lundquist (Med) ................ WMC 
AMAZING GRACE 

Barthelson; Spiritual 

NORD ints Cpnaets A. in deacons PRO 


ANTHEM OF DEDICATION 
Martin; Double Chorus SATB 


CAINE) 5 5a casos esenccs sevcessener oon 8 is 
ARISE O CHRISTIANS! 
Van Iderstine (Easy) .............. RE 


AS TORRENTS IN SUMMER 
Elgar-Lawson (3) 
AS YE DO IT UNTO THESE 
Moffatt;* 
AVE MARIA 
(with “Nous Voyons Que Les 
Hommes” ) 
Arcadelt-Craig,* (Med) 
AVE REGINA CAELORUM 
Fissinger;* 
AVE REGINA CAELORUM 
(Come, O Enlightening Spirit) 
Latin and Eng. 
Willaert-Vene;* (Med) 
AWAKE MY HEART 
Marshall (Med-Easy) 
AWAKE, MY HEART 
Lewis 


BALULALOW 
Cockshott 
BEGINNING OF WISDOM, THE 
Lovelace ( ) APH 
BEHOLD A STRANGER AT THE 
DOOR 
Roff 


.20 


.20 


.20 
.20 
25 


PF bs} 


.20 


.20 


30 
.20 
.20 


‘eo 


.20 


be Jn} 


.18 


25 


BEHOLD, I STAND AT THE DOOR 
tae] 


McCormick (Easy) 


MUSIC JOURNAL 











Choral—Sacred—S.A.T.B. 
(continued) 


BELOVED LET US LOVE ONE 
ANOTHER 


NTUBHOE COR) i550. 6.céccivcessicnse TP 
BENEDICTE OMNIA OPERA 

Purcell-Shaw;* (Med) ........ OUP 
BENEDICTION 

EAMMSM EECA) «2002.05 HWG 
BENEDICTION, A 

Mo csc csnessncsssccs etsdes LB 
BENEDICTION 

WACttets  CIEOSY) oo... .cccsccosees.cs FL 
BENEDICTUS ES, DOMINE 

Koch (Med-Easy) .............. HW 
BENEDICTUS ES, DOMINE 

La SIRES Tapes ta a (Ue soe amass 
BE STILL! BE STILL! 

“eA Pea eRe hea alee” BEL 
BE STRONG 

Smith-Harris (Easy) ............ PRO 
BOY, JESUS BOY 

Strickland-Cain (Easy) ........ LMC 
BLESSED ART THOU 

Lovelace (Med-Easy) ........... CF 


BREAK FORTH O BEAUTEOUS 
LIGHT 


Bach-Thompson (Med) 
BREATHE ON ME, BREATH OF 
GOD 


Jackson-Walton (Med-Easy)..BH 
BUILDER’S CREED 


Ringwald (Med) ..................... SP 
BUILT ON THE ROCK 
PROCTER A) ois ccivesisasctaone spoons SK 


BY COOL SILOAM’S SHADY RILL 
Woodbury-Rarig;* 


RPMS) ieiscccsesscccasgescsnee PLY 
CHERUBIM HYMN 

Arkangelsky-Ehret;* .............. MIL 
CHERUBIM SONG 

Bortniansky-Tschaikowski;* 

ne ao SH: 0 G eR ani ae by LO 


CHORALE AND VARIATIONS 
(O Stay with Us Lord Jesus 2 

Langstroth;* 
CHRIST’S FLOCK 

Shaw-Kinmelwershe ............ CUR 
CHRIST, THE LORD, ETERNAL 
REIGNS 

Richardson 
CHRIST, THE SURE FOUNDATION 

Sateren;* (Easy) APH 
CHRISTUS FACTUS EST PRO 
NOBIS (Jesus Obedient) 

Latin and Eng. 

Anerio-Vene;* (Med) RIC 
CHRIST, WHOSE GLORY FILLS 
THE SKIES 


PRESOR (EASY) ..;...ccacteciave PRO 
CITY OF GOD 
Marshall (Med) .....2..........006. CF 


COME DOWN, O LOVE ie 
da Siena-Finlay;* MIL 


COME, LET US WORSHIP 
Palestrina-Carlton;* 
(Med-Easy) 


COME, O COME THOU 
QUICKENING SPIRIT 
Marks (Med) 


COME UNTO HIM 
Maschoff;* 

COME, YE BLESSED 
Emig (Med-Diff) 


COMMUNION SERVICE IN Be. 
Sowerby (Med) WG 


1958 ANNUAL 


me 
-60 
16 
25 
.20 
22 
fe) 
.20 
.20 
BF A 
a 


.20 
25 
By JY 


25 


BY a5) 


.20 


.20 


.20 


.16 


.20 


.22 


.20 


20 


.20 


.20 


18 


22 


40 











COMPANIONS ALL SING LOUDLY 
| EE Os apie ene eeianlnnice SK .25 
CONFITEBOR TIBI 


Smith;* (Med) Cr 25 
| CORPORIS MYSTERIUM 

(Sacrament of Priceless Worth) 

Latin and Eng. 

Palestrina-Vene;* (Med) | Seen 
COVENTRY CAROL, THE 

LT) a ENT eR ee RE Avs. sna 

Opt. Flute, Violin, Harp or Piano 
DAILY PRAYER, A 

Van Iderstine (Easy) ............ RE 20 
DAVID’S LAMENTATION 

Billings-Warner;* (Easy) ...PLY  .25 
DE ANGELS ARE WATCHIN’ 

Sowande;* SATBB with Sopr. & 

Tenor Solos (Med) .............. mic. 25 
DEAR LORD AND MASTER 

EMVORS CR BEUD oc scnece snes NAK _ .20 
DECK THE HALLS 

ee i © Sa 
DECK THYSELF, MY SOUL, 
WITH GLADNESS (Communion) 

Bach-Whitford (Easy) ............ 3 are 
DEUS MEUS ES 

Kreutz;* SU. .20 
DIDN’T MY LORD DELIVER 
DANIEL 

WOH (E080) oo... eeadsic. PRO _..25 
DON’T FORGET TO PRAY 

Perkins-Wilson (Easy) ......... LO. ..20 
DORMI, JESU (Sleep My a 

Sheppard;* CMO assis... ie MC .20 
DOWN BY THE aaa 

Merrifield;* (Easy) ............ NAK _ .22 
DRAW US IN THE SPIRIT’S 
TETHER 

Friedell (Med) ................. .HWG_ .20 
DRAW US IN THE SPIRIT’S 
TETHER 

Ossewaarde;* (Med) .......... HWG .16 


EGO DUM TUI PLAGA DOLORIS 
Schutz-Lynn;* (Med) ............ {see 


EVENING PRAYER 


Humperdinck-Eckard (Med) .TP  .20 

Senior and Junior Choir 
EVENING SERVICE IN A FLAT 

Parker 2 CHAI)... ciicics scien OUP ___ .30 
ETERNAL LIGHT 

Krieger-Raphael;* 

ID ooo lescncesdscseseoaben’ APH _.20 
ETERNAL LIGHT 

Sowerby;* (Med) .............HWG  .18 
FATHER, BE NEAR TO ME 

Rees-Cornwall (Easy) ....... NAK _ .20 
FATHER, HEAR OUR PRAYER 

Wells (Med-Easy) .................. BAD sae 
FATHER WE PRAISE THEE 

Ward (Med) EMB _ .30 

WH nte BBP RSS COTONE oon oi sis coceees pokes eee 1.50 
FATHER WE PRAISE THEE 

Pe ee ere BRO 20 

| FIFTY-FOURTH PSALM, THE 

Boutelle-Neison .................... ROB _ .25 
FIRM FOUNDATION, THE 

Rem CIB) |. ass Santi LO3: 22 


FOREVER THY WORD, ALLELUIA 


Whear (Bed) 225000. 552.. LUD: * 25 
FOR HIM 
Murtagh-Cain (Easy) ........ LMC: 25 


FOR THE BEAUTY OF THE EARTH 
NI fio ce ee CUR ___.20 


FOR THE BEAUTY OF THE EARTH 
Lindeman-Luvaas;* (Easy). NAK — .20 








FOR THE RIGHTEOUS SHALL BE 
SWEPT AWAY FROM MISFORTUNE 


Krieger-Erb; Opt. Strings ........ LG .30 
FOR THIS MORTAL MUST PUT 
ON IMMORTALITY 
From O Lord, Thou Art My God 
Wesley-Prichard (Med).. ... OUP. .30 
SSATB; Organ ad lib. 
FORTY-SECOND PSALM, THE 
Spohr-Kirk (Easy) ............ PEO .. 20 
FOUR CHORALES FROM THE 
ST. MATTHEW PASSION 
Fe gig RPO TR ASE LEASED Re | x eae > 
FREE AT LAST 
SCOR CRMOND .20.0.5-s<escenpnienns PRO .22 
GATATUMBA 
Anderson-Abrams. .................... GS__.20 


GEORGE WASHINGTON’S PRAYER 
FOR THE NATION 
Hastings (Med-Easy) with 


Ee nee a eeang PLY 25 
GIMME THAT OLD TIME 
RELIGION 

Forsblad (Easy)._.................. PRO 20 


GIVE EAR TO MY WORDS, 
O LORD 
Fetler;* (Med) 
GIVE ME THY HEART 
Lorenz (Easy) .20 
GIVE TO THE WORLD THY PEACE 


.20 


Molitor-Grant (Med) ............ BEL -~ 25 
GLORIA 
Latin & Eng. 
Vivaldi- Caselia, Zanon-Machlis; Solo 
Voices Mixed Chorus & Orch. 
(MGG-DIEY. oo aie ne. RIC 1.50 
GLORIA 
Sp aE RRS AERO Parga CUR 20 
GLORIA FROM THE 12TH MASS 
Mozart-Woodruff (3-4) .......... BS: .25 
GLORIA IN EXCELSIS 
Cockshott;*SSAATTBB .RMI_ .40 
GLORIA IN EXCELSIS DEO 
From the Flower of Bethlehem 
EPRI. 5 oiccsecsyicisccscoseestint CUR: 25 
GLORIOUS EVERLASTING 
Cousins; SSAATTBB .......... BRO 
GLORY AND HONOR 
Rachmaninoff;* (aEsy) ...... NAK _ .22 
GOD BE IN MY HEAD 
| ae. |} ae Coe er Eee FL .20 
GOD, IN THEE I SEEK MY 
SALVATION 
Eng. & Latin 
FERVOR AOU, 5 oisccscivesasesvesseosens. GS .25 
GOD IS ASCENDED 
CINE, Sis6scs iastscccessstvdctesces BV 229 
GOD IS A SPIRIT 
Bennett-Vene (Med-Easy)..CHH _ .25 
GOD IS MERCIFUL 
Eng. & Latin 
PERE UG ois ses st etesccaneas ste GS... 23 
GOD IS OUR HOPE AND 
STRENGTH 
PRONE ahi Siastich. sc cteeieteationin ds BY... 25 
GOD, MY FATHER 
Dubois-Thompson (Med) ...PLY — .25 
GOD MY KING 
Saute Cie oes WIT ..20 
GOD OF MERCY AND OF PEACE 
Gordon-Orleans (Easy) .......... RE .20 
pet OF THE MOUNTAIN TOP 
BPENE SED «vis otsussisaracscccsleitaes EO 22 
GOD OF THE NATIONS 
LARA is 8.254: .20 
GOD OF OUR FATHERS 
Warren-Davies (Easy) ............FL  .20 
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(continued) 
GOD OF YEARS 

Hermanson (Med-Diff) .......... TP. Gs 
GO DOWN, MOSES 

Black; SATB & Youth Choir 

POS es SS HWG~ .22 
GOD SAVE THE PEOPLE 

Ringwald (Med) ................... 25 
GOD SHALL WIPE AWAY ALL 
TEARS 

eR eee BEL -:20 
GOD’S GARDEN 

GE aR ss eRe eid BMC _ .20 
GOD’S LOVE 

_ ERR cernehics ROB __.25 
GOD SO LOVED THE WORLD 

Goss-Strickling (2-3) .............. 38 -tae 
GOD’S WILL BE DONE 

Eager-Boutelle ...................... ROB .25 
GOD WHO MADE THE EARTH 

Howard (Easy) .................. HWG  .18 
GOD’S WILL BE DONE 

Eager-Boutelle .............. ROB ..25 
GOLDEN HARPS ARE SOUNDING 

Sullivan-Hadley (Easy) ........ PRO 22 
GOOD CHRISTIAN MEN, — 

ar See eee re Be A. | 
GOOD NEWS! THE ee 
COMIN’ 

RUOGIOy TTABY). «..6:5060005-5.c0000 PRO. 22 


GO TELL IT ON THE oo" 
Simeone (Easy) 25 


GO WITH THEM, nnewene!™ 


pcoeroth (Baty) -.................... .20 
GRANT UNTO ME THE ov OF 
THY SALVATION 

Brahms-Carlton (Med) 

MRR os cata cath sadnssais testes .20 

GRANT US O LORD 

Willgoose (Easy) ................... M..., 2d 
GREAT IS THE LORD 

Mead (Med-Diff) .................... CF...-:20 


GREAT IS THE LORD OUR MAKER 
Eng. & Latin 


PIRVOR-POWY oo 6.csiisiesfescccc sce GS. +25 
GRIEVE NOT THE HOLY SPIRIT 

F GOD 

Stainer-Elwood (3) ............000... JS. . 20 
HALLELUJAH (Psalm 150) 

Lewandowski-Williams 

BRIDE css casivas sais ucostscsasendieas’ PLY, iito 
HAPPY ARE THY MEN 

POStON  CHASY) .........50..c00sss0a00 OUP _ .20 
HARK! THE SONG OF JUBILEE 

Montgomery-Finlay .............. MIL __ .20 
HAVE MERCY ON ME 

Arkangelsky-Tkach;* 

(1 | NEARER Se Rem NAK _ .22 
HEAR MY PRAYER 

Mendelssohn-Ehret ................ BEL __.20 
HEAVENLY FATHER 

Schubert-Thompson (Med)..BOU 
HELP US, O LORD, DELIVER US 

Eng. & Latin 

Haydn-Pauly ...................... GS :..25 
HE’S GOT THE WHOLE WORLD 
IN HIS HANDS 

UN Se eer or ek Se CA .20 
HE’S GOT THE WHOLE WORLD 
IN HIS HANDS 

RN NED scsicioncsecvssacecsccad CHH -20 
HE’S GOT THE WHOLE WORLD 
IN HIS HAND 

Regier;* (Easy) .................. NAK _ .22 
HE LEADETH ME 

Carleton (Med-Easy) ............ TD ge 
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| 


HE, WATCHING OVER ISRAEL 
From Elijah 
Senddeche Coste (Med)..BH 


HIS er PROCLAIM 
5 Re Uen eb RET enka muy ovameest 

HOLY cay. THE 
Adams-Runkel (Easy) 


Jr., Intermed. and Sr. Choirs....FL 
HOLY GOD OF ALL LIFE 

OT 6 ARSE See Ri Coepiree oe 
HOLY, HOLY, HOLY 

Schubert-Ehret (Easy) ........ EBM 


HOLY, HOLY, HOLY, LORD 
GOD OF HOSTS 
Freed (Med-Diff) 
HOSANNA TO THE LIVING GOD 
Eccard;* (Med) SSATB 
HOW LOVELY ARE THY 
DWELLINGS 


Canavati (Easy) .................. PRO 
HOUR COMETH, THE 
Sateren; SATBB. ...................... SU 


HOW LOVELY ARE THY 
DWELLINGS 
Liddle-Runkel (Med-Easy)......,BH 
HOW LOVELY IS THY DWELL- 
ING PLACE 
From Requiem Mass 
Brahms-Carlton (Med-Med 
Diff) 
HYMN OF SPRING 
Langston; SSAATTBB 
HYMNS IN HONOR OF THE 
BLESSED SACRAMENT 
Includes Panis Angelicus, Op. 64/I; 
Tantum Ergo, Op. 63/IV; Tantum 
a Op. 64/IV; Ave Verum, Op 


ee (Med)....HP .70 score 
.20 voice 


I CRIED TO GOD IN TRIBULA- 
TION 
Eng. & Latin 


BURN RORY — oon. scnhecssesnsceeoe none GS 
IF YE LOVE ME 
Burgstahler;* (Med-Easy) ...... CF 


IF WITH ALL YOUR HEARTS 
Mendelssohn-Schroth;* 


NOI Soe asl shan NAK 
IF YE LOVE ME, KEEP MY 
COMMANDMENTS 

Tallis-Carlton;* 

(Oh eee errr rane BH 


I HEARD THE VOICE OF JESUS 
Dykes-Wiley (Easy) ............ PRO 
I KNOW THAT MY REDEEMER 
LIVES 
Bach;* (Easy); SATBB or 
SSTBB 


OUP 
I LIFT MY HEART TO THEE 


Roff;* (Easy-Med) ................ TP 
ILLUMINA NOS 

Gesualdo- Stravinsky;* 

(Od ae eR ee re BH 
I’M A-HANGIN’ ON 

Wolf-Livingstone (Easy- 

coc aak sos inp Sacpavsuchbonisates BOU 


IN HEAVEN A ROSE WAS sey 
Rowley-Rowley 


IN HUMBLE FAITH AND ey 
LOVE (For Trinitytide) 

Garrett (Easy) 
IN MEDIO ECCLESIAE (Come, 
Let Us Worship) 


Latin & Eng. 
Brissio-Vene;* (Med); SAT..RIC 


IN QUIET CONFIDENCE 
Darst (Easy) 


mh) 
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IN QUIETNESS AND PRAYER 
Walter (Easy) LO 
IN THEE IS GLADNESS 


Gastoldi-Ley (Easy) _.......... OUP __ .30 
INTO THE WOODS MY MASTER 
WENT 

Lanier-Rowley;*  ................... a5. 25 
INTROITS FOR SEPTUAGESIMA, 
SEXAGESIMA, QUINQUAGESIMA 

Wienhorst; (Med)* .............. CPH __.20 
IN TUA PATIENTIA (Lead Me in 
Ways of Truth) 

Latin & Eng. 

Willaert-Vene;* (Med) ...... Bic... i220 
INVOCATION 

Nierbuhr-Pfautsch _.................. LG: 25 
IO PIANGO (My Tears Run) 

Marenzio -Lynn* (Med-Diff) 

| Se aS Cas .22 


I SEE HIS BLOOD UPON THE ROSE 

Vene (Med) RIC .20 
I SING THE MIGHT POW’R OF 
GOD 


| REN a Raa ROS, BEL __ .20 
IS IT NOTHING TO YOU? 

Vaughn-Williams; SSAATTBB, 

eo I ORAS sesame COR 25 
I WANT JESUS 

Hairston (Med) ................ SCMC _ .25 
I WANT TO WALK WITH GOD 
TODAY 

Peery (Med.-Easy) .................. LO ~ 22 
I WILL ARISE 

Campbell:* (Easy) .............. FRO .22 
I WILL LIFT MINE EYES 

Glarum (Med) ...........0........ BOU _.20 
I WILL PRAISE THEE 

Ee | |S re PRO 25 
I WILL PRAISE THEE, O LORD 

Nystedt;* (Med) ................ APH _ .20 
I WILL STRETCH FORTH MY 
HANDS UNTO THEE 

Hovdesven (Med) ............. BMC _ .20 
JERUSALEM, MY HAPPY HOME 

ROUSON CEASY) ...2...50.sus-sec00- HWG_ .22 
JESU, (nay) ME THIS I jo 

Roff eR A ER eae 25 
JESUS IS KNOCKING 

UR MUD 5s secckdcy onsceebqsens sek BE  .20 
JESUS IS A ROCK 

Peery;* (Diff); SATTBB........ LO 22 
JESUS, THE LORD, THE 
MIGHTY GOD 

Eccard-Funk;* (Med-Diff); 

PN oo ces ialvcascacs ae 
JESUS WALKED THIS LONE- 
SOME VALLEY 

IIR 8D cose cid ss saxcoapecchetg ap. eee 
JUBILATE 

so ) rs GMC — 25 
JUBILATE DEO 

PTO TPMOO) .....05...cc0.s00000. HWG __ .20 
JUBILATE DEO 

Lefebvre (Med) .................. HWG__ .22 
JUBILATE DEO 

EI re ise SU__.20 
KING ALL-GLORIOUS 

Barnby-Peery (Med-Diff)........ LO kev J 
KING OF LOVE, THE 

Woumg. (ety) .....:.......-.....: HWG_ .22 
KOOM BAH YAH 

ES |S) aan a 
KNOW YE THE LORD! 

Elliott;* (Med) .................... RAH _ .22 
LACRYMOSA (From The Requiem) 

Mozart-Cain (Med) ................ .20 
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Choral—Sacred—S.A.T.B. 
(continued) 


LAMENTATIONS OF JEREMIAH, 
THE 


Tallis-Woodworth; SSATB......GS 
LAST SUPPER, THE 


BPOMBU GR) © incsccesecsssesceosvecess- so 
LEAD KINDLY LIGHT 
PENI sho cosa foresip-caacsasnpe BEL 


LEAD US, HEAVENLY FATHER 
Roff (Easy) SP 
LET ALL MORTAL FLESH KEEP 
SILENCE 
Grieb 
LET ALL NATIONS BE GLAD 

AND SING 
Percy 
LET NOT YOUR HEART BE 
TROUBLED 
Smith (Easy) 


35 
.30 
.20 
no 


25 


30 


cae 


LET THERE BE PEACE ON EARTH 


(Let It Begin With Me) 
Miller-Jackson-Stickles 
(Easy) 

LET THY HOLY SPIRIT COME 

UPON US 
Tschesnokoff-Lyall;* 

LET US BREAK BREAD TO- 

GETHER 
Marshall;* (Easy); Bar. Solo. CF 

LET US BREAK BREAD TO- 

GETHER 


Schroth;* (Easy) .............:... NAK 
LIFT UP OUR HEARTS 

Bc hacia (|) SIRE Ae ere TP 
LIGHT OF THE WORLD 

Bonar-Roff (Med-Easy) ...... EBM 


LIKE THE MIGHTY EAGLE 

Spohr-Luvaas;* (Easy) 
LITTLE TALK WITH JESUS, A 

Stevens (Easy) PRO 
LONESOME VALLEY 

Kjelson (3) 
LORD BLESS YOU AND KEEP 
YOU, THE 

Lutkin-Craig;* (Med-Easy). PLY 
LORD BLESS YOU AND KEEP 
YOU, THE 

Lutkin-Howorth BEL 
LORD BLESS YOU AND KEEP 
YOU, THE 

Lutkin-Schroth;* (Med) 
LORD, HOW EXCELLENT THY 
NAME 


1, SINS etet OR pe haar eg aman GS 
LORD, I WANT TO BEA 
CHRISTIAN 

1 SR ree ee eRe LG 
LORD IS JUST, THE 

SD po a a TP 


LORD’S MY SHEPHERD, THE 
Hutcheson-Smith (Med) 
LORD IS MY SHEPHERD, THE 


oo LL aR irc ae ee BRO 
LORD, I WANT TO BE A 
CHRISTIAN 

ee hte h hte Oe LG 


LORD JESUS BY THY PASSION 

Palestrina-Lundquist 
LORD OF MERCY 

Morley-Eperson;* SSATB...CUR 
LORD’S PRAYER, THE 

Bell (Easy) 
LORD, TEACH US TO PRAY 

Lorenz (Easy) LO 
LORD, THOU HAST BEEN OUR 
DWELLING PLACE 

Mueller 
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| LORD UNTO THEE 


ee eee EV 
LORD, WE PRAY TO THEE 

Mozart-Avalos (Easy) ......... PRO 
LOURDES PILGRIM HYMN 
(Maria Immaculata) 

PGE CBI) oo onincncsnccccvesess TP 


LOVE OF JESUS, ALL DIVINE 

SR ila lg ae EE GS 
MAGNE MARTYR ADRIANE 
(O Ye Mighty) 

Latin & Eng. Willaert-Vene;* 

(Med) RIC 
MAGNIFICAT & NUNC DIMITTIS 

Ossewaarde (Med) HWG 
MAH SOUL’S BEEN ANCHORED 
IN THE LORD 

White; SAATB ............. ss ee 
MAKE A JOYFUL NOISE 

Angel (Med) ............... _B 
MAKE ME A BLESSING | 


OU 


Schuler-Wilson (Easy) ee 
MARY AT THE CRIB 

Franck-Lethbridge;* 

(Easy) .GMC 


MARY'S MANGER SONG 
Salter-Gannett-Stickles With — 
oe Tenor Solo ...............:. 

MAY THE LOVE OF GOD 

UNITE US 
Phelps;* (Med); SSAATTBB. FL 

MIGHT IT BE TODAY? 
Smith-Boutelle . : .. ROB 

MIGHTY FORTRESS iS OUR 

GOD, A 
Luther-Williams (Diff) ...HWG 

MISSA BREVIS SARISBURIENSIS 


Guest;* (Med) ......................0UP 
MISSA SACRA 

Latin; Sop. Solo woud 

(Mid-Diff ) ree 
MISSA SIMPLEX 

McGrath (Easy) .... ..NPC 
MORE LOVE TO THEE 

Wilson (Med-Diff) ..... LO 
MORNING TRUMPET 

Wood;* (Easy) RE 


MULTIPLY THY MERCY UPON US 
Roff;* (Easy-Med) 
MY FAITH IS IN THEE 
Jaeschke-Neumann-Pfohl .....BRO 
MY GOD, ACCEPT MY HEART 
THIS DAY 
Scholin 
MY GREAT REDEEMER’ S PRAISE 
Lorenz (Med-Diff) . Pee Se 
MY HEART IS LONG TO PRAISE 
MY SAVIOR 
Sateren;* (Easy) 
MY LORD WHAT A MORNIN’ 
Ehret-Siegmeister;* (Easy)... PRO 


.20 


.22 


18 


MY SHEEP WANDERED THROUGH 


ALL THE MOUNTAINS 
Graham .EV 
MY SOUL, O CHRIST, IS ae 
Trued 


NAZARAEUS VOCABITUR (Ye 
Shall Call Him Emmanuel) 
Lat. & Eng. Willaert-Vene;* 
(Med) 


NEW EVERY MORNING IS THE 
LOVE 


Miller (Easy) siadebesctsian 
NICENE CREED, THE 
WVOR CEESY i552 es HWG 


| NINETY-EIGHTH PSALM, THE 
Titcomb (Med) ............... ..HWG 


22 


| BRING 


NOW THE GRATEFUL PRAISES 


Barker BEL 


| O BE JOYFUL IN THE LORD cS 


Wright (Diff) ........ 


| O BONE JESU (O Holy Five 
CF 


Bai-Ehret;* (Easy) .... : 
O BREAD TO PILGRIMS GIVEN 


Hughes (Easy-Med) .... CHH 
| O BROTHER MAN 
Cassler;* (Med-Diff) APH 


| O CHURCH OF CHRIST, COUNT 
| WELL YOUR CHARGE 


Frederick ; HM 
O COME AND MOURN WITH ME 
Overley (Med-Easy) ..HWG 
O COME, LET US SING 
Roff (Easy) MC 
| O COME LET US SING UNTO 
THE LORD 
Staley (Med) Adult and Junior 
Choir FL 


O COME LET US SING UNTO 
THE LORD 
Berger;* BR 


| O COME, O COME EMANUEL 
| LG 


Terri;* 


| O DIVINE MASTER 


Moffatt HM 
O FELIX ANIMA (Children of 
Bethlehem) 


Latin & Eng. Carissimi-Vene;* 


| ATB (Med) RIC 
O FOR A CLOSER WALK 

Young (Med-Diff) With Tenor 

Solo .... oS TP 


O GEMMA CLARISSIMA (Con- 
sider The Lilies) 
Latin & Eng. Willaert-Vene;* 


(Med) RIC 
| O GLORIOUS SPIRIT 
Stanton (Med) OUP 


O GOD OF HEAVEN 
Marth-Stickles (Easy-Med)..ESM 


O GOD, OUR HELP IN AGES PAST 


Croft-Christiansen;* 


(Med-Diff ) APH 
O GOD OF LIGHT 
| Peery (Diff) LO 
| O GRANT US LIGHT 
Schumann-Blake (Easy) FL 


OH, GIVE THANKS UNTO THE 


LORD 
Forsblad (Easy) PRO 
O JESU, BLESSED LORD 
Cassler;* (Med-Diff) . APH 
| O JESU CHRIST 
| Lundquist (Med) WMC 
O JESU, KING OF GLORY! 
Bach-Malin;* .... veceeee DEW 


O JESUS, LAMB OF GOD DIVINE 
Staden-Klammer;* (Easy)....CPH 

O LORD, ALL GLORIOUS 
Williams (Easy) 

O LORD, BE MERCIFUL 
Potter;* : 


| O, LORD. INCREASE MY FAITH 


Gibbons-Lyall 


| 0 LORD OF HEAV'N 


Di Lasso-Cramer;* 
(Easy-Med) .... EBM 


O LORD, THE VERY HEAVENS 
Lane (Med-Diff) ....... HWG 


| O LORD, THOU GOD OF ISRAEL 
: : AK 


Berger;* (Med) 
O LORD, WHOSE scout 


| HAND 


Lundquist (Med) WMC 








Choral—Sacred—S.A.T.B. 
(continued) 


O LOVING SAVIOUR 


0 Ne "2 Sten aah Alene LO 
O MORTAL MAN 

Berger;* (Med) .................. NAK 
ONE CHURCH, ONE FAITH, 
ONE LORD 

NE OD oo nwo scennaseacacue SP 
150TH PSALM 

Petersen (Diff) ............... ....RJP 

Wind Ensemble on Rental 
O PRAISE THE LORD 

ee M 


O PRAISE THE LORD, ALL YE 
NATIONS 

Kozinski;* (Diff) 
O SALUTARIS AND TAMTUM 
ERGO 


Fissinger 
O SAVIOUR OF THE WORLD 


Goss-Schroth;* (Med) ........ NAK 
O SING A NEW SONG 

PUNE RMD ao oucseseeacenspsssenerd- SP 
O TRANQUIL LIGHT 

Kastalsky-Cramer;* 

1, Hee pec ER Sas EMB 
OUR EXULTANT SONG 

Elliott (Med-Diff) ................ RAH 


OUR HYMN OF PRAISE 
Bergh (Med) . .... RAH 
O VOS OMNES (Ye Who Pass Me) 
Latin & Eng. Da Vittoria-Vene;* 
(Med) RIC 
O VOS OMNES (Ye Who Pass Me) 
Latin & Eng. Croce-Vene;* 


(Med) Be. tw 
O WORSHIP THE KING. 
Wright (Med) eens es 


PASSION CHORALES, TWO 
Jesus, I Will Ponder Now; O Lamb 
of God Most Holy 
Vulpius-Decius-Bach-Noble;* .LG 
PASTORALE From John Hus 
Loewe-Johnson With Tenor 
or Soprano Solo ................... BRO 
PEACE I LEAVE WITH YOU 
Nystedt;* (Med) ................ APH 
PEACE I LEAVE WITH YOU 
Iams With Sop. or Tenor 


on abe 5 RAE ER SEO thee eel HM 
AT PENTECOST 
NNN Feo scsi il iseasdiprtate GS 


PETER, MAY I PLEASE COME IN 
Wolf-Livingstone 


(Easy-Med) een ee CY 
POWER OF GOD, THE 
Bock-Dubois ............. Re 6 | 


POWER OF PRAYER, THE 
Bell (Easy) ........... 

PRAISE YE THE LORD From The 

Christmas Oratorio 


St. Saens-Gilbert (Easy) ........FL 
PRAISE 

McHarris GS 
PRAISE 


Kirk;* (Med); SSATBB. ........FL 


PRAISE, MY SOUL, THE KING 
OF HEAVEN 

Williams (Med-Easy) 
PRAISE, MY SOUL, THE KING 
OF HEAVEN 


Young (Easy) fn OF 
PRAISE THE LORD 

Diemer (Med) Jolie ones RU 
PRAISE THE LORD 

Tamblyn (Easy) ets RE 
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| REJOICE IN THE LORD 


PRAISE THE LORD 


Crestons* (ied) ©.................-<. RIC 
PRAISE THE LORD, HIS 
GLORIES SHO 

Sateren;* (Easy) SN MEE Oe APH 


PRAISE THE LORD IN HEAVEN 
ABOVE 

Schumann-Craig 

(Med-Easy) 
PRAISE THE LORD, O MY SOUL 


Greene-Ehret 


PRAISE TO GOD 


Lorenz (Med-Diff) .................. LO 
PRAISE TO THE LORD 

Cray THRO ec hc PRO 
PRAISE YE FATHER 

Gounod-Brooks (3) .......:.c.0000. JS 
PRAISE YE THE LORD 

St. Saens-Ehret. .....................50. BH 
PRAISE YE THE LORD OF 
HEAVEN 

Bortniansky-Tkach;* ............. HM 


PRAISE YE THE LORD ON HIGH 
Edmundson HWG 

PRAYER FOR BROTHERHOOD, A 
Hastings;* (Med-Easy) ...... HWG 

PRAYER OF MOSES’ MOTHER 


LCS 1 RRS Si tite etree EV 
PRAYERS OF STEEL 

MRM ofa ictrakAiehitissnssocstave LG 
PRESERVE ME, O GOD 

ST yg A 9 CP Re HM 
PROCESSIONAL HYMN 

ct CT 5p RRR Se reat SP 

Four-hand or Band Accomp. 
PSALM 117 

EEE LoCo SOT ote GS 


PSALM 121 (I Will Lift Up Mine 
Eyes) 
McRae;* (Med) SSAATBB......FL 


PSALM 150 

Franck-Jamison (Med) ........ PLY 
PSALM 67 

PRUET AIO) 5505, Sacco essiesssznace HWG 
PSALM XXIII 

ONIN oo uid aks Goad gov emir BEL 


PSALM 100 (Make A Joyful Noise) 
Mead (Easy) FL 


PSALM 121 
Cowell;* 
PSALM 150 
Schutz; SATB-SATB Double 
Brass Choir 


K 
Score & Parts 
Vocal 
PSALM OF ee 
Darke (Med) 
PSALMUS CXIV, OP. 10 
Caamano (Med-Diff) 
PUERI HEBRAEORUM (Hossanna 
Unto David’s Son) 


UP 


Latin & Eng. Da Vittoria-Vene;* 
(Riba) see ak ae 
QUEENSHIP OF MARY MASS 
incl Casey) 215363 NPC 
RAISE YOUR VOICES AND 
REJOICE 
Kozinski;* (Easy) 
REGEM ARCHANGELORUM 
(Jesus Christ, Our Salvation) 


Latin & Eng. Festa-Vene;* 
1A RRSP STE Sora ei peso RIC 


POEMS Soo 
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1.00 | 


i) 
wa 


REJOICE IN THE LORD 
Beach; SSAATTBB and Inst. 


Ensemble 


Chorus 
Inst. parts 
REJOICE IN THE LORD 
Wilson (Diff) 
REJOICE IN THE RISEN LORD 
Coverdale-Pfautsch 
REJOICE! THE LORD IS vine 
Gilbert (Easy) SATB & SA.OUP 
REND YOUR HEART, AND NOT 
YOUR GARMENTS 


PORTS” ABSBOG) — 5.2 oooh 00005 8 RE 
REST OF THE WEARY 
ge AE CL § ea RE 


REST WELL From St. John Passion 
Bach-Wagner LG 
RING OUT WILD BELLS 


oR SFiS 2s ahi wei oraaey BEL 
RISE UP, O MEN OF GOD 
Hutson (Med) ........0sc0..cscceses SP 


SAINT STEPHEN 
Peek; Cantata for mAATISS 
With SMSATBB solos 
SALVETE FLORES MARTYRUM 
(Descend, Thou Heav’nly Dove) 
Latin & Eng. Palestrina-Vene;* 
(Med) RI 
SALVE REGINA (Hail, Queen of 


Heaven) 
Latin & Eng. Di Lasso-Vene;* 
RIC 


(Med) 
SANCTUS (Holy Is The Lord) 

Schubert-Davis;* (Easy) ...... PLY 
SANCTUS & HOSANNA (From 
The 7th Mass) 


Mozart-Thompson (Med) ....BOU 
SANCTUS AND HOSANNA 
Mozart-Randolph (Med) ...... PLY 


SANCTA TRINITAS (Holy Trinity) 
Latin & Eng. Ammann-Vene;* 
eR Sos eee ee oe RIC 

SAPIENTISSIMUS NOSTRAE 

SALUTIS AUCTOR 

(Salvations’s Author) 

Latin & Eng. D’Ana-Vene;* 
(Med) RIC 

SEEK HIM THAT MAKETH THE 

SEVEN STARS 
Elgar-Strickling (Diff) With Sop. 
or Ten. Solo HWG 

SEND OUT THY LIGHT (Psalm 

ALAM, V3; 5) 
Balakirev-Henderson (3) JS 


| SHOUT, O EARTH, IN JOYFUL 


CHORUS 

Whitehead 
SING A SONG OF JOY, 
FESTIVAL ANTHEM 

DRC TONOO DY: iocccescscscsscccsses. ..OUP 
SING WE MERRILY 

Andersen (Med-Easy) ......... .CF 
SITIENTES, VENITE AD AQUAS 
(Come To The Waters) 

Latin & Eng. Vittoria-Vene* 

Goce toe sb I re ea _RIC 
SOFTLY NOW THE LIGHT OF 
DAY 


Weber-Emig (Easy) ............. PRO 
| SOMETHING FOR THEE 

Richolson (Easy) .................. PRO 
| SONG OF PRAISE, A 

Beckhard (Easy) ..... PRO 


SON OF GOD GOES FORTH TO 
WAR, THE 


Wheeler (Easy) ..................... RE 
| SON OF MAN BE FREE 
Christiansen;* (Med-Diff)...NAK 
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Choral—Sacred—S.A.T.B. 
(continued) 


SO PRECIOUS IN THE SIGHT 
OF THE LORD (In Tribute) 
Roff;* 
SPIRIT OF THE LORD, THE 
Amon-Pizarro EV 
STAN’ STILL JORDAN 
Sowande;* SATBB (Med) . 


..RIC 


STAND UP, STAND UP FOR JESUS 


Geibel-Wilson (Easy) 


STAND UP, ned ie UP FOR JESUS 


Couper (Ea 
STILL, SMALL VOICE, THE 

Van Iderstine (Easy) 
SUN OF MY SOUL 

sete: ;* (Med-Diff); SATB- 

Rae a, SSL eR ee Rs ene TP 

oe oe MY SOUL 
From Katholisches Gesangbuch 

Emig (Easy) 
SUPPLICATION 

Gretchaninoff;* (Med-Diff) ....CF 
SURELY, HE HATH BORNE 
OUR GRIEFS 

Graun-Ehret;* 
SWEET PEACE, THE GIFT OF 
GOD’S LOVE 

Bilhorn-Wilson (Med-Easy) ...LO 


TABERNACLE OF GOD, THE 
MacDonald;* (Diff) 
TAKE MY LIFE, O LORD 
O’Hara 
TEN COMMANDMENTS, THE 


Snyder-Rogers-Boutelle ........ ROB 
THANKGIVING SONG 
SC eg ce | 2 Sr ro SP 


THANKSGIVING TRILOGY 
Clakey: (MON). foo ciate 
THANKS UNTO THE LORD 
Beckhard (Easy) PRO 
THEE WILL I LOVE, O LORD 
Little 
THEN DID JESUS PRAY 
McCormick (Easy) Solo or 
Unison Choir 
THERE IS NO DEATH 
O’Hara;* SSATTBB 
THINE IS THE MIGHTY PLAN 
He a (Med); With Alto 
BREE con ia ee HWG 
THIS IS THE RECORD OF —— 
Gibbons (Med) WG 
THOU ART THE WAY 
Doane-Roff (Easy); SSATB EBM 
THOU HAST SEARCHED ME OUT 
Goldsworthy (Med-Easy)...HWG 
THOU WILT KEEP HIM IN 
PERFECT PEACE 
Watson (Easy-Med); Sop. 
Solo 
THUS SAITH THE LORD 
Nystedt;* (Med) ............... _ APH 
THY GLORY AND THY MIGHT 
Hague CC 
THY WAY, NOT MINE, O LORD 
Vandre-Edwards 
THY WAY, NOT MINE, O LORD 
Marshall (Easy) RE 
THY WILL BE DONE 
Bruckner-Strickling;* SSATTBB 
HM 
THY WORD IS A LANTERN 
Aulbach;* (Easy) CF 


TO COME, O LORD, TO THEE 
Stickles; Sop. or Ten. Solo .... GS 
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TO GOD ALL PRAISE AND GLORY 
SP 


Nelson (Med) 
TO THE NAME OF OUR 
SALVATION 

Darst 
TRISTIS EST ANIMA MEA 


(In Gethsemane) 
Latin & Eng. Palestrina-Vene* 


(Med) 
TRUST IN THE LORD 
Fuller;* (Easy) 
TURN THOU TO THY GOD 
Sowerby (Med) HWG 
TWELVE MORAVIAN CHORALES 
Antes-Johnson;* (Med-Easy)..BH 
TWO PASSION CHORALES: 
Jesus, I Will Ponder Now 
O Lamb of God Most Holy 
Vulpius-Decius-Bach-Noble;* .LG 


VARIANTS FOR ST. ANNE 
Coke-Jephcott (Med-Easy)..HWG 
VENI SPONSA CHRISTI 
(The Crown Eternal) 
Latin & Eng. Palestrina-Vene;* 


(Med) RIC 
VIDENS DOMINUS (The Raising 


Of Lazarus) 
Latin & Eng. Willaert-Vene;* 


| RACE Sea ACE PREP ene Ppa .RIC 
WALK ON, MY JESUS 

Strickland-Carpenter;* 

Nis Fk ees, a ikseaynstict LMC 


WATCH AND PRAY 


Rakes CHAsy) 5.6. hoses RIC 
WE COME UNTO OUR 
FATHERS’ GOD 

oe 8 Sil BFW 


WE GIVE IMMORTAL sheen 
Fletcher (Easy) 

WE GIVE THEE THANKS 
Paul-Fuller (Easy) PRO 

WE NOW IMPLORE GOD, THE 


HOLY GHOST 
Walther-Funk;* (Med- kecuedd 


SAAS :.:,.5..: 
WE PRAISE THEE 


Zhadanov-Tellep (Easy) ........ BH 
WE PRAISE THEE, O GOD 
Handel-Peek (Med-Diff) ...HWG 


WHO'LL BE A WITNESS FOR 
MY LORD 
Hairston (Med) 
WID A SWORD IN MA HAN’ 
Sowande;* SATBB (Med) ....RIC 
WIND BLOWETH, THE 
Burgstahler;* (Med- Easy) 
WINDOW OF PRAYER, THE 
Martens (Easy) LO 
WISDOM HATH BUILDED HER 


| HOUSE 
01 Seer ae eee eae AT MIL 
WITH SHINING FACE AND 
BRIGHT ARRAY 
Bouman;* (Med) ................. CPH 


YE GATES, LIFT UP YOUR HEADS 


Thomson-Smith (Med) ..........BH 


| Choral—Sacred— 


| 
| 


| (Material in parenthesis denotes grade) 


S.B.; T.B. 


| CAST THY BURDEN UPON THE 


LORD (Elijah) 
Mendelssohn-Rhea SB or TB 
(Basy 23. sed: 


25 


He 


.20 


30 


25 


25 


Py 


25 


she 


18 


.20 


Pen] 
25 
.20 
.20 


30 | 


25 | 
.20 


22 | 


20 | 


po 


18 


I HAVE A LITTLE DREYDL 
Goldfarb-Suchoff; TB (Easy)..BH 

FAITH OF OUR FATHERS 
Henry-Walton-Rhea SB or TB 
(Easy) BOU 

LORD BLESS YOU AND KEEP 


YOU, THE 
Lutkin-Ehret; TB (Easy) ......PRO 


Choral—Sacred— 


T.T.B.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


AVE MARIA (Hymn to the Trinity) 


Latin & Eng. 
Witt-Vene;* (Easy) ............. 

BE THOU EXALTED, O GOD 
WHEE CERO ooo scccesecetpasences FL 

FOR HUNTING ; 
(Early Choral Masters Series) 
Pierce-Ringer;* (Diff) ...........TB 


GREAT DAY 


Drewes; Spiritual (Med).....BOU 


HE’S GOT THE WHOLE WORLD 
IN HIS HANDS 
Ehret 
HOLY IS THY ‘NAME, O LORD 
Vogler-Davies (Easy) FL 


I BIND UNTO MYSELF bees 
Cassler;* (Med) 
I HEAR A VOICE A- PRAYIN' 
Bright;* (Easy) AK 
I’M A ROLLIN’ 
Fryer;* (Med) 
I WILL EXTOLL THEE, O LORD 
Flarum;* HM 


KING Saag GLORY, KING OF 
PEAC 
velit ;* (Med) 


LET ALL NATIONS BE GLAD 
AND SING 


et RE REE BMC 
LET US BREAK BREAD 
TOGETHER 

DU a, i. iced caepenldednacsl GS 
LET US BREAK BREAD TO- 
GETHER oa 


Cain (Easy) ...... 
LORD IS MY SHEPERD, “THE 
Nelson;* (Easy) ees mF 


NICENE CREED, THE 
Wyton (Easy) 


O DOMINE JESU CHRISTE 
des Pres-Woodworth;* ............GS 


| OUR EXULTANT SONG! 


Elliott (Med) ..RAH 


| O MASTER, LET US WALK 


| WITH THEE 


Fryer;* (Easy) ....................NAK 

REGINA COELI (O Be Joyful) 
Aichinger-Vene; TTB or SSA* 
1 | Ta Ea aa en np Coen 2 RIC 

SOFTLY AND TENDERLY 
Fryer;® ‘CEasy). ..:...0:05c0.00.: NA 


| SWING LOW, SWEET CHARIOT 


.20 | 


Pryor* (Easy) . 


.20 


.20 


.20 


30 


.20 


.20 


.20 








Choral—Sacred-——T.T.B.B. 
(continued) 


TEN COMMANDMENTS, THE 
Snyder-Rogers-Boutelle ........ ROB .25 


THEE WILL I LOVE, O eee 


ROUND A ore sales Radscded csi 25 
WONDROUS LOVE 
pose sail sctackts desecbncgpocvube BRO. 225 


Choral Collections— 
Sacred 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


A CAPPELLA SACRED CHOIR 
RRO AOI) on cossucsceeveseesee PRO .75 


CHAPPELL’S SACRED CHORAL 


COLLECTION 

Ia Deke cs S cpcete tee oes scdncccak CC 1.00 
CHORAL GEMS FROM THE 
MASTERS 

Grant-Gibb; SA (Med) ...... BMC 1.25 
GLORIA DEI (32 Motets) 

Compilation-Arr. Schroeder; 

SSA* (Med-Diff) .................... HP 

Score 2.50 


Voice Part .70 


HYMNS FOR TEENTIME 
Cooper; SS, Cambiata, Bar. (Jr. 


TT iit 2a RS Renee cr 125 
FAMOUS ORATORIOS, VOL. I 
Grant; Unison (Easy) .......... BEL 1.00 
FAMOUS ORATORIOS, VOL. II 
Grant; Unison (Easy) .......... BEL 1.00 
FIFTEEN SHORT ANTHEMS 
Matthews; Mixed Voices* 
(| Yn aaaaeee TP: 123 
FOUR SACRED PIECES 
Verdi-Luporini; SATB .......... RIC 1.50 
HYMN-ANTHEMS FOR MIXED 
VOICES 
Be MERIT) si jscoennccbal PRO .75 
LET US SING TO THE LORD 
Rogers; Unison & 2-Part Jr. Choir 
(1 I Rew SSSae RI ie OE erage ae 4.25 
LIFT UP YOUR HEARTS, VOL. I 
Grant-Gibb; SAB (Med) ...BMC 1.00 
LIFT UP YOUR HEARTS, VOL. II 
Grant-Gibb; SAB (Med) ...BMC_ 1.00 
MORAVIAN CHORALES 
Neumann-Pfohl; Chorus, Band & 
RS Pes ask ode cha cocivncasbnsadte BRO 
Score 1.50 
Chorus 1.00 
Parts .50 
MORE CHORAL GEMS FROM 
THE MASTERS 
Grant-Gibb; SA (Med) ...... BMC 1.25 


MORNING STAR CHOIR BOOK, THE 
Thomas; Unison & 2-Part Chorus 
CPH 


RIED = occa ccrssccvonscacers 1.35 
PRAISE AND REJOICE 

Gray; SSA (Easy) .............. PRO 85 
PRAISE HIM 

Ringwald; SAB (Med) ............ SP 2.25 
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ST. MECHTHILD HYMNAL 
Van Hulse-Dobbelsteen-Farns- 
worth-Selner-Zettel-McGrath; 3 & 
4 Equal Voices (Easy) 
SELECT FAVORITE ANTHEMS 
SATB (Easy) 
SELECT UNISON ANTHEMS 
Hoffmann; Unison (Easy) ...... PL igs 


SHEPHERDS AND KINGS 
Strickland-Johnson; SATB* or 
fea fc sp Poe te Se eee LMC _.25 


1.25 


1.25 


THIRTY-EIGHT MOTETS OF 

THE OLD MASTERS 
a Hafner; SATB* 
( 


IDS csosnsasces Sects stbstitev ears HP 
Score 2.30 


Voice Parts’ .85 


WE SING THY PRAISE 
RR A EOROY DS Sensicsseclosesssvenses PRO 85 


Communion Services, 
Masses 


(Material in parenthesis denotes grade) 


COMMUNION SERVICE 
Bodine; Unison (Easy) 


COMMUNION SERVICE IN 
A FLAT 
Baker; SATB (Med)............ OUP .70 


MAGNIFICAT & NUNC DIMITTIS 
(Fourth Evening Service) 
Batten; SATB (Med) 


MASS “DOMINE, NON SUM 
DIGNUS” 
Lemacher; SATB* (Med) ...... HP 
Score 


Voice Part  .25 


MASS EXSULTET 
Kromolicki; SATB (SA or TB) 
(Easy) HP 


Voice Part’ .25 


MASS IN C MAJOR 
Kraft; SATB (SA or TB) 
(Easy) 


Voice Part .30 


MASS IN D MINOR 
Hilber; SATB, Orch. Ad Lib 
ROMER. winys bie watececstssepaccosessseunene 


1.75 
Voice Part .30 


MASS IN HONOR OF ST. JOSEPH 


Vene; TB or SA (Easy) ........ RIC 1.25 
MASS IN HONOR OF THE 
BLESSED VIRGIN MARY 
Schroeder; SSA* or Acc. 
[Le HORROR i Sa Ceara HP 
Score 2.25 


Voice Part .30 


MASS PSALMODICA 
Schroeder; SATB* (Diff) 
Score 1.75 


Voice Part  .25 


MISSA COLONIENSIS 
Schroeder; SATB (Diff) 
Score 2.50 


Voice Part .25 


MISSA FESTIVA 
Peeters; SATBB (Diff) > 9p 
5 


Voice Part .25 





MISSA QUARTA 
Eng. Text 
Palestrina-Rose; SATB* 
eee Ree aay OUP 


(Med) 
Creed & Gloria .70 
Kyrie, Sanctus, Benedictus, Agnus 
Dei _—.60 
MISSA ST. JOSEPHI 
Pez; SATB With Org. & Strings 
(Med) P 


3.50 
Voice Part .35 
Instr. Parts ea. .70 
MODAL SETTING OF THE 
COMMUNION SERVICE, A 
(Responses to the Commandments) 
Shaw CUR: © 25 


REQUIEMS OF BRAHMS AND 
VERDI 
PTGS VOTO 2. ..0cc.sccosesonseses EBM 
Miniature Complete Score 


3.00 


Cantatas, Pageants, 
Services—Sacred 


(Material in parenthesis denotes grade) 


CYCLE OF PSALMS, A 
Bocard: SSA Cantata With Sopr. 
& Alto Solos (Med) ............. RJP 


Score 2.00 
Chorus Parts Compl. _.80 


EVERY WORD AND THOUGHT 
(Alles Was Ihr Tut) 
Buxtehude-Bunjes; SATB Cantata 


(PRR ae aierenn eet tl CPH 1.00 
FINAL CHORUS FROM “JEPHTE” 
Carissimi-Vlasto; SSATBB* 
RR BERR URC pi Ae eee ae OUP. -.25 
MAGNIFICAT 
Schroeder; SATB With Organ or 
3 Trump. & 3 Tromb. (Diff)..HP 
Score 2.40 


Voice Part .25 
Instr. Parts Compl. 1.15 


Organ Solos 


(Material in parenthesis denotes arrange- 
ment and/or grade) 


ANDANTE IN F 


Mozart-McLean (Med) ........ OUP 1.75 
ANDANTE TRANQUILLO IN 7/4 
TIME 

Davey (Med-Diff) .................. BH _.75 
APRIL LOVE 

Webster-Fain-Leibert 

INN noises ciscasavehessbose rE 50 
ARIOSO from “Piano Concerto in 
F Minor” & AIR from “Suite for 
Orchestra in D” 

TEND Se candice BH .75 
BALIETTO DEL GRANDUCA 

Sweelinck-Biggs (Med) ........ AMP 1.00 
BEYOND THE BLUE HORIZON 

Harling-Whiting (Easy) .......... FA .50 
BLUE TANGO 

Anderson-Thomas (Conn)....MIL_ 1.00 


BUTTONS AND BOWS 
Livingston-Evans-Terry (Easy).FA  .50 


CANTILENA FOR ORGAN 
GMC 


Binkerd (Med) ive 


MUSIC JOURNAL 











Organ Solos (continued) 


CHACONNE IN E MINOR 
Buxtehude (Med) 
CHORALE PRELUDE ON 
“FOUNDATION” 
Hamill (Med-Easy) 
COCKTAILS FOR TWO 
Johnston-Coslow-Terry 
(Easy) 
CROWN HIM THE LORD OF LIFE 
Lorenz; Solo Sheet Music (Med- 
Diff) LO 


DE PROFUNDIS 


Read; With Horn: «....::.......5..4 RK 
ELEGY 

BOGININE? ADAEG) 6 ...6..5...20c5sc0080003 BH 
EPITHALAME 

MRI esate Ake, geo SM BMIC 
AT EVENTIDE 

Bach-Bitgood (Med) .......... HWG 


FANTASIA AND FUGUE ON 
B-A-C-H 
Reger (Diff) 
FANTASY OF HAPPINESS, A 
Rowley (Med) BH 
FANTASY ON THE HYMN TUNE 
“SINE NOMINE” 
Williams-Mead; With Added 
Hammond Reg. (Med) 
FIDDLE-FADDLE 
Anderson-Thomas (Conn)....MIL 
FINALE from “Royal Fireworks” 
Handel-Wolff (Med-Easy-Med) 
BH 


FIRST SUITE FOR ORGAN, OP. 63 


Lyon (Med-Med-Diff) ............ BH 
FIVE FAMOUS PIECES 
Wagner (Med-Med-Diff) ........ BH 


FLIGHT OF THE BUMBLE BEE, 
THE 


Rimsky-Korsakoff-Ellsasser ..MIL 
FROM HOLBERG’S TIME 


Grieg-Ellsasser (Med) .......... EBM 
HEART AND SOUL 

Carmichael-Terry (Easy) ........ FA 
HEROIC SUITE 

PEOWIEY UPR) ...5-.secccccscesooseen BH 
IMPROMPTU ETUDE 

Maekelberghe ....................0... AMP 
IT’S TOO SOON TO KNOW 

Chessler-Hanert (Hammond 

oe 0 Rea pis Sts ale tt EHM 


JESUS AND THE CHILDREN 


Lovelace (Easy) .................. HWG 
KELTIC MARCH 
Rowley’ (Med). ............05s..000..00. BH 


LAND OF HOPE AND GLORY 
Theme from Pomp and Circumstance 
Elgar-Stickles (Hammond Organ 
Spinet) GS 
LAUGHIN’ IT OFF 


PINT Pe celissacscb Oey ovis Sosdelccion MIL 
LITTLE PASTORALE 
Reba CRO) eke ik GMC 


“LITTLE” RHAPSODY IN BLUE 
Gershwin-Bentz (Hammond Organ 
Spinet & Pre- Set Models)..... NW 

LOLLIPOP 
Ross-Dixon-Aar (Hammond Organ- 
Easy) EBM 


1958 ANNUAL 


1.00 


75 


50 


60 


2.00 


75 
1.00 
a fo 


1.50 
1.25 


75 


1.00 


.75 
1.75 
1.75 


1.25 


1.50 


50 
1.75 


1.25 


50 


.75 


1.00 


.60 
1.00 
.75 


1.00 


JS 





LONDONDERRY AIR 

1S Sagi paisa die ieree rein .MIL 
LORD INTO HIS GARDEN 
COMES, THE 

Kettering; With Added Hammond 


MCRD Son css cis pasesecenacssouess FL 
LOUISE 

Whiting-Terry (Easy) ............ FA 
LOVE IN BLOOM 

Rainger-Terry (Easy) ............ FA 
LOVE LETTERS 

Young-Terry (Easy) .............. FA 
LOVER 

Rodgers-Terry (Easy) ............ FA 
MADONNA 

Haubiel-Hulse (Easy) .......... CPR 


MARCH PONTIFICALE From 
Symphony No. 1 
Widor-Alphenaar (Pipe & 


Hammond-Med).................. BM 
MELODY IN G MINOR 
Bowen (ied) s...00055...0..66008 5 BH 


MY HEART EVER FAITHFUL 


Bach-Brown (Med) ............... BH 
NEARNESS OF YOU, THE 
Carmichael-Terry (Easy) ........ FA 


NIGHT SOLILOQUY 
Maekelberghe (Med-Easy)..HWG 


O HOLY TRINITY 
Schroeder (Diff) 
MUSIC FOR A CHURCH SERVICE 
Salvador (Pre-Set Hammond & 
Spinet-Med) ESM 
MY INMOST HEART DOTH 
YEARN, Choral from Cant. 161 & 
NOW THANK WE ALL OUR 
GOD, Chorus from Can‘. 79 
Bach-Grace (Med) 
OCCASIONAL VOLUNTARIES 
Smith (Reed Organ) 
ODE TO THANKSGIVING 
Rasley (Med-Diff) 
AN OLD TIME TUNE 
Martin (Med-Easy) 
ONLY A ROSE 
Friml-Terry (Easy) 


O, PERFECT LOVE (Variations on 
J. Barnby’s Setting) 
Heinrich (Pipe or Hammond)..GS 


PASSACAGLIA 
Shirlaw (Med) 
PENTHOUSE SERENADE 
Jason-Burton-Terry (Easy).....FA 
POMP AND CIRCUMSTANCE 
Elgar-Stickles (Pipe or Pre-Set 
Hammond) GS 
PRAYER PERFECT 
Page (Pre-Set & Spinet Hammond 
Med ESM 


PRELUDE AND FUGATO ON 
“CRUSADER’S HYMN” 
Young; With Added Hammond 


NR COU ick a Neccks secteidsinss FL 
PRELUDE-PASTORALE 

Munger (Easy) .................... GMC 
RHAPSODY 

PROWIEY CIRO) Sis ccccesscceovscceises BH 


RHAPSODY IN BLUE (Theme) 
Gershwin-Hanert (Hammond 
Chord) NW 

RHAPSODY ON GREGORIAN 


MOTIFS 
Titcomb (Med-Diff) 


1.00 


60 
50 
50 
50 
50 


by b> 


1.00 


PY 
75 


.50 
Pe) 


1.50 


1.25 


1.25 
aa 


P| 


ae 


50 


1.00 


1.00 


50 


1.00 


1.50 


.60 


mY 


1.00 


60 


BY fe 





SECOND SONATA 
Borowski-Alphenaar (Pipe or 
Hammond-Med) EBM 

TWO SEVENTEENTH CENTURY 

CLAVIER ARIAS 


Brydson (Med) .................0.+ .BH 
SHADOWS 

Haubiel-Hulse (Easy) .......... CPR 
SHANGRI-LA 

Malneck-Maxwell-Rosa Rio 

CEERI ac sscscasescsscancessecess OB 
SHEPHERD’S CRADLE SONG 

Somervell-Rowley (Med) ...... BH 
SILVER BELLS 

Livingston-Evans (Easy) ....PAR 


SLEIGH RIDE 
Anderson-Thomas (Conn)....MIL 
SNOWFLAKES 
Haubiel-Hulse (Easy) 
SOMEDAY 
Friml-Terry (Easy) 
SONG TUNE FROM THE 
PEASANT CANTATA 
Bach-Grace (Med-Easy) 
ST. ANTHONY CHORALE, THE 
from Brahms’ Var. on a Theme by 
Haydn-Wedding Processional 
Haydn-Brahms-Johnson (Pipe or 
Hammond) GS 
STAR DUST 
Parish-Carmichael-Bollington 
(Conn) 
STROLL, THE 
Otis-Lee-Hanert (Hammond 
Chord) MDN 
SYNCOPATED CLOCK, THE 
Anderson-Thomas (Conn)....MIL 


nar CPR 


TEMA 

Boellmann-Rowley (Med) ....BH 
THREE FANCIES 

SOU COG ooss-ccapsascssvscecsscesss BH 


TOCCATA ON “YE WATCHERS 
AND YE HOLY ONES” 

Mead; With Added Hammond 

Reg. (Med) FL 
TRUMPET TUNE 

Ouchterlony (Med-Easy) ...HWG 


VISION, THE 
Kennaway (Med) ................... 

WOODLAND SKETCHES 
MacDowell-Ellsasser 
(Med-Easy) 

WITCHCRAFT 
Leigh-Coleman-Hanert (Hammond 
Chord) EHM 


Organ & Piano Duets 


(Material in parenthesis denotes arr. 
and/or grade) 


EASTER DUETS FOR PIANO 
AND ORGAN 
Peery (Med. Easy) .............. LO 


MEDITATION IN THE CHAPEL 
Lorenz; Sheet Mus. 
(Med. Easy) 


SPINET ORGAN AND PIANO 
DUETS 


Smith (Hammond— 

Med Diff) 
STARS OVER BETHLEHEM 

Perry; Sheet Mus. 

(Med. Easy) 


1.50 


.75 


75 


60 
.75 
50 
1.00 
.75 
50 


1,00 


50 


1.00 


.50 
1.00 


75 


1.25 


a 


ye 


1.00 


2.00 


50 


1.00 


65 


2.00 


65 
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Organ & Piano Duets 
(continued) 


THANKS BE TO THEE 
Handel-Peery; Sheet Mus. 


(Med. Easy) 65 


Organ Collections— 
Methods 


(Material in parenthesis denotes arr. and/ 
or grade) 


ADD A NOTE CHART 
(Pre-Set & Spinet Hammond; 
Easy) ESM _ .50 

AMERICAN ORGAN MUSIC, VOL I 
Spelman (Diff) SU 2.50 

AMERICAN ORGAN MUSIC, = II 
Spelman (Diff) ..................... 2.50 

ARTISTRY AT THE pecs gsn oo 

CHORD ORGAN 
Shutz (Method—Adv) 


2.00 


BING CROSBY’S RECORDED 
SONGS FOR THE HAMMOND 
(Pre-Set, Spinet & Chord; 
Easy) 
BROADCAST HITS FOR THE 
CONN ORGAN 
Laub (Electronic; Med) ...... BMI 


1.00 


CHELSEA ORGAN BOOK, THE 
Bach-Corelli-Couperin-Handel- 
Purcell-Stanley-Chase (Med)..FL 

COMPOSITIONS FOR ORGAN 
Gabrieli-Libera .................... RIC 

CORRECT CHORD SYSTEM: 

BOOK 1 
Sparks-Vaught (Hammond Spinet; 
hTERT Spe raee Geom rey d ESM 

CORRECT CHORD SYSTEM: 

BOOK 1A (Supplement) 
Sparks-Vaught (Hammond Spinet; 
Easy) ESM 


2.00 
1.25 


1.25 


EASY FAMILIAR MUSIC 
Bryant (Hammond scant 
Easy) . Seo 

EASY HYMN MUSIC 
Bryant (Hammond Spinet; 
nf eee 

EASY STANDARD OFFERTORIES 
Nordman (Pre-Set & Spinet 


1.25 


1.25 


Hammond; Easy) ............... 1.50 
EASY-TO-PLAY MUSIC YOU 
WILL ENJOY 

Feibel (Spinet & Pre-Set Hammond; 

BN OS ity ites potatoe eipccies cost BMC 1.50 
EASY WALTZ MUSIC 

Bryant (Hammond ~~ 

Easy) . ..ESM_ 1.25 
EASY WEDDING MUSIC 

Peery (Med-Easy) ............... LO 1.00 
80 GREAT SONGS 

(Pre-Set & — Hammond; 

tae ....oM 2.50 
ENCORES FOR CONN ORGANS 

EINK 525 05525 baes cavoossucsecad EHM_ 1.50 
ETHEL SMITH’S 4-IN-1 ALBUM, 
VOL. 1 

Smith (Pre-Set & Spinet Hammond; 

eC ior ESM _ 2.50 
ETHEL SMITH’S ve IN-1 ALBUM 
VOL. 2 

Smith (Pre-Set & ect Hammond; 

(Med.) .... ..ESM_ 2.50 ! 
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EVENINGS AT HOME ALBUM 
Hanert (Hammond Chord)..DBH 


FAVORITE HYMNS FOR 
BALDWIN OGANS 


EHM 
40 FABULOUS HITS 
(Hammond Chord; Med) ....ESM 
40 FABULOUS HITS 
(Pre-Set & Spinet Hammond; 
SE) MBI ges oi roe ia ie ESM 
40 FABULOUS HITS 
CRON PR ooo. 0s 0s conesooes MTI 
40 FABULOUS HITS 
Ce sf” | renee meena MTI 
40 FABULOUS HITS 
(Wurlitzer; Med) .................. MTI 
49 SACRED MELODIES 
Stickles (Hammond) ............... GS 


FOUR OCCASIONAL PIECES 
Thiman (Pipe & Hammond)....GS 


FOUR POETIC IMAGES 
McKay; With Hammond Reg...CF 


GLOVER ORGAN COURSE: 
BOOK 1 
Glover (Hammond Spinet)..ESM 


GLOVER ORGAN COURSE: 
BOOK 2 


Glover (Hammond Spinet)..ESM 


GLOVER ORGAN COURSE: 
BOOK 3 
Glover (Hammond Spinet)..ESM 


HAMMOND CHORD ORGAN 
(Arr. “Brigadoon” ) 

Hanert 
HIGHLIGHTS OF FAMILIAR 


SACRED MUSIC 
Laub (Hammond Spinet; 


BID as cs suvssvavee udurnanicae gerne TP 
HIT PARADE ANNUAL 
(Hammond Chord; Easy) ....ESM 
HIT PARADE ANNUAL 
(Hammond Pre-Set & Spinet; 
MUBEV AMNION) ie chsscceactagencsiamteh ESM 


HIT PARADE EXTRAS FOR ALL 
ORGANS 
EHM 


HIT PARADE EXTRAS FOR THE 
BALDWIN ORGANS: VOL. 1 
Osborn (Easy) 


HIT PARADE EXTRAS FOR THE 
BALDWIN ORGANS: VOL. 2 
Osborn 


HITS FOR THE HAMMOND 
SPINET ORGAN 
Laub (Med) 


HITS FROM BROADWAY FOR 
CONN ORGANS 

Laub (Med) FMC 
HITS FROM BROADWAY FOR 


HAMMOND ORGAN 
Laub (Pre-Set & Spinet; 
Med) FMC 
HITS OF OUR TIMES: BOOK 1 
Hanert (Hammond Chord; 
Easy) 
HITS OF OUR TIMES: BOOK 2 
Hanert (Hammond Chord; 
Easy) 


| HITS OF OUR TIMES: BOOK 3 


| 
| 
| 
I 


Hanert (Hammond Chord; 
Easy) 


| HITS OF OUR TIMES: BOOK 4 


Hanert (Hammond Chord; 
Easy) 


1.50 


1.50 
2.50 


2.50 
2.50 


2.50 
1.75 
90 


1.50 


1.50 


1.50 


1.50 


2.50 


2.00 


2.00 


1.50 


1.50 


1.50 


1.50 


2.00 





1.50 


1.50 


1.50 | 


HITS OF OUR TIMES: THOMAS 
BOOK 3 : 
Cormier (Thomas Electronic; 
Med 
HOME FOR THE HOLIDAYS 
Laub (Voice & Hammond)..BMI 
HOME ORGAN SERIES: BOOK 1 
(Popular) 
(Spinet; Easy) 
HOME ORGAN SERIES: BOOK 2 
(Light Classics) 
(Spinet; Easy) 


INTERMEZZO (Music for A Senti- 
mental Mood for Chord Organ) 
Lindsay, Jr. (Easy-Med) ES 
INTERVOLATURES FOR ORGAN 
Van Hulse-McGrath-Rev. 
Dobbelsteen (Med) 
IT’S EASY TO PLAY A CHURCH 
SERVICE 
Boyne (Hammond Spinet; 
Easy) 


JAZZ VIGNETTES 
Richards-Page (Pre-Set & Spinet 
Hammond; Med-Diff) .......... ESM 
JEROME KERN ALBUM 
Kern-Hanert (Hammond 
Chord) 


LEISURE HOUR AT THE 
HAMMOND CHORD ORGAN 
Simon 
LEROY ANDERSON obtener 4 
Keck (Hammond) 
LEROY ANDERSON mui 
Anderson (Conn) MIL 
LET’S PLAY THE BALDWIN 
PERCUSSION ENSEMBLE 
Lovejoy 
LORENZ’S SIMPLE ORGAN 
VOLUNTARIES 
Koch (1 or 2 Manual Organs; 
Easy) LO 
LORENZ’S SPINET ORGANIST 
Baldwin, Conn, Hammond si” 
Wurlitzer Reg; Med-Easy)...... 


MANUALE (16 Fantasies) 
Peeters (Organ Without Pedal; 


| Re aL PO aS eee pyar HP 
MANUAL TECHNIQUE 
Neff (Hammond) ................. M 


MARCHES AND POSTLUDES 
(re, Elec. & Hammond Reg; 
ed-Diff) LO 
iatae ALL TIME a 
Laub (Conn) MIL 
MILLS POPULAR MOODS 
Thomas (Conn) 
MILLS STANDARD VARIETIES 
Thomas (Conn) MIL 
MUSIC FOR MILLIONS: VOL. 
21—The Complete Pipe, Spinet & 
Hammond ORGAN FESTIVAL 
Schramm (Med-Diff) 
MUSIC FOR THE WURLITZER 
CHORD ORGAN: BOOK 1— 
Family Favorites 
Easy) 
MUSIC FOR THE WURLITZER 
CHORD ORGAN: BOOK 2—Hymns 
(Easy) MTI 
MUSIC FOR THE WURLITZER 
CHORD ORGAN: BOOK 3— 
Familiar Music 
Easy) 
MUSIC FOR THE WURLITZER 


| CHORD ORGAN: BOOK 4— 


| Christmas Music 


1.50 ' 


(Easy) 


1.50 
1.50 


1.50 


1.50 


1.25 


1.50 


1.00 


1.50 


1.25 
2.00 
2.00 


1.50 


1.50 


1.85 
2.00 


1.50 
1.50 
1.50 


1.50 


1.50 


1.50 


1.50 


1.50 
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Organ Collections—Methods 
(continued) 


MUSIC FOR THE WURLITZER 
CHORD ORGAN: BOOK 5— 
Popular Standards 
MTI 

MUSIC IN CHORDS: BOOK 1— 
Hymns of All Faiths 

Bryant (Pre-Set & Spinet Hammond; 

Easy) ESM 
MUSIC IN CHORDS: BOOK 2— 
Music from the Masters 

Bryant (Pre-Set & Spinet Hammond; 

Easy) ESM 
MUSIC IN CHORDS: BOOK 3— 
Favorite Jewish Songs 

Bryant (Pre-Set & Spinet Hammond; 

CBRBBD «octet ER a ticeienceelecsted ESM 
MUSIC IN CHORDS: BOOK 4— 
21 Beautiful Melodies 

Freed (Pre-Set & Spinet oe 

Easy) ESM 
MY FAIR LADY, SELECTION 

Loewe-Hanert (Hammond 

Chord) 


ONLY YESTERDAY (In 2 Vol.) 
Elli-Laub (Pre-Set & Spinet 
Hammond) .................. KMP each 

ONLY YESTERDAY (In 2 = am 
Laub (Lowery) 

ORGAN BOOK 
Langlais 

ORGAN VARIETIES FOR CONN 

ORGAN 
Doty 


PEDAL AND MANUAL 
COORDINATION 

Thomas (Conn; Easy) 
PLAYING PERCUSSION 

Chase (Hammond Chord; 

Easy) 
PLAYING RHYTHM 

Chase (Hammond; Easy)....ESM 
POPULAR WALTZES IN 
RECORD TIME (with free 45 rpm 
record) 

Leaman (Wurlitzer; Med).. HRPD 
POPULAR WALTZES IN 
RECORD TIME (with free 45 rpm 
record ) 

Leaman (Pre-Set & eases Ham- 

mond; Med) RPD 
POPULAR WALTZES IN 
RECORD TIME (with free 45 rpm 
record) 

Leaman (Hammond Chord; 

[ot Fa et N EA col rahe Sela ey HRPD 
PORTFOLIO OF CHRISTMAS 
VOLUNTARIES 

Med. Diff) 
PRAYER PERFECT FOR THE 
HAMMOND ORGANIST 

Page 
PRELUDES, OFFERTORIES, 
POSTLUDES: BOOK 2 

Stickles (Pre-Set & Spinet Ham- 

pecs Le Es 0 aie ieee ied ESM 


RICHARD RODGERS ALBUM 
Rodgers-Stickles (Conn) ...... 
SELECTED SUCCESS FOR 
WURLITZER ORGANS 
Hollingsworth 
SEVEN ORGAN PIECES 
Var. French Comp. (Med)......BH 
SEVEN SHORT POSTLUDES 
Wolstenholme (Med) 


1958 ANNUAL 


1.50 


1.50 


1.50 


1.50 


1.50 


1.50 


1.50 


1.50 
3.00 


1.50 


1.25 


1.50 


2.50 


2.50 | 


2.50 


1.00 


1.50 


2.50 


1.50 


1.50 








1.50 | 


1.00 


SIGMUND ROMBERG ALBUM 
FOR CONN ORGAN 
Laub 


SIMPLIFIED STANDARD SONGS, 
NO. 1 


(Pre-Set & Spinet Hammond; 
Easy) ESM 


SIMPLIFIED STANDARD SONGS, 


2 

(Wurlitzer; Easy) 
SIMPLIFIED STANDARD SONGS, 
NO. 2 


(Pre-Set & Spinet Hammond; 
Easy) ESM 


SIX CHORALE IMPROVISATIONS 
QN WELL KNOWN HYMN TUNES 


1.50 


1.50 





THIRTY VOLUNTARIES FOR 
ORGAN 

Stanley; Facsimile Ed. in 3 Vol. 

COE .ccscsecis cee pecan UP 

Sold in Sets Only 

THREE CHORALE PRELUDES, 
OP. 77 

Lape (ieee 3.2.85... 3.... 
TRIBUTE TO CARRIE JACOBS- 
BOND, A 

Page (Pre-Set & Spinet Ham- 

mond; Med) . .. .ESM 
TRIBUTE TO ETHELBERT 
NEVIN, A 

Nevin-Page (Pre-Set 

Hammond; Med) 
12 FAMOUS THEMES 

Young (Pre-Set & — Ham- 

mond) ave 


& Spinet 
ESM 


| 20 STARS/40 HITS ~ 


Pre-Set & Spinet Hammond; 
WAGES 28h Feccce E 


| 20 STARS/40 HITS 


(Hammond Chord; Med)....ESM 
TUNE-A-MINUTE 
Glover shee -Set & Hammond; 
TAS ES 


Easy) 


VINCENT YOUMANS ALBUM 
FOR HAMMOND ORGAN 


Bentz (Pre-Set & Spinet)..... HAR 
WAROCK HITS FOR THE 
WURLITZER 

CHE te ... MTI 
WURLITZER HITS NO. 2 

iy EE ati ste lett Dae ...MTI 


Violin 


3.00 


1.00 


1.50 


2.50 


1.50 


1.50 


1.50 


(Material in parenthesis denotes grade) 


| THE ART OF THE VIOLIN 


(25 Caprices) 


Locatelli-Franzoni (Diff) ......RIC 


BEAUTIFUL MUSIC FOR TWO 


| VIOLINS IN 4 BOOKS 


Appelbaum; Duet.... 


CANCION DE OTONO 


| (Song of Autumn) 


Ponce; With Piano (4) ...PER 
CANADIAN FIDDLE TUNES 
(From The Red River biped ° 

Jars; Cole’... ..0 BMIC 
CAPRICCIO IN D 

Fiorillo-D’Ambrosio; With Piano 


(Med-Diff) . .............. ..RIC 
CARL WEBBER MODERN 
Violin Method ....................0 Wis 
| CHILDREN’S SUITE 
Eichmann; Two Violins ...... ROB 
| CIACCONA 
Colombi-Orlandi-Roncaglia; 
With Piano (Med) ............. IC 
CONCERT HORA 
Liftman; With Piano 
12 Aa Ae a et SP BAM 
| CONCERTINO 
Daneri; With Piano (Med)....RIC 


CONCERTINO DA CAMERA 
Fitelberg; With Piano 
yoadabnneddadedesien aioe SO Score 


(Adv) 
Set of Parts 


| CONCERTO IN C MINOR 


LT TIR esa tne ce oemre GS 1.25 
SIX PIECES IN VARIOUS 
STYLES | 
I oe CUR 1.00 
SONG GEMS FOR CONN 
ORGANS: VOLS. 1 & 2 
NBR oo sitisccicesspvccseases BOU each 1.50 
SONG GEMS FOR WURLITZER | 
ORGANS: VOLS. 1 & 2 
Hollingsworth (Easy) BOU each_ 1.50 | 
SONG GEMS FOR HAMMOND | 
PRE-SET & SPINET ORGANS: | 
VOLS. 1 & 2 
Kendall (Easy) ............ BOU each 1.50 | 
SONG HITS OF THE ROARING | 
TWENTIES 
Hanert (Hammond Chord)...RE 1.95 | 
SONG HITS OF THE ROARING 
TWENTIES FOR HAMMOND 
ORGAN 
Laub (Spinet & Pre-Set).......... RE 1.50 | 
SONGS FOR “THE MUSIC MAN” 
Willson-Laub (Pre-Set & Spinet 
Hammond; Easy-Med) .......FMC 1.50 | 
SONGS OF THE GAY 90’s FOR | 
HAMMOND ORGAN 
Laub (Spinet & Pre-Set) ....... RE 1.50 | 
| SONGS OF THE GAY 90’s FOR 
HAMMOND ORGAN | 
a A As as Ea Ae RE 1.95 | 
SONGS OF YESTERDAY 
Current (Baldwin) .............. KMP 1.50 
SPECIAL EFFECTS 
Heaps (Hammond Chord; | 
Be a, corcaih suas cctterssacees 1.50 | 
STANDARD CHURCH MUSIC 
Nordman (Pre-Set & Spinet Ham- 
PEIN POU occ ced ss risecesoane MTI 1.50 
STANDARD CHURCH MUSIC | 
Nordman (Wurlitzer; 
aE an en eee a MTI_ 1.50 | 
SOUVENIR ALBUM OF 
WEDDING MUSIC 
Laub (Baldwin) ..................KMP 1.50 | 
SOUVENIR ALBUM OF 
WEDDING MUSIC 
Laub (Lowery) . ...KMP 1.50 
SOUVENIR ALBUM OF 
WEDDING MUSIC 
Elli-Laub (Pre-Set & Spinet Ham- 
oS 2 IRR SR its loca ae aI KMP 1.50 | 
| 
TEN PRELUDES ON HYMN | 
TUNES IN FREE STYLE | 
With Hammond Reg. .............. CF 1.50 | 
30 NOSTALGIC HITS 
CO FOG) 5... oii cet MTI_ 2.00 | 
30 NOSTALGIC HITS 
CTEGROGES FRO) ia iisciccssssisess: TI 2.00 | 
30 NOSTALGIC HITS | 
(Lowery; Easy). ........:..... MTI_ 2.00 
| 30 POPULAR STANDARDS 
(Titans: AG? © oof cisco MTI_ 2.00 | 
30 POPULAR STANDARDS 
Pre ie ST le ey eee ee: 2.00 ' 


IL SOSPETTO 
Vivaldi-Glenn; With Piano 
(Med-Diff) 


2.00 


..BEL each 1.00 


65 


1.00 


.60 


“ha 


1.50 


90 


1.00 


1.00 


93 








Violin (continued) 


CONCERTO IN E MAJOR 
LA PRIMAVERA 
Vivaldi-Soresina; With Piano 
(Med-Diff) RIC 
CONCERTO IN F MAJOR 
L’AUTUNNO 
Vivaldi-Soresino; With Piano 
(Med-Diff) RIC 
CONCERTO IN F MINOR 
L’INVERNO 
Vivaldi-Soresina; With Piano 
(Med-Diff) RIC 
CONCERTO IN G MINOR 
L’ESTATE 
Vivaldi-Soresina; With Piano 
(Med-Diff) RIC 
COUNTRY GARDENS— 
AMARYLLIS 
Ghys-Harris; With Piano (2)LUD 


DANCE IN B FLAT MAJOR 
Khachaturian-Persinger; 
With Piano (Adv) 


ENTR’ACTE (From Semele) 
Handel-Gordon; With Piano 
(OPER EAR ARE ROE SBC 


FOR 4 VIOLINS: BK 1 & 2 
Kuhn-Quarteaee ............ BEL each 

FROM THE CANEBRAKE 
Gardner; With Piano (Easy)....GS 


INTRODUCTION TO STRING 
QUARTETS 
Clarke; Violin I, II, Il, (Vla.) 
Cello (Easy) 
BMC Score & Parts Comp. 
Extra Parts, each 
IRISH SONG, AN 
Tate; With Piano (Med) ...OUP 
LARGHETTO 
D’Ambrosio; With Piano 
To BRST RIRES ANE SPDs cierto 
MINUETTO 
Milandre-D’Ambrosio; With 
Piano (Med-Diff) ................ 
NOCTURNE 
Archer; With Piano 


POEME (Poem) OP. 25 

Chausson-Berkley; With Piano..CF 
PORTRAIT FOR VIOLIN AND 
ORCHESTRA 

Rogers; Piano Reduction 

(Adv) 
A PORTRAIT, OPUS 122, NO. 3 

Scull MIL 
PRELUDE AND ALLEGRO 

Archer; With Piano ............ BMIC 
PRESTO 

Porpora-D’Ambrosio; With Piano 

(ES td eee area. RIC 
A PURCELL SUITE 

Purcell-Goldsbrough; With Piano 

(Med) OUP 


SONATA #7 (After Zani) 
Cortot-Pochon; With Piano 
(Med-Diff) 

SONATA OTTAVA 
Finger-Stevens; 3 Violins & 
Continuo (Med) 

SONATAS AND PARTITAS 


EE Eee RIC 
SONG SONATA, A 
Bennett; With Piano ........ fee 


94 


1.25 


1.25 


1.25 


ops] 
1.00 


85 


1.00 
50 


2.50 
40 


1.50 


.60 


.60 


2.50 


1.25 


1.75 
2.00 
2.50 


STRING PLAYERS VERY FIRST 
ENSEMBLE 
Clarke; Violin 1A, Violin I, I, III, 
Cello & Piano (Easy) BMC 
Score with Piano Acc. 
Set of Parts 
Extra Parts, each  .40 


SUMMER SUNSET 
Klauss; With Piano (Easy)..CPR  .60 


THREE PIECES 
Lloyd; With Piano 
(Med-Diff) 

TOCCATA 
Paradies-Forbes; Or Viola, With 
Piano (Med) OUP 


1.75 


VARIATION D’APOLLON 
aes ae: With Piano 
(Diff) B 

VIOLIN DUETS IN 


CONTEMPORARY STYLE 
Beglarian; Duets 


1.00 


1.25 


YISKOR (Prayer) 


Miller; With Piano .................. mV 95 


Viola 
(Material in parenthesis denotes grade) 
BACHIANAS BRASILEIRAS, NO. 5 


1. ARIA (Cantilena) 
Villa-Lobos-Primrose; With Pa.; 


opt. part for solo cello ........ AMP 1.50 
CHAHAGIR 
RR EO en eae ET ee RMI 1.25 


O DEL MIO DOLCE ARDOR 
Gluck-Elkan; With Pa. (Med) 
ELK 


.60 
FANTASIA ON THE NAME “BACH” 
Leighton; With Pa. (Artist) 
BAM 2.75 
FROM THE CANEBRAKE 
Gardner; Wth Pa. .................... 50 
FORTY FOUR EASY TUNES 
FOR VIOLA & PIANO 
Del (he eo oe OUP 
Viola-Pa. Score Only 1.50 
Viola Part Only .45 
LES 24 MATINEES 
Gavinies-Abbado (Diff) ........ RIC 1.50 
PRELUDIUM 
Handel-Sontag; With Pa. (2).SBC  .75 
SE TU M’ AMI 
Pergolesi-Elkan; With Pa. 
CO VE see ie ene nee ix 30 
SONATA IN D 
Edmunds; With Pa. (Adv)..BAM 2.00 
SONATA IN G MINOR FOR 
CELLO AND PIANO 
Marcello-Piatti-D’Ambrosio 
| ERROR ARG 22 a Ae Ae 75 
TINKER’S DANCE 
Sontag; With Pa. (2) ............ SBC. .75 


Cello 


(Material in parenthesis denotes grade) 





| 
| HUNGARIAN CHILDREN’S SONGS 
| Stevens; With Pa. (3) .......... PER 1.00 





a FOR VIOLONCELLO 
& ORC 


Sark Baty RUNES cs vecusehccaete BH 1.25 
CONCERTO FOR VIOLONCELLO 
& ORCH. 
Walton (Diff) ...................: OUP 
Study Score 5.25 
Cello & Pa. Reduction 4.75 
Orch. Parts On Rental 
SONATA 
Keys; With Pa. (Adv) ........ BAM 3.15 
SONATA IN E MINOR #2 
Marcello-Ruf; With Pa. 
ORES eS See ree RIC 1.50 
SONATA IN G 
Marcello-Krane; With Pa. 
CRESS Sait Sas EO ea SBC. 1.25 
SONATA IN G MAJOR #6 
Marcello-Ruf; With Pa. 
NON ec ea Ll RIC 1.50 
SUITE FOR VIOLONCELLO 
AND PIANO 
Oe OEE ta eee ee GS 3.50 
SUITE NO. 1 FOR 
VIOLONCELLO SOLO 
Tyee SIE arteries BR 2.00 
SUITE NO. 2 
VIOLONCELLO SOLO 
RNIN 25205 Sock scvssicascoiccecsancseiveat BR 2.00 
SUITE NO. 3 
— SOLO 
SD en Orne ee BR 2.00 
VOCALISE 
Persichetti; With Pa. .............. By. 35 
Guitar 
(Material in parenthesis denotes grade) 
ALEGRIAS 
|, Ae ar eens: GS 75 
ANTHOLOGY OF WORKS 
NR Ss Ren i ie RIC 3.50 
CLASSICAL AND ROMANTIC 
WORKS 
ATTA AVIO. «555 .00550650k4000ctesee RIC 2.00 
ENCORE HIT-KIT, Vol. 1 
IE rel resco cendss RE 1.00 
FOLK SONGS 
ee 2 CHH_ 1.00 
GUITAR METHOD 
White-Mairants .....0.000........ BH 3.00 
GUITAR METHOD AND SONG 
FOLIO—Book 2 
White; With Voice (Easy).....LE 1.50 
GUITAR PLAYING MADE EASY 
FOR EVERYONE—Bks. 1, 2, 3, 4 
Estella-Roberts ................ WIS Ea. 1.00 
HAITIAN SUITE 
RRR Sees re Sh a ead RIC 1.50 
HOMESPUN GUITAR, THE 
WE e cs eee race BMC 1.00 
HYMNS FOR GUITAR 
CS AES (Se a HH 1.00 
JEROME KERN ALBUM 
(fee ee ae TBH 1.50 
LAWRENCE WELK’S siete rg 
1.00 
= oe GUITAR ietann 
—Bks. 1, 2, 
Block (Easy) Portes CHH Each 1.00 
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Guitar (continued) 
MADRONOS 


Torroba (Med-Diff) ............ AMP 
PICK-A-TUNE 

| AER RST SS ape aie Senne ree .CC 
PLAY THE GUITAR 

ROWVENES RENE Govessscsisccosseascoess MIL 
SMITH’S 200 SONGS 

Roberts; Vocal, Guitar Acc. 

eee cae JS 
SPANISH SONGS 

WUE SBI Fics cs csonspsesteedsd CHH 


SNYDER’S SELF-INSTRUCTOR 


Snyder; Method (Beg.) ...... LEW 
12 COMPOSITIONS 
RII i cradinusiunces RIC 


1.00 
1.00 
1.00 


193 


1.00 


Clarinet 
(Material in parenthesis denotes grade) 
AGNUS DEI 

Erickson; With Pa. ................ HM 
BAGATELLE 

RIES Sciatic MIL 


“BREEZE EASY” METHOD FOR 
CLARINET: BOOK 1 


BR ae ec et eS WIT 
CANDLELIGHT WALTZ 
Peres OG C1). 6625.00... EL 


CLARINET POEM 
Cailliet; Clarinet Choir 
LEB Score & Parts 


COMPLETE METHOD FOR 
CLARINET 
Klose-Giampieri 


75 


1.00 


1.00 


1.50 


COUNTRY GARDENS & AMARYLIS 


Ghys-Harris; With Pa. (2).LUD 


COUNTRY STORY 
Kaplan; Quartet (2) 


DAINTY MISS 
Barnes-Levine; With Pa. ...... ROB 


EASY CLASSICS FOR THE 
CLARINET 
Collec; Frank-Forbes; With Pa. 
(Easy) 
Complete Set 
Extra Clar. Part 
ELEVEN MODERN ETUDES 
prasrt: Bb Fist Ciat. «....6..5.:3 LEB 


ELF DANCE 
Grieg-Carini; Four Clar. ........ GS 


FANTASY FOR FIVE CLARINETS 
Cailliet; Demo for B Flat, E Flat 
Alto, E Flat Sopr. Bass or E Flat 
Contra Alto—One Performer 

LEB 


FIRESIDE REVERIE 
Pelz; Duet (2) 


KITTY KAPERS 
Formicella-Napoleon-Huffnagle; 
With Band (c) G 


MELODIOUS STUDIES 


Lester (Easy-Med) ............... ELK 
MIME, THE 
a EE oe eR RMI 


1958 ANNUAL 


75 


1.00 


2.00 
50 


1.50 


1.25 


10 


1.00 


3.00 


1.50 


1.75 





MONOLOGUE 
Krenek 


MOZART SUITE 
Mozart-Frank-Forbes; With Pa. 
(Med) OUP 


MUSIC FOR EVERYONE SERIES 
NO. 11 

Soles or Duets With Pa. 

(Easy) 


NIGHT FALL 
Morrissey; E Flat Clar. With Pa. 
g. . 2 OS" 2 Rare EBM 


O DEL MIO DOLCE ARDOR 
Gluck-Elkan; B Flat Clar. With 


eG 563 scssssseveeracsorses ELK 
PASTORAL FANTASY 
WRI oo she ca ence < cphcncsenietteciaae RMI 


PETITE SUITE 
White; B Flat Clar. & B Flat Bass 
Clar.-E Flat Clar. & E Flat Alto 
Clar. (Med) 


POLKA From “Bartered Bride” 
Smetana-Harris; With Pa. (3) 
LUD 


REDMAN’S ETUDE-CAPRICES 
Redman; or Sax, Pa. Opt. (c)..GA 


Solo Collec. 
Piano Acc. 

SEA BREEZES 
BME CLV) oni ssissisascscieecescss BEL 


SERENADE From String Quartet 

#79, OP. 76, #5 
Haydn-Willaman; 
With Pa. (3) 


SERENADE 
Reed; B Flat Clar. & Pa. 
(M ed) 


B Fiat Clar. 
JS 


SE TU M’AMI 
Pergolesi-Elkan; B Flat Clar. & 
Pa. (Easy) ELK 


SEZISLER (intuitions) 
Saygun; 2 B Flat Clar. (5) ...SO 


SHALEMY DANCE 


Cox; With Pa. (Med) .......... OUP 
SHANGRI-LA 

Malneck-Maxwell-Levine; With 

PN ee Roncalatsteb cxshencegseadenseveads ROB 


SHERILEE WALTZER, NOS. 1 & 2 
Harris; Bass Clar. With Pa. (1) 
LUD 


SHERILEE WALTZES, NOS. 1 & 2 
Harris; High or Low Reg. With 
Pa. (1) LUD 

SIXTEEN PHRASING eee 
Bonade; Method EB 


60 DIVERTIMENTI 
Gabucci 


SONATINA (1935) 
Heiden; With Pa. rca 


SUITE FOR CLARINET sige 
NE seco fins todacesddaveusciiaes RMI 


THREE THEMES FROM FRANZ 
SCHUBERT (Melody from “Octet, 
Op. 166”; Lullaby; The Rosamunde 
Air) 


Isaac; B Flat Clar. With Pa.....CF 


WALTZ From “Album for the Young” 


Fo paatidi Harris; With Pa. 
$2 a Rn iio 


1.50 


1.75 


1.75 


60 


.60 


1.75 


1.25 


.75 


.90 
1.50 


50 


1.00 


1.50 


50 


80 


1.25 


1.00 


75 


.75 


1.50 


1.00 





1.75 | 


By p 


75 


Flute 


(Material in parenthesis denotes grade) 


ALL MELODY METHOD: “eo 2 
Dalby (Beg) RO 
ALL MELODY METHOD: saeae 1 


ERR CUROIED Goss asesccensscusnscrincn PRO 
CADENZAS for Mozart’s Flute 
Concerto in D, NO. 2 

Reizenstein (Diff) ...BH 
CARNIVAL OF VENICE 

Briccialdi-Wilkins-Cappola; With 

WM CN chaise sadinct\asaiassecees LUD 


CONCERTO FOR FLUTE, 
STRINGS, HARP & PERCUSSION 


Thomson; With Pa. ................ RIC 
MINUET PETITE 
Pelz; Duet (2%) .................. BEL 


MUSIC FOR MILLIONS, NO. 19 

—EASY FLUTE SOLOS 
Arnold-Lindsay, Jr.; With Pa. 
CINE Ss cayiioskennecraeres CMP 


PARISIENNE PROMENADE 
Monath; With Pa. (1%) .....SBC 
PASTORAL DANCES, OP. 4 (Flute 
& Orch Hoiby; With Pa. Reduc. 
GS 


SERENADE TO THE STARS 
(Serenade Aux Etoiles), Op. 142 


Pe a mer rs MIL 
SONATA 
OI ooo e. accee, BR 


SONATA IN B FLAT 
Marcello; Flute or Treble Recorder 
or Violin & Pa. (Med) 


SONATA IN B FLAT MAJOR 


K.P.E. Bach-Scheck-Ruf; With 

Pa. (Med-Diff) ......................RIC 
SONATA IN B MINOR 

Albinoni-Scheck-Ruf; Flute or 

Violin & Pa. (Med-Diff) ..... RIC 
SONATA IN D MAJOR 

K.P.E. Bach-Scheck-Ruf; With 

Pa. (Med-Diff) . eye 
SONATA IN G MAJOR 

K.P.E. Bach-Scheck-Ruf; With 

Pa. (Med-Diff) ............... ....RIC 
SUITE FOR FLUTE SOLO 

Wellesz ..... ie RMI 
SUITE IN A 

Gibbs; With Pa. (Med) ........OUP 
SUITE MODALE 

Blootis WR PA. ...6.5cccccscccccceees BR 
SUNRISE 

Oo SRE mer) 
THREE IMPROVISATIONS 

Guarnieri ............. ... RMI 


YOUNG FLAUTIST, THE VOL. 1 
Lawton; With Pa. (Easy) ...OUP 
Flute Book 
Piano Book 

YOUNG FLAUTIST, THE: VOL. 2 
Lawton; With Pa. (Easy) ...OUP 
Flute Book 
Piano Book 

YOUNG FLAUTIST, THE: VOL. 3 
Lawton; With Pa. (Med) ...OUP 
Flute Book 
Piano Book 


WALTZ From “Album for the Young” 


Tschaikovsky-Harris; With Pa. 
CZ sie A ctendeac 


1.00 
85 


@ 


90 


1.50 


3.00 


1.00 


1.50 


65 


1.50 


1.00 


2.00 


1.50 


1.50 


1.50 


2.00 


1.50 
1.75 
2.50 
3.00 


1.75 


1.75 


.50 
1.60 


40 
1.50 


50 
1.60 


75 


95 








Recorder 
(Material in parenthesis denotes grade) 
ALLA MARCIA (5.—from Music 


for Three Recorders) 
Etler; Sopr., Alt., Ten (Med) 
AMP 


.40 
ALLEGRO GIOIOSO (1.—from 
Music for Three Recorders) 
Etler; 2 Alt., Ten. (Med)...AMP  .40 


ANDANTE (4.—from Music for 


Three Recorders) 
Etler; Sopr., Alt., Ten. (Med) 


AMP .40 
BEACHCOMBER 
Richardson-Taylor; Quartet 
SM A osccsccmanded cee 1.75 
CAPRIOL SUITE 
Warlock-Taylor; Quintet (Med) 
BH 4.50 
FUGUE FOR RECORDER 
QUARTETTE 
Mozart-Kolinski; Sopr., Alt., Ten. 
ge BL Co SIRS ieaeenope MP 1.25 
METHOD FOR THE RECORDER 
Duschenes; Alt., cad Bass 
(leds | oi. 55: BMIC 1.25 
METHOD FOR THE RECORDER 
Duschenes; Sopr., Ten. 
Pens SS sisi ae BMIC 1.25 
LA LUTINE 
Couperin-Taylor; Quartet (Med- 
__. SEE earn BH 1.25 
LITTLE RECORDER BOOK, OP. 70 
PMMNMIER 5 i nisecéisvchos senso ih¥>aneuts EV 1.00 
MISSA BREVIS 
Buxtehude-Newman; 2 Sopr., ae 
Dem, somes Cae) © ..<.3-. sce 1.75 
MOZART ALBUM 
Mozart-Kolinski; Sopr. & Alt. 
With Pa., or Sopr., Alt., & Ten. 
With Pa. ad lib (Med-Diff). HMP 1.50 
LE MOUCHERON 
Couperin-Taylor; Quartet (Med) 
BH 1.25 
MUSIC EVERYWHERE—HAROLD 
NEWMAN’S RECORDER 
NOTEBOOK 
Kolinski; 2, 3 or 4 Recorders 
|) ¢ ER ae HMP 2.75 
MUSIC OF THE HEBREW PEOPLE 
Kolinksi; Sopr. & Alt. yer 
| ee Sea Ree ee MP. .75 
MUSIC SHALL LIVE 
Harold & Grace Newman; Solo, 
Duets & Trios for C Record 
ROOM 3 aiekcs sce cokicakivonacsicessvcets HMP _ .65 
PENSIEROSO (2.—from Music for 
Three Recorders) 
Etler; Sopr., Alt., Ten. (Med) 
AMP __ .40 
RECORDER PIECES from the 12th 
to the 20th Century 
Bach-Britten-Blow-Senfi-Butt- 
Tschaikovsky-Holst; 2, 3, or 4 
Recorders (Med) ................... BH 1.00 
RONDO (ARS #29) 
Papineau-Couture-Katz; 4 Record. 
(EOS Sp ae To AMP _ .60 
SCHERZO CAPRICCIOSO (3.— 
from Music for Three Recorders) 
Etler; 2 Alt., Ten. (Med)...AMP  .40 
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SOEUR MONIQUE 
Couperin-Taylor; Quartet (Med- 
Diff) BH 


PRALINE SEN et: 1.25 
SONATINA IN F 
Milford; Treble Rec. or Flute & 
Pa. Med-Diff) URE RET RE Se OUP 1.50 
THREE AIRS 
Milford; Treble Rec. & Pa. (Med- 
SS ee Se sc OUP 1.25 
THREE LITURGICAL SETTINGS 
(Ars #30) 
Tallis-Newman-Katz; 3 Record: 
Sopr., Alt., Tenor or B 
LER RRER Tae eRe seer AMP _ .60 
TRIO 
Vivaldi-Kolinski; Sopr., Alt., Ten. 
MAD ce le HMP 1.50 
TWO FUGUES 
Bach-Kolinski; 3 Record. (Diff) 
HMP 1.00 


VARIATIONS ON A BURGUNDIAN 
CAROL 


Gerrish; 3 Record. (Med)...AMP _ .75 


Saxophone 


| (Material in parenthesis denotes grade) 





























“BREEZE EASY” METHOD FOR 
SAXOPHONE: BOOK 1 
Anzalone WIT 1.00 


JAZZ AT THE PHILHARMONIC 
Jones; Alto Sax. Collec. (Diff) 
SIL 


JAZZ AT THE PHILHARMONIC 
Jones; Tenor Sax Collec. ae. 


2.00 


3.00 


MUSIC FOR EVERYONE SERIES, 


NO. 13 
ates. RE 


Solos or Duets With Pa. 1.75 


NIGHTFALL 
Morrissey; With Pa. (Med-Easy) 
EBM _ .60 


SAM DONAHUE’S HIGH NOTE 
BOOK FOR SAXOPHONE 
Method With Fingering Chart 
(Diff) CMP 
SONATA FOR E FLAT ALTO 
SAXOPHONE & PIANO 
Eccles-Rascher; With Pa. ........ EV 
24 INTERMEZZI 
Rascher-Leidzen; E Flat ge Sax. 
With Pa. (Med) OU 


1.50 


4.00 


WALTZ From “Album for the Young” 
Tschaikovsky-Harris; E Flat Alto 
Sax or Bar. Sax & Pa. (2-3). LUD 

WALTZ From “Album tor the Young” 
Tschaikovsky-Harris; Tenor Sax 
& Pa. (2-3) LUD 


75 


By fe] 


Oboe 


(Material in parenthesis denotes grade) 


CONCERTO FOR OBOE AND 
STRINGS, OP. 39 
Argolt: With Pa. :.::..:.220002..55. CF’ 225 
CONCERTO FOR OBOE & STRINGS 
Vanhall-Tausky; nai Pa. 
Med OUP Oboe & Pa. 2.50 
Full Score & Orch. Pts. on Rental 


























COUNTRY GARDENS— 
AMARYLLIS 

Ghys-Harris; With Pa. (2)...LUD = .75 
SONATINA 

Krenek 
SUITE 

Wellesz 


(Material in parenthesis denotes grade) 


CONCERTO NO. 6 IN B FLAT— 
For Basson, String Orch. and Continuo 

Bond-Finzi; Reduc. for Pa. & 

SS RU eS De Cpt eee BH 1.50 
THREE THEMES FROM FRANZ 
SCHUBERT—Melody from “Octet, 
Op. 166”; Lullaby; The Rosamunde Air 


Schubert-Isaac; With Pa. ........ CF sto 
TUNE A DAY, A—BASSOON 
Herfurth-Stuart; Method ..BMC 1.50 
Trumpet or Cornet 
(Material in parenthesis denotes grade) 
ALLEGRO SYMPHONIQUE 
Jenkins; B Flat Cornet & Pa. 
NN sa onc yaackyiss BH 85 
AUGUST MOON 
Deemer; Cornet (2) ........... BEL 50 
“BREEZE EASY” METHOD FOR 
TRUMPET (CORNET): BOOK 1 
MEIN eee ccacrculees esis WIT 1.00 
DIZZY GILLESPIE WORLD 
STATESMAN 
Collec; Trumpet & Pa. (Diff)..SIL 3.00 
EL CABALERO 
Knipfel-Leonard; Trumpet 
RR eee hs ea chiess ues cas juasecetsos>s a. 34S 
EL CANDELERO 
Knipfel-Leonard; Trumpet 
BO teers cigs es saidtvcsceoeses | aay 
EL VERANO 
Knipfel-Leonard; Trumpet 
EE eave erery Sree Be. 75 
FOUR FANFARES 
Osborne; 3 Trumpets & Timpani 
‘6 SRE ERSE SS Re Ce are ener RK 3.00 
HABANERA from “Carmen” 
Bizet-Mendez; Trumpet & Pa. 
CF 1.00 
HEROIC FANFARE 
ge ALG oe oe CD re BEL 1.00 
HONOR GUARD 
Pelz; Cornet Duet (1%) ..... BEL 1.00 
JESTER, THE 
Thomas; Cornet & Pa. .........HM 1.25 
JAZZ AT THE PHILHARMONIC 
Jones; Collec; Trumpet 
11” SEER ee Sener See Pe Sued SIL 2.00 
LA CASA 
Knipfel-Leonard; Trumpet 
ES RN i he Ae er ee mes OS 
LA MIRANDA 
Knipfel-Leonard; Trumpet 
CE SLIT REI Gee lana pe anti Ws 2 Cy 
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Trumpet or Cornet (continued) 


“LITTLE CLASSICS,” VOL. 2 


Williams; Cornet or Trumpet 
(2-3) EHM 2.00 


MAGIC TRUMPET, THE 
(A Beguine) 
Burke; B Flat Trumpet or Cornet 
with Pa CF 


MAGIC TRUMPE1, THE 
Burke-Hubble; B Flat Trumpet or 


60 





Cornet with Band Acc. (Med).CF 
Full 

Sym. 

Parts ea. 


Pipes tsi 
UUs 


in 
o ooo 


MARCHE MILITAIRE 
Schubert-Lotzenhiser; Cornet 
Quartet (2) 

MEXICANA 
eae -Leonard; Trumpet 

2) 


n 
wn 


MIRADO 
Lass; Cornet (3) 
MUSETTA from “La Boheme” 


Puccini-Mendez; Trumpet & Pa. 
CF 


1.00 | 


MUSIC FOR EVERYONE | 


SERIES, NO. 12 
Trumpet (Cornet) Solos or Duets 
With Pa. (Easy) RE 


PRESENTING THE TALKING 

TRUMPET (or CORNET) 
Reger 

PUPPET 
Langendoen; B Flat Trumpet & 
Pa. (Med) ELK 


1.75 | 


2.00 | 


80 | 


| 


“BREEZE EASY” METHOD FOR 
TROMBONE (or aienaead 7 1 


} 
| 
Kinyon ............ 1.00 | 
| 
CONCERTO FOR TROMBONE & 
ORCHESTRA 
Sarig? Wan Pa. (5) -.:..0605...5. SO 1.85 | 
CONCERTO FOR TROMBONE & 
ORCHESTRA 
Jacob; With Pa. Wee |) 
Trom. & Pa. Version 2.50 
Orch., Score & Parts On Rental | 
CONCERTINO PETITE 
Cimera-Sares (4) .............BEL — .75 | 
MUSIC FOR MILLIONS NO. 20 
Arnold-Lindsay, Jr.; Collee; 1 or | 
2 Tromb. With Pa. 
(Easy-Med) CMP 1.50 | 
| 
LITTLE CARNIVAL 
Cimera-Sares; or Bar. (34%)..BEL  .75 
POLKA CAPRICE | 
Cimera; or Bar. (3%) .........BEL  .60 | 
SALUTE TO HONOR | 
Pelz; Duet (2) .......... ...BEL 1.00 |} 
| SARABANDE, MENUETTO & 
| GIGUE From Suite I for Violoncello 
Bach-Hutcherson; With Pa. ....CF 1.00 | 
| SLIDING ON ICE | 
| Cimera-Sares (3) ........ .BEL _ .50 
| SONATA, OP. 59 
| Takacs; or Bar. & Pa. .......:..... MEL 1.25 
| SUITE 
Beach; or Bar. & Pa. (Med). AMP 1.50 | 
| 
THREE TROMBONISTS | 
Clough (Med) ......................BH 1.25 | 


a SCHERZOSO, OP. 12, 
NO. | 
Hoddinott; B Flat Trumpet & Pa. 
LI aot BES AMBRE Re OUP 1.75 
SHERILEE WALTZES, NO. 1 & 2 
Harris; Cornet & Pa.—High or 
SHOW ORS UT) os oho. isencssee LUD 


TALKING TRUMPET, THE 

Reger; Method (Elem) 
TWELVE STUDIES FOR CORNET 

Lenselink (Med-Diff) 
TWENTY-EIGHT MELODIOUS & 
TECHNICAL ETUDES FOR 
TRUMPET OR CORNET 

Hering 
TROPICAL TRUMPETS 


Trio or Solo with Band Acc. 
6: 1G, See one tre ana heeds FOX 
Full 
Symph. 
TRUMPETERS CARNIVAL 
Levine; With Pa. (B) 


WALTZ from “Album for the Young” 
Tschaikovsky-Harris; Cornet & 
Pa. (2-3) . .LUD 
WAVES OF THE DANUBE 
Ivanovici-Edwards; Trumpet MIL 


Trombone 


(Material in parenthesis denotes grade) 


ANNIE LAURIE 


CANO 8S Oar Ee ESS S LUD 1.50 
BEMIDJI ZEPHER WALTZ 
CUES) goo tka ee BEES: -75 
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LG 2.0 | 
| 


| (Material in parenthesis denotes grade) 
| 


| (Material in parenthesis denotes grade) 


| CONCERTO FOR HORN AND 
| ORCHESTRA, OP. 91 


| 
Pryor-Smith; or Bar. & Pa. 
| 


| French Horn 


| 
| 
| 
Lengsfelder-Leidzen; Trumpet 
| 
| 


Bass or Tuba 


| DOUBLE BASS EXCERPTS 
from the Orchestra Repertoire 
BA 


MOTEREE CET) csc csiscssecscssones 3.25 
SOLITUDE 
Lotzenhiser; Tuba (1%).......BEL .50 


(Asterisk (*) denotes a cappella) 


Gliere-Singer (Med-Diff) .......LE 3.50 | 
DIE LIEBE FARBE (The Favorite 
Color) 
Schubert-Eger (Med) .........AMP — .60 

| ETUDE 
Guarnieri; Horn RMI _ .75 
THE FARMS OF HOME (From 
Two Choruses) 
Meyerowitz; Horn—TTBB;* RMI _ .30 
| O DEL MIO DOLCE ARDOR | 
Gluck-Elkan; Horn in F & Pa. 
(Med) .......... see 360 | 
SE TU M’ AMI 
Pergolesi-Elkan; Horn in F & Pa. 
CMBB YT. 65553 ELK _ .50 


STONE, STEEL, DOMINIONS PASS 
(From Two Choruses) 
Meyerowitz; Horn—TTBB;*. RMI 
TENUTO 
Mason; Horn in F & Pa. (Med) 
CPR 


Piano Accordion 


(Material in parenthesis denotes grade) 


AN AFFAIR TO REMEMBER 
Adamson-McCarey-Warren-Deiro, 
Jr. (Easy) FE 

ANEMA E CORE 
d’Esposito-Deiro, Jr. 

APRIL LOVE 
Webster-Fain-Deiro, Jr. 


(Easy)....LE 


(Easy) 
FE 


| BUBBLES IN THE WINE 


Loesser-Calame-Welk-Deiro, Jr. 
(Easy ) PA 


| COLONEL BOGEY 


Alford-Deiro, Jr. (Med-Easy). BH 


Accordion Band 
ESPANA 
Chabrier-Tollefsen MOD 
FANDANGO 
Perkins-Scholl MIL 


HE’S GOT THE WHOLE WORLD 
IN HIS HAND 
Sedlon (Easy) FOX 


| 'M SORRY I MADE YOU CRY 


Clesi-Deiro, Jr. (Easy) FE 

IN THE MIDDLE OF AN ISLAND 
Acquaviva-Varnick-Deiro, Jr. is 
Notes) 


| IT’S TOO SOON TO aaeer 


Chessler-Deiro, Jr. (Big Notes) 
EHM 


KEWPIE DOLL 
Tepper-Bennett-Deiro, Jr. (Easy) 
LE 


JUMPING FINGERS (Springende 
Vingers) 


Erich-Edwards MIL 
LIPS OF WINE 

Wolfe-Soloway-Deiro, Jr. (Big 

Notes) ..... MDN 


LOCH LOMOND 
Scholl; Accord. Band....,BMI Parts 
Score 


Score & Parts 1 
| LOLLIPOP 


Ross-Dixon-Deiro, Jr. (Easy) 
EB 


LOVER 


Rodgers-Deiro, Jr. (Easy) FA 


| MAGIC MOMENTS 


Bacharach-Deiro, Jr. (Easy) FA 


| MAY THE GOOD LORD BLESS 


AND KEEP YOU 


Willson-Deiro, Jr. (Easy) LE 
MY FAVORITE POLKA 
| Yankovic-Trolli-Blathick MIL 
POP GUN PATROL 
Perkins-Scholl MIL 


PUPPET 
Langendoen-Molzer (Med) . ELK 


ao 


80 


40 


.60 


40 


.75 


.60 


40 


40 


40 


.40 


.60 


.60 


40 


25 
50 
PP 


40 
50 


50 


.60 


50 


.60 


80 
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Piano Accordion (continued) 
RAINBOW 


Hamilton-Deiro, Jr. (Easy)..ROB  .40 
SILVER BELLS 
Livingston-Evans-Scholl; Accord. 
BNE TROON) sosscssccsaiscaeddesiooare PAR 2.00 
SPANISH HOLIDAY 
SNS Re MIL __.75 
SQUEEZE BOX POLKA, THE 
Yankovic-Green-Ballantine .MIL _ .50 
STAR DUST 
Parish-Carmichael-Deiro, Jr. 
MIL __ .50 
STARS AND STRIPES FOREVER 
(March) 
Sousa-Floren. ..................0. RE __ .60 
STROLL, THE 
Otis-Lee-Deiro, Jr. (Big Notes) 
MDN _ .40 
SUMMER HOLIDAY 
Caron... es ..MIL __ .50 
TORERO 
Carosone-Deiro, Jr. (Easy) ...LE  .60 
VALSE ANITA 
ND i cacated sosboapsnoice MIL __ .50 
VOICES OF AUTUMN 
Carboni .. sesvove ae) aD 
WALTZ IN F MAJOR 
Carboni TL... SO 
WHO’S SORRY NOW 
Kalmar-Ruby-Snyder-Deiro, Jr. 
MIL _ .50 
WITCHCRAFT 
Leigh-Coleman-Deiro, Jr. (Big 
Notes) eto cabcdicnse sch a 


Piano Accordion 
Collections, Studies 


(Material in parenthesis denotes grade) 


ACCORDION VARIETIES 


Scholl; 15 Arr. (Easy) .......BMI 1.25 
EASY INTERNATIONAL 
POPULAR POLKAS 

Deiro, Jr. (Easy) ..CHH 1.00 
8 EASY MODERN ACCORDION 
SOLOS 

Tedesco RR 7S 


IRISH FAVORITES “MADE EASY” 
FOR ACCORDION: VOL. 1 

Federgreen-Ulin come 1200 
MYRON FLOREN ACCORDION 
METHOD: BOOK 2 


Belfiore SEE Oe OO PRE 1:25 
MUSIC FOR MILLIONS NO 18 
Scholl (Easy-Med) ............. CMP 1.50 


POPULAR WALTZES IN RECORD 
TIME 
Deiro, Jr.; With Free 45 rpm 
Record (Med) : res i BL 
PLAY ALONG WITH THE 
MODERN RHYTHM MAKERS 
RECORD FOR ACCORDION, NO. 1 


2.50 


Deiro, Jr.; Collec. With Recorded 

Acc. .. ; ROB 2.00 
POLKAS “MADE EASY” FOR 
ACCORDION: BOOK 2 

Witkowski RE 1.00 


SEDLON MELODY WAY METHOD 
FOR ACCORDION: PARTS 1 & 2 
Sedlon (Elem) FOX Part 1 


Part 2. 1.25 
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SIGMUND ROMBERG “MADE 
EASY” FOR ACCORDION 

Witkowski; Collec. ................ HAR 
SONGS OF THE GAY 90’S “MADE 
EASY” FOR ACCORDION 

CPR Bs sci ccc ccs ssetuaten RE 
SONG HITS OF THE ROARING 
TWENTIES “MADE EASY” FOR 
ACCORDION 

Collec., With Words 


1.00 


1.25 


1.00 


TUNE TITLERS — Supplementary 
Exercises for Myron Floren Accor. 
Method 


Floren-Belfiore 1.00 


34 HIT PARADE EXTRAS FOR 
ACCORDION 
EE | Ea ae ree EHM 


VINCENT YOUMANS “MADE 
EASY” FOR ACCORDION 
Witkowski; Collec. ................ HAR 


WALT DISNEY’S SELECTIONS 
FOR THE ACCORDION 
Deiro, Jr.; With Free 45 rpm 
te BYE 2 ee NS DIS 
WORLD DANCES, THE 
Conway; 30 Folk Tunes (Med) 
BMI 


Xylophone or Marimba 


(Material in parenthesis denotes grade) 


CRADLE SONG 


Hauser-Peterson _.................... MAL: :75 
GRANADA 

Laro; Mar: Solo (3) ........... PER _ .60 
MIGHTY LAK’ A ROSE 

Nevin-Peterson; Mar With Pa. 

TIGR STR SIS ict i en Pe apd te mC GID 
TRAUMEREI 

Schumann-Peterson ...............MIL — .75 


Drums 


(Material in parenthesis denotes grade) 


ART OF DRUM MAJORING 
BEL 


RODOSIR ECU ios descasceeced 2.00 
BREEZE EASY METHOD FOR 
PERCUSSION: Book I 

URES et Sea Re .WIT 1.00 
DRUMS: Part 1 Drum Tutor 

Parmell-MCVey. ..s.s...c6<.scss0ss00.0 3.00 
DRUMS: Part 2 — Modern Style 
Playing 

Parnen-McVey © ..:..........050s:0002 BH 3.00 
CONTINENTAL FANDANGLE 

Bellson; As recorded in Verve 

Album—DRUMORAMA (B)..GA 1.00 
MODERN AND AUTHENTIC 
DRUM RHYTHMS 

Krupa-Cole-Kessler; Study for 

Teacher, Stud. & Prof. ........ MIL 2.00 
RUDI-MENTZ ON THE GO 

Harris (2-3) . pe 260 
7 RUDIMENTS 

Tiemann: (Beg. Method) PRO 85 





SONG FOLIO 


Miscellaneous 
Instruments 


(Material in parenthesis denotes grade) 


IRISH SONG BOOK 
PTI COMB, il iceseiciiieeiee sieved CF 
Pianoforte Ed. 
Melody Ed. 


FAMOUS COLLECTION FOR 
THE UKELELE, #2 
Smeck 


45 BASIC BONGO BEATS 
Adler 


100 SONGS FOR HARMONICA 
Andrews WIS 


1.35 
30 


1.00 


1.00 


apd seeder oe geeky eevee 35 
POPULAR WALTZES IN RECORD 
TIME with free 45 rpm records 

Leaman; B flat Instruments 

(Med) HRPD 2.50 
POPULAR WALTZES IN RECORD 
TIME with free 45 rpm record 

Leaman; E flat Instruments 

(Med) HRPD 2.50 


SING N’STRUM AUTOHARP 
Waldrop; Vocal, Autoharp Acc. 
WIS. .75 


Brass Ensemble 


(Material in parenthesis denotes grade) 


BRASS QUARTET 
Gy A! scutes PER Score 1.50 
Set of Parts 2.25 
CHORALE AND FUGHETTA, 
OP. 83 a 
Read; 4 trpts., 4 hns., 3 trom, 2 
bar, tuba (5) RK 


Score & Parts 8.00 


CHORAL WITH VARIATIONS 
Castelnuovo-Tedesco; 4 Horns in 


F (Diff) ELK 4.00 


FANFARE FROM DIDO AND 
AENEAS 
Purcell-Elkan; 2 Trpts. B Flat & 
ELK 


Trom. (Med) .80 


HEAVENS ARE TELLING, THE 
Marcello; Cornet I & II, Trom. 
(Horn or Cornet), Bar, Organ 
Ey BEERS ae ote amen cr ok beara tee an: RK 

Score & Parts 

HELLO, YOUNG LOVERS 


Rodgers-Morrissey; 2 Cornets, 2 
Trom., Bar. Tuba WIL 


2.00 


1.75 


LEGENDS 


McKay; Sextet (3) 1.75 


NOEL SUISSE 
Daquin; Cor. I, & II, Trom. (Horn 
or Cornet) Organ (4) ............RK 


Score & Parts 2.00 


NOTTURNO 
Rimsky-Korsakov; Cornet (Hn.), 
Horn (Cor.), Trom (Hn.), Bar 
(HN), (Tuba) (3) 


Score & Parts 


ON THE STREET WHERE YOU 
LIVE 
Loewe-Morrissey; 


2 Cornets, 2 
Trom., Bar, Tuba OW 
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Brass Ensemble (continued) 


PRELUDE AND INVENTION 
mcg oo 2 Trpts. in B Flat & 
Trom. (Diff ELK 

PRELUDE AND RONDO 
Whear; Quartet (2) 


80 


1.50 


SONATA NO. 28 
Pezel-Greenberg; Quintet ...... MIL 
Score & Parts 
SWEET DREAMS from “Album 
for the Young” 
Tschaikovsky-Harris; Cornet or 
Trot. Frio'é Fa. (2): «:::5..:..2 LUD 
pti ad FROM THE FAIRY 


1.50 


1.00 


Purcell-Smith; 6 Cornets, 2 Hns., 

3 Trom, Bar (Tuba), Timpani 

io Ne es is: RK Score & Parts 
TANGO OF MEMORIES 

Carazo; 2 Cornets or Trpts...MIL 
TOY SOLDIERS MARCH from 
“Album for the Young” 

Tschaikovsky-Harris; 

Trpt. Trio & Pa. (2) 
TRIO FOR THREE TRUMPETS 

eg RSS SMG MEM 
TRUMPET SERENADE 

Lengsfelder-Leidzen; Trpt. Trio or 

Solo With Band or Pa. Acc. 

(Med) 
TRUMPET VOLUNTARY 

Purcell-Brown; Brass Choir 

| SERS SRR ae eer SU 
TWO SONATAS 

Reiche; Cornet, Hn. (Cornet) 

(Trom.), Trom. (Hn.), Bar, 

(Tuba); (2) ....RK Score & Parts 2.00 
TWO BUCKAROOS 

Harris; Trombone Duet & Pa. (2) 

LUD 


8.00 
1.25 


Cornet or 
1.00 


1.75 


3.00 


85 
TWO BUCKAROOS 
Harris; Cornet Duet & Pa. (2) 
LUD 385 
VERMONT SUITE 
Cobine; Brass Choir; (4) ........ RK 
Score & Parts 8.00 
WHO? 
Kern-Morrissey; 2 Cor., 2 Trom., 
Bly PON ihr eet TBH 1:75 


String Quartet 


(Material in parenthesis denotes grade) 


CONCERTO DA CAMERA (No. 7) 
Martinu (Adv) .............. SO Score 4.25 
Set of Pts. 4.00 


DEDICATION 
Toch; or String Orch. ......... MIL 


Score & Pts. 1.25 


ELEGY FOR STRING QUARTET 
MOMMIET IAD o2osccciccicn PER Score 1.25 
Set of Pts. 1.25 


FANTASY QUARTET NO. 4 
Byrd-Dart; Recorder, Violin (Easy) 
GMC 


25 
FANTASY QUARTET NO. 5 
Thomson (Med-Diff) ....... BH 
GMC 25 
SCHERZO 
Ives (Adv) 


eT ee, PER Score 1.25 
Set of Pts. 1 
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00 | 


STRING QUARTET IN ONE 
MOVEMENT 
Gow (Med-Diff) ........ OUP Score 
Pts., each 


STRING QUARTET NO. 1 
Shapero (Adv) ............ SO Score 
Set 
STRING QUARTET NO. 1 
(Second Edition) 
Thomson (Med-Diff) 


2.25 


ee 
Sa & 


és 


Score & Pts. 


STRING QUARTET NO. 2 
Diamond (Adv) ....... SO Score 
Set 


&N 
Sa 


STRING QUARTET NO. 2 
Thompson (Med-Diff) 


Score & Pts. 6.00 


String Ensembles, Misc. 


(Material in parenthesis denotes grade) 


ALBUM OF 10 CLASSICAL 
COMPOSITIONS 

Elkan; Violin, Viola, Cello 

(Med) ELK 
ALBUM OF 10 CLASSICAL 
COMPOSITIONS 

Elkan; 2 violins & cello (Med) 

ELK 


3.50 


3.50 


ALLEGRETTO SOMBREOSO 
Ives; Flute, Eng. Horn or Trumpet 
or Basset Horn, 3 Violins & Pa. 


(Adv) PER Score & Pts. 2.00 


COUNTRY GARDENS— 
AMARYLLIS 
Ghys-Harris; Violin Trio (2) 
LUD 1.00 


COUNTRY GARDENS— 
AMARYLLIS 
oP” -Harris; 2 Violins & Pa. 


LUD 85 


DUET ALBUM (9 Classical 
Compositions ) 
Elkan; Violin & Cello (Med) 
ELK 2.50 


FANTASY SUITE NO. 4 IN G 
Jenkins-Arnold; Violin, Bs. Violin, 
Organ or Harps. (Med) ...GMC 

Score 1.00 
Pts. each 25 


FANTASY SUITE NO. 5 IN C 
Jenkins-Arnold; 2 Violins, Bs. 
Violin, Organ or Harps. (Med) 

GMC Score _ 1.00 
Pts. each .25 


FANTASY SUITE NO. 5 IN D 
MINOR 

Lawes-Arnold; Violin, Bs. Violin 

or Cello, Organ or Harps. (Med) 

GMC Score 1.00 

Pts. each .25 


FANTASY SUITE NO. 5 IN D 
MINOR 
Lawes-Arnold; 2 Violins, Bs. 
Violin or Cello, Organ or Harps 
(Med) GMC Score 
Pts. each 
FUN FOR FOUR STRINGS 
Ruegger; 3 Violins & Pa. (Very 
(ots) RAPS eet See OEE EV Set 


1.00 
Ps 


1.25 


HARMONIZED DAILY SCALE 
WARM-UPS 
Bacich; 2 pt. pores © for any comb. 
of strings (C to A) . DG 
“Each Pt. .40 





PEQUENO DUO (Little Duet) 
Guerra; Violin & Cello (4)...SO 


STRING TRIO IN D MINOR 
Haubiel; Violin, Viola & Cello 
(Med-Diff) ...... ELK Score & Pts. 

SUITE FOR STRINGS (Based On 

Early Keyboard Music) 

Cruft (Med 


THEME FROM POMP AND 
CIRCUMSTANCE 
Elgar-Akers; Horn in F, Eng. 
Horn, Viola, Flute, Oboe, Violin 
CF 


1.00 


6.00 
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TWENTY TRIOS FOR YOUR 
*CELLISTS 
Benoy-Sutton; 3 cellos (Easy) 
OUP 


TUNE PICTURES FOR YOUNG 
STRING PLAYERS 
Danburg; Violins, Violo, Cello, 
Bass (Easy) LE Score 1.50 
Pts., each  .75 


Woodwind Quintet 


(Material in parenthesis denotes grade) 


ARABESQUE #1 


Debussy-Elkan (Diff) ......... ELK 1.50 
ARABESQUE #2 
Debussy-Elkan (Diff) ....... ELK 1.50 
CONCERTINO 
Castet (MBA) ok. hi eB ELK 2.50 
DIABELLIANA 
Bosmans (Med) ................... ELK 4.00 
DIVERTIMENTO (No. 1 in B flat) 
Haydn; Philadelphia Quintet...TP 3.50 
FIRST LITTLE SERIOUS PIECE 
Revueltas (4) .............. SO Score 1.50 
Set of Parts 1.50 
GENERAL BOOM-BOOM 
Poldini-Elkan (Easy) . ELK 1.00 
MERRY-GO-ROUND 
Gade-Elkan (Med) ...... ELK 1.00 
ORIENTAL 
Granados-Elkan (Med) ....... ELK 1.50 
QUINTET FROM CARMEN 
Bizet-Elkan (Diff) ................ ELK 1.50 
QUINTET FOR WIND 
INSTRUMENTS (1956) 
Piston (Diff) ............ AMP Score 1.75 
Set of Parts 4.25 
RUSTIC DANCE 
SOMEUONIE CED ci acecscnscrcecctuarrss BA 1.50 
SECOND LITTLE SERIOUS PIECE 
Revueltas (4) ee 8 my 
Set of Parts 1.00 
VALSE SENTIMENTALE 
Schubert-Elkan (Easy) .......ELK 1.00 
VARIATIONS BY G. FARNABY 
Farnaby-Foster (Med) ...... OUP 
Set of Parts 2.50 
WOODWIND MINATURES 
Parris (Diff) . ae ELK 4.00 
ZONGORA MUZSIKA #2 
Kodaly-Elkan (Med) ELK 1.00 
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Woodwind Ensembles, 
Misc. 


(Material in parenthesis denotes grade) 


ALBUM OF 9 CLASSICAL 


COMPOSITIONS 
Elkan; Flute, Oboe & Bass (Med) 
ELK Each pt. 1.25 
, ALBUM OF 10 CLASSICAL 
COMPOSITIONS 
Elkan; Flute Clarinet B flat & 
te Tene) oases ELK Score 2.00 
Each pt. 1.25 
ANTIPHONY NO. 1 
| ERAS OE SRI Used ap ier ap 200 
ANTIPHONY NO 2 
TERESI SER SN st ee Ae TP 2.00 
AUBADE 
Lapattns Cuartet ..:..:......5<0020880 RMI 2.75 
BALLAD 
Pelz; Sax Duet (1). ...............- BEL 1.00 
BALLET DANCE 
, fm se 0 4 ena: BA 1.50 
CANONIC SUITE 
Carter; 4 clarinets in B flat (Med) 
AMP Study Score 1.50 
Set of Parts 2.00 
CANZONA SERIA 
Josten; Flute, Oboe, Clar., Bass. 
bo YE | dR Ras: ELK 4.00 
CAPRICCIO 
Walker; Flute Trio (2) .......... BA 1.50 
CHOPIN BALLADE, OP. 23 
Chopin-Huffnagle; B flat clarinet 
| a ( Gt SSR aati eta DG 1.00 
COUNTRY GARDENS— 
AMARYLLIS 
Ghys-Harris; Clarinet Trio & Pa. 
| 4 RE ON a RR Rai oe ea LUD 1.25 
COUNTRY GARDENS— 
AMARYLLIS 
Ghys-Harris; Clarinet Duet i La 
|| DSS 1.00 
DAINTY DOLL 
Barnes-Nygren; Clarinet Trio.. MI 
Complete With Score 1.50 
DAINTY MISS 
Barnes-Nygren; Flute Trio......MI 
Complete With Score 1.50 
DEEP RIVER 
Betton-McCathren; Clarinet Choir 
I a ae SU 3.00 


DIVERTIMENTO FOR FIVE WINDS 
Powell; Flute, B flat Clarinet, B 
flat Trump., Oboe, Bass ......... CF 

Facsimile Score 
Parts 

DIVERTIMENTO FOR THREE 

TREBLE INSTRUMENTS 
RON ea es Gosnconscees BR Score 

DIVERTISSEMENT 
Cox; 3 clarinets in B flat (Med) 

ELK 


1.50 


1.50 


2.50 


DIVERTISEMENT 
Cailliet; 3 clarinets & Pa. (Med) 
ELK 


DUET ALBUM 
(9 Classical Compositions) 

Elkan; 2 clarinets (Med) ....ELK 
FOUR PIECES FOR THREE 
INSTRUMENTS 

Harris oe RMI Score 
FOUR QUINTETS 

Bach-Sadie; for 2 clar. 2 horns, & 
bassoon—Nos. 3 & 4 (Med-Diff) 

BH Score & Parts 
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FOUR QUINTETS 
Bach; for 2 clar, 2 horns & bassoon 
—Nos. 1 & 2 (Med-Diff) 
BH Score & Parts 


FOUR SEASONS 


McKay; Flute Trio (3) .......... BA 
HALLOWEEN TIME 
McKay; Mixed Trio (3) ........ BA 


IT MIGHT AS WELL BE SPING 
Rodgers-Morrissey; 4 B flat 
clarinets WIL 

I’'VE GROWN ACCUSTOMED TO 

HER FACE 
Loewe-Morrissey; 4 B flat 
clarinets 


KERRY DANCE 
Betton-McCathren; Clarinet Choir 
(Med) U 


POLKA (From Bartered Bride) 
Smetana-Harris; Clarinet Duet & 


2 AS (BREESE ital Seaman an LUD 

PRELUDE 
Cox; 3 clarinets in B flat (Med) 
ELK 


PRELUDE AND INVENTION 
Gramatges; Clarinet B flat & 
Bassoon (Diff) ELK 


ROBBINS COLLECTION OF 
ENSEMBLES FOR WOODWINDS 
& FRENCH HORN 
BOM 6k ROB Full Score 
Each Book 


SERENADE FOR A WEALTHY 
WIDOW 
Foresythe-Nygren; Sax Quartet 


ROB Complete with Score 
| SO IN LOVE 
Porter-Morrissey; 4 B filat 
RUN NNN oes Ga cei scatsitvsaaacese2: UX 


SONATA OEUVRE 7, NO. 1 
Boismortier-Rawski; 3 Flutes or 
Alto Recorders (Med) BH 

SONATINA GIOCOSA 
McKay; Flute Quartet (3) ...BA 

SOUNDS OF THE SEA, SUITE 
Roden; Clarinet Quartet (2)....BA 

SUITE SPIRITUALE 
White; 4 B flat Clarinets (Med) 

ELK 


SWEET DREAMS (From Album 

For The Young) 
Tschaikovsky-Harris; Sax Trio & 
PU Eas as scnteaincccsteed LUD 


THEME AND VARIATIONS 
Haydn-Elkan; Flute, Oboe, Clarinet 
BRT ed SA Se ELK 

THEME FROM POMP AND 

CIRCUMSTANCE 
Elgar-Akers; B flat Clar (Bass 
Clar.) B flat Cornet (Trpt.) 
Baritone T.C.-E flat Alto Sax- 
Trombone Bariton B.C., Basson, 
Cello cS 

THEME FROM POMP AND 

CIRCUMSTANCE 
Elgar-Akers; E flat Horn—B flat 

Tenor Sax—B flat Clarinet (Easy) 

CF 


TRAIL TO SUNNY POINT 


McKay; Mixed Trio (2) ........ BA 
TRIO ALBUM (7 Classical 
Compositions ) 

Elkan; 3 Clarinets (Med) ...ELK 

unit of 3 


2.00 


1.50 
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1.50 
1.50 


1.00 
1.50 


1.50 


4.00 


1.00 


1.00 


3.50 


1.50 


1.50 


1.50 


3.00 


1.00 


.60 
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TWO BUCKAROOS 
Harris; Tenor Sax Duet & Pa. 
(2) LUD 

TWO BUCKAROOS : 
Harris; E flat Alto Sax (Baritone 
Sax) Duet & Pa. (2) ........... LUD 

TWO BUCKAROOS 
Harris; Flute Duet & Pa. (2) 

LUD 


85 


85 


85 


WEDDING OF THE PAINTED 

DOLL, THE 
Brown-Nygren; Flute Trio MI 
Complete With Score 


1.50 


WINSOME’S FOLLY 
Butt; for Oboe, Clarinet, rig & 


Bassoon (Med) Set 1.75 


Marching Band 


(Material in parenthesis denotes grade) 


ALLA EN EL RANCHO GRANDE 
Ramous-Wettlaufer (Easy) 


EBM 2.00 
AVALON 
Rose-Jolson-DeSylva-Conrad 
2.00 
BATTLE BRIGADE 
Lc Ae: Oke ¢ Eire reper eenreaye NAK_ 2.00 
BRAVURA MARCH 
RP AN) 5 Rss Abas csetensels seven JC 2.00 
BRISTOL MARCH 
7 an | So) EUR ere a ee NAK 2.00 
CA, C’EST L’AMOUR 
oc. © lr) Sea i a sear eer ee BUX 2.00 
COLONEL BOGEY 
Alford-Barnes (Easy) ............ BH 2.00 


DIXIELAND STYLE aucune 
Sterrett (Med) 


2.00 
EXACTLY LIKE YOU 
Fields-McHugh-Arnold; with par 
nn tC Bes @ 2K 2 Eire eae Bee SBC 2.00 
FASCINATION 
PI MMNIEED i525. s<c oo ecavesosceseses svt HL 1.50 
FESTIVAL DAY 
Bierce (MCG) ............06.-.000008 BH 2.00 
GIGI 
Le eer LOW 2.00 
HERE COMES THE SHOWBOAT 
Rose-Pinkard-Arnold; with For- 
RINE AEB) ooo osaciesssecoasesstes SBC 2.00 
HE’S GOT THE WHOLE WORLD 
IN HIS HANDS 
Love-Warrington ..................... CC 20 
HONOR GUARD MARCH, THE 
MER Lavieecdere oo ieysessscscsarerts MIL 2.00 
I GOT RHYTHM 
George & Ira Gershwin-Cacavas 
NW 2.00 
IOWA 
Goldman-Leidzen; March 
1 oC Rg eee F 
Full—2.00 
JUST IN TIME 
Styne; Warrington ..................ST 2.00 
LOCKPORT 
eS 2G See SU 1.50 
LOOSE CABOOSE 
Bennett, Rhythm Novelty (b) 
NAK_ 2.00 
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Marching Band (continued) 


LOVE IS SWEEPING THE 
COUNTRY 
George & Ira Gershwin-Conrad 
Ww 


2.00 
LOYAL LEGIONNAIRE, THE 
Crawford (Med). .................. CF 
Full 2.00 
MAKE BELIEVE 
ety NEE 55) cen teoas- TBH 2.00 
MATINEE, THE 
Huff (Med. Easy) .................. CF 2.00 
MICHIGAN STATE 
Akers (Pre-Med) ..................- CF 2.00 


NELSON TOUCH, THE 

HiGed (NOR) 2 isokeies i BH 2.00 
NIGHT THEY INVENTED 
CHAMPAGNE, THE 

EOOWOTLAR © 6.05565 chats LOW 2.00 


101ist AIRBORNE MARCH 
Loboda 


MIL 2.00 


PERSIAN MARCH 
Strauss-Richardson (Med) ...BH 2.00 


RIVER KWAI MARCH, THE 
Me ford) Sart CPM 2.00 
RIVER SONG, THE 
(Something’s Always Happening on 
the River) 


Styne-Warrington ................0.... ST 2.00 
SARASOTA MARCH 

BPN O kes eisigees sts daoes NAK_ 2.00 
SALUTE TO BAND DAY 

eo) eae aa den erence es NAK 2.00 
STATE FAIR MARCH 

PE Si ivaeckeseseses NAK_ 2.00 
STROLL, THE 


Otis-Lee- Applebaum, with dee 


URE tee th is beas DN 2.00 | 


SUNSHINE GIRL 
IRGEEE ONE... 5.8. ccecccsseanss VAL 2.00 
SWINGIN’ SHEPHERD BLUES, THE 
Yoder; with Formation 
RR ee es cassettes HPI 2.00 


THEME FROM ZORRO 
Foster-Bruns-Osterling; with For- 
mation (HASH oi ie DIS 2.00 

TOMORROW, TOMORROW 
Jay-Reid-Gray-Lang; with Pep 
Rally; Lyrics (Easy) ......... EBM 1.50 

TOUCHDOWN 
Williams-Cacavas .................... CC 2.00 

TWILIGHT TIME 
Osterling; with Formation 
1.” ESRB agate Otten Se ceeee rs HPI 2.00 


WHEN IRISH EYES ARE SMILING 
Ball-Olcott-Graff, Jr.— 


ol, | RR Sig RS ae Men ee WIT 2.00 
WITCHCRAFT 

Leigh-Coleman-Applebaum; with 

WO Sica hiscesseestnace EHM 2.00 


WITCH DOCTOR 
Yoder; with Formation 
CR XkeiAdcet en. HPI 2.00 


(Everybody’s Gonna Have) 
A WONDERFUL TIME UP THERE 
(Gospel Boogie) 

Abernathy-Applebaum; with 

ig EERE a a ore SEE VOG 2.00 


YOUNGER THAN SPRINGTIME 
ROGBOTE- VOGOE a csibisssdeocdisescese WIL 2.00 
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G. RICORDI & CO. 


offers these services to the 


Music Educator * Private Teacher * Concert Artist 





© a wide repertory of classical and contemporary operas 


@ an extensive library of solos ard ensembles for all in- 


struments, for concert and pedagogical purposes 


@ the world-famous edition of the complete works of 
Vivaldi 


@ a far-famed vocal library of art songs and materials for 
vocal training, of all historical periods including our 


own time 


@ a notable aggregation of choral works ranging from the 
monumental compositions of the Baroque period to the 


emerging classics of our contemporary composers 


® a singular collection of piano publications of all periods 
including the justly-renowned Longo edition of the com- 
plete keyboard works of Scarlatti 


All of this and more in addition to the famed publications 
of Editions Salabert, Bessel and Forlivesi for which Ricordi 
is sole selling agent in the U.S.A. and Canada. 





A perusal of Ricordi catalogues produces musical dividends. 


Write for the catalogue in your area of interest to: 


G. RICORDI & CO. 


Please Note 16 WEST 61st STREET 
New 


Address New York 23, N. Y. 





) 


LPL SFPD GPP DDG 
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Concert Band 


(Material in parenthesis denotes grade) 


AGAMEMNON OVERTURE 
Herbert (Med.) CF 
Full—6.00; Symph.—9.00 
ALLEGRETTO FROM SYMPHONY 
NO. 3 
Schubert-Marshall (2) SBC 
Full—7.00; Symph.—10.50 
ALOUETTE PARAPHRASE 
Cailliet (Easy) 


Full—4.50; Symph.—7.00 

AMERICAN POLKA 

Morrissey (Easy) 
ANTIPHONY FOR WINDS 

Kechley (Adv.) CF 
Full—10.00; Symph.—15.00 
ARABESQUE 

Musser (Med.) 
ARROWHEAD COUNTRY 

Barnard 


M 
Full—4.00; Symph.—6.00 


AT THE STEEPLECHASE 
Lasky-Rhoads aur CF 
Full—6.00; Symph.—9.00 


BALLADE BRAVURA 
Overgard (B) 


NAK 

Full—6.00; Symph.—9.00 
BARCAROLLE FROM “TALES OF 
HOFFMANN” 

Offenbach-Beeler (Easy) ........ CF 3.00 
BALLAD AND BOUNCE 

Eymann (Easy) PRO 
Full—4.50; Symph.—6.75 
BALLET SONG FOR BAND 

Cacavas (Easy) BOU 
BASIN STREET BLUES 


Williams-Morrissey .............. MAY 3.50 
BEAU GALANT 
Telemann-Gordon (1-2) ...... SBC 


Full—6.50; Symph.—9.00 


BIG BAND SWING 

Baskerville; March (Med)...TOR 3.00 
BOOT BUSTER 

Zimmerman (Easy) .............. TOR 3.00 
BRIGHT STAR OVERTURE 

Buchtel (C) N 


AK 
Full—4.50; Symph.—6.50 
BUGLE BOY MARCH 
Zimmerman (Med) 
BUMBLE BEE BLUES 
Bennett (Med) ..................0.0. CF 
Full—4.00; Symph.—6.00 
CAFE RIO 
Gould-Cacavas Gé&C 
Full—5.00; Symph.—7.50 
CAPRICE 


McRae (Med) 


CANZONA 
Mennin (Diff) CF 
Full—-12.50; Symph.—18.25 
CARNIVAL OF MELODY 
TERWUING «os dick Setkicocne ie ROB 
Full-—8.00; Symph.—12.00 
CARNIVAL OF VENICE 
Briccialdi-Wilkins-Coppola With 
fl. solo (Band 3; Solo-Adv).. LUD 
Full—6.00; Symph.—8.50 
CAROL FESTIVAL, A 
Ades (Easy) 
Full—10.00; Symph.-——12.00 
“CAROUSEL” WALTZ, THE 
Rogers-Bennett WIL 
Full—9.00; Symph.—12.00 
CHESTER (Overture) 


SU 
Full—6.00; Symph.—9.00 





Schuman (Class A) _........ MEM 
Full—10.00; Symph.—12.00 ' 
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CHORAL AND FUGUE IN E FLAT 
Bach-Cailliet (Med) ELK 
Full—4.00; Symph.—6.00 
CHRISTMAS TIDINGS 
Ortone (Elem) 
CINDERELLA WALTZ 
Rogers-Bennett WIL 
Full—7.50; Symph.—10.00 
CINDERELLA MARCH 
ens 


ee Nose 5a WIL 
Full—5.00; Symph.—7.50 
COLONIAL RHAPSODY, A 

menden. (C) oc iiiei.kck, EBM 


B 
Full—5.00; Symph.—7.50 
CONCERT BAND CLINIC 


Yoder (C) NAK 
Full—4.50; Symph.—6.50 


CONSTELLATION 
Rutledge With Pre-Band instr. 


SIDS coo cen atacarepes soos ises LUD 
Fuli—4. 50; Mel. Pts. with Pa.—1.50 
CONVERSATION PIECE 
BORN). RABIN Feces cosodarzesonrenets 


B 
Full—4.50; Symph.—6.75 


COAT OF ARMS 
Kenny; March Bes 
Full—6.00; Symph.—9.00 


COURT FESTIVAL 
Latham (Med) U 
Full—8.00; Symph.—12.00 


COURT SQUARE 
Scianni (A & top B bands) 
Full—7.50; Symph.—10.00 


DAMNATION OF FAUST 
(Marche Hongroise-Racoczy) 
Berlioz-Smith (Diff) .............. BAL 16.00 


DANCE DUO 
Eymann 


PRO 
Full—4.50; Symph.—6.75 


DANISH PATROL 
Britten-Barnes (1-2) 
Full—4.00; Symph.—6.00 


DANCE OF THE JAPANESE 
YOUTH 

Tohno (4 or 5) LUD 
Full—9.50; Symph.—12.50 


DEEP WATERS 
Burgstahler (Easy) PRO 
Full—4.50; Symph.—6.75 
DISPLAY PIECE FOR BAND 
Mornssey (C) 


EBM 
Full—5.00; Symph.—7.50 


DOODLETOWN FIFERS 
Sauter-Finegan-Roberts 
(Diff) 


CHH 
Full—8.00; Symph.—11.00 


DRAMATIC EPISODE 
Whitney (Med) 


EIN HELDENLEBEN 
Strauss-Harding (A) NAK 
Full—7.00; Symph.—10.00 


EL CHACO CONCERT MARCH 
Ge Me ine ANS Gomes H 


M 
Fall—5.00; Symph.—7.00 
ENCORE 


Yoder With Trpt. Trio (B)..NAK 
Full—4.50; Symph.—6.50 
EVOCATION 


Franck-Guenther (Med) SU 
Full—7.00; Symph.—9.50 
EXCERPTS FROM MANZONI 


REQUIEM 
Verdi-Mollenhauer (Diff) ....BAL 22.00 


“FANFARE AND FABLE” 
Overgard (3) 


FOX 
Full—6.50; Symph.—8.50 














FANTASIA ON THE ALLELUIA 
HYMN; Malta, march 


Jacob-Bax-Duthoit .................... CC 11.00 
FERRIS WHEEL 
Packer (Easy) ..............:000 CHH 4.00 


FESTIVAL DAY OVERTURE 
5 aes Ge aie RRA © ROB 
Full—5.00; Symph.—7.50 
FIVE CHORALES 
Bach-Frackenpohl (Med) P 
Full—16.00; Symph.—20.00 
FLASH HARRY 
Binge-Haakins 


Palette Ge Be ROB 
Full—5.00; Symph.—7.50 
FOLK SONGS OF BRITAIN 

Foreman (Easy) BEL 
Full—4.50; Symph.—6.75 
FOREVER THY WORD, 
ALLELUIA 

Whear; With Chorus (Med) LUD 

Full—4.00; Symph.—6.00 

FROM “CHILDREN’S ALBUM” 

Bartok-Gordon (C) ................ EV 
Full—4. 50; Symph.—7.00 


GEORGE BROWN’S FIDDLE 
Bennett; With Novelty Singing 
Rahs Rea ook ka aay NAK 
Full—4.50; Symph.—6.50 
GLORY AND HONOR 
Rachmaninoff-Houseknecht 
Ee Aaeie tek reenter NAK 
Full—5.00; Symph.—7.50 
GLOCKENSPIEL SERENADE 
Dare (8-2) eee SBC 
Full—4.00; Symph.—6.00 
GLORY OF THE SEA 
Osterling (Med) 
Full—-3.00; Symph.—4.00 
GOD OF ALL NATIONS 
Leisring-Houseknecht With Opt. 
GUS | Se ae Tiea aE NAK 
Full—5.00; Symph.—7.50 
GOLDEN COCKEREL, THE 
Korsakov-Harding (A) NAK 
Full—9.00; Symph.—12.50 
GOLDEN LEGEND OVERTURE 
Buchtel (C) 


K 
Full—4.50; Symph.—6.50 
aa LEGEND PROLOGUE, 
Sullivan-Mollenhauer (Diff)..BAL 24.00 
GO, GO, GO 
Zimmerman; March (Easy) .TOR 
GRAND ENTRY SWING MARCH 
Baskerville (Easy) 
GREAT CITY, THE 
Antonini-Werle 
Full—6.00; Symph.—8.50 
Full with Full Score—7.50 
Symph. with Full Score—10.00 
GREENSLEEVES 
Tyra (Easy) 


3.00 
3.00 


SU 
Full—4.00; Symph.—6.00 


HANSEL AND GRETEL 
SELECTION 
Humperdinck-Fitzgerald 
OR aren hr es | Spas SU 
Full—10.00; Symph.—15.00 


HAPPY SLAVES, THE (Los 

Esclavos Felices) 
Arriaga-Zwicky (Med) 
Full—8.00; Symph.—12.00 


HASTY HOEDOWN, A 
Herfurth 


& & 
Full—4.00; Symph.—6.00 


HIGHLIGHTS FROM “HAPPY 

HUNTING” 
Karr-Dubey-Yoder & 

Full—6.00; Symph.—8.00 
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Concert Band (continued) 


ee FROM “MY FAIR 


Lerner-Lowe- = ee Sees oe 
ull—6.00; Symph.—8.00 
HIGHLIGHTS seen “SOUTH 
PACIFIC” 
Rogers-Lang ..........:sicsce0e00--- WIL 
Full—6.00; Symph.—8.00 
HIGH TOR 
Zimmerman-Baskerville (B)..TOR 
Full—7.00; Symph.—10.00 
HIGH VOLTAGE 
Zimmerman; March (Med)..TOR 3.00 
HI-HAT 
Yoder; Features Hi-Hat cymbals 
OOD abi kds etter aii ene NAK 
Full—6.00; Symph.—9.00 
HOLIDAY 


Grundman (Med-Easy) .......... BH 
Full with Score—6.00; Symph. with 
score—8.50 
HOLIDAY IN PARIS 
Offenbach-Isaac (Med-Easy)....CF 
Full—12.00; Symph —18.00 


HOLLYWOOD SWING MARCH 


Baskerville (Easy) ................ TOR 3.00 
HOME ON THE RANGE 
Richards (Elem) .................. PRO 3.00 


HORNS A’ HUNTING 
Brehm-Leidzen; Horn Trio or 
Solo With Band Acc. (3) ...FOX 
Full 6.50 
Symph. 8.50 


HOT ROD HOP 
Zimmerman; March (Med)..TOR 3.00 


IDES OF MARCH 
WE oS ance cc 
Full—5.00; Symph.—7.50 


IN THE CLOCK STORE 


CRT WV DUE: sé. ciSiekei i rcceredo ante BEL 
Full—4.50; Symph.—6.75 
IRISH RHAPSODY 
O'Neill (Jr. High) ................ BMC 


Full—3.50; Symph.—5.50 


JOLLY COBBLER 
Osterling (C or B) .............. LU 
Full—6.00; Peet —8.50 


JUBILATION, AN OVERTURE 
Wart (65k ccs GMC 
Fuli—12.00; Symph.—15.00 


JUNIOR MISS 
oo With Clar. solo 
C) 


LA CUCARACHA 
Gregory (Elem). .................. PRO 3.00 


LEEDS PROGRAMMING SERIES 
FOR BAND—Medley of Top Favorites 


Ge | | EA LE 

Full—6.50; Symph. ....................... 9.00 
LEGEND OF THE’BELLS 

Eripiaee: (8). 5. ocsccscasaee BOU 


Full—8.50; Symph.—12.75 


“LEGEND OF THE CANYON” 
Lamont €3°)) 357.2 eee FOX 
Full—6.50; Symph.—8.50 


LIECHENSTEINER POLKA 
Nelson; Choral part available 
CEN So ON A actos HPI 
Full—3.00; Symph.—5.00 


LITTLE CLASSIC SUITE 
PRRREE CESY YD  Siocs isserssscccpsicensans CF 
Full—5.00; Symph.—7.50 


LITTLE MISS MUFFED IT, THE 
Farnon-Baskerville (C) ........ TOR 
Full—5.00; Symph.—7.50 
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THE IDEAL HARP 
for Elementary and 
Jr. High School Students 


nage tt 








Professional Quality Thompson Harp 
Sensationally Priced at Only $348 


Everyone loves the classic grace and tonal beauty of the harp. Now, 
at long last, young students in the elementary and Jr. High school 
age bracket can study this wonderful instrument. Band and Orchestra 
Directors will welcome the opportunity to have these young harpists 
join their groups. American-made by a family of professional harpists, 
the Thompson Harp features neck and pillar of genuine maple, crack- 
proof fibreglass body and sturdy non-warping cast aluminum base. 
Finger operated sharping levers permit 14 half-tones per octave. 


Ask your Dealer or write to 


DAVID WEXLER & CO. 823 S. WABASH AVE. 


Exclusive Distributors Chicago 5, Ill. 


























The world’s great artists agree... 
Only the Steinwa 





Steinway Concert Grand 


This list of Steinway artists is 
confined to those who make regular 


concert tours. 


Countless others 


depend on the Steinway for their 
occasional appearances or debuts. 
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Below are listed some of the concert performers, famous in the world 
of music, who use only the Steinway, on the stage and in their homes. 


PIANISTS 


Clarence Adler 
Geza Anda 
Louis Artau 
Stefan Askenase 


Gina Bachauer 

Paul Badura-Skoda 
Ellen Ballon 

Erno Balogh 

Daniel Barenboim 
Stefan Bardas 

Mona Bates 

Adi Bernard 

Edwin Biltcliffe 

Sari Biro 

Joseph Bloch 

Mary Louise Boehm 
Victor Borge 
Alexander Borovsky 
Alexander Brailowsky 
Thomas Brockman 
John Browning 
Monique de |a Bruchollerie 


Gaby Casadesus 
Jean Casadesus 
Robert Casadesus 
Grace Castagnetta 
Julius Chajes 
Abram Chasins 
Shura Cherkassky 
Van Cliburn 
George Copeland 
Bomar Cramer 
Clifford Curzon 


Udo Dammert 

Henri Deering 
Giovanni Dell’Agnola 
Ania Dorfmann 

Ray Dudley 


Philippe Entremont 
Joseph Esposito 
Julio Esteban 


Richard Farrell 
Maryan Filar 
Rudolf Firkusny 
Edwin Fischer 
Leon Fleisher 
Andor Foldes 
Sidney Foster 
Claude Frank 
Orazio Frugoni 


Rudolph Ganz 
David Gibson 
Ellen Gilberg 
Emil Gilels 
Jakob Gimpel 
Frank Glazer 
Herman Godes 
Robert Goldsand 
Ella Goldstein 
Claude Gonvierre 
Glenn Gould 
Sascha. Gorodnitzki 
Gary Graffman 
Jean Graham 
Percy Grainger 
Richard Gregor 
Friedrich Guida 


Monique Haas 
Leonid Hambro 
Heinz Hammerman 
Clara Haskil 
Walter Hautzig 
Myra Hess 

Natalie Hinderas 


Ronald Hodges 
Viadimir Horowitz 
Mieczyslaw Horszowski 
Drusilla Huffmaster 
Leonard Hungerford 


Eugene Istomin 


Byron Janis 
Grant Johannesen 
Gunnar Johansen 
Alton Jones 


Pescha Kagan 
Lilian Kallir 
Julian Karolyi 
Julius Katchen 
Constance Keene 
Wilhelm Kempff 
Louis Kentner 
Muriel Kerr 

ida Krehm 


Wiktor Labunski 
Fernande Laires 
Wanda Landowska 
Alicia de Larrocha 
Jacob Lateiner 
Oscar Levant 
Raymond Lewenthal 
Rosina Lhevinne 
Seymour Lipkin 
Eugene List 
Kathleen Long 
Moura Lympany 


Willard MacGregor 
Robert McDowell 
Nikita Magaloff © 
Witold Matcuzynski 
Frederick Marvin 
William Masselos 
Aurora Mauro-Cottone 
Marilyn Meyer 
Arturo Michelangeli 
Poldi Mildner 
Veronica Mimoso 
Gerald Moore 
Robert Mueller 
Dorothy Munger 


Istvan Nadas 
Stanley Need 
Guiomar Novaes 


Armando Palacios 
Leonard Pennario 
John Pennink 
Yella Pess! 

Egon Petri 

Joseph Pilon 

John Powell 
Menahem Pressler 


Sylvia Rabinoff 
John Ranck 
Jerome Rappaport 
Michael Raucheisen 
Marisa Regules 
Nadia Reisenberg 
Rudolph Reuter 
Joseph Rezits 
Artur Rubinstein 
Franz Rupp 
Natalie Ryshna 


Reah Sadowsky 

Arpad Sandor 

Gyorgy Sandor 

Pietro Scarpini 

William Schatzkammer 
Philippa Duke Schuyier 
Miklos Schwalb 


Elvin Schmitt 
Hazel Scott 
Bernardo Segall 
Rudolf Serkin 
Donald Shirley 
John Simms 
Bruce Simonds 
Zade! Skolovsky 
Leo Smit 
Brooks Smith 
lomon 
Samuel Sorin 
Herbert Stessin 
Sidney Sukoenig 


André Tchaikovsky 
Alexander Tcherepnin 
Alec Templeton 
Maria Tipo 

Gerald Tracy 

Rosalyn Tureck 


Alexander Uninsky 


Beveridge Webster 
Sigi Weissenberg 
Roger Williams 
Kenneth Wolf 
Friedrich Wuehrer 


Sylvia Zaremba 
PIANO ENSEMBLES 


American Piano Trio 

Appleton and Field 

Ferrante and Teicher 

Joanna and Louise Leschin 

Ernest and Miles Mauney 

Stecher and Horowitz 

Alfred and Herbert 
Teltschik 

Vronsky and Babin 

First Piano Quartet 


CONDUCTORS 


Maurice Abravanel 
Franco Autori 
George Barati 
Howard Barlow 
Orlando Barrera 
Leon Barzin 
Wheeler Beckett 
Fritz Berens 

Frank Black 
Antonia Brico 

H. Arthur Brown 
Saul Caston 

Paul Cianci 

Desire Defauw 
Victor De Sabata 
Francesco di Blasi 
Massimo Freccia 
Rudolph Ganz 
Viadimir Golschmann 
Morton Gould: 
Joseph Hawthorne 
Walter Hendi ? 
Margaret Hillis 
Alexander, Hilsberg 
Ernst Hoffmann - 
Philip James 


: Victor Kolar 


Josef Krips 

Karl Krueger 

Efrem Kurtz 

Hans Lange 

Enrico Leide 

Erich Leinsdorf 
Arthur Bennett Lipkin 
Fritz Mahler 

Howard Mitchell 
Dimitri Mitropoulos 


Eugene Ormandy 
Paul Paray 

Ezra Rachlin 
Eugene Reichenfeld 
Fritz Reiner 

Artur Rodzinski 
Lazar Saminsky 
James Sample 
Orley See 

Fabien Sevitzky 
Robert Shaw 
Alexander Smallens 
Izler Solomon 
William Steinberg 
Reginald Stewart 
Leopold Stokowski 
William Strickland 
George Szell 
Alfred Wallenstein 
Bruno Walter 
Evan Whallon 
Robert Whitney 
Ole Windingstad 


STRINGS 


Gerald and Wilfred Beal 
Mildred Dilling 
Samuel Dushkin 
Mischa Elman 
James de la Fuente 
Ivan Galamian 
Raya Garbousova 
Carroll Glenn 
Szymon Goldberg 
Nikolai Graudan 
Jascha Heifetz 
Fritz Kreisler 
Yehudi Menuhin 
Nathan Milstein 
Jeanne Mitchell 
Yfrah Neaman 
Julian Olevsky 
Mishel Piastro 
William Primrose 
Michael Rabin 
Benno Rabinoff 
Ruggiero Ricci 
Leonard Rose 
Carlos Salzedo 
Joseph Schuster 
Isaac Stern 

Henri Temianka 
Patricia Travers 


VOCALISTS 


Marian Anderson 
Rose Bampton 
Nelson Eddy 
Eileen Farreil 
Dietrich Fischer-Dieskau 
Herta Glaz bas 
Arthur Hackett 

Richard Harvey 
Frederick Jagel . 
Mobléy Lushanya - 
‘Lucille Manners 
Dorothy Maynor 

Elena Nikolaidi 

Rose Pauly 

Julia Peters 

Anna Russell 


£ 


‘Elisabeth Schwarzkopf 
_ Martial Singher : 


Margaret Speaks 
Suzanne Sten 

Set Svanholm 

Gladys Swarthout 
Blanche Thebom 
John Charles Thomas 
Lawrence Tibbett 
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sounds like a Steinway 


The Steinway has long been the choice of an overwhelming majority 
of artists in all fields of music. And for the overwhelming majority of 
us who are not great artists, the same qualities that make the Steinway 
supreme on the concert stage mean easier learning, greater enjoyment 


of the music we make ourselves. 


Wherever pianos are used—professionally, in teaching, for family fun 
—the Steinway’s purity of tone, ease of action, and technical su- 
premacy in hundreds of hidden places make it a joy to play, a treasure 
to own. The Steinway, with its remarkable resistance to depreciation, 
is over the years the least expensive of pianos and a sound investment. 


For all of these reasons, only the Steinway satisfies like a Steinway. 
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The Hepplewhite shares with 


all other Steinways the qualities 


that have made Steinway the 


standard piano of the world. 
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Concert Band (continued) 


LITTLE SUITE FOR BAND 
Grundman (Med-Easy) BH 
Full—6.00; Symph.—8.50 
LITTLE WHITE CHURCH 
Huffnagle (C) 


— 00; Symph.—8.50 


LOST CHORD, TH 
Sullivan-Richards (Elem) . ..PRO 3.00 


MAMBO AMERICANO 
Zimmerman; March (Med- 
Easy) 

MARCH CHALUMEAU 
Moore (2-3) 


SB 
Full—7.50; Symph.—11.75 
MARCH DEBONAIRE 
Phillips (Med) 
MARCHE DE CONCERT 


Bright (Med) SU 
Full—6.00; Symph.—9.00 

MARCH MODERNE 

Phillips (Med) 
MARCH WITH TRUMPETS 

Bergsma (Med) 
Full—12.00; Symph.—15.00 
MEDITERRANEAN FRESCO 

Durand-Werle 


MIL 
Full—5.00; Symph.—7.00 


MONTMARTE MARCH FROM 
THE “PARIS SUI E” ae 


Wood-Hawkins 
Full—6.00; Symph.—9.00 


MY GIRL FRIDAY 
Redman; With Alto Sax. or FI. 
solo (C) DG 


MY HEART EVER FAIT ck 


Bach-Isaac (C) NA 
Full—4.50; ecg —6.50 


MYSTIC GARDENS 
Buchtel; Overture MIL 
Full—6.00; Symph.—8.00 


MUSICA SIMPATICA 


Rhoads (Med) 
Full—10.00; Symph.—15.06 


3.00 


NIGHTFALL 
Morrissey; With Alto Sax. or B 
flat Clar. solo Accordion pt. also 
available (Easy) (Solos Easy- 
Med) EBM 


Full—3.50; Symph.—5.00 


NIGHT SONG 
Baskerville (C) TOR 
Full—6.00; Symph.—9.00 
NO MAN IS AN ISLAND 
Clarke; With narrator and SATB 
TTBB (Diff) LE 


Full—6.50; Symph.—9.00 


LA NUIT 
Cacavas (D) 
Full with Score—7.00; Symph. with 
Score—8.50 


AN OCCASIONAL SUITE 
Handel-Osterling (3) UD 
Full with score—8.50; Symph. with 


score—11.00 
ORIGINAL DIXIELAND 
CONCERTO 
Warrington; With Dixieland 
soloists (Med) .................... .EBM 


Full—7.50; Symph.—10.00 


OUR GOD OUR HELP ON AGES 

PAST 
Watts-Croft-Koehler; With opt. 
chorus (C) B 


OU 
Full—7.00; Symph.—10.50 
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PARISIAN STREET DANCE 
(Based on “La Sorella”) 
Green 


MIL 
Full—5.50; Symph.—8.00 


PARK RIDGE cikieenee™ 
Yoder (C) 


Full—4.50; eek, —6.50 


PASSION IN PAINT SUITE 
Rene-Werle MIL 
Full with Score—13.00; Symph. with 


Score—17.00 
PEANUT POLKA 
Farnon-Cacavas cc 
Full—5.00; Symph.—7.50 
PIANO TUNER, THE 
Yoder With Pa. (B-C) 
Full—4.50; Symph.—6.50 


PERIOD PIECE 
O'S, | &, Ree parent LG 
Full—4.50; Symph.—-6.00 
POMP AND CIRCUMSTANCE 
Elgar-Isaac (Med) BEL 
Full—4.50; Symph.—6.75 
POMP AND CIRCUMSTANCE, 
Op. 39, No. 1 
Elgar-Sterrett (Med) CF 
Full—6.50; Symph.—9.75 
POMP AND CIRCUMSTANCE, 
Op. 39, No. 1 
Elgar-Akers (Easy) 
Full—3.00 


PORTRAIT OF MR. MAGOO, A 
Farnon-Baskerville (B) 
Full—6.00; Symph.—9.00 

PORTRAIT OF THE NATION 
Quinn (B) 


NAK 
Full—9.00; Symph.—12.50 


POWER PACKED 
Zimmerman; March (Easy).TOR 3.00 


PRELUDE AND FUGUE IN G 
MINOR FROM CONCERTO NO. 5 
Handel-Mairs (Med) 
Full—5.00; Symph.—7.50 


PRELUDE AND PASSACAGLIA 

FROM “DIDO AND AENEAS” 
Purcell-Cailliet; With mixed chorus 
ad. lib. (Med ELK 


Full—6.00; Symph.—9.00 


PRELUDE TO ACT V OF “KING 
MANFRED” 
Reinecke-Osterling (3) ........ LUD 
Full—5.00; Full with Score—6.50; 
Symph. with Score—8.50 
PRELUDE TO “FAUST” 
Gounod-Steg (Med) 
Full—8.00; Symph.—12.00 
PROCESSIONAL HYMN 
Work (Med) 


“PUPPET” 
Langendoen; With B flat Trpt. 


Solo (Med 
Full—4.00; Symph.—6.00 


SP 
Full—7.00; Symph.—9.00 


REGAL PROCESSION 
Williams (Easy) U 
Full—6.00; Symph.—9.00 


RHAPSODY IN RHYTHM 


Zimmerman-Baskerville (B)..TOR 
Full—7.00; Symph.—10.00 


“ROLLON” OVERTURE 
Pares-Chidester (4) FOX 
Full—12.00; Symph.—15.00 


SALVATION IS CREATED & 
AWAKE 
Tscheskoff-Wagner-Houseknecht; 
With opt. Chorus (B-C) 
Full—5.00; Symph.—7.50 


SAX SERENADE 
Schwarz (2) 








SCOTCH SYMPHONY, THIRD 
MOVEMENT 
Mendelssohn-Barnard HM 
Full—3.00; Symph.—4.00 
SEA PORTRAIT 
Gassey (B) 


ta mentees NAK 
Full—9.00; Symph.—i2.50 
SELECTIONS FROM “THE 
MUSIC MAN” 
Willson-Lang (Med) MC 
Full—9.00; hace —13.50 
SENTIMENTAL JOURNEY 
Green-Brown-Homer-Lang .EHM 3.50 


SERENADE 
Reed; With B flat Clar. solo 
(Med HH 


Cc 
Full—6.00; Symph.—8.50 
SHANGRI-LA 
Malneck-Maxwell-Hawkins ..ROB 
Full—7.00; Symph.—10.00 
SCHERZETTO 
pacing 


With Clar. Duet 
NAK 
Full—4.50; Symph.—-6.50 


SCHERZO FOR B Flat CLARINET 
SOLO 
Cardew-Jarman (Med-Diff) . 
Full—10.00; uae 9a: 23 
SHORT SUITE FOR CONCERT 
BAND 
Kay (Med-Diff) AMP 
Full—5.00; Symph.—8.50 
Full with Score—7.00; Symph. with 
Score—10.50 


THE SILVER TROWEL OVERTURE 
N. 


Davis (C) . AK 
" Full—S. 50; Symph.—8.00 

SINFONIETTA FOR BAND, 
SECOND MOVEMENT 

Semiatin (Med) OU 
Full—7.00; Symph.—10.50 
SLUMBERTIME SUITE 

Laas (Easy) 


BEL 
Full—4.50; Symph.—6.75 


SNOW WHITE FANTASY 
Morey-Churchill-Herfurth 
(Cr RE ag ese ies tan BOU 
Full—7.50; Symph.—11.25 
SOLILOQUY 
Erickson (Easy) 
SOLILOQUY AND DANCE 
Niblock (Diff) 
Fuli—12.00; Symph.—18.00 


SONATINA 
Carter (Med-Easy) 
Full—4. 50; ao. —6.50 


s Time Is The 


SONATINA (“God 
st”) 
atid ieaes (C) NAK 
Full—4.00; Symph.—6.00 
SOUTHERN MEDLEY 
Gregory (Elem) 


SOUTHWESTERN PANORAMA 
Hallberg (Easy) SP 
Full—8.00; Symph.—10.00 


SPANISH SUITE 
Polhamus (Easy) PRO 
Full—6.00; Symph.—8.50 


SPRING FESTIVAL 
Shahan (Diff) SU 
Full—-15.00; Symph.—20.00 
SPRING FANTASY OVERTURE 
Johnson (Easy) BEL 
Full—5.00; Symph.—7.50 
SPRING FEVER OVERTURE 
Weber (Easy) 


BEL 
Full—4.50; Symph.—6.75 


SQUEEZE PLAY 
Hallberg; With Accordion solo 
(Easy) 


SP 
Full—8.00; Symph.—10.00 
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Concert Band (continued) 


STARS AND STRIPES 
Sousa-Ortone (Elem) 
SUSANNA SHUFFLE 
Pa os cia 


NA 
Full—4.50; Symph. - 50 


SWEDISH POLKA ema 
Alfven-Werle 


Full—4.00; linet —6.00 


“SWING OUT SWEET LAND” 
(Cakewalk) 
Singer-Lang (3) FOX 
Full—7.50; Symph.—10.00 
SYMPHONIC SONGS 
| EE ee ORC eerie ee ee 
Full—12.00; Symph.—15.00 
SYMPHONIC SUITE 
Williams (Diff) 
Full—18.00; ay ae 00 
SYRIAN CHORALE AND 
OVERTURE 
Filleul-Chidester (Med) 
Full—8.00; Symph.—12.00 


TAHITIAN RHAPSODY 
Cailliet (Med) ELK 
Full—9.00; Symph.—12.50 


TAMERLANE 
Erickson (Med) .................... BOU — 
TESTAMENT OF NATIONS 
WINNS SiS Se SD HM 
Full—3.00; Symph.—4.00 
THANKS BE TO THEE 
Handel-Hoseknecht (B-C)....NAK 
Full—5.00; Symph.—7.50 
THEMES FROM FRENCH BALLET 
Johnson (Med) BEL 
Full—7.50; Symph.—10.00 
THEMES FROM “SCHEHER.AZADE” 
Korsakov-Anderson (Easy)..CAR 
Full—6.00; Symph.—9.00 
THERE AND BACK AGAIN 
Laas (Easy) 


B 
Full—4.50; Symph.—6.75 


THREE CHORALES 
Wagner-Brahms-Franck-Gordon 
(1: Cae oir: SP pee 


Full—6.00; Symph.—9.00 


THREE CLASSIC MINATURES 
Jackson (D) 
Full with Score—4.50; Symph. with 
Score—6.00 
TRIPOLI 
Darcy; With Cornet Trio 
1 IRR ete Scam ee oP ie WO set NAK 
Full—5.00; Symph.—7.50 
TWO MADRIGALS 
Morley-McLin (Easy) ......... PRO 
Full—S5.00; Symph.—7.50 
TWO MOODS FOR BAND 
Read (B) LG 
Full with Score—6.00; Symph. with 
Score—7.50 


VALZER CAMPESTRE 
Marinuzzi-Harding (A-B)...NAK 
Full—9.00; Symph.—12.00 
VARIATIONS ON A FOLK SONG 
Schumann-Erickson; With Narrator 
(Med) 


SCMC 
Full—8.50; Symph.—12.75 


VICTORY OVERTURE 
Taylor (Easy) 


CF 
Full—5.00; Symph.—7.50 


WAGON WHEELS 
Hill-DeRose-Leidzen; With opt. 
SATB Chorus (4-5) SBC 

Full—12.50; Symph.—15.50 

WASHINGTON POST MARCH 

Sousa-Zimmerman (B) ........ TOR 3.00 
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New Eiighlights for 58-59 





STEPPING ALONG 


For Marching Bands 
Arranged by CHARLES CARTER 


An all-new collection of outstanding compositions — including stirring 
marches, entertaining medleys, pep songs, fanfares and other novelties — all 
presented as originally intended but in simplified scoring for marching bands. 

Send for Free Reference Cornet Book 
Each Part 50c Conductor $1.50 


iWew Concert Band: 


PU PT I oo nin 5 ain kop o.n 4006s apiece bt cesecanmecnme Graham T. Overgard 
Full Band $6.50 Symphonic Band $8.50 

HORNS A-HUNTING — Bs or Solo with Band Acc.).................. Brehm-Leidzen 
Full Band $6.50 Symphonic Band $8.50 

LEGEND OF THE CANYON—Symphonic Poem.................0cceeeeeees Victor Lamont 
Full Band $7.50 Symphonic Band $10.00 

SA TINE I APOE TET CEE OD IE Re Ee f Pares-Chidester 

Full Band $9.00; Full Band & Score $12.00; Sym. Band & Score $15.00 

SWING OUT SWEET LAND—Cakewalk...... 02... ccc cece ccc e scenes ccces Singer-Lang 
Full Band $7.50 Symphonic Band $10.00 

TROPICAL TRUMPETS (Trumpet Trio or Solo with Band Acc.)......... Lengsfelder-Leidzen 
Full Band $6.50 Symphonic Band $8.50 


New Instrumental Solos and Trio: 
with Piano Accompaniment 
Clarence Cameron White 


PUPMIENNIE cbs 500s deen ee barala tins cs Wik bb sic panes a ands 
Solo for Bb Clarinet & Bb Bass Clarinet $1.25 
Solo for Eb Clarinet & Eb Alto Clarinet $1.25 

TRUMPET SERENADE—Trie oF Selo... 2... cccc ccc ccccccescccccees H. J. Lengsfelder 


$1.75 





New Rhythm Band Books 
By Eva Mirchin 
Two simple, direct and entertaining books that introduce the basic instruments in 
rhythm band activity. For use in nursery schools, kindergartens and elementary grades. 


LET’S HAVE A RHYTHM BAND 
LET’S LEAD A RHYTHM BAND 














$1.50 Each 
New Choral Releases: 
AMERICA, BEHOLD YOUR DESTINY (SATB)......................2-. Sapienza-Roff .25 
(With Optional Trumpet Trio Obbligato) 
AS LATELY WE WATCHED (Austrian Carol) (SSA, SAB, SATB)........... Arr. Ehret .22 
BRIGADOON Selection (SSA) ........... 0c cece ccc c cece ec eeeeeees Lerner-Loewe .50 
DRY BONES—Spiritual (SSA) ............... cece cece eeeeees Arr. Wallace Norton .25 
I en hwnd bie bre jewels ewsee-© Lewandowski-C ings .22 


HE’S GOT THE WHOLE WORLD IN HIS HAND—Spiritual 


(SA, SSA, SAB, SATB, TTBB) Walter Ehret .22 


JOYOUS NEWS TO YOU I’M BRINGING—Christmas (SATB)..... Praetorius-Granville .22 
ONWARD FOR GOD AND MY COUNTRY (SATB).................... F. A. Williams .22 
PRAYER PERFECT, THE (SSA Changing Voice B)..................44. Stenson-Ehret .22 
TO US IS BORN A LITTLE CHILD—Christmas.................. Praetorius-Granville .22 





FREE —TO ALL MUSIC EDUCATORS 


Send for the latest issue of our Music Educators Guide — containing listings 
and descriptions of Choral, Band, Orchestra, Small Ensembles, Solos, etc. 





SAM FOX PUBLISHING COMPANY 


INCORPORATED 


RCA Building — Radio City — New York 20, N. Y 
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Concert Band (continued) 


WELSH FOLK SUITE 
Davis (C) . .LUD 
Full—6. 50; Full with Score—8. 50; 
Symph. with Score—11.00 
WHEN THE SAINTS 
Ortone (Elem) ............ 
WHEN YOU WISH UPON A STAR 
Washington-Harline-Beeler 


(C) Pipe SEO aloe eS | 
Full—7.00; Symph.—10.50 | 
WHITE SATIN 
Huffnagle; With Alto Sax or FI. 
solo (C) DG 
WORMWOOD SCRUBS MARCH 


Farnon-Baskerville (B) ....... TOR 
Full—6.00; Symph.—9.00 


3.00 


School Dance Band 


(Material in parenthesis denotes grade) 


ALL OR NOTHING AT ALL 
Lawrence-Altman-Osser 


FRIGATE ATS a Pie a a aa LE 2.50 
APRIL IN NEW YORK 

Grieg-Thompson (C) ......... GMP _ 3.00 
AVALON 

Rose-J olson-DeSylva-Dedrick 

2.50 

BABY WON’T YOU PLEASE 
COME HOME 

Warfield-Williams-Osser 

(TRESS nae eae Sees aera, LE 2.50 
BANDSTAND 

Grieg-Thompson (C) .......... GMP _ 3.00 
BIRTH OF THE BLUES 

Henderson-DeSylva-Brown-Ded- 

RA eee . HA 2.50 
BUNNY HOP 

RN ND 8 Siobs se cesessadesnes HPI 2.50 


BYE BYE BLUES 
Hamm-Bennett-Lown-Gray-Herfurth- 
Stuart (C) BOU 2.50 


CHRISTMAS DANCE PARTY 
Powers (Easy) HPI 2.50 


DEEP RIVER 








McCurdy . ...PRO 2.50 
DRY BONES 

Nelson (Easy) ..HPI 2.50 
EVERYBODY LOVES MY BABY 

Palmer-Williams-Osser (C-B).LE 2.50 
FOR DANCERS ONLY 

Raye-Schoen-Oliver-Osser 

(Med) eM TAG chs thcnarvcooe LE 2.50 
(I Love You) FOR SENTIMENTAL 
REASONS 

Best-Osser (Med) ................ LE 2.50 
GRAND MARCH MEDLEY 

Rhoads (Easy) ................... HPI 2.50 
I CAN’T GET STARTED 

Duke-Warrington ................... CC 2.50 | 
I COULD HAVE DANCED ALL | 
NIGHT | 

Lowe-Warrington  .................... CC 2.50 | 
I'LL NEVER SMILE AGAIN | 

Lowe-Osser (C-B) ......6.....00c0000. LE 2.50 | 
I'LL REMEMBER APRIL 

Raye-DePaul-Johnson-Osser 

Gl) TERNS RS SA i S-92p Ne eae LE 2.50 
IT’S GRIEG TO ME 

Grieg-Thompson (C) .......... GMP 3.00 
I'VE FOUND A NEW BABY 

Palmer-Williams-Osser (C-B)..LE 2.50 ! 
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JOSHUA Fit De Battle Ob Jericho 
Packer (Easy) HPI 


LET’S FALL IN LOVE 
Koehler-Arlen-Herfurth-Stuart 
(C) 

LIECHTENSTEINER POLKA 
Nelson (Easy) HPI 

LITTLE GIRL 
Hyde-Henry-Osser (C-B) ........ LE 


LOVE LETTERS IN THE SAND 
- 5 eae cona 


LULLABY OF BIRDLAND 


SPOGICK ABO) io iik)cocccs005ee HPI 
MAN ON THE STREET 

Warrington (Easy) ................ HPI 
MIDNIGHT SUN 

Warrington (Easy) ................ HPI 
MR. ANTHONY’S BOOGIE 

Warrington (Easy) ................ HPI 
MOONGLOW 

BEERS RE RA ee ie neRneCaranES MIL 
MUSKRAT RAMBLE 

ORG ANN iiik occ! iach sciay one HPI 
MY FUNNY VALENTINE 

Rogers-Warrington .................. CC 
ONCE IN A WHILE 

Green-Edwards-Bradford ........ MI 
PREACHER, THE 

SPOCK AEBS)... cssccceccccet HPI 
SERMONETTE 

PRCIBOR ARABBYD © onsncsvensisvasesavene! HPI 
SHORTY’S HORN 

SOTO COBY). onsisecsvenscascesessed HPI 
SOMEBODY’S KNOCKING 

DREN i oo i chu cussv etueertov os PRO 
SOMEWHERE 

RENE AMIABY) - sibssscvesisvevisesssncs HPI 
S’POSIN’ 

Razaf-Denniker-Betton ........ MAY 
STROLL, THE 

Otis-Lee-Warrington ............ MDN 


SUGAR BLUES 
Fletcher-Williams-Osser (C-B)..LE 


SWINGIN’ SHEPHERD BLUES, THE 
HPI 


Nelson (Easy) 
TEEN CHA CHA 


PNR 2k Siice A ckncs ccdosesiascassts PRO 
THAT’S A PLENTY 
ONE OD ce oe od HPI 
| THEME FOR ROCK AND 
ROLLER 
PARAM (TIDE) 5 .0socccsccccsecce: PRO 


THESE FOOLISH THINGS 
REMIND ME OF YOU 
Marvell-Strachey-Link-Herfurth- 


MOURNS ARCO el i atc. .he BOU 
TRUE LOVE 

Porter-Warrington ................ BUX 
TWILIGHT TIME 

pe es HPI 


UNDECIDED 
Robin-Shavers-Osser (C-B) ....LE 


WALTZ MEDLEY, A 
Rhoads (Easy) 

WITCHCRAFT 
Leigh-Coleman-Warrington ..EHM 


| WITCH DOCTOR 


Nelson (Easy) 


WOODCHOPPER’S BALL 
Bishop-Herman-Qsser (Med) ..LE 


2.50 


2.50 
2.50 
2.50 


2.50 


2.50 


2.50 
2.50 


2.50 
2.50 
2.50 


2.50 


2.50 
2.50 
2.50 
2.50 





Band Books 


(Material in parenthesis denotes grade) 


ALL ABOARD FOR BAND 


Weber (Fasy) ....:.0:5....5i2.2 EL 

Score——1.50; Parts ....:....i.i0i0ck. 50 
BIG M BAND BOOK 

MU RON io. sss..vexcargivees MAY 

Cond.—2.00;: Parts ..................0.4. 50 
COLLEGES ON PARADE (32 
All-American Favorites) 

TSR re Ee ipernity BMI 

(CARD ARI SS RAE SID Fs no COR eee 50 
CONCERT FOR BAND 

Gordon-Erickson-Cacavas 

RN NN Sooo teicsclaneese saris OU 

Cond.—1.50; Full Score—3.00; 

Reel ee E eaon tne, ORO ate see ret 85 
EASY ASSEMBLY BAND FOLIO, 
THE 

ONE © 5) pe: bo eee eR JS 

Score-—2.50; Parts oi.isccscecccesescecece 85 
EVERY DAY BAND BOOK, THE 

TER Sha at sae a ere RE 

ONG 51252: Parts. 2.335 005séces85c:. 50 
55 ENSEMBLE STUDIES 

TSR SE ES eee te dees BEL 

Score—2.00; Parts: ...:...........000..000 85 
40 RHYTHMICAL STUDIES 

5 TEES egg A Aen oa ee EE BEL 

Score—2.00; Parts ...............ccccc0e 85 
HERE’S THE BAND—Quickstep 
Band Folio 

UNNI oes coascsacssnoeeossapsos ss CC 

Cond.—1.00; Parts ....................0 50 
LET’S HAVE A RHYTHM BAND 

Mirchin (Elem) .................... REY 1.50 
LET’S LEAD A RHYTHM BAND 

Mirchin (Elem) .................... REY 1.50 
MATINEE AND MARCH 

INCE AG GORY) oni so cs os ces sont ect RO 

Cond.—1.00; Parts ..................... 50 
MEET THE MASTERS 

CSONKON  FASABY) osc. scasssesnisss..0e0 SU 

Oe EN RL To) 1.00 
MELODY GO ROUND 

Ostling: (Hasy)  ................0005. BEL 

Score—2.00; Parts .................006 .60 
O JOYFULLY PLAY 

Cheyette (Easy) .................. PRO 

Cond.—1.00; Parts .............0...8.. 50 
OUR BAND CLASS BOOK (II) 

Herfurth-Stuart (Elem-Inter)..CF 

Score—5.00; Parts—1.00; Piano.. 1.50 
OUR BAND PLAYS 

(“Our Band Class Bks. 1 & 2” or 

any Elem. Band Method Supple- 

ment) 

Herfurth-Stuart (Elem-Inter)..CF 

DCO 200; PANS 26.5.6. 50 
READING ROUND THE NOTES 

atane. (ERGY)... cise BEL 

Score—3.00; Parts ..............0..... “2° 1.00 
“ROTE TO NOTE” 

MeeME tre cay te ek eh he HL 

Cond.—4.00; Parts ...............000. 85 
SPOTLIGHT ON COLE PORTER 

Sy ef ee oO aR BUX 

Cond.—2.50; Parts ...............0.... 85 
“STEPPING ALONG”—(Marching 

Band Folio) 

LS 2 ee eae FOX 

Cong). 25: Parts 56.36 50 
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Band Books (continued) 
“SWING DINGS” 


33 SHORT CUTS FOR BAND 


40 


50 


an 


85 


WATTIRBION ooisecciciesscrieoses ROB 

Cond.— 1.00} Parts |...i..6ccc0ceoesk 
WE’RE IN THE BAND 

Webber (Easy) .............00. Wis 

Pa. Cond.—.75; Parts .................. 
YOUNG BAND, THE 

Gordon: (Basy) ) 2.05.56... BOU 

Cond.—i.50; Full Score—3.00; 

si. 1 CORA Biitotes ccaesag Wr og eet OR 
Orchestra—Concert 
(Material in parenthesis denotes grade) 
AGON 

Stravinsky (Diff) .................... BH 

Se IID aca oij hesecduceescec aise 


ALOUETTE PARAPHRASE 
Cailliet (Easy) E 
Score & Orch. pats. 


AT THE POOL from “Children in 

the Park” 
Bencan> ChGd). ........scigorescecs BH 
Set A—2.00; Ex. P/C—.75; Set B 
—5.75; Ex. Pts. 30 


BIG SKY, THE 
McKay (Sr. High-Coll.) ...... BMC 
Set A—5.50; Set B—7.50; Set C 
—9:50; Score—3.00; Pts.—.40 


CANTATA PROFANA 


BAI A oso idacesscpensseat BH 

MInIANUITO SCOPE, ......5.0.6.5..sccceee0ces 
CAPRICCIO IN A 

Haydn-Boss (Sr. High) .......... OD 


Set A—3.50; Set B—4.75; Set C 
00 


CAPRICIOUS BALLERINA, THE 
Cure “CHRD | j aenciAiceosecssstacs BH 
Set A—2.50; Ex. P/C—.90; Set B 
—6.25; Ex. Pts.—30 


CAVATINA AND AIR 
Mozart-Jurey (Easy) R 
Set A—4.00; Set B—5.50; Set C 
—7.00 


CIRCUS OVERTURE (Side Show 
for Orchestra) 
PUTRI yaya ccachhaiier ooeed GS 
Study score 78 


CHILDREN IN THE PARK SUITE: 


1) Dancing for Joy 
TUG CRIOOD 5 cascecsssveciesaced BH 
Set A—2.00; Ex. P/C—.75 Set B 
—5.75; Ex. Pts.—.30 


CONCERTO FOR PIANO AND 
ORCHESTRA, Op. 42 
RETIN coc). Gisciscsoccaessivvecd GS 
oe? ee 


CONCERTO FOR PIANO AND 

ORCHESTRA 
Copland (Diff) 
6 URES SrOR cere yea ee Se 


CONCERTO FOR VIOLIN AND 
ORCHESTRA 
POE NEMNENOT IE 525552), ic vas ssaskesr-cocse' 
PONE IO osc scacegusstsagerseusavcocs 


1958 ANNUAL 


4.75 


2.50 


3.00 


3.00 


Shawnee Press Reference Recordings 


POCO SOOOES ESTEE S EES EEE EEE EESES EH SO OSTEO OETESOO SEES ESO SSESESESEOEESUEEE SESE OSE ESESESESESER ES EES 


___“SING ALLELUIA’! 17 anthems for Thanksgiv- 
___“PRAISE GOD” 10 anthems for Christmas, 


___“SING AND REJOICE” 10 anthems for Easter, 


_—"0 COME, LET US ADORE HIM” 15 Christmas 





| 


RECORDINGS OF CHORAL MUSIC. 


WITH PRINTED SCORES 
ON LOAN - AT NO CHARGE 


Expansion of Program Announced -— 


For four years now, Shawnee Press has been offering albums of 
recorded choral repertory, with full-size printed: scores, to choral directors 
on loan for 30 days at no charge. This year again, the program has been 
expanded to include additional sacred and secular repertory, bringing the 
total number of titles recorded to 158. 

All the recordings have been made by a chorus of representative vol- 
unteer singers, under the direction of Dr. Earl Willhoite. 

Using Shawnee Press Reference Recordings, the choral director can get 
an immediate over-all picture of the choral sound of new repertory, along 
with accompaniment when the score calls for it. 

This method of music selection has proved itself to literally thousands of 
choral directors already. 

The response to the first eight albums released by Shawnee Press has 
been so consistently positive that they now announce the release of two new 
record albums: one of sacred music, SING ALLELUIA!; and one of secular 
music, HOLIDAY FOR CHORUS. 

z Choral directors can get any or all of these ten albums on loan at no 
charge. 

Each record album comes with a binder containing the complete, full- 
size printed scores for each of the recorded numbers. 

After listening to the recorded demonstrations, some choral directors 
wish to keep these albums and binders for permanent reference. For this 
reason, a modest price has been established. 

But choral directors are welcome to borrow these albums and binders 
for 30 days, play the records over and over for their study and pleasure, play 
them for their choir’s evaluation, play them for their choral director friends, 
and return them with no obligation to purchase anything. 

Each album has been programmed to include a wide variety of styles 
and grades of difficulty. A brief description of the contents of each album is 
given below. 

To obtain albums and binders on loan, check the ones you want to 
borrow in the list following, sign your name and address, and send to: 


Delaware Water Gap, Pennsylvania 


SACRED MUSIC 


ing, Christmas, Easter, and General Use. 12” 
LP (33-44) album. 


LP (33-44) album. 


Palm Sunday, and General Use. 10” LP (33-4) 12” LP (33-¥3) album. 


album. 
12” LP (33-44) album. 
Christmas, and General Use. 10” LP (33-%) 
album. FOR YOUNGER SINGERS 
“SING UNTO THE LORD” 18 anthems for Ad- 
vent, Christmas, Ascension, Pentecost, and 
General Use. 12” LP (33-4) album. 


CHRISTMAS MUSIC FOR SCHOOL OR CHURCH 


12” LP (33-44) album. 


carols, hymns, and original compositions. 12” fest. 12” LP (33-44) album. 


LP (33-44) album. 





wasesasenene Shawnee ¥ress ING, ~----------- 


Please send on loan for 30 days at no charge the following Reference Recording Albums with printed scores: 
FOR SCHOOL OR COMMUNITY CHORUS 
___ “HOLIDAY FOR CHORUS” 18 selections. 12” 


__"SHAWNEE SHOWCASE, VOL. |.” 13 selections. 


__“SHAWNEE SHOWCASE, VOL. II.” 13 selections 


___“A SINGING BEE” 22 selections from the pub- 
lished collection for SA chorus, A Singing Bee. 


___“SONGFEST” 22 selections from the published 
collection for beginning SATB chorus, Song- 
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Orchestra—Concert (continued) 


CONCERTO NO. 3 for PIANO 


AND ORCHESTRA 
NN ERs chr Brkt dinscsyessibsestes RIC 


Bainintare Score «..........0c.c0scceresss 3.00 


COUNT THREE AND JUMP 
Duncan Orch. & Pa. 


(Med-Easy) ............-sscscesesseseees BH 
Set A—2.50; Set B—6.25 
DECLARATION SUITE 
ON BEE ees &C 


Full RN MINN ics davechcnessatastcuncs 3.00 


DIE WUNDERBARE (Waliz) 
Kunneke-Marszalek _.............. MIL 
Set A—3.00; Set B—4. 50; Set C 
—6.00; Pa. Cond.—.75; Ex. Pets. 
—.30 


DIXIE SHOWBOAT 
BUN A IIIY D oescscscdossccesersoncaees TOR 
3.00; 5.00; 7.00 


ELEGY 
esc usdvasn tel CF 
| | SERS recite 2.00 


EPIGRAPH 
SI ooo csccassesesesasecesbord CF 
OU Se 2.50 


EUPHONY FOR ORCHESTRA 
ERIC ae See reese aes GMC 
Full Score—3.00; Pts. on rental 


FANTASIA ON WELSH NURSERY 
TUNES 


Williams (Med) .................... OUP 
Score previously published; Parts 
—.35—.75 each 


FERIA MAGICA (The Magic Fair) 
Surinach (Diff AMP 
Study Score—3.00; Parts on rental 


FIDDLE FOLLY 


Barnes (Sch. Orch.) ............ ROB 
Set A—4.00; Set B—5.50; Set C 
—7.00 

FIDDL’OSOPHY 
SC) EOE er neee LUD 
Set A—5.00; Set B—7.50; Set C 
—10.00 


FOREVER THY WORD, ALLELUIA 
Whear (Chorus & Orch.) 
) ei RES SRI = LUD 
Full—3.50; Symph.—5.00; Chorus 
Pts.—.25 


FOUR SCOTTISH DANCES 
PS eee ica svacsedd CF 
gh i ae 2.25 


GAVOTTE IN D MINOR 
Lully-Boss (Sr. High Orch.)..OD 
Set A—3.50; Set B—4.75; Set C 
-—6.00 


GOTHIC LEGEND 
NS ¢ 2 See pees SBC 
Full—5.50; Symph.—7.00; Full 
Score—1.75; Pa. Cond.—.75; Pts. 
ea.—.30 


GRAND CANYON SUITE 
1 ONDE aoe Sees pede ae ae ROB 
Full Orch. with Full Score— 
40.00; Symph. Orch. with Full 
Score—60.00; Full Score—15.00; 
Ex. Pts. ea.—2.50 


HIDE AND SEEK from “Children 
in the Park” 
Duncan (Med-Diff) .... BH 
Set A—2.00; Ex. P/C—. 75; ‘Set B 
—5.75; Ex. Pts —.30 
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Highlights from “MY FAIR LADY” 
Lowe-Herfurth (Sch.Orch.) LOW 
—— Set B—6.00; Set C 


HOMENAJE A FEDERICO . 

GARCIA LORCA (Homage to 

Federico Garcia Lorca) 
Revueltas (Chamb. Orch.) 


(Adv) 
= Score—3.00; Set of pts.— 
.50 


EMRE DANCE NO. 5 
Brahms-Boss (Sr. High Sch.)..OD 
Set A—3.50 


IDYLL OF THEOCRITUS 
Sessions; Sop. with Orch. 


| REA eo Cute amerrT EBM 

INN a iidk ons iadheciesst oadenesdonasece 
INTEGRALES 

Varese; Small Orch. & 

IN isd cciscsadsnced RIC 


RIT OI cS ckiciisisy. saesindscee 


INTERMEZZO (Love Duet) From 

DEIRDRE OF THE SORROWS 
Rankl Small Orch. (Med)....OUP 
Study Score—2.00; Orch. maters. 
on rental 

INTERMEZZO from “Vanessa” 
ON i ca sag Jisicahs sacs vocovensoedte GS 
EI oor ios anichoons cinueeeetis 

IONISATION 
Varese Percussion Ens. of 13..RIC 
DEMIRUIES COED .........:..000.0ssseassanaere 


JEKYLL AND HYDE VARIATIONS 
G&C 


EER a tat ORE RS 
PUR ONY OIE ss. cisciadencnessccscesss 


JOHANNESBURG FESTIVAL 
OVERTURE 
EC tne er RE? OUP 
Score—3.50; Orch. Maters. on 
rental 


LARGO 
Handel-Boss (Sr. High Sch.)..OD 
Set A—3.50 


LITTLE BAROQUE SUITE 
Kirnberger-Scarmolin (3) .LUD 
Set A—4.50; Set B—6.50; Set C 
—8.50 


LITTLE SYMPHONY, A 
Jacob; Small Orch: (fi-picc; 2 ob; 
2 bn; 2 hn; str) (Med) ........ OUP 
Full Score 4.25; Orch, pts. on 
rental 


LYDIAN ODE 
Ea ital Setanta a ridin RIC 
oe. ae a 
MARCH IN G 
PRICED UTC: 20.05-50i.0scssseeceeess MIL 


Set—A 2.50; Set B—3.50; Set C 
—4.50; Full Score—.75; Pa. Pt.— 
.35; Other Pts.—25 ea. 
MAZURKA FROM MADRID, Hag 
Surinach 
ANCE Uae be SRR Se ae SUE 


MAZURKA FROM SWAN LAKE 
Tschaikowsky-Carlin 

UO REE ea eR eaeecenies CAR 

Set A—4.50; Set B—6.00; Set C 

0. 


MINIATURE CONCERTO FOR 
VIOLIN AND ORCHESTRA 
oe ca) ETE Ee TR N OLOENY Fea ey MIL 
Set A—5.00; Set B—7.00; Set 
C—9.00; Full Score Sep.—2.00; 
Ex Pts.—.40 


5.00 


1.50 


2.00 


1.50 





MISSISSIPPI SUITE 
UI Sc cccn ane oeigss oct ehies FE 
Full orch. with Full Score—30.00; 
Symph. orch. with Full Score— 
50.00; Full score sep.—7.50 


MOTO PERPETUO 
Loube-Reisinger .................... MIL 
Set A—3.50; Set B—5.50; Set C 
7.50; Pts—.35; Pa. Cond.—1.00 


MUSIC FOR THE THEATRE 
Copland (Dit). ....:..2...0000.0... BH 
POOR hee occas eaetieeax) EAS a ee es 5.00 


NAVAJO NOCTURNE 
Stock-Reisman (Med) ........... FA 
Full—4.50; Concert—6.00 


NORTH HARRIS (No. 1 from 
“Four Scenes from Yesterday”) 
Gillis; with Flute (Med. 


| BENS Bae Rares enna BH 
Set A—3.00; Set B—8.25 
OCTANDRE 
Varese; Fl., Clar., Ob., Basoon, 
Horn, Tpt., Tromb., & Bass....RIC 
DUMIBUDE OUTS ..5.<.c0f0035505s0.sh000a05. 1.00 
PERFIDIA 
Dominguez-Isaac (3) .......... PER 


Set A—3.00; Set B—4.50; Set C 
6.00 


POLKA FROM MADRID, 1890 
OR ROH eR a Reta Aa ee RMI 
RII I rice Saascesacscscesoxcassssee 1.50 


POMP AND CIRCUMSTANCE, 
Op. 39, No. 1 
Elgar-Sterrett (Med) ............. CF 
Set A—4.00; Set B—S5.75; Set C 
—7.50 


POMP AND CIRCUMSTANCE, 
PROCESSIONAL 
ee eae eee BEL 
Set A—3.50; Set B—S5.50; Set C 
7.50 


PSALM OF PRAISE 
SONY CHORD oooh dacs TOR 
3.00; 5.00; 7.00 


PRELUDE IN E FLAT MINOR 
Bach-Cailliet (Diff) ........... ELK 
Score & Orch. Pts.—6.00 


PUPPET 
Langendoern; B flat Tpt. & Orch. 
SSE ae sit aeeeeaee ELK 
Set of Pts—3.00 


REQUIEMS OF BERLIOZ AND 
MOZART 
Hampton; Miniature Score, Vol. 19 


SME RIS ones says scenscoeaenssacea EMB 3.50 
ROBERT BROWNING OVERTURE 

BO RIOD 655 scciss.acsceevesthhoree PER 

WI hace iiss cokecces eke ess Sg a EO 
RONDINO 

RRS ER ey Pe ee BEL 


Set A—4.50, 3.50; Set B—6.50, 
5.50; Set C—8.00, 7.00 
ROSAMUNDE OVERTURE 
Schubert-Fuleihan (Adv.)....... SO 
Study & Cond. size Orch. Score 
MPRER PN NNR | cco snc scan cawevesscoanbensains 85 


— FROM MADRID 
1890 


NI ots ccctestvstaanseee ad RMI 

RIE VRMING 5 22,5 hoc ial eascnco eben 1.50 
SCRUB, BROTHER SCRUB 

NEN 5S als sags ceceadet cateace 

Set A—3.00; Set B—4.50; Set C 

= Pa. Cond.—.75; Pts. ea. 
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Orchestra—Concert (continued) 


SERENATA 
Rawicz-Warner (Med)............ BH 
Set A—2.50, Ex. P/C—.90; Set 
B—6.25, Ex. Pts.—.30 

SILHOUETTE 
MN ooo csc cdests convenes LG 
Complete—4.00; Ex. Cond.—.75; 
Ex. Pts. ea.—.30 

SONG OF THE BELLS (Waltz) 
PR ioe os M 
Set A—4.00, with Full Score— 
6.50; Set B—5.50, with Full Score 
—8.00; Set C—7.00, with Full 
Score—9.50; Full Score sep.— 
ty Pa. Cond.—.75; Pts. ea.— 


SPANISH LADIES 
Hollyoak (Med) .................. BAM _ 1.75 


ER ee pane eae RIC 
BRSMAATIPO SCOTS o50 6.550.500. edocscscsesce 4.73 
SUITE FROM THE BALLET 
“BONAMPAK” 
Te 0 a PER 


Full Score—5.50; Orch. Maters. 
on rental 

SUITE FROM THE “RIVER” 
Thomson; Small Orch. (Adv.)..SO 
Full Score—4.25; Orch. Maters. 
on rental 

SYMPHONY CONCERTANTE 
Kubik; Tpt., Viola, Pa. & 
URES AINSI, Sw at etc ts Ana RIC 


Beemiatare SGOTES oxi csk css ssisdovesc. 4.00 
SYMPHONY IN D (A Festival 
Piece in One Movement) 
EE ea GR ibaa MIL 
a ee Ee ee 4.00 





SYMPHONY NO. 3, OPUS 42 
(Revised Version) 
Races CONE). 6. .cic hanes AMP 
Miniature Score—3.50; Pts. on 
rental 

SYMPHONY NO. 11 (7 Rituals of 
Music) 
Cowell (Diff) 
Study Score—3.50; Pts. on rental 

SYMPHONIS ODE 
Comiand CDE) x. ..ccci.ccscesecessies. BH 
Full Score 


TAKE ME BACK TO MY BOOTS 

AND SADDLE 
Samuels-Whitcup-Powell-Isaac 
(3-4) 
Set A—3.00; Set B—4.50; Set C 
6.00; Ex. Pa. Cond.—.60; Ex. 
Pts.—.15 

TANGO FROM MADRID, 1890 
DES RES I en eee eer ae RMI 


RS Pe ae es eee 1.50 
THEME AND FINALE (Varia- 
tions on a Theme of Haydn) 
Brahms-Jurey (Easy) .......... CAR 
Set A—4.00; Set B—5.50; Set C 
—7.00 
THEMES FROM BEETHOVEN’S 
PASTORAL SYMPHONY 
Beethoven-Anderson 
WRN F oigcisn esstavsdecctiberiaics CAR 
Set A—4.50; Set B—6.00; Set C 
—7.50 
THIRD SYMPHONY, Op. 75 
re a ne ae IL 
PIE NT sak Fi hca dashes sdaceoses 4.00 
THREE FAVORITES FROM 
“KATINKA” 


FIMI-MEGGOR © <.3....000cccccsceccsiie 










1958 ANNUAL 


SEVENTY SIX TROMBONES 
S.$.A.—T.T.B.B.—S.A.T.B. 


TILL THERE WAS YOU 
S.S$.A.—S.A.B.—S.A.T.B. 


GOODNIGHT, MY SOMEONE 
$.S.A.—S.A.B.—S.A.T.B: 


LIDA ROSE 
T.T.B.B. 


IT’S YOU 
S.S.A.—S.A.T.B. 


. 
arranged by 


WILLIAM STICKLES 





THREE JAPANESE DANCES 
Rogers (Adv.) TP 
Orch. Study Score 

TINGLE-TANGLE 
en ea ATE MIL 
Set A—3.00; Set B—4.50; Set C 
—6.00; Pa. Cond.—.75; Ex. Pts. 
ea.—.30 

TURKISH MARCH 
Beethoven-Boss (Sr. 


2.00 


TOCCATA and FUGUE in D Minor 
Bach-Cailliet 
Set A, with Full Score—25.00; 
Set B, with Full Score—32.50; Set 
C, with Full Score—40.00; Full 
Score 7.50; Pts. ea.—.90 


WALTZES 
Schubert (Med.) BH 
Set A—3.50, Ex. P/C—.90; Set 
B—8.75, Ex. Pts.—.45 


WALTZ from “BILLY THE KID” 
Copland (Med) ......... cisca sas 
Set A—3.00; Set B—8.25; Full 
Score—2.00 

WALTZ from MADRID, 1890 
Surinach Np tere ae es RMI 
CO GB ik ckcsesscvecsccsncanio ae 

WALTZ from OBERON 
Von Weber-Jurey (Easy) . 
3.00; 5.00; 7.00 

WEST SIDE STORY 
Bernstein-Mason .....................GS 
Set A—6.00; Ex. P/C—1.00; Ex. 
Pts. ea.—.50 


TOR 





Meredith Willson‘s 


THE WELLS FARGO WAGON 
S.S.A.-S.AT.B. 


LIDA ROSE 
and 
WILL | EVER TELL YOU 
S.A.T.B. 


GARY, INDIANA 
S.S.A.—S.A.T.B. 


PICK-A-LITTLE, TALK-A-LITTLE 


and 
GOODNIGHT LADIES 
S.A.T.B. 


eo 
arranged by 
CLAY WARNICK 


Price 25 Hach 


FRANK DISTRIBUTING CORP 


Individual “On Approval” Copies available on request. 
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Orchestra—Concert (continued) 


WHITE WEDDING 
White (Med) 
Set A—2.50; Set B—6.25 


WILLIAM TELL OVERTURE 
Rossini-Roberts ... CF 
ut or .00; Set B—7.00; Set C 
—9.00 


WLADIMIR SELINSKY CONDUCTS 
HIS MUSIC FROM THE KRAFT 
TELEVISION THEATRE 
Selinsky (Diff) 
Pa. Cond. Score. 


String Orchestra 


(Material in parenthesis denotes grade) | 





CONCERTINO PICCOLO 
Steg; with Opt. 2nd Orch. Pts. for 
Bgnnrs. (3) SK 
Compl. Set—12.00; Full—3.50; 
Pa. Cond. — 2.50; Parts — 85; 
Bgnnrs Pts.—.65 

CONCERTO BERNARDI 
Legrenzi-Sontag (2-3) 
Comp!.—3.50; Full—1.75; 
Cond—1.25; Parts—.60. 

CONCERTO NO. 6 IN B FLAT 
Bond-Finzi; for Bassoon, String 
Orch. & Continuo (Med)........ BH 

COUNT THREE AND JUMP 
Duncan; Strings & Pa. ewan” 
Easy) 
Set "a2. 50; Set B—6.25 


DEDICATION 
Toch; or String Quartet with - 
Bass Part MIL 
Compl.—1.25; Score—.50; Parts 





MINUET & PRESTO 


Haydn; Opt. Pa. (Easy)......0UP 
Score—1.00; Pa—.50; String 
Pts.—.20 


PEACOCK & SINFONIA, THE 
Barbireau-Banchieri- 


OI 600-3550). c3scresseerote ROB 

RN Sn fo cei tsk cca cosniy can 2.00 
PHARAMOND, OVERTURE 

FIANGS-COUINS ..scicesecsicessass- MIL 

io Apne eS i at RIC PU 1.50 
RAKASTAVA (The Lover) 

nT COSA alt Oa eed a A Ras eet SO 

Full 6x9—1.50; Full 9x12—2.50; 

Parts, Set—3.00; Parts Ea.—.50 
RONDO AND MARCH 

Kaspar-Fisher-Anderson_..... ROB 

REMRRRNC eS fas 1s eye ectpaceeae ch srapsecars 2.50 
SEA SPRAY 

McKay (Med. Easy) .............. EV 


Score—1.00; Parts—.30 





























—.25 
ALEXANDER, SEVERUS, SECOND SUITE FROM “MUSICK’S 
OVERTURE DIVERTIMENTO HANDMAID” 
Handel-Collins ........ MIL Fuleihan; or String Sextet (4) ren (ae ("DSI eee pee BAM 1.50 
Compl.—1.50; Score—. 50; ‘Extra S SERENADE FOR SOLO VIOLIN, 
Parts—.25 Full—2.25; Parts, Set—2.70; Parts, STRING ORCHESTRA, HARP 
AL Ea.—.45 AND PERCUSSION 
aoe & PAVAN & ee | eR a en Sees ae GS 3.50 
Hausmann-Grossman-Brade ROB FIVE CHORALE PRELUDES SERENADE FOR STRINGS 
Seen oa epee 2.50 Bach-Rose (Med) ................ OUP Weber; or Quintet (Diff)........ BH 5.00 
Score—1.85; Parts—.40 SHOW BUSINESS 
Akers; March (Easy) ........... F 
pe ee or A GROUND BASS IN THE MILL ‘a espehisarna Full—2.00 
eri 1S hone Wits 6 a denclaics cessive CF SLOW AIR & RONDO 
lt ee Score—1.00; Parts—.30 Hummel-Benoy; With Pa. 
CONCERTINO D’HIVER | LIGHT MUSIC FOR STRINGS (To, RONG Brtsot eee cater OUP 
Milhaud; Trom. & brctian: Rawsthorne (Med) .............. OUP Score—1.50; Strings—.25; 
oe) eer ..AMP 3.00! Score—2.00; Parts—.45 Pa.—1.00 
| ‘ 
| $e 
: 
ss E N = I T I V I T Y : Sensitive response is a thrilling experience 
: to the musician demanding of perfection. 
You get that fine, 
realistic tone, rich and clear, 
with durable, low-action 
strings by Epiphone. 
| | 
| | 
| 
| | Watch for the new line of quality Epiphone products. 
I EPIPHONE inc. 
| KALAMAZOO, MICHIGAN 
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String Orchestra (continued) 


SONATA DA CAMERA for Oboe 
and String Orchestra 


SOUTH PIER SEA STEP 
Hurst-Lang (Med) 


STRATFORD SUITE, A 
Ingram (Med. Easy) 
Score—2.50; Strings—.50; 
P/C—1.00 


STRING MASTERS, BOOK II 
Goehring; Orch. or Ensemble 
(2-3) 
Fuii—2.00; Pa. Acc.—1.25; 
String Bks.—.85 


SUITE UR LORFEO 
Monteverdi-Freudeuthal 
Compl. 


SYMPHONY NO. 2 
NE PID oe ois tees SO 
Full—4.25; Orch. Mater. on 
Rental 


4.50 


THEME FROM POMP AND 
CIRCUMSTANCE, Op. 39, No. 1 
Elgar-Akers (Easy) 


Full—2.00 


TRADITIONAL TUNES 
Benoy; Opt. Pa. (Easy)...... 
Score—1.25; Pa.—.35; 
Strings—.25 





VIRTUOUS WIFE OVERTURE, THE 
Purcell-Bush 
Comp!.—1.50; Score—.50; 
Parts—.25 











Orchestrations— 
| Popular—Dance 


| (Material in parenthesis denotes grade) 


ALL THE TIME 
Livingston-Evans-Warrington 


| TONIGHT 


YOUNGER THAN SPRINGTIME 
WIL 


Bernstein-Warrington; Dance and 


Vocal Arr. . GS. 1.50 


Rodgers-Warrington 1.50 


Orchestra Collection 


(Material in parenthesis denotes grade) 


CONCERT HALL ORCHESTRA 
FOLIO 
Isaac; Pa. Acc. (Med) BEL 
Score—250; Parts—.85 


ENCORE ORCHESTRA FOLIO 
Herfurth (Jr. High) .... BMC 
Score—1.50; Parts—.86 


MEDLEY TIME FOR ORCHESTRA 
Erickson (Easy) BOU 
Parts—.85; Score—3.00; Piano—1.50 
MILLS FIRST ORCHESTRA 
PROGRAM ALBUM 
Jurey (Beginrs) MIL 
Pupil’s Bks—.60; Piano—1.00; 
Score—1.75 


ORCHESTRA REHEARSAL 

FUNDAMENTALS 
Isaac-Weber; Score & Sgle 
Instr. BEL 


Score—2. 00; Parts—.85 


| OUR ORCHESTRA ON TOUR 


LEI 1.50 

CA, CEST L’AMOUR 

Porter-Warrington .......... Bum 156 
DALLAS BLUES 

Garrett-Wand- igen 

Dixieland Orch. ..MAY 1.00 
DANCE ONLY WITH ME 

Styne-Warrington ......... an Sea 
DINAH 

Lewis-Y oung-Akst- a 

Dixieland Orch. E 1.00 
EASY TO LOVE 

Porter-Warrington Cx; £50 
GIGI 

Loewe-Warrington _............. LOW 1.50 
I FEEL PRETTY 

Bernstein-Warrington; Dance & 

WAM MEI E e ai, iessinguessacsasenoasdenae GS 1.50 
LOLLIPOP 

Ross-Dixon-Warrington EBM 1.25 
OL’ MAN RIVER 

Kern-Warrington .-TBH = 1.50 
ROSETTA 

Hines-Woode- weoxcmnnend Dixie- 

land Orch. MAY 1.00 
SAY, DARLING 


a vrennegton 


— 


Gordon (Easy) . BOU 
Parts—.85; Score—3.00; Piano—1.50 


Textbooks, Literature 


(Material in parenthesis denotes grade) 


| BASIC VOCAL INSTRUCTOR 


A FESTIVE 
The Customs, Traditions and Story of Christmas 
in Narration and Song 
for Mixed Chorus, Narrator with Piano 
and (optional) instrumental accompaniment 


qi istmas is_ coming 





By ELIE SIEGMEISTER 


and RUFUS WHEELER 


2 


Sunderman BEL 2.00 





CANTATA 







Price $1.25 
IN U.S.A, 

















LaWwsin- Gould 


1958 ANNUAL 


MUSIC PUBLISHERS, INC. 


3 EAST 43rd STREET @ NEW YORK 17, N.Y 





Write for THEMATIC CHRISTMAS CATALOGUE ——— 


Z4OTHER CHRISTMAS M A TEAR A Liss 









(<) G. SCHIRMER, INC 
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Textbooks, Literature (continued) 
BRASS TODAY 


HOW TO FORM POPULAR 


CHORDS 
Chord Chart (Elem) 


NR ass saad asnstasabicniee es BH 2.50 
daar MUSIC COMES OF AGE 99 | Hudadoff; Rhythm Method... BEL 


HANDY MANUAL: FINGERING — 


| 

| JUST FOR COUNTING 
| 

LET’S MAKE MUSIC 





CHARTS FOR INSTRUMENTALISTS | Timmerman (Elem) ................ SU 
STE TUR Re CF 1.25 | LET’S TEACH MUSIC 
FOR YOU Timmerman (Elem) ................ SU 
Crowninshield; Songs, Stories, Rhythm 
& Dramatizations (Kinder.) BMC 3.00 | “MR. DRUM MAJOR” -_ 
FUNDAMENTALS OF SINGING ES EE LT ER LAE ET EET ea 
Swift ... .BEL MUSIC LISTENING 
Manual—2. 00; Workbook—1.00 | EVALUATION FORM WCB 


HISTORY OF MUSIC IN SOUND, 
HANDBOOKS I & VII 
Abraham, Ed; Hndbks for RCA 
Victor Recordgs—Nos. match 
New Oxford History of 


Music vols. 


MUSIC OF SCOTLAND, VOL. 15, 
Musica Brittanica GMC 
MUSIC THEORY PAPERS (Third 
Set) SIGHT AND SOUND 


Montgomery 


| Viggiano 


BRS Cela OUP each 2.50 


vr 
r) 


2.50 


4.00 


2.50 


1.60 
15.00 


1.00 








And now, for SSA—TTBL—SA (6! 


Have you longed to perform our SATB CHORAL SELECTIONS 
from the great musicals with your girls’ or boys’ glee clubs? Of 


each, 50¢ the original editions, those already available for these groups 
are included in the complete list: 

BELLS ARE RINGING ...... EER ia Seo be Styne-Warnick 
EE ee ee et mae Re is hbase caaeee Porter-Warnick 
gone s «ne o/s’ SSA-TTBB-SATB ... Rodgers-Warnick 
ek oias alk Gh’ s bclely DE cis Shad bee Rome-Warnick 
FINIAN’S RAINBOW ...... SES ee penetrance ses Lane-Warnick 
FLYING DOWN TO RIO .... SATB........... Youmans-Warnick 
HAPPY HUNTING ........ PEON esis Gs ais a cae Karr-Warnick 
THE KING AND!......... SSA-TTBB-SATB ... Rodgers-Warnick 
J 38 | SARE ae ame Porter-Warnick 
MY PAIR LADY ........... SSA-TTBB-SATB ..... Loewe-Warnick 
OKLAHOMA! ............ SSA-TTBB-SATB _ ... Rodgers-Warnick 
PORGY AND BESS ........ NG ae Gershwin-Warnick 
SI 65 3 oo bs -0. oo ae as || EE wena: Kern-Wanrnick 
ME. ova sec cece SSA-TTBB-SATB ...... Kern-Warnick 
SONG OF NORWAY ....... We kGhacws Wright-Forrest-Warnick 
Drwine PANGONG.. ow... ces SSA-TTBE-SATB ... Rodgers-Warnick 
EE a ase b esse as) SRR errr 5 Rodgers-Warnick 
Available in September, 1958 

| RE ESS RES Ret ae an oO eee aera Loewe-Warnick 
New departure for Chorus & Band/ Orch. 
SERENADE TO SPRING .... SATB ............ Rodgers-Warnick 


Fresh as a daisy is this new medley of 3 glorious RODGERS & 
HAMMERSTEIN songs, arranged by Clay Warnick with charming 
interludes borrowed from other Spring songs. May be performed 
with piano; or with Orchestra or Band, arr. John Warrington. 


SATB: 50¢ BAND: in preparation 
ORCHESTRA: Set A, $4.00; Set B, $6.00; Set C, $8.00 


The Chappell Group 


Chappell & Co. Inc., Buxton Hill Music Corp., DeSylva Brown & Henderson Inc. 
Gershwin Publishing Corp., T. B. Harms Co., Williamson Music Inc. 


RKO Building e Rockefeller Center © New York 20, N. Y. 
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MY MUSICAL INSTRUMENT 
BOOK 


Boyter; Simple & direct approach 


to orch. instrs. with pictures..CF  .50 


O SAY, CAN YOU HEAR? BOOK V 
House; Children’s Mus. App. 
MIL 1.00 


“PROPS MAKE THE BAND hall 

Franklin-Carruth .................... 4.00 
RHYTHM & COUNTING 

Collins (Elem) 
RUDIMENTS OF MUSIC: 
Book I; Treble Clef 

Ahrens 
RUDIMENTS OF MUSIC: 
Book II; Bass Clef 

Ahrens 
RUDIMENTS OF MUSIC: 
Book III; Leger Lines 

Ahrens 
RUDIMENTS OF MUSIC: 
Book IV; Sol-fa Syllables 

Ahrens 


1.00 


.40 


40 


60 


Ges Cots i eaeas soc nigteel at ao 50 
TINY MASTERPIECES FOR 
VERY YOUNG LISTENERS 
Baldwin; Text book to accompany 
20 records eg Sone eae TP 
WILLIAM BOYCE OVERTURES: 
VOL. 13, Musica Brittanica ...GMC 1 


WOODWIND BOOK, 1957- ee’ 
Manton-Myatt, 





MUSIC AD AWARDS 


HE ninth annual Advertising 

Awards for the most effective 
use of musical themes in advertising 
have been announced by the Ameri- 
can Music Conference. All printed 
advertisements appearing in 1958 
that use a musical theme to promote 
non-musical products, services or 
causes are eligible for the contest. 
Closing date for all entries is mid- 
night, January 21, 1959, and awards 
will be announced about April 15, 
1959. 

Any size or type of printed adver- 
tisement in publications—magazines, 
newspapers, business publications, 
company publications and others— 
or outdoor ads, such as billboards, 
truck posters, spectaculars, are eligi- 
ble for the AMC Advertising Awards 
excepting advertisements promoting 
musical instruments or accessories, 
published music, music schools, 
phonograph records, radios and 
phonographs, recorders or other mu- 
sical instruments or services. Adver- 
tisements promoting television alone 
are eligible unless made by AMC 
contributors, Detailed information is 
supplied by The Philip Lesly Com- 
pany, 100 W. Monroe St., Chicago 
3, Illinois. >>> 
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Music For Christmas 


Piano Solos 


aterial in parenthesis denotes grade) 
CHRISTMAS CAROL, A 


Bentley (242) 


UNDER MY WINDOW 
Stairs; With Words (114) 


Piano Collections 
and Methods 


(Material in parenthesis denotes grade) 


CAROL TUNES 
Helyer (Easy) 


PIANIST’S CHRISTMAS BOOK, THE 
S 00 


Fletcher (Easy-Med) 1 


PIANO TRANSCRIPTIONS OF 
YOUR FAVORITE CHRISTMAS 
CAROLS 


Parsons (Inter) 


SONGS FOR CHRISTMAS TIME 
Kasschau (Easy-1B) FOX 


Vocal Solos—Secular 
(Material in parenthesis denotes grade) 


CHILDRENS CHRISTMAS 
CAROL, THE (My Christmas Wish) 
Wieder; Based on Spyri’s “The 
Children’s Christmas Carol”’— 
Peas; Gaease io. ae... BFW 

FAMOUS ORATORIOS 
Grant; Solo or Unison Collec. 


BEL 1: 


Choral—Secular— 


es 
Unison 
(Material in parenthesis denotes grade) 


NOEL! NOEL! BELLS ARE 
RINGING 


Chenoweth; Opt. Song Bells....GS 


Choral—Secular— 
S.A., S.S. 


(Material in parenthesis denotes grade) 


AS WITH GIADNESS MEN OF 
OLD & GOD REST YOU MERRY, 
GENTLEMEN 


Ehret; 2 Part (Easy) .......... EBM 
CAROL OF THE DRUM 
Davis; SA With Pa. Acc. ....BFW 


CHRISTMAS LULLABY 


Hall-Stickles; 2 Part (E) ...BMC 


1958 ANNUAL 


in 
o 


.20 





60 | 


.60 


00 





LITTLE NOEL 
Louis-Stickles; 2 Part (E)....BMC 


NOEL! NOEL! BELLS ARE 
RINGING 
Chenoweth; SA, Opt. Descant..GS 


TO US IS BORN A LITTLE 
CHILD & I SAW THREE SHIPS 


Ehret; 2 Part (Easy) . EBM 
Choral—Secular— 
S.S.A. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


AS LATELY WE WATCH 
(Austrian Carol) 


Ehret (Med) ... CA 
CHRISTMAS LULLABY 
Hall-Stickles (E) ie: BMC 
| CAROL OF A ROSE 
Daniels;* .... sdacachesaseie 
| CHRISTMAS CAROL 
Kay;* (3) . secseeeeees PER 
CHRISTMAS WISHES 
i HM 
DARK THE NIGHT 
Mead CERSY) oi... ccs... ...GMC 


I’M A LITTLE CHRISTMAS TREE 
Philip & Helen Maxwell-Boutelle 


ROB 
IN SILENT NIGHT 


Southall (Easy) .. RIK 
REJOICE AND BE MERRY 

Davie; Carol Sequence 

CMOU ERR o e.5..geivctsecerssves ..OUP 


VERY MERRY CHRISTMAS, A 
Gilbert (Easy) FL 


WHAT CHILD IS THIS? 
from “Greensleeves” 
Lowden (Easy) 


Choral—Secular— 


S.A.B. 


(Material in parenthesis denotes grade) 


COLLEGE SLEIGHRIDE 


NPM sk interior titssgstecisess EV 
JINGLE BELLS WITH A JINGLE 
BASS 

Wee ks. Sir. a meses ..EV 

| LITTLE BELLS 

Mozart-Forsblad (Easy) PRO 


.20 


25 | 


ROCK AND RO-WELL NO-WELL 
(Based on Jingle Bells) 
Diller; SAB or SA (Easy)....BOU 


*TWAS THE NIGHT BEFORE 


| CHRISTMAS 


20 | 


Darby-Simeone (Easy) SP 


.20 


.20 


By 


90 | 


Choral—Secular— 
S.A.T.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


BERRIES RED AND BERRIES 
WHITE 


Davis;* (Easy) No. 84534.....FL  .20 
BRINCAN & BAIIAN (Darting and 
Dancing) 

Anderson-Abrams; With Pa. 

POO Bea hav oecussjauaeos aS Rey 
BRING A TORCH, JEANETTE, 
ISABELLA 

Shaw-Parker;* ........ LG .23 
CHRISTMAS RITE 

Walton (Med) : BOU .20 

| DECK THE HALLS 

| Shaw-Parker;* ....... ..LG 25 
EL NOI DE LA MARE? 
(What Shall We Give) 

Anderson-Abrams;* No. 10542 

GS 20 
FIRST CHRISTMAS, THE 

Dougherty; No. 10616 . GS 2 

| FOR CHRIST IS BORN 

Aiken-Crawford (Med) ...WMC _ .25 
I’M A LITTLE CHRISTMAS TREE 

Philip & Helen Maxwell- 

Boutelle .............. hOB 26 
IN THE BLEAK MID-WINTER 

Graham; (Easy) No. 84521...FL — .20 
LITTLE BELLS 

Mozart-Forsblad (Easy) .....PRO  .22 
NOEL NOUVELET 

Peloquin;* No. 84542 (Med). FL .25 
NOW REJOICE! 

Praetorius-Johnson;* (Med) 

We; BOSS Aken ican FL 20 
PATAPAN 

DeVito (3) ........ JS 25 
RED HOLLY 

Johnson; With Bar. Solo 

(Med) . sobs Lie. 28 
SILESIAN LULLABY 

RMI .20 





Meyerowitz;* ........ 


SUNNY BANK 
McLaughlin;* (Easy-Med) 


TP 40 


VERY MERRY CHRISTMAS, A 


Gilbert (Easy) No. 88608 .....FL  .20 
WE THREE KINGS OF ORIENT 
ARE 
Hopkins-Goodwin;* nee? 
FR NO pibectisy ice: ae 
WINTER FEAR 
Johnson; SATTBB (Med-Diff) 
LMC _ .30 
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Choral-—Secular— 
S.A.T.B.—Pop. 
IT’S BEGINNING TO LOOK 


LIKE CHRISTMAS 
Willson-Churchill 


MISTLETOE AND HOLLY 
Sinatra-Stanford-Sanicola-Ross 


(Easy-Med) ......................... .CHH 
Ckhoral-——Secular— 
T.T.B.B. 


(Material in parenthesis denotes grade) 


CAROL OF THE DRUM 


ORT eae ants Way. i. 
DECK THE HALLS 
st Ar Ee a RE GS 


Choral Collection— 
Secular 


(Material in parenthesis denotes grade) 


HARRY ROBERT WILSON 
PRESENTS CHRISTMAS CHEER 
Part 


Choral 
CMP 


Wilson; 2, 3 & 4 
(Med) ..... 





25 


ba} 


BY 


Cantatas, Operettas, 
Operas—Secular 


(Material in parenthesis denotes grade) 


CHRIST CHILD’S CHRISTMAS 
TREE 
Shannon-Mainville; Unison & 
Operetta (Elem) 


SA 
pth FL 
DAVY’S STAR 
Quick-Fluckey; Unison Operetta 
Le Re SS Ae SOP a rE EL 


GIFT FOR SANTA, A 
Swift; Operetta 


LITTLE CHRISTMAS CANTATA, A 
Serly; Audience & Orch or Pa., 
We IEA 55 Sel G 


ON CHRISTMAS NIGHT, Masque 
Williams-Bohm; Singers, Mimers, 
Dancers—Keyboard or Sm. Orch 
Acc. (Med) 


Vocal Solos—Sacred 


(Material in parenthesis denotes grade) 


HEAVEN & EARTH REJOICE 
AND SING 
Banks; Low Voice (Easy)..HWG 





1.00 


1.25 


1.00 


25 


R 
Vocal Score—2.00 


60 | 





| 
| 
\ 


MEDAIEVAL CAROLS (2nd Re- 
vised Edition) from Musica 
Britannica, Vol. 4 

Stevens 


STAR AT CHRISTMAS 
Davis; Med. Voice (Easy)..GMC 


Choral—Sacred— 
Unison 


(Material in parenthesis denotes grade) 


ANGEL BAND, THE 
Bampton; or SA for Jr. Choir 
(Easy) 


BABE LIES IN A MANGER, A 
Piggott; With Pa. (Easy) ......0UP 


CHRISTMAS LULLABY, A 


ee ONY) 5.5 ks HWG 
CHRISTMAS SEQUENCE 
(Three Songs) 

PRE INN oo 5 Sanisets chicas ceases 0 MIL 


COME ALL YOU CHILDREN, 
JOIN & SING 
Piggott; With Pa. (Easy) OUP 


EVERYWHERE CHRISTMAS 
TONIGHT 
Mueller; or SA or SATB 
(Easy) 


| | SING THY BIRTH 


Hayes; With Pa. (Easy) ......OUP 


oneal whee cael epee GMC 12.00 


Ay: ) 


od 


.20 


.20 


.20 


ry A) 


.20 





Ks Wammer 4 





for Music of Merit 


CHORUS MUSIC—Sacred & Secular 
CANTATAS cw c CHRISTMAS OPERETTAS 
ORGAN and PIANO MUSIC cessor wwe ww cw 


Clip and Mail this Blank — So that Your School or Church will be on our MAILING LIST 


Name of School 
where you conduct 


School Address 


City 


ee) eee State .. 


Name of Church 


where you conduct................ 


@ OS Ae SF 1S ee ane ete recor eee Lee 


voUn eee... 


Harold Hammer, Inc. 


251 West 19th Street 
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New York 11, N. Y. 
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Choral—Sacred—Unison 
(continued) 


THEY ALL WERE LOOKING 


FOR A KING 

Plumstead (Easy) .............. .GMC _ .20 
TO A MANGER 

Bat 6 9 ee HWG _.16 


IN THIS HAPPY CHRISTMAS DAY 
Kozinski; or SA for Jr. Choir 
oso csSiccanciassisdwiaceceaceasieets e320 


Choral—Sacred—S.A. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


NGEL BAND, THE 
Bampton; or Unison for Jr. Choir 
on a RIED SPE SRG Bethe ot te 420 


BABE OF BETHLEHEM, THE & 
O COME, LITTLE CHILDREN 
i Fy bg EE EBM _—.20 


BIRTHDAY OF A KING, THE 
Neidlinger-Gilbert; With ise — 





NOMND oss Uh e e coe, .20 
BRING A TORCH; JEANNETTE, 
ISABELIA 

ROD CEARY) ics. cdi vecsaccdensantee PRO .20 
CANTIQUE DE NOEL 

Adam-Wilson (Easy) .............. LO}. 20 


CHILD IS BORN IN BETHLEHEM, A _ | 
Pooler;* (Easy) APH __.20 | 


CHRISTMAS DANCE OF THE 
SHEPHERDS 
Kodaly;* (Easy) 


DECK THE HALLS & O COME, 
O COME, IMMANUEL 
Ehret (Easy) 


FIRST NOEL, THE & JOY TO THE 
WORLD 


PERO) vsisc-sessericossycuses EBM 20 
GOD REST YOU MERRY, 
GENTLEMEN 

IRIE en oicdisitnestecv bets ols sence BEL ___ .20 


HUMBLE SHEPHERDS, THE 


Davis-Stickles (E) ................ BMC _.20 
JESUS, HOLY CHILD 
Schroth (Easy) ............:....... NAK 18 


LET OUR GLADNESS KNOW 
NO END 

Ryg; or TB 
LET OUR GLADNESS KNOW 
NO END 


Pe BI ii cigssensss aysaess EBM 20 
LITTLE HOLY JESUS 
Norden-Deacon (Easy) ........ BOU _ .20 


LITTLE KING OF HEAVEN, THE 
Rosa; for Jr. Choir (Med) ...TP = .20 
LITTLE OLD MANGER 
Ira Wilson-Roger Wilson; Opt. 23 
L 


CR FS So chia scincsesaversretentac das aes ae 
LO, HOW A ROSE 
Praetorius-Gray (Easy) ...... PRO 18 





| O COME, YE CHILDREN 


Dickinson; Youth Choir With 
Sopr. or Tenor Solo 
(Easy) 
ON THIS HAPPY CHRISTMAS 
DAY 
Kozinski; or Unison for Jr. Choir 
"(2 Rane ie beet tl eae nae TP 
SEE JESUS IS SLEEPING 
Percival (Very Easy) ...... .GMC _.20 
SILENT NIGHT & IT CAME 
UPON A MIDNIGHT CLEAR 
Fret (CBO )) ccieiicccc ance EBM __ .20 


TWO BACH CHORALES FOR 
CHRISTMAS 
Bach-Dawson (Easy) 


Choral—Sacred—S.S.A. 


(Material in parenthesis denotes grade) 


ALFRED BURT CAROLS, SET I 
Burt-Hutson (Easy) SP 


ALFRED BURT CAROLS, SET II 


Burt-Hutson (Easy) ................ SP .30 
ANGELS O’ER THE FIELDS 

Lowden;® (Easy) .......cc:is:s000 FL. 20 
CAROL, A 

Bait (LAG) sisi ccc.s.cccesesaciss Gee: 22 











1958 ANNUAL 


ARTLEY, INC., ELKHART, INDIANA 





flutes and piccolos 
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NOEL STAR from STORY OF 
Choral—Sacred—S.S.A. Choral—Sacred— ee pe Canela te 
(continued) S.S.A.A. NE i ei ee BEL .25 
(Material in parenthesis denotes grade) O COME, O COME EMMANUEL 
ype se nd eae (Med) ...NAK 20 (Asterisk (*) denotes a cappella) from STORY OF THE FIRST 
; oa ; CHRISTMAS 
COMING OF THE KING, THE GLORIA! GLORIA! COROT MOOD. wcsecnicgeechairs BEL: (25 
kcal ae SASSI Aa MIL .25 Be Ae. HM __ .25 
Se ED A rue 
O MORNING STARS SO BRIGHT FOLLOW from 
LO! NEW BORN JESUS O 22 | Ingle;* (Med)... eeecneen HWG~ .16 | FIRST CHRISTMAS 
Forsblad (Easy) 0.0... PRO es pesca a aa BEL .25 
THREE KINGS 
NOEL! NOEL! (Eng. Text) Cornelius;* (Med) .............. OUP _.20 THUS DID THE ANGEL SING 
a Dn eaten EHM 25 é from STORY OF THE FIRST 
PORT ne Tees TOA VIRGIN MEEK AND MILD CHRISTMAS 
(Annunciation) ee ee BEL .25 
SNOW LAY ALL AROUND, THE Glaramr® “Opt, -.2..5..5.c.issec0ke HM _.25 
RR STNee CRIABY D2. 55s oa0ccins.essshced oe 25 VENITE ADOREMUS from STORY 
STAR AT CHRISTMAS OF THE FIRST CHRISTMAS 
SS 2 Ea ao GMC _..25 RON ooo oso ocs ascii open sd Bel... 25 
STAR SONG, THE —— Choral—Sacred— YE MONARCHS THREE from 
Forsblad (Easy) .................4 ; S.S.A.—S.A.T.B. STORY OF THE FIRST CHRISTMAS 
gs ald amo haan (Material in parenthesis denotes grade) | = 22° | 
(Easy). Me oa al HWG 16 | (Asterisk (*) denotes a cappella) 
BETHLEHEM, WHERE ALL IS al heal 
VENITE ADOREMUS STILL from STORY OF THE Choral—Sacred—S.A.B. 
Grattt (Med) ...----.-----ereeee BEL .25 | FIRST CHRISTMAS &s (Material in parenthesis denotes grade) 
VIRGIN MOST PURE, A CE PRR ie foes SER PaO Pes BEL .25 | (Asterisk (*) denotes a cappella) 
a ee .25 | GIVE TO THE WORLD, THY AS LATELY WE WATCHED 
ate PEACE from STORY OF THE | TED RR Ie topuereee secs. |. Cammy 1 
FIRST CHRISTMAS 
WHENCE COME YE? | 2 aa es BEL .25 | CAROL OF THE BIRDS 
Dickinson (Easy) ................ HWG _ .20 Walton (Med-Easy) ................ BH  .20 
MARY’S SONG from STORY OF og Bo 
NARCHS THREE THE FIRST CHRISTMAS rom “ 
bie Po ND iconcscovsucsterneoeed os a 4. oe SERS RARE gees ate ert eee BEL .25 Handel-Ehret (Easy) ............ PRO .20 









THE BASIC WAY to the BAND! 


DAVID GORNSTON 


Palmer Myran, Consulting Editor 





e@ Develops the band through the skills of the individual player. 
e A Book-Within-Each-Book permits individual progress during regular class work making pos- 

sible logical development of both the talented and slower student. J 
as e Demonstrates through logic and reason — Time Signatures @ Note Values e Counting e Ele- 
SY Osesd ments of Theory e Ear-Training e Tone Quality e Pitch e Phrasing, etc. 

x : Piano Keyboard Visual Aid teaches scale and chord structure as well as chromatic and en- 

harmonic relationships. 
““Quick-Step"” examples anticipate, vividly, reading from Band Books. 
Prepares the beginner for Ensemble and Band Playing through entrances, releases and other 
essentials to part-playing. 


e@ New REFERENCE FINGERING-STUDY CHART teaches fundamental technique more rapidly : 
and with greater understanding. 
Pupil’s Book $ .85 Conductor's Score and Manual $2.50 
Ist Bh Cornet Reference Book available upon request. 
SSSI ASEAN ONT RTE 
CAROL OF THE DRUM—Katherine K. Davis Ng 


A national fayorite at the Christmas season. Now available in four arrangements: 
S.A. (#729) .25 e S.S.A. (#735) .25 e S.A.T.B. (#568) .25 © T.1.B.B. (#730) .25 
Other NEW choral numbers under the B.F. WOOD imprint. 


from the #727 — O JESU, KING OF GLORY— +728 — WE COME UNTO OUR 
Be) Wand J. S. Bach (S.A.T.B.) ; 320 FATHERS GOD — 
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TS J. S. Bach — (S.A.7.B.)...... .20 
Re ee Aye #732 — MY SPIRIT LONGETH FOR +736 — YE SERVANTS OF GOD 

RPS Ita THEE — Joseph Roff (Old 104th) — Don Malin 

. GARB) ..... ‘ 20 (Sr. and Jr. Choirs) .... 
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Choral—Sacred—S.A.B. 
(continued) 


HOSANNA 
Leinbach-McCorkle; 
SAB-SATB 


JOYOUS CHRISTMAS SONG, A 
Gavaert-Ehret BEL 


LITTLE BABY JESUS 


Ss SERRE ERE Deve eae oir. BEL 
LITTLE NOEL 

Louis-Stickles (Easy) .......... BMC 
LO, HOW A ROSE 

Praetorious-Gray;* (Easy)....PRO 
MANGER CAROL 

MMR fos ascisss cases scoecss cs ceoasts HM 
SEARCHING CAROL, THE 

Marryott (Easy) ................ .HWG 


TWO BACH CHORALES FOR 
CHRISTMAS 
Bach-Dawson (Easy) 


Caldwell (Med) .........0.000. HWG 


Choral—Sacred— 
S.A.T.B. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


ALL GLORY BE TO GOD et a 


RRR eter sisi 
ALL MY HEART THIS wigitT 
REJOICES 

CUNT occas Ree EV 


.20 


UP AND WAKE THEE, PETER LAD 
22 


ANGEL—CAROL, AN 


Barab;* .... AMP 
ANGELIC HYMN 
Lomakin-Tkach;* (Med) ...NAK 


ANGELS WE HAVE HEARD ON 
HIGH 

Shaw-Parker; Five Part* LG 
ANGELS WE HAVE HEARD ON 
HIGH 


WRMMENEE ST 5... 0.00320: me ee 
ARISE, SHINE FOR THE LIGHT 
IS COME 

Re Nee See Bie nee BEL 
AWAY IN A MANGER 

Luther-Shaw-Parker;* _......... LG 


| AWAY IN A MANGER 


Kirkpatrick-Sowerby; With Youth 
Choir Ad Lib (Easy) .......HWG 


BABE IS BORN, A 


Forsblad;* (Easy) ................PRO 


| BALLAD OF CHRISTMAS EVE 


Willgoose (Med) ............. ..HWG 


BALLAD OF THE SHEPHERDS 
Johnson;* sass acts 


BE JOYFUL, BE MERRY 


Tellep;* (Easy) . a 
BETHLEHEM PILGRIMAGE 
Hutson (Med) . ; mm 
| BETHLEHEM, WHERE ALL IS 
STILL 
REPOS COMI a5 sooo ake Licisscsaasss BEL 


BORN TO US THE CHRIST CHILD 
<P 


Seay;* (Diff) 


CAROL OF THE BIRDS 
Walton (Med-Easy) 


CAROL OF THE NEIGHBORS 
Hefner; SSATB (Diff) LO 
CHILD AT THE JOURNEY’S END 
Strickland-Johnson; With Bass & 


Bar. Solo (Easy) LMC 
| CHILD MY CHOICE, A 
Dirksen;* (Med-Easy) HWG 
CHRIST CHILD, THE 
Whitney (Med) BOU 
CHRIST JESUS 
Pugh-Smith GS 


| CHRISTMAS CELEBRATION, A 


Self;* (Easy) HWG 
CHRISTMAS DAY IN THE 
MORNING 
Semmler;* (Easy) . 
CHRISTMAS PRAISE 
Willan; or Unison (Easy) 
No. 1207 ..... APH 


CHRISTMAS PRAYER 


GMC 


Farr-Elliott (Easy) .. RAH 
CHRISTMAS WISH 

Fryxell;* (Med) ..... HWG 
CITY OF THE ANGELS 

Peery (Med-Diff) . LO 


| COME, THOU LONG EXPECTED 
JESUS 


Warner (Med) . HWG 


COME TO THE STABLE 
Warren; With Youth Choir Ad 
| i Sal SO 2 Rea Ra ..HWG 


| COMPANIONS ALL SING 


LOUDLY 
Kirk;* (2) SK 
| COVENTRY ig THE 
Terri;*, Opt. , Violin & Harp 
or Pa. "Acc. Glin tpalbheneae ae 





NOW-the COMPLETE RANGE 
o) iO) ed =) ed et ON Ol ae) 


structurally matched with 


idg-Celhdlelal- Cin mmar-Wy'al-t-t— 


PAN daal-3 gelato Mmoia-Uac-Jaal-lal-jalle, 


; rnsleong THE NAME TO REMEMBER IN FLUTES, 


PICCOLOS, ALTO FLUTES, AND E>? SOPRANO FLUTES 


W.T. ARMSTRONG COMPANY 


1958 ANNUAL 


INC. 


ELKHAR & 





INDIANA 
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Choral—Sacred—S.A.T.B. 
(continued) 


CRADLE HYMN 


Sowerby (Easy) .................HWG 
FANFARE NOEL 
Wright (Med-Diff) ... ... HWG 


FAR AWAY THE CHORUS SWELLS 


Chamberlin;* (Med- 


Easy) . toni ..HWG 
FIRST NOWELL, THE 

Lorenz (Med-Easy) . as 
FIRST NOWELL, THE 

en SEP ORO. OS 


FOR EVERY CHILD» 
Strickland-Johnson (Easy- 
Med) aa a a ee 
FURRY DAY CAROL 


__Cassler;* (Easy) ................. APH 


.20 


22 


.20 


.22 


GIVE EAR UNTO THE WORD 
OF THE LORD 


SERS pe ern sca ieaae remap: EV 
GLORIA IN EXCELSIS DEO! 

Se AL 6 bale a ane Ee 
GLORY TO GOD 

Tonner; or SA (Easy) ........ NPC 


GOOD DAY, SIR CHRISTMAS 


Taylor;* (Med). ................. GMC 
GO, TELL IT ON THE 
MOUNTAIN 

SC VETIS CRIV) os cosiccssssevsnss PRO 


HARK! THE HERALD ANGELS 

SING 
Black; With Descant (Med- 
Easy) H 

| HARK! WHAT MEAN THOSE 

HOLY VOICES? 
Pasquet (Easy) 


30 
.20 


55 


ee 


.20 


.20 








THE MAGNIFICENT M-50 Goya 


Masi... in the key of “Ah” 


This is the magnificent instrument that has toppled a 20 year tradition 
among fine guitars —the new steel string “Goya.” In the few short weeks 
after it swept on the scene, it triumphantly carried forward its great success 
story and is now, more than ever, emerging as the most admired and wanted 
fine guitar that ever dazzled a nation. The great change is gathering momentum 


every hour, every day. 


Perhaps — by simply assuming that the fine guitar you judged best, one, 
two, or even ten years ago still rates top choice — you’ve been depriving your- 
self of a great deal of pleasure. To be sure, we suggest you inspect the new 
“Goya”— with an open mind and a critical eye. Immediately, you will see 


it as the one guitar that deserves to be called a modern masterpiece... 
tradition. 


and crafted in the “Goya” 


Your own beautiful “Goya” 


new fine guitar leader. 


FROM THE MAKERS OF THE 


styled 


is waiting for you now. See all the fine 
models, in a wonderfully attractive price range. Step in and take over the 
proud possession of the guitar that has 
triumphantly emerged as America’s 


WORLD FAMOUS GOYA CLASSIC GUITAR 


BY LEVIN 


OY Ov 


61 West 23rd St., New York City 
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HE IS BORN 
Wagner;* 
HE WHOM JOYOUS SHEPHERDS 
PRAISED 
Van Dyke (Med) 
HOLLY BERRY 
Strickland-Johnson (Easy)... LMC 
HYMN FOR CHRISTMAS DAY 
Parry;* (Diff) OUP 


I'LL BE BESIDE YOU 
Ehret (Easy) 
IN A MANGER HE IS — 
Landon (Easy) 
IN BETHLEHEM’S LOWLY 
MANGER 
Williams; Unison & SAB & 
SATB (Easy) 
IN SILENT NIGHT 


Southhall;* (Easy) ................ RJP 
IN THE INN 
McBradd (Easy) ..................04- FL 


I SING OF A MAIDEN THAT IS 
MAKELES 
Johnstone;* (Diff) 
IT CAME UPON A MIDNIGHT 
CLEAR 
Sears-Willis-Shaw-Parker;* ...LG 


JESUS CHRIST OUR SAVIOUR 
IS BORN 

| EL eats ea ane aE ore BEL 
JOYOUS NEWS TO YOU I’M 
BRINGING 

Praetorius-Ehret 
JOY TO THE WORLD 

Watts-Handel-Shaw-Parker;* 
JOY TO THE WORLD 

Black; With Descant (Med- 

Easy) HWG 


LG 


LORD, WHEN THE WISE MEN 

CAME FROM FAR 
Spedding;* (Diff) 

LULLABY 
Strickland-Johnson; SATTBB With 
Sopr. & Bar. Solos 


OPRONSEEIED © isccccdsoicecnscciesancss LMC 
MARY, GO TO EGYPT! 

Strickland-Johnson; With Tenor 

PHD MEMOU Do oiccccessasescsbesee sce LMC 
MARY’S SLUMBER SONG 

ESO RSS RE SSeS a oa GS 
MIDNIGHT, SLEEPING 
BETHLEHEM 


Fong-Christiansen;* (Easy)..APH 
MY CHRISTMAS PRAYER 


Carleton (Med-Easy) .............. LO 
MY SHINING STAR 

Strickland-Johnson; With Tenor 

RIED | MPMI D occu scadcsecaiecvenssosss LMC 
MYSTICAL ROSE 

Seitz-Gilbert;* (Med) ............. FL 
NATIVITY MORN 

LaMontaine (Med-Easy) ... HWG 
NOEL CAROL, THE 

Caldwell; With Descant 

(1b RUE Seige? 025 ard ean te HWG 
NOW LET US ALL RIGHT 
MERRY BE 

Williams (Med-Easy) .......... HWG 
O BETHLEHEM 

MARR ek. coca ass casciaseasere’ MIL 


O COME, ALL YE FAITHFUL 
Shaw-Parker;* LG 

O COME, O COME EMMANUEL 
Grant (Med) 


i 


.20 
ine 


30 


25 


.20 


.20 
.20 


20 


30 


ne 


.20 


.22 
20 


18 


.20 


.30 


.30 


.20 


.20 


22 


.20 


.20 


.20 


.20 


.20 
Bed) 
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Choral—Sacred—S.A.T.B. 
(continued) 


OH HOW JOYFULLY! 
Noyes 
O LITTLE ONE 
TEE PES IRS eae ee ane ES EV 
O MAGNUM MYSTERIUM 
Victoria-Greyson (Med) 
OMNES DE SABA (Three Kings) 
Lat. & Eng. 
Gallus-Vene; SATTB* (Med) 


O WONDROUS NIGHT 
Wilson;* 
ORIETUR STELLA (A Star Shall 


se) 
Gallus-Pisk; SSATB 


Eee: SU 
OXEN, THE 
INI 2k ine nla eae EV 
OXEN, THE 
Prauteen;” (Hasy) ©. sc. 82035..05- SP 


PRAYER FOR ETERNAL PEACE 
Addison (Easy-Med) AD 
PRAISE YE THE LORD OF HOSTS 
Saint Saens-Elwood (Easy)..PLY 
PUER NATUS EST (A Boy Is Born) 

Lat. & Eng. 


Ammann-Vene;* (Easy) ........ RIC 
REDEEMER—1. Promise 

NI ei ey oe us HM 
REDEEMER—. Birth 

NEE oa coy, scene vadipinees iheea ct HM 
REDEEMER—3. Death 

NR rs i HM 
REDEEMER—4. Resurrection 

(| iy alae nie: 
REDEEMER-—. Ascension 

BEER ECIS A er eee er eee HM 
REDEEMER—6. Return 

(pa RG ee Se BR rare HM 


REGEM NATUM (Birth of a King) 
Gallus-Pisk SU 
RING BELLS! SWING BELLS! 
Strickland-Johnson (Easy) ..LMC 
RING OUT, O BELLS OF 
BETHLEHEM 


UNNI IND cavcc as iatsvecssseovensoos LO 
ROCKING, Czech Carol 
Cashmore;* (Easy) .............. OUP 


ST. MARY’S CAROL 
Whitaker-Wilson (Easy).....GMC 
SHEPHERDS LOUD THEIR 
PRAISES SINGING 
Ehret-Walton 
SHEPHERDS! SHAKE OFF YOUR 
DROWSY SLEEP 
Gray;* (Easy) 
SILENT NIGHT 
Gruber-Williams; With Echo 
Choir (Easy) FL 
SILENT NIGHT 
Mohr-Gruber-Shaw- Parker; ried 
SILENT NIGHT 
Gruber-Wagner;* Opt. Guitar, 
arp OF FA. ACC. «0.000038 LG 
SING, O SING THIS BLESSED 
MORN 


LG 


Smith (Med-Easy) .................. BH 
SING WE NOW OF JESUS 
Monks;* (Med-Easy) .......... HWG 


SNOW LAY ALL AROUND, THE 
Mueller (Easy) cr 


TELL YOUR TROUBLES TO 
THE SNOW MAN 
Strickland-Johnson 
(Easy) 


1958 ANNUAL 


.25 


FY 


.20 
18 


25 
25 


.20 


.18 


Be de 


.20 


.20 
.20 


.20 


.20 


.20 


.20 
25 


25 


.20 
-20 


25 | 





25 | 


THAT WONDROUS NIGHT OF 
CHRISTMAS EVE 
Ward (Med-Diff) 


20 | THERE’S A SONG IN THE AIR 
.20 | 


(Choir Loft Choral Series) VA 
Blake (Med-Diff) .................... TP Y .22 


THIS NIGHT SO HOLY 


| THREE CHRISTMAS CAROLS 
(A Babe Is Born, Angels from the 
Realms of Glory, Lo, How A Rose, 
| E’er Blooming) 
Praetorius-Ehret 
(Easy-Med-Easy) ................6... BH 
THREE KINGS, THE 
Cornelius-Thompson; With Alto 





eres ister os MIL .15 or Bar. Solo (Med) ........... BOU 
THREE SHORT CAROLS 
THOU CHILD DIVINE (Torches, A Little Child, Bell Carol) 
Schulz-McCorkle; With Tenor & Carkeek;* (Med-Easy) ..... HWG 
MS TIIIID o2i coi cginsceaveccaensh BRO _ .30 TO US IS BORN A LITTLE CHILD 
THO MUST LEAVE THY LOWLY |  Praetorius-Ehret (Med) ........CA 
DWELLING from “L’Enfance Du | VIAGEN LAVA PANALES. LA 
Christ” | Eng. & Span. 
Berlioz-Carlton (Med) .......... BH .20 | Nin-Culmell;* with 
THREE CHORALES from “The | Tambourine . : RMI 
Christmas Oratorio” | WHAT CHILD IS THIS? 
Bach-Ehret (Med) ...... BOU 25 | RN RMNONE esse ssiaseeiocsss fers) 





.20 


.30 


.20 





FROM G. SCHIRMER’S OPERA DEPARTMENT 


» VANESSA 


OPERA IN FOUR ACTS 


MUSIC BY 


Samuel Barber 


LIBRETTO BY 


Gian Carlo Menotti 


. “4 Pulitzer Prize, 1958 * Metropolitan Opera, 1958 
io 25 > Y Salzburg Festival, 1958 





\ a : =o 
‘Gal . \ =\ ‘ LIBRETTO...75 cents VOCAL SCORE $10 
: \_ = 
WR tro 
Also Just Off Press 


THE MERRY WIVES OF WINDSOR 


Opera in three acts. Music by Otto Nicolai. New English 
version by Josef Blatt. Vocal Score.................... $5.00 


CANDIDE 
An operetta by Lilian Hellman. Music by Leonard 
OPTGROIN.  VOCBT SOGIG io... secicccinsccccssccecedvccscseees $7.50 


GALLANTRY 
A Soap Opera in one act. Libretto by Arnold Sundgaard. 
Music by Douglas Moore. Vocal Score................ $3.50 


“Should be on the workshop circuit for a long time to come.” 
— N. Y. Times 


THE UNICORN IN THE GARDEN 
Opera in one act. Music by Russell Smith. Adapted 
from James Thurber’s ‘Fables for Our Times.”’ Vocal 
Score 


In Preparation: 
CARMEN 
A new English translation by Ruth and Thomas Martin. 
To be published in the fall of 1958. 


G. SCHIRMER 


3 East 43rd Street New York 17, N.Y. 
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Choral—Sacred—S.A.T.B. 
(continued) 
WHAT IS THIS FRAGRANCE 

Huston (Easy) ................00.. HWG 18 
WHAT STAR IS THIS? 

MOCK AEMOGY «oo cites cise aP 2522 


WHEN JESUS WAS BORN 


Graham (Med-Diff) ................ 22 
WHERE WILL THE BABY LAY? 
Schowalter;* (Med) ........... NAK _ .22 


WHILE SHEPHERDS WATCHED 
Kullak-Moschetti (Easy) ...... APH _ .18 
WINDS SOFTLY BLOW 
Marryott;* (Easy) ............. HWG __ .22 
WISE MEN, WISE MEN! 
Strickland-Johnson (Easy) .LMC  .22 


VENITE ADOREMUS 
CEST GS COS, GR a BEL... .25 


ULE SONG 
Heaton; Sr. Choir* wong 





VISIT OF THE MAGI 
Williams; With Jr. Choir 


Ad Tab (Med)... 3.524; HWG __ .22 
YE MONARCHS THREE i 
REMI AND sees cabs saieoncsacee BEL ;..:<25 


.22 


Choral—Sacred — 
T.T.B.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


ALFRED BURT CAROLS, SET I 
Burt-Hutson (Easy) ................ SP .30 

ALFRED BURT CAROLS, SET II 
Burt-Hutson; or SSA (Easy)...SP  .30 








PIANO INSTRUCTORS 


@ Written in response to many piano and 
organ teachers requesting a rapid and 
thorough method of mastering the 
accordion, 

@ A book of 100 pages eliminates all 
unnecessary steps and stresses the im- 
portant fundamentals. 

@ Concentrates on left hand keyboard— 
@ point most important in this study. 


PAGANI MUSIC PUBLICATIONS 


Increase your income by also teaching the Accordion with the one 
and only publication of its kind that will help you to do this. 


FROM PIANO TO ACCORDION 
By FRANK GAVIANI 


@ Includes many photos and charts for 
clarification. 


No. 8604 — $3.50 





“ON APPROVAL” COPY SENT ON 
REQUEST. ENCLOSE TEACHER 
IDENTIFICATION, 











ADDRESS DEPT. MJ 


1958 ACCORDION CATALOG 


Containing over 200 methods, studies folios, and 3000 arrangements 
sent free upon request. 





Vol. 
Vol. 


Vol. 


ment, Drum Major Signals, etc. 


Vol. Five—The Tympani 


WONDERFUL SERIES OF TEXT BOOKS ON 


PERCUSSION TECHNIQUE 
By SAM ROWLAND 


One—The Snare Drum and Drum Ensemble 


Two—Concert Bass Drum, Cymbal Playing for Band, Orchestra and 
Drum Corps. Technique of Tenor Drumming 


Three—Drum and Bugle Corps and The Modern Color Guard 
ol. Four—Band and Corps, Roll Offs and Drill Beats, Percussion Equip- 


SEND FOR DESCRIPTIVE CIRCULAR 








Highly Recommended by the Late Dr. Edwin Franko Goldman 
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O. PAGANI & BRO. INC. 


289 BLEECKER ST., NEW YORK, N. Y. 




















BALLAD OF CHRISTMAS EVE, A 
Willgoose (Med) ................ HWG 25 


GO TELL IT ON THE MOUNTAIN 


Loboda;* No. 516 ................ BRO _.18 
TO MY HEART ON CHRISTMAS 
DAY 

Gibbs;* (Med-Diff) .............. OUP _.30 


TO TELL IT ON THE vee 


Fryer;* (Easy) .20 


Cantatas, Pageants, 
Services, Methods— 
Sacred 


(Material in parenthesis denotes grade) 


CANTATA FOR THE nines > 
Hannaks; SATB 
CHRIST IS BORN 
Boalt; Unison or SA Cantata 
(Easy) LO 
CHRISTMAS FOR THE VERY 
YOUNG 
Upshur; Nativity Pageant; Unison 
(Very Easy) FL 


ETERNAL LIGHT, THE 
Matthews; SATB Cantata 


(Med) 


HERALD ANGELS SING, THE 
Emig; SATB Cantata 
(Med-Diff) 


NIGHT OF THE STAR 
Carleton; SATB Cantata 
(Easy) 


STAR AND THE STABLE, THE 
Kountz; SATB Cantata ............ GS 
STORY OF THE FIRST 


CHRISTMAS, THE 
Grant; SATB or SSA Pageant 


(Med) BEL 


THIS IS CHRISTMAS 
Burt-Ades; SATB Pageant 
NSIS ES ae erate SP 


THE WORD 
Jay; Mime (Easy) 


1.00 


1.00 


60 


WG 1.50 


1.25 


1.25 


1.50 


2.00 


1.00 


1.25 


Organ 


(Material in parenthesis denotes grade) 


COMING OF THE KING, THE 


(Carol) 
Gillis-Tho:nas; Hammond & Pipe 
eee eins ciyrnaviecuenites MIL 1.00 
PASTORALE (Good King Wenceslas) 
Campbell; Solo 
Se HWG 75 


STARS OVER BETHLEHEM 
Peery; Organ & Pa. Duet, ~— 


Mus. (Med-Easy) 65 


Organ Collections 


(Material in parenthesis denotes grade) 


CHRISTMAS HITS 
—— Pre-Set, Spinet, Choes 


Op REE Rees ee eee Pare 1.00 
CHRISTMAS SONGS AND CARAS 
for the Wurlitzer 

| aimee MTI 1.50 
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Organ Collections (continued) 


EASY CHRISTMAS MUSIC 
Bryant; Hammond Spinet 
(Easy) 


IN DULCI JUBILO (Three Preludes) 
Bach-Huston; Solos 


(Med-Diff) ........ Si satut sy eae HWG 1.25 
MERRY CHRISTMAS AT THE 
THOMAS ORGAN 

SUCHICS CHOBY) ooo. csscckescccscscce MTI 1.50 
PORTFOLIO OF CHRISTMAS 
VOLUNTARIES 

CO So eS ea LO 1.00 
WELCOME TO CHRISTMAS 

DOMAINS? COODE 06. fosssescsessoncss MIL 1.00 


Instrumental Solos 


(Material in parenthesis denotes grade) 


FOUR SHORT FANTASIES ON 
CHRISTMAS CAROLS 


Salzedo; Harp (Med) .............. BH __ .60 
IT’S STILL CHRISTMAS AROUND 
THE WORLD 

Kolinski; Ten., Sopr. & Alto 

Recorders (Med-Diff) ....... HMP _.75 
THREE CONCERT VARIATIONS 
ON CHRISTMAS CAROLS 
(O Tannenbaum) 

Salzedo; Harp (Med) ........... BH 1.25 
THREE CONCERT VARIATIONS 
ON CHRISTMAS CAROLS 

(Deck the Halls) 

Salzedo; Harp (Med) ........... pe 85 
THREE CONCERT VARIATIONS 
ON CHRISTMAS CAROLS 
(Good King Wenceslas) 

Salzedo; Harp (Med) ............ oe 85 
Orchestra—Concert 


(Material in parenthesis denotes grade) 
CHRISTMAS HOLIDAY 


Anderson (Easy) R 
Set A—4.50, Set B—-6.00, Set C—7.50 


Band 


(Material in parenthesis denotes grade) 


YULETIDE FESTIVAL 
Warrington; Medley-Cond. Score 
TP 


Ven ig enous sites 1.50 
YULETIDE FESTIVAL 
Warrington; Full (Med) ........ TP 6.50 


Miscellaneous 
(Material in parenthesis denotes grade) 


CHRISTMAS TIME 
Barnes; 14 Christmas Songs for 
Melody & Rhythm Instruments 
RN hacvainseetsi vis asus sbiacatias LUD 
Solo, Duet, or Rhythm Instr. Bks. 
—50 ea. Full Score—1.75; Pa. 
Bk.—1.00 


IN DULCI JUBILO 


Praetorius; Brass Quartet With 

Organ, Cornet I & II, Trom. 

(ran: ) (Cor) mat (3) essic3 RK 
ompl. 3.00 
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AMERICAN MUSICOLOGICAL SOCIETY 


HE present membership of 

the American Musicological So- 
ciety is about 1100, of whom about 
150 are student members. As a resu!t 
of the Annual Business Meeting, the 
following Executive Board officiates 
during 1958: President, J. Murray 
Barbour; First Vice-President, Na- 
than Broder; Second Vice-President, 
Donald Grout; Secretary, Louise E. 
Cuyler; Treasurer, Otto E. Albrecht; 
Members-at-Large, Willi Apel, David 
Boyden, Karl Geiringer, Glen Hay- 


don, Helen Hewitt, Arthur Mendel, 
Gustave Reese. 

The annual meeting for 1958 will 
be held in Boston, December 27-29, 
with Boston, Brandeis, and Harvard 
Universities as co-hosts. It is planned 
that meetings of the Society for 
Ethonomusicology and the College 
Music Society will coincide partly 
with the AMS programs. 

Dragan Plamenac’s new edition of 
the Ockeghem Masses, Book I, should 
be ready for distribution in the fall 


of 1958. DD>D> 





BY @ 


Presents 


DAVID ROSE 


oo his 
New and Widely Acclaimed 


“HOLIDAY for TROMBONES” 


as recorded by DAVID ROSE on MGM Records 


PIANO SOLO 200.2... 





$5.00 


$5.00 


Published for 


TROMBONE with piano accompaniment .............0.0 ae ae 8 
TROMBC NE TRIO with piano accompaniment . me 


CONCERT BAND 
Arranged by C. PAUL HERFURTH 


CONCERT ORCHESTRATION 
Arranged by DAVID ROSE 


Other Outstanding David Rose Arrangements 


FOR ORCHESTRA — FOR BAND 
Dance of the Spanish Onion 


Holiday for Strings 
Our Waltz 

















75 
1.50 








$7.50 


Symphonic 0... 



















Ask your dealer for these and other BVC publications 








BREGMAN, VOCCO & CONN, INC. 
1619 BROADWAY, NEW YORK 19, N. Y. 
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Choral—Secular— 
S.A.T.B. 


(Material in parenthesis denotes grade) 


EASTER FANFARE 
Walton; With fer 3 B Fiat dens 
JIS 


(3-4) 


Vocal Solos—Sacred 
(Material in parenthesis denotes grade) 


I SAW THE LORD 
O’Hara; Med. Voice (Easy)....LO 


SING, SOUL OF MINE 


Allen; Med. Voice (Med) . HWG 


Choral—Sacred 
Unison 


(Material in parenthesis denotes grade) 


ALLELUIA (The Strife is O’er) 
Palestrina-Wright; 2 Choirs (Unis. 
& Adult) (Easy) ... FL 


CAROLS AND SONGS (Series 2) 
Grime; Primary & Jr. Voices 
(Easy) 


EASTER FLOWERS ARE 
BLOOMING BRIGHT 


Music For Easter 


25 


Be 


60 


.20 


.25 


Lovelace (Med-Easy) ........ HWG .18 
THIS JOYFUL EASTER-TIDE 

Somervell (Med-Easy) ............ BH .20 
Choral—Sacred—S.A. 


(Material in parenthesis denotes grade) 


ALL GLORY, LAUD, AND HONOR 

Peery; SA & Opt. B 

EE Oo aE ES LO 
AVE VERUM (Jesu, Word of God 
Incarnate) 

Lat. & Eng. 

Mozart-Ley; or SS & Pa. or Organ 


ee 


OMI oso ac concckcincaped OUP .20 
BLESSED IS THE KING (from 
tune—“Winchester New”) 

Brandon; or Unison (Easy)..APH  .18 
Choral—Sacred—S.S.A. 


(Material in parenthesis denotes grade) 


CALVARY 

Rodney-Townsend (Easy) ....PRO 
CHRIST, THE LORD IS RISEN 
TODAY 


22 


Dawson (Easy) ...:5:..-.c600005:.. PRO = 20 
COME, YE FAITHFUL 

Sullivan-Wiley (Easy) .......... PRO .20 
EASTER LIGHT 

ES Oe ea BEL .20 


124 





FIVE CAROLS FOR EASTER 
1. When They Bereaved 
Williams; Treble Voice 


CMIGOFAGY) o.oo icocesccssinssosvees HWG _ .18 
FIVE CAROLS FOR EASTER 
2. The Whole Bright World 
Rejoices Now 
Williams; Treble Voices 
Ee OSS 2 EERE Uae ee epnY fa ESE HWG _ .18 


FIVE CAROLS FOR EASTER 
3. Forth He Came at Easter 
Williams; Treble Voices 
(Easy) 

FIVE CAROLS FOR EASTER 
4. O Sons and Daughters 
Williams; Treble Voices 
(Med-Easy) 

FIVE CAROLS FOR EASTER 
5. Alleluia! 


18 


22 


Williams; Treble Voices 

NED Sis takspcacsccsissaideysavsckncee mG 22 
HOSANNA IN THE HIGHEST 

Warner (Med-Easy) ............ HWG __ 22 


IN JOSEPH’S LOVELY GARDEN 
Dickinson; With Sopr. Solo 


(Med-Easy) 22 


Choral—Sacred—S.A.B. 


(Material in parenthesis denotes grade) 


ALLELUIA! HEARTS TO HEAVEN 
Brandson (Easy) .................. APH __ .20 

COME, YE FAITHFUL 
Sullivan-Wiley (Easy) 


GLORY TO GOD ON HIGH 
Milgrove-Riedel; Opt. Instr. Acc. 
Clar. & 1 Flute (Easy) 
APH 


.20 


18 


GOD SO LOVED THE WORLD 
Stainer-Wilson (Med-Easy) ....LO 


HOSANNA 
Leinbach-McCorkle; 
SAB-SATB 


INSTRUMENTS, WAKEN AND 

PUBLISH YOUR GLADNESS 
Buxtehude-Boeringer; Acc.—2 
Violins & Keyboard (Med)..CPH 


By 29} 


40 


.20 


Choral—Sacred— 
S.A.T.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


AH, HOLY JESUS 
Crueger-Raphael; SSAATTBB* 
(Med) APH 

ALLELUIA! ALLELUIA! 
Kopolyoff-Grant;* (Med) ....BEL 

ALLELUIA, CHRIST IS RISEN! 
Otis HM 

AT THE LAMB’S HIGH FEAST 

WE SING 
Blake; With Bar. Solo, Organ 
Acc. (Easy-Med) TP 


CHRIST IS RISEN! 
Strickland; Choir Anthem 
(Med-Diff) 


Per ossae eins tint a ctusanteaceoe 2 
.20 
.20 


25 


22 





CHRIST IS RISEN, eames 7 


Okalo-Kulaks (Med) Ee ee 25 
CHRIST OUR LORD IS ey 

Hutson (Easy) .................:.. HWG __.22 
CHRIST THE LORD IS RISEN 
TODAY 

Means; Adult & Youth Choir 

(Med-Easy)  .........ccceeseeeees HWG _ .22 


CHRIST THE SON OF RIGHTEOUS- 
NESS 
Raphael (Med) 


apne See Soke HPH __ .20 
CHRIST WALKED THIS WAY 
BEFORE 
Norman (Med-Easy) .............. LO: 22 
COME, YE PEOPLE, RISE 
AND SING 
SS RO gk Ene Oe mT AMP 20 
CROWNED WITH THE THORN 
Chapman;* (Med) ............. OUP .20 
EASTER BELLS 
DAMEN TUB © cass casucek cop sencces PRO .22 
EASTER FANFARE 
Ferguson (Easy) ................... FL -.20 
EASTER INTROIT CAROL 
Edmundson;* (Med) .......... HWG 22 
EASTER LAUD, AN 
Pizzarro; With Organ & Opt. 
Brass Quintet & Tympani (Easy) 
HWG .18 
FANFARE FOR EASTER 
Walton; Opt. Brass Quartet 
(LoS a REIN ee osc bate NA .20 


FORTY DAYS AND FORTY — 
Herbst-Ehret .20 


GETHSEMANE 

Wilson; Choir Anthem 

(iD Lo RSS cot reneceer ere TA: 122 
GLORY BE TO HIM 

Peter-McCorkle; Opt. SSATB 

BRO _ .30 

GOD IS GONE UP 

Lovelace;* (Med) ................... Se Mer 2) 
GOD SO LOVED THE WORLD 

Stainer-Schroth;* (Med) ...NAK  .20 


GOD’S SON HAS MADE ME FREE 


Grieg-Overby:* (Easy) ........ APH __.16 
HAIL THE DAY THAT SEES 
HIM RISE 
Wan. tyne (aay) ...s........050. FL .20 
HE IS RISEN! 
Peery; Anthem (Diff) ............ EO. ..22 
HOSANNA 
Leinbach-Pfohl; Mixed Dbie 
1 | RARER ENOSR IS peut erateaar BRO _ .30 
HOSANNA! 
Gregor-Rasley; Jr. & Sr. Choir 
Antiphonal Anthem (Med-Diff) 
LO. 22 
HOSANNA! BLESSED IS HE 
THAT COMES 
Gregor-Mueller; Comb. Jr. SA 
& Sr. SATB Choirs (Med-Easy) 
cr + 
HYMN TO THE CONQUEROR 
Handel-Lorenz; Anthem (Diff) 
LO Ze 
HYMN TO THE CONQUEROR 
(Arr. from themes of “Judas 
Maccabeus”) 
Handel-Lorenz; Anthem 
RR Oe csc SS hn aserevessclaats LO: 22 
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Choral—Sacred—S.A.T.B. 
(continued) 


I AM THE RESURRECTION 
AND THE LIFE 


Pedrette (Easy) .........:......00.. BMC 
I BIND MY HEART THIS TIDE 
Marshall (Med-Easy) .............. CF 


IMPORTANCE OF CHRIST’S 
RESURRECTION, THE 
Williams; With Sopr. & Bar. 
Solos (Med-Easy) .............. HWG 


JUST AST A 
Peery; ‘Amon (Med-Diff) . 
JUST AS I AM 
Lorenz; Anthem (Easy) ........ LO 


KING OF GLORY, THE 
Lorenz; Jr. & Sr. Choir 
Anthem (Med-Diff) ................ LO 


LENTEN ANTHEM 
McCormick; Opt. Solo 
(Easy) 

LIFT UP YOUR VOICES = 
Bigke (0008): oss MC 


LO! OUR LORD IS RISEN amore 


Williams-Ehret (Med). ........ RAH 


“ae 


pe on 


be 


LORD, IN THIS THY MERCY’ on DAY 


Cruger-Walton. ...............0.s0000. 


MUST JESUS BEAR THE CROSS 
ALONE? 
Landon; Anthem (Med-Easy) 
LO 


MY GOD ACCEPT MY HEART 
THIS DAY 
Gibbons-Waugh;* 


O COME AND MOURN WITH 
ME AWHILE 

BP CMI ices sens sehciee vient FL 
OH, CROWN HIM 

Demming;* 
ONE THING MORE 

Licht (Easy) . ’ .... HWG 
O SACRED HEAD, NOW 
WOUNDED 

Kellner-Johnson-McCorkle; With 

Organ, Strings & Winds, Opt. SSA 

a, GA ar So BRO 

String & Wind Pts. Rental Only 
OUR LORD IS RISEN 

fi ie stage 6." |S Se NAK 
O SACRED HEAD NOW 
WOUNDED 

Hassler-Ehret (Med-Easy) . EBM 


PALM SUNDAY CALL TO 
WORSHIP 
Grosvenor; SATB & Minister 
(Easy) 


Pocdcvvccscscccsocces ps toccecsecscccse 


REDEEMER—1. Promise 
Sateren;* 
REDEEMER—2. 
Sateren;* 
REDEEMER—3. 
Sateren;* 
REDEEMER—4. 
Sateren;* 
REDEEMER—S. 
Sateren;* 
REDEEMER—6. Return 
MS Ss Care cc ckeeci ieeos HM 
REJOICE WITH PIOUS MIRTH 
OMRRIDE CORD |i ccacscscstécsecns APH 
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| WERE YOU THERE 
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CHORAL WORKS 


AMERICAN FOLK SONG CHORAL SERIES *® CHORAL RHYTHM SERIES 
CONTEMPORARY CHORAL SERIES *® SCHOOL CHORAL SERIES 
SECULAR CHORAL MUSIC 


CONCERT BAND SELECTIONS 
FOR ELEMENTARY, JUNIOR AND SENIOR HIGH SCHOOLS 
DITSON ORCHESTRA SERIES 
MUSIC OF THE MASTERS FOR HIGH SCHOOL ORCHESTRAS 
PRESSER INSTRUMENTAL LIBRARY 
INSTRUMENTAL SELECTIONS FOR STUDENTS OF ALL AGES 


PIANO MATERIALS 


EDUCATIONAL, RECREATIONAL AND RECITAL MUSIC COMPOSED AND ARRANGED 
BY LEADING ARTISTS AND EDUCATORS 


Ask your music dealer about new Presser publications or write: 


OT OF.) Oa: B® 4 


Ilvania 


THEODORE PRESSER 


Pennsy 


Bryn Mawr, 





OVER, THE Wagner-Terri; With Solo Voice;* 
Lovelace CEasy)* ...3./.....00... APH _ .20 LG 25 
SWEET THE MOMENTS, RICH WITH GRATEFUL HEARTS & 
IN_ BLESSING ‘ | TO THEE ALONE BE GLORY 
IM ae eer oMies rast sstist vette HM .20 | Bach-Whitford (Easy) ....... PRO 20 
TAKE UP THY CROSS | WHO ARE THESE IN BRIGHT 
Wilson (Diff) cebeceeeneeseceeeteseeeues LO .20 ARRAY? 
TELL PETER, TELL JOHN Blake; With Organ or Pa. Acc. 
Murtagh-Brady (Easy) ...... putt SRR Raa UTP 2.20 
ia HALLOWED CHOSEN | WONDROUS CROSS, THE 
Sowerby (Med-Easy) .......... HWG .22| Loucks; Anthem (Med-Easy) , 
THREE CROSSES | LO 22 
Murtagh-Cain (Easy) .......... LMC .25 | WORLD ITSELF KEEPS EASTER 
WERE YOU THERE | DAY, THE : 
Schroth;* (Med) ...NAK m4 Ward (Med) NAK can 
é f <o me BY 3 
é ¢ o™ “an: \ ‘ 
Mo ay 
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Choral—Sacred— 
T.T.B.B. 


(Material in parenthesis denotes grade) 


HOSANNA (Moravian) 
Curry (Med) 


WERE YOU THERE? 
Drewes; Spiritual (Med) 


Cantatas, Pageants, 
Services, and Methods 
— Sacred 


(Material in parenthesis denotes grade) 


AND YET HAVE BELIEVED 
Lynn-Fisher; Cantata 
(EMS EGD) © 5655 ikea. TP 125 





CANTATA FOR LENT AND 
EASTER 
Wolf-Livingstone; Organ or Pa. 


Sage” OS | RRR aii eR ae BOU _.75 
CHRIST, THE RISEN LORD 

Williams; SATB Cantata 

ot NS Re ARE One ee SA aR Rt FL .80 


EASTER CANTATA (Triptych—No. 3) 
Hovhaness; Sopr. Solo, Mixed 


Corner aii 6.3 AMP 2.00 
FROM DEATH TO LIFE 

Rasley; SATB Cantata 

CIARINIED 5 555. ovi2csossshbeaavacenoysivs 10 A125 
GETHSEMANI 

Martin; SATB Cantata With Solos 

| (SSRI pes epee ete WMC _.75 
HAIL THE VICTOR 

Stewart; SATB Cantata 

REDD siissiscriscisatoumccesstases LD. 125 





Uniforms 


sy OSTWALD 





“Good Ieoking from every angle.” That’s the OsrwaLp monomold duratene 
*All-Westher Shako in the new slanted top style, as well as the West 
Point style. Oval shape for better fit. Won’t wrinkle or collapse; holds its 
smart lines in spite of rain-perspiration-hard use. 

For every band uniform requirement, write for colorful OsTWALD catalog 
(free) and choose from a splendid array of styles, fabrics, colors and 
accessories, A factory-informed and equipped OsTWALD representative 
will gladly help you with selections, measurements, etc. And when order- 
ing, bear in mind you can depend upon OstTWaLp’s famed custom-tailoring 
technique and confirmed delivery arrangements. OSTWALD prices speak for 
themselves. “Fund Raising” booklet is yours for the asking. 


*Patented 


" Unifouns by 


lyliwuld. 


OSTWALD BUILDING 


STATEN ISLAND 1,N. Y 
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RESURRECTION, THE 
Dasher; SATB Cantata With Solos 
(Easy) WMC 

RESURRECTION ACCORDING 

TO NICODEMUS, THE 
Gillette; Cantata for Narr. & 
Mixed Choir (Easy) .............. FL 


TRIUMPH OF CHRIST, THE 
Marth; SATB Cantata 


WE SING WITH REJOICING 
Ritter-Bunjes; Choral Suite With 
Sopr. or Tenor Solo 


1.50 


80 


1.00 


.60 


Organ 


(Material in parenthesis denotes grade) 


CROWN HIM THE LORD OF LIFE 
Lorenz; Solo Sheet Mus. 


RONNIE Bocas ces cactsicivcobetexeses LO __i-.60 
EASTER DUETS FOR PIANO 
AND ORGAN 

Peery (Med-Easy) .................. LO 1.00 
TRI CHORD EASTERTIDE MUSIC 

Stickles; Pre-Set & Spinet 

Hammond (Easy) ................ ESM __ 1.50 
WELCOME TO EASTER 

Thomas; Collec., Conn. ....... MIL 1.00 





NEW POSTAL RATES 


Ae of August 1, 1958, postal rates 
on sheet music are now 9¢ for 
the first pound and 5¢ for each addi- 
tional pound regardless of postal 
zone. This results from the reclassi- 
fication of sheet music as books un- 
der the new postal rate law just 
signed by President Eisenhower. 

It is estimated that the establish- 
ment of book rates on sheet music 
and music manuscripts will effect an 
annual saving of at least $500,000 
for the music world. The accom- 
plishment of these preferential rates 
for music in the mails is the culmi- 
nation of almost five years of activity 
initiated by the Music Publishers’ 
Association in 1953 under the presi- 
dency of Leonard Feist. Other music 
trade associations which co-operated 
with MPA and to whom the indus- 
try’s thanks are due are the National 
Association of Sheet Music Dealers 
and the Music Publishers’ Protective 
Association. >>> 








REMEMBER TO MENTION THAT YOU 
“SAW IT IN MUSIC JOURNAL” 
WHEN YOU CONTACT OUR 
ADVERTISERS 
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NEW RECORDINGS 


Released between September 1, 1957 and August 31, 1958 


ADAM, ADOLPHE CHARLES 


SI JETAIS ROI OVERTURE, London 
New Symph. Orch. (Angoult) Victor 
LM-2134. $4.98 


ALABIEV, ALEX. 


QUINTET IN E FLAT MAJOR 
(PIANO) With Taneiev, TRIO IN D 
MAJOR, OP. 22, Géilels, Beethoven 
Quartet, West. XWN-18679. $4.98 


ALBENIZ, ISAAC 


IBERIA With Falla, LA VIDA BREVE 
(SPANISH DANCE) Minn. Symph. 
Orch. (Dorati) Mercury 50146. $3.98 


ALBERTI, GIUSI MATTEO 


SONATA IN D MAJOR FOR TWO 
TRUMPETS With Bononcini, SIN- 
FONTAS NOS. 8, 10, OP. 3; Torelli, 
SINFONIAS IN C MAJOR; D MAJOR; 
A MINOR; Jacchini, SONATA NO. 5 
IN D MAJOR, Vaillant, Dupisson, 
West. XWN-18664. $4.98 


ALBINONI, TOMMASO 


CONCERTO IN D MINOR FOR OR- 
CHESTRA, OP. 5, NO. 7 With Viotti, 
CONCERTO IN E FLAT MAJOR FOR 
PIANO & ORCH. (DOUBLE); Sam- 
martin, CONCERTO NO. 1 IN F 
MAJOR FOR OBOE; Sarti, CON- 
CERTONE PER PIU STROMENTI 
OBBLIGATI; Geminiani, CONCERTO 
GROSSO NO. 2, Italian Cham. Orch. 
(Jenkins) Haydn Society 9027. $4.98. 


ALFVEN, HUGO 


SWEDISH RHAPSODY, OP. 19 With 
Sibelius, FINLANDIA, SWAN; Grieg, 
PEER GYNT, Phila. Orch. (Ormandy) 
Columbia ML-5181. $3.98 


ALONSO 


LA CALESERA (COMPLETE) Ma- 
drid Cho., Grand Symph. Orch. (Cis- 
neros) London LXX-1616. $4.98 


ANSELL 


IRISH DANCES With Holst, SUNITE 
#1; Wood, DALE DANCES; Rosse, 
MERCHANT OF VENICE, Grenadier 
Guards Band (Harris) London oe 

3.98 


ARLEN, HAROLD 


BLUES-OPERA SUITE, MUSIC OF 
ARLEN, Orch. (Kostelantez) Col. 
CL-1099. $3.98 


ARNOLD, MALCOLM 


BECKUS THE DANDIPRATT OVER- 
TURE, SYMPHONY #2 OPUS 40; 
TAM O’SHANTER OVERTURE 
OPUS 51, Royal Phil. Orch. (Arnold 
and Hollingsworth) Epic aire 
3.98 
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AUBER, DANIEL FRANCOIS ESPRIT 


CROWN DIAMONDS OVERTURE, 
THE, London New Symph. Orch. (An- 
goult) Victor LM-2134. $4.98 


AURIC, GEORGES 


BONJOUR __ TRISTESE 
TRACK) Victor LOC-1040. 


(SOUND 


AVSHALOMOV, AARON 


TAKING OF T’UNG KUAN, THE, 
With Cazden, BALLADS; Riegger, 
DANCE RHYTHMS, Oslo Phil. Orch. 
(Buketoff) Composers 117, $5.95 


BACH, JOHANN CHRISTIAN 


QUINTET IN D MAJOR, French 
Quintet, Haydn SOC-9026. $4.98 


BACH, JOHANN SEBASTIAN 


AIR ON THE G STRING With Sam- 
martini, PASSACAGLIA; Vitali. CHA- 
CONNE; Handel SONATA #4, Elman 
Violin), Seiger (Piano) London LL- 
1631. $3.98. 


ARIAS (BY HANDEL), Kirsten Flag- 
stad, London Phil. Orch. (Boult) Lon- 
don LL-1641. $4.98 


ART OF FUGUE, BWV 1080, Walcha 
Organ) Decca ARC-3082/83. $11.96 


BACH AT ZWOLLE, PRELUDE & 
FUGUE IN C MINOR; PRELUDE & 
FUGUE IN D MAJOR, BWV 532; 
PRELUDE & FUGUE IN E FLAT 
MAJOR, BWV 552, Biggs (Organ) Col. 
KL-5262. $5.98 


BRANDENBURG CONCERTO (NOS. 
1-6 COMPLETE) Munich Pro Arte 
Chamber Orch. (Redel) West. XWN- 
2219. $7.96. 


BRANDENBURG CONCERTOS NOS. 
1, 2, 3, 4, 5, 6 Chamber Group (Reiner) 
Harmony 7062-64. $1.98 ea. 


BRANDENBURG CONCERTO NO. 1 
IN F MAJOR, BWV 1046; BRANDEN- 
BURG CONCERTO NO. 2 IN F 
MAJOR, BWV 1047; BRANDENBURG 
CONCERTO NO. 6 IN B FLAT 
MAJOR, BWV 1051, Busch Chamber 
Orch. (Busch) Angel COLC-13. $5.95 


BRANDENBURG CONCERTOS NOS. 

1, 3, 6 Munich Pro Arte Chambers 

Orch. (Redel) West. scribes 
3.98 


BRANDENBURG CONCERTOS NOS. 
2, 4. 5 Munich Pro Arte Chamber Orch. 
(Redel) West. XWN 78648. 


BRANDENBURG CONCERTO NO. 3 
IN G MAJOR, BWV 1048; BRANDEN- 
BURG CONCERTO NO. 4 IN G 
MAJOR, BWV 1049; BRANDENBURG 
CONCERTO NO. 5 IN D MAJOR, 
BWV 1050, Serkin, Busch Chamber 
Orch. (Busch) Angel COLC-14. $5.95 


CAPRICCIO ON THE DEPARTURE 
OF A BELOVED BROTHER; FAN- 





TASIA IN C MINOR, PARTITA NO. 
2 IN C MINOR, Landowska (Harpsi- 
chord) Victor LM-2194. $4.98 


CAPRICCIO ON THE DEPARTURE 
CF A BELOVED BROTHER; SUITE 
NO. 1 IN C MAJOR With Schubert, 
REHEARSAL OF 1ST MOVEMENT, 
Serkin (Piano), Casals Fest. Orch. of 
Puerto Rico (Schneider) Col. ML ree 

3.9 


CHACONNE Wittgenstein (Piano) Pe- 
riod 742. $4.98. 


CHORALE PRELUDES; TOCCATA, 
ADAGIO & FUGUE IN C MAJOR; 
TOCCATA & FUGUE IN D MINOR, 
Elmore (Organ), Mercury 50127. “3:60 


CHORALE PRELUDES, TOCCATA & 
FUGUE IN D MINOR (DORIAN); 
TOCCATA & FUGUE IN F MAJOR, 
Dupre (Organ), Overtone 13. $4.98 


CHRISTMAS ORATORIO, BWV 248, 
RIAS Chamber & Berlin Motet Cho., 
Berlin Phil. Orch. (Lehmann) Decca 
ARC-3079/81. $17.94 

CONCERTO NO. 1 IN D MINOR FOR 
HARPSICHORD With Haydn, CON- 
CERTO IN D MAJOR FOR HARPSI- 
CHORD, Marlowe, Concert Arts Cham- 
ber Orch., Capitol P-8375. $3.98 


CONCERTO NO. 1 IN D MINOR FOR 
HARPSICHORD; CONCERTO NO. 5 
IN F MINOR FOR HARPSICHORD; 
TOCCATA IN C MINOR, J. Casa- 
desus (Piano) Angel 45003. $3.98 


CONCERTO NO. 1 IN D MINOR FOR 
HARPSICHORD; CONCERTO NO. 4 
IN A MAJOR FOR HARPSICHORD; 
CONCERTO NO. 5 IN F MINOR FOR 
HARPSICHORD, Fischer (Piano) 
Chamber Orch. (Fischer) Angel COLH- 
15, 3583 


CONCERTO NO. 1 IN D MINOR FOR 
HARPSICHORD with BEETHOVEN, 


CONCERTO NO. 1, Gould (Piano) 
Columbia Symph. Orch. (Bernstein) 
Col. ML-5211. $3.98 


CONCERTO NO. 2 IN C MAJOR FOR 
3 HARPSICHORDS; CONCERTO IN A 
MINOR FOR 4 HARPSICHORDS, 
Richter, Muller, Aeschbacker, Ansbach 
Bach Fest. Orch. (Richter) London 
LL-1446. $3.98 


CONCERTO NO. 1 IN D MINOR FOR 
3 HARPSICHORDS; CONCERTO NO. 
2 IN C MAJOR FOR 3 HARPSI- 
CHORDS; CONCERTO IN D MINOR 
FOR 4 HARPSICHORDS, Videro, Sor- 
enson, Moller Copenhagen Collegium 
Musicuni, (Friisholm) Haydn Society 
9020. $4.98 


CONCERTO NO. 2 IN E MAJOR FOR 
VIOLIN; CONCERTO IN D MINOR 
FOR 2 VIOLINS; SONATA IN C 
MAJOR FOR 2 VIOLINS & CON- 
TINUO, BWV _ 1037, Oistrakh, Nat'l. 
Phi!. Orch. (Kondrashin); I. & D. 
Oistrakh, Nat’l. Phil. Orch. (Barshai); 
Yampolski (Piano) Bruno 14008. $3.98 


127 





Bach, J. S. (continued) 


CONCERTO IN D MINOR FOR TWO 
VIOLINS; SONATA NO. 6 IN G 
MINOR FOR HARPSICHORD & 
VOLIN With Hindemith, SONATA FOR 
VIOLIN & PIANO; Sarasate, NA- 
VARRA, D. & I. Oistrakh Orch. (Bar- 
shai) Moniter 2009. $4.98 


ENGLISH SUITE NO. 6 IN D 
MINOR; FRENCH SUITE NO. 5 ING 
MAJOR; WELL TEMPERED CLA- 
VIER (BOOKS 1 & 2) Backhaus 
(Piano) London, LL-1638. $3.98 


FANTASIA IN C MINOR; PRELUDE 
IN A MINOR; TOCCATA & FUGUE 
IN D MINOR (DORIAN); TOCCATA 
& FUGUE IN F MAJOR, Heiller 
(Organ) Epic LC-3367. $3.98 





FANTASY & FUGUE IN G MINOR; 
FUGUE IN G MINOR, BWV 578 
(LITTLE); MUSIC FOR ORGAN, 
SHEEP MAY SAFELY GRAZE; TOC- 
CATA & FUGUE IN D MINOR; 
TRIO SONATA NO. 2 IN C MINOR, 
Elisasser (Organ) MGM 3443. $3.98 


GEISTLICHE LIEDER (COMPLETE) 
Rossel-Majdan, Cuenod, Holetschek, 
Harand, Westminster etiirieiia ‘ 

15.92 


GERMAN ORGAN MASS; PRELUDE 
& FUGUE IN E FLAT MAJOR, BWV 
552 (ST. ANNE) Marchal (Organ) 
Unicorn 1046. $3.98 


INVENTIONS: TWO AND THREE 
PART, Borovsky (Piano) Vox we 
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NEW PUBLICATIONS 


Spring-Summer 1958 
ROBERT DI DOMENICA—Flute Sonata................00cce00ees flute and piano 
BEETHOVEN—Alllegro and Minuet........ 
BEd ATION: io. ds0cicjascoccnvtescsesonsesse 
BIZET—Oboe Solo from the Symphony in C Maijor........ oboe and piano —_.90 

(Adagio, 2nd movement) 

HAYDN—Sonata in D Maijor................ 
ONG —RGRIUNOIT 05.055 ssccnsseboccccniseassvsscense 


RR ard N Os in sick ca sscscehansSecnapaasoniooen 
(2 Bb clarinets, Eb Alto Clarinet and Bass Clarinet) 
(or 4 Bb Clarinets (4th optional Bass Clarinet) 


BACH—Prelude............ (No, 12 in Vol. 1, Well Tempered Clavichord) 
for four saxophones—scGpts .90 


(2 Eb Alto and 2 Bb Tenor Saxophones) 

(or 2 Eb Alto, Bb Tenor and Eb Baritone Saxophones) 
PERGOLESI—Sonata No. 12...........0.cc008 
BENDA—Sonata in F Major...............066+ 
RACHMANINOFF—Polka Italienne........ 
SHOSTAKOVICH—Satirical Dance from ‘The Bolt’’..Cornet and Piano .80 
MAHLER-OSTRANDER—Trombone Solo from the Mahler Third | 


ivebilee cape two flutes and piano  .90 


Lxeacssicos igen svensneosnet two clarinets 1.00 
ushiabseie two clarinets and piano .90 
iaiwktsceeed four clarinets—sc&pts 1.00 


Fes renee Trumpet and Piano’ 1.50 
Aitusueceseae tes Trumpet and Piano .85 | 
siisteecchansssehen’ Cornet and Piano .65 


Symphony (Ist movement) ............cccsesseeseeeees Trombone and Piano 1.25 
BACH-OSTRANDER—Three Advanced Studies.............. Trombone Solo 1.00 
(A Version of the Unaccompanied Flute Sonata by K. P. E. Bach) 
VIVALDI—Concerto in A Minor............ccccccseeeeeeees Trombone and Piano 2.50 
PLP ANG SOMNGER INDE Biissesccsiccscccsdscccsopssssasdessosnssbstdsasesocsvaesess 2.00 
MAGANINI—Shenandooah...............c0ecceeeee for Brass Ensemble—sc&pts 2.00 
ALBUM OF CLASSICAL SONATAS FOR VIOLA AND PIANO............ 3.00 


(Edited by Dr, L. G. Simon) 


QY 
Sdition Iusicus — New York 
OS EE —EEeEE—E——————————— — 





2.50 
two flutes 1.00 














INVENTIONS: TWO AND THREE 

PART, BWV 772/801, Veryron-Lacroix 

(Harpsichord) West. XWN-18699. 
$4.98 


MAGNIFICAT IN D MAJOR, Caillard 

Cho, Munich Pro Arte Chamber Orch. 

(Redel) Westminster XWN-18465. 
$3.98 


MUSICAL OFFERING (COMPLETE) 
Radiodiffusion Francaise Orch. (Marke- 
vitch) Angel 45005. $3.98 


PARTITA NO. 3 IN E MAJOR FOR 
VIOLIN UNACCOM; SONATA NO. 2 
IN A MINOR FOR VIOLIN, Heifetz, 
Victor LM-2115. $3.98 


PARTITA NO. 5 IN G MAJOR; PAR- 
TITA NO. 6 IN E MINOR, Gould 
(Piano) Col. ML-5186. $3.98 


PRELUDE & FUGUE IN C MAJOR, 
D MINOR, G MAJOR, A MAJOR & 
A MINOR, Weinrich (Organ) West. 
XWN-18499. $3.98 


PRELUDE & FUGUE IN E FLAT 
MAJOR (ST. ANNE) With Mozart, 
ADAGIA & ALLEGRO IN F MINOR; 
FANTASIA IN F MINOR, Dupre 
(Organ) Overtone 14. $4.98 


SUITES NOS. 1-4 FOR ORCHESTRA 
(COMPLETE), Amsterdam Concert. 
Orch. (Von Beinum) Epic SC-6024. 
$7.96 


SUITES NO. 1 IN G MAJOR; NO. 3 
IN C MAJOR FOR SOLO VIOLA, L. 
Fuchs, Decca 9914. $3.98 


SUITE NO. 2 IN B MINOR FOR 
FLUTE AND STRINGS With Bee- 
thoven, LEONORE OVERTURE, No. 
3; Berlioz, ROMAN CARNIVAL 
OVERTURE; Brahms, ACADEMIC 
FESTIVAL OVERTURE, Graf, New 
Symph. Soc. Orch. (Dahinden) Crowell 
130. $4.98 


SONATAS (6) (ESSAY) Katzenellen- 
bogen (Broadwood Piano) Lyrichord 
63. $4.98 


SONATAS NOS. 1-3 FOR CELLO & 
HARPSICHORD, Janigro, Beyron- La- 
croix, West. XWN-18627. $3.98 


SONATA IN A MINOR FOR FLUTE, 
BWV 1013; SONATA NO. 1 IN B 
MINOR FOR FLUTE & HARPSI- 
CHORD; SONATA NO. 2 IN E FLAT 
MAJOR FOR FLUTE & HARPSI- 
CHORD, Sebastian, Ulanowsky, Col. 
ML-5264. $3.98 


SUITE NO. 1 IN C MAJOR FOR 
ORCH.; SUITE NO.2 IN B MINOR 
FOR FLUTE AND STRINGS, Hewitt 
Orch. (Hewitt) Haydn Soc. sees” 
4.98 


SUITE NO. 3 IN D MAJOR FOR 
ORCH.; SUITE NO. 4 IN D MAJOR 
FOR ORCH., Hewitt Orch. (Hewitt) 
Haydn Soc. 9029. $4.98 


TOCCATA & FUGUE IN D MINOR, 
BWV 565; LANDMARKS, Symph. 
Orch. (Stokowski) Cap. P-8399. $3.98 


TRIO SONATA NO. 1 IN E MAJOR 
With Organ Collection, INTERNA- 
TIONAL CONGRESS OF ORGAN- 
ISTS, Bales (Organ) Mirrosonic 1001/ 
3. $4.98 


VARIATIONS ON “CHRIST, DER DU 
BIST DER HELLE TAG”, BWV 766; 
VARIATIONS ON “O GOTT, DU 
FROMMER GOTT”, BWV _ 767; 
VARIATIONS ON “SEI GEGRUSSET, 
JESU GUTIG”, BWV 768, Noehren 
(Organ) Urania 8012. $3.98 
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WELL-TEMPERED CLAVIER, THE 
(COMPLETE), Landowska (Harpsi- 
chord) Victor LM-6801. $23.88 


BALES, RICHARD 


UNION, THE (CANTATA), Choir, 
Nat’l. Gallery Orch., Columbia aren 
10.00 


BALLOU, ESTER W. 


PRELUDE AND ALLERGO With Ber- 
linski, SYMPHONIC VISIONS FOR 
ORCHESTRA; Gershefski, SAUGA- 
TUCK, Vienna Orch. (Adler) Com- 
posers 115. $5.95. 


BARBER, SAMUEL 


ADAGIO FOR STRINGS, OP. 11 With 
Borodin, NOCTURNE; Vaughan-Wil- 
liams, FANTASIA ON  GREEN- 
SLEEVES; Tchaikowsky, SERENADE 
IN C MAJOR FOR STRINGS, Phila. 
Orch. (Ormandy) Columbia MI-5 rf 
3.98 


ADAGIO FOR STRINGS, OP. 11 With 
Tchaikowsky, SERENADE IN C MA- 
JOR FOR’ STRINGS; Elgar, IN- 
TRODUCTION & ALLEGRO FOR 
STRINGS, Boston Symph. Strings, 
(Munch) Victor LM-2105. $3.98 


MEDEA (MEDITATION & DANCE 
OF VENGEANCE) with Prokofieff, 
CONCERTO NO. 2, Boston Symph. 
Orch. (Munch) Victor LM-2197. $4.98 


BARBIERI, FRANCISCO ASENJO 
EL BARBERILLO DE LAVAPIES 
(COMPLETE) Symph. Orch. (Argenta) 
London A-4116 $4.98 


JUGAR CON FUEGO (COMPLETE) 
Symph. Orch. (Argenta) London A- 
4115 $4.98 


BARRAUD, HENRY 


OFFRANDE A UNE OMBRE with 
Chabrier, BOURREE; Ravel, MOTHER 
GOOSE; Roussel, SUITE, Detroit 
i Orch. (Paray) Mercury 50145 


BARTOK, BELA 


CONCERTO FOR ORCHESTRA, Ber- 
lin Radio Symph. Orch. (Fricsay) Dec- 
ca 9951 $3.98 


CONCERTO FOR VIOLIN, Menuhin, 
Minn. Symph. Orch. (Dorati) Mercury 
50140 $3.98 

QUARTETS NOS. 1, 2, 3, 4, 5 & 6, 
Parrenin Quartet, Westminster XWN- 
18531/2/3. $11.94 





RHAPSODY NO. 2.FOR VIOLIN & 
ORCHESTRA; ROUMANIAN DAN- 
CES with Bloch, BAAL SHEM; Mil- 
haud, SAUDADES DO BRASIL, Shap- 
piro (Violin), Berkowitz (Piano) 
Vang. 1023. $4.98 


SONATA FOR PIANO with Bloch, 
SONATA FOR PIANO; Stravinsky, 
SONATA FOR PIANO; Prokofieff, 
SONATA NO. 7 FOR PIANO, Nadas, 
Period 735. $4.98 


SONATA FOR PIANO with Prokofieff, 
SONATA NO. 3 IN A MINOR FOR 
PIANO; Rozza, SONATA FOR PIANO, 
Pennario, Capitol P-8376. $3.98 
SONATA FOR TWO PIANOS & PER- 
CUSSION with Strovinsky, CONCER- 
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TO, Seemann, Picht-Ahenfeld (Pianos) 
Peinkofer, Posth (Percussion) Decca 
9963. $3.98 


BEETHOVEN, LUDWIG VAN 


ANDANTE FAVORI IN F MAJOR; | 


BAGATELLE (FUR ELISE); BAGA- 


TELLES (6), OP. 126, VARIATIONS | 
(32) IN C MINOR; ECOSSAISES IN | 
& FLAT MAJOR, Foldes (Piano) Dec- | 


ca 9964. $3.98 


CHORAL FANTASSY IN C MINOR | 


FOR PIANO, CHORUS & ORCH., OP. | 
80; CONCERTO NO. 4 IN G MAJOR | 


FOR PIANO, OP. 58, Wuhrer, Akade- | 


mie Kammerchor, Vienna Symph. Orch. 


(Krauss) Bamberg Symph. Orch. (Per- | 


lea) Vox 10640. $3.98 


CONCERTOS NOS. 1-5 FOR PIANO | 
(COMPLETE) Rubinstein, Symph. of | 


the Air, Victor 


$19.90 


CONCERTO NO. 1 IN C MAJOR FOR 
PIANO, OP. 15, Rubinstein. Symph. of 
the Air (Krips) LM-2120. $3.98 


(Krips) 


LM-6702. | 


} 


| 


CONCERTO NO. 1 IN C MAJOR FOR 
PIANO, OP. 15; SONATA NO. 27 IN 
E MINOR FOR PIANO, OP. 90, Solo- 
mon, Phil. Orch. (Menges) Angel 
35580. 


CONCERTO NO. 1 IN C MAJOR FOR 
PIANO, OP. 15; CONCERTO NO. 2 
IN B FLAT MAJOR FOR PIANO, OP. 
19, de Groot, Vienna Symph. Orch. (van 
Otterloo) Epic LC-3434. $3.98 


CONCERTO NO. 2 IN B FLAT MA- 
JOR FOR PIANO, OP. 19, Rubinstein, 
Symph. of the Air (Krips) Victor LM- 
2121. $3.98 


CONCERTO NO. 3 IN C MINOR FOR 
PIANO, OP. 37, Rubinstein, Symph. of 
the Air (Krips) Victor LM-2122. $3.98 


CONCERTO NO. 4 in G MAJOR FOR 
PIANO, OP. 58, Rubinstein, Symph. of 
the Air (Krips) Victor LM2123. $3.98 


CONCERTO NO. 5 IN E FLAT MA- 
JOR FOR PIANO, OP. 73 (EMPER- 
OR), Rubinstein, Symph. of the Air 
(Krips) Victor LM-2124. $3.98 


CONCERTO NO. 5 IN E FLAT MA- 
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JOR, OP. 73 (EMPEROR), Solomon, 
Phil. Orch. (Menges) Victor LM-2108. 
$3.98 


CONCERTO NO. 5 IN E FLAT MA- 
JOR ,OP 73 (EMPEROR) Firkusny, 
Pitts. Symph. Orch. (Steinberg) Cap. 
PAO-8419. $4.98 


CONCERTO IN D MAJOR FOR VIO- 
LIN, OP. 61, Grumiaux, Amsterdam 
Concertgebouw Orch. (Van Beinum) 
Epic LC 3420. $3.98 


CONCERTO IN D MAJOR FOR VIO- 
LIN, OP. 61, I. Ojistrakh, Pro Arte 
Orch. (Schuchter) Kreisler, London 
ie Orch. (Barbirolli) Angel COLH- 
11, $5.95. 





CONCERTO IN D MAJOR FOR VIO- 
LIN, OP. 61, Kreisler, London Phil. 
Orch. (Barborilli) I. Oistrakh, Pro 
9 Orch. (Schuchter) Angel 35516. 
4.98 


CONCERTO IN D MAJOR FOR VIO- 
LIN, OP. 61, Taschner, Berlin Symph. 
Orch. (Roether) Regent 6063. $3.98 


CONSECRATION OF THE HOUSE 
OVERTURE, OP. 124; SYMPHONY 
NO. 6 IN F MAJOR, OP. 68 (PAS- 
TORALE) Vienna Pro Musica Orch. 
Horenstein) Vox 10410. $3.98. 


CORIOLAN OVERTURE with Berlioz, 
ROMAN; Brahms, TRAGIC; Elgar, 
COCKAIGNE; Suppe, MORNING, 
NOON & NIGHT, Royal Phil. Orch. 
(Beecham) Col. ML-5247. $3.98 











In the heart of historic Baltimore 


The Peabody offers complete musical training in all branches—for the beginner 
or advanced student. Composition—Sacred Music—Opera—School Music— 


Concert Career—Musical Comedy and Television. 


The Peabody specializes in the preparation of orchestral musicians with Music 
Education background. 


Dormitory facilities for men and women. 


Member: National Association of Schools of Music and of the Middle States 
Association of Colleges and Secondary Schools. 


For catalog write: 
The Registrar, 9 East Mt. Vernon Place, Baltimore 2, Maryland 


PEABODY 


CONSERVATORY 


COLLEGE OF MUSIC 
PETER MENNIN, Director 

Distinguished 
Faculty 













Scholarships 
Available 









a ad 





Eldridge Publishing Company: 


FRANKLIN, OHIO 


The best in operettas and 


song books 


DENVER 2, COLO. 








WRITE FOR OUR FREE CATALOG [ 














CORIOLAN OVERTURE; SYM- 
PHONY NO. 3, Phil. Promenade 
Orch. (Boult) Vang. 1012. $4.98 


CREATURES OF PROMETHEUS, OP. 
43, Hague Phil. Orch. (Van Otterloo) 
Epic LC-3366. $3.98 


EGMONT OVERTURE, OP. 84; SYM- 
PHONY NO. 5 IN C MINOR, London 
=" (Swarowsky) Liberty 15003. 


ge gg OVERTURE; SYMPHONY 
. 7, Phil. Promenade Orch. (Boult) 


va 1015. $4.98 


EGMONT OVERTURE; LENORB 
OVERTURE NO. 3 with Brahms, 
ACADEMIC FESTIVAL, TRAGIC 
OVERTURES, N. Y. Phil. Orch. (Wal- 
ter) Col. ML-5232. $3.98 


FIDELIO (COMPLETE) Rysanek, See- 
fried, Hafliger, Fischer-Dieskau, Bavar- 
ian State Opera Cho. & Orch. (Fricsay) 
Decca DXH-147. $9.98 


FIDELIO OVERTURE; SYMPHONY 
NO. 6, Phil. Promenade Orch. (Boult) 
Vang. 1014. $4.98 


GERMAN DANCES (12) with Mo- 
zart, Schubert, GERMAN DANCES, 
Radiodiffusion Francaise Orch. (Liebo- 
witz) Counterpoint 554. $4.98 


LEONORE OVERTURE NO. 2 with 
Mozart, SYMPHONY NO. 25 in G 
MINOR; Berlioz, WAVERLEY OVER- 
TURE, Leningrad State Phil. Orch., 
(Rabinovitch) Liberty 15002. $3.98 


LEONORE OVERTURE NO 3; SYM- 
PHONY NO. 5, Philadelphia Promen- 
ade Orch. (Boult) Vang. 1013. $4.98 


LEONORE OVERTURE NO. 3 with 
Bach, SUITE NO. 2 in B MINOR FOR 
FLUTE AND STRINGS; Berlioz, RO- 
MAN CARNIVAL OVERTURE; 
Brahms, ACADEMIC FESTIVAL 
OVERTURE, New Symph. Soc. Orch. 
(Bamberger) Crowell 130. $4.98 
MUSIC FOR PIANO, Balsam, Wash- 
ington 401. $4.98 

QUARTET NO. 4 IN C MINOR, OP. 
18, NO. 4 with Mozart, QUARTET 


NO. 23 IN F MAJOR, Morini, Gallmir, 
Trampler, Varga, Westminster XWN- 


18595. $3.98 
QUARTET NO. 7 IN F MAJOR, OP. 


59, NO. 1, Koeckert Quartet, Decca 
9917. $3.98 
QUARTETS NOS. 12-16; GROSSE 


FUGE, OP. 133 (COMPLETE) Holly- 
a0 Quartet, Capitol PER 8394. 


QUARTET NO. 13 IN B FLAT MA- 
JOR, OP. 130, Hollywood String Quar- 
tet, Cap. PAO 8429. $4.98 


QUARTET NO. 15 IN A MINOR, OP. 
132, Hollywood String Quartet, Capitol 
PAO 8424. $4.98 


SONATAS NOS. 14, 23, 24, 26, Casa- 
desus, Col. ML 5233. $3.98 


SONATA NO. 1 IN D MAJOR FOR 
VIOLIN, OP. 12; SONATA NO. 3 IN 
E FLAT MAJOR FOR VIOLIN, OP 
12, Kogan, Ginsburg, Vang. 6029. $4.98 


SONATA NO. 3 IN E FLAT MAJOR 
FOR VIOLIN, OP. 12, NO. 3; SONA- 
TA NO. 9 IN A MAJOR, OP. 47 
(KREUTZER) A. & M. Ajemian, MGM 
3416. $3.98 


SONATA NO. 6 IN A MAJOR FOR 
SONATA 





VIOLIN, OP. 30, NO. 1; 
NO. 9 IN A MAJOR FOR VIOLIN, 
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OP. 47 (Kreutzer) Grumiaux, Haskill, 
Epic. LC 3458. $3.98 


SONATA NO. 7 IN C MINOR FOR 
VIOLIN, OP. 30, NO. 2; SONATA 
NO. 10 IN G MAJOR FOR VIOLIN, 
OP. 96, Grumiaux, Haskil, Epic LC 
3381. $3.98 


SONATA NO 8 IN C MINOR, OP. 13 
(PATHETIQUE); SONATA NO. 14 IN 
C SHARP MINOR, OP. 27, NO. 2 
(MOONLIGHT); SONATA NO. 23 IN 
F MAJOR, OP. 57 (APPASSIONATA), 
Nat. Haydn Society 9030. $4.98 


SONATA NO. 8 IN G MAJOR FOR 
VIOLIN, OP. 30, NO. 3; SONATA 
NO. 9 IN A MAJOR FOR VIOLIN, 
OP. 47 (KREUTZER) Milstein, Balsam, 
Cap. PAO 8430. $4.98 


SONATA NO. 7 IN C MINOR FOR 
VIOLIN, OP. 30, NO. 2 with Mozart, 
SONATA IN F MAJOR FOR VIOLIN, 
Kogan, Mitnik, Monitor 2011, $4.98 


SONATAS NOS. 1-5 FOR CELLO 
(COMPLETE); VARIATIONS ON 
“BEI MANNERN”; VARIATIONS ON 
“EIN MADCHEN ODER WEIB- 
CHEN;” VARIATIONS ON “JUDAS 
MACCABEUS” Nelsova, Balsam, Lon- 
don LLA 52. $11.94 


SONATAS NOS. 1-5 FOR CELLO 
(COMPLETE); Janigro, Zecchi, West- 
minster XWN 2218. $3.98 


SYMPHMONY NO. 2 IN D MAJOR, 

OP. 36; SYMPHONY NO. 4 IN B 

FLAT MAJOR, OP. 60, London Symph. 

er (Weingartner) Harmony 7091. 
1.98 


SYMPHONY NO. 3 IN E FLAT MA- 
JOR, OP. 55 (EROICA) Minn. Symph. 
Orch. (Dorati) Mercury 50141. $4.98 


SYMPHONY NO. 7 IN A MAJOR, OP. 
92, Rochester Phil. Orch. (Leinsdorf) 
Harmony 7014. $1.98 


SYMPHONY NO. 7 IN A MAJOR, 
OP. 92, Pitts. Symph. Orch., (Steinberg) 
Capitol P-8398. $3.98 


SYMPHONY NO. 9 IN D MINOR, OP. 
125 (CHORAL) Solo & Cho., N. Y. 
Phil. Symph. Orch. (Walter) Colum- 
bia ML 5200. $3.98 


TRIO NO. 2 IN G MAJOR, OP. 9, NO. 
1; TRIO NO. 4 IN C MAJOR, OP. 9, 
NO. 3 Heifetz, Primrose, Piatigorsky, 
Victor LM 2186. $4.98 











TRIO NO. 7 IN B FLAT MAJOR, OP. | 


97 (ARCHDUKE) Gilels, 
Rostropovich, Monitor 2010. $4.98 


Kogan, 


TRIO SONATA IN E MAJOR with | 
Handel, SONATA IN G MINOR FOR | 


TWO VIOLINS & CONTINUO, OP. 2, 
NO. 7; Sarasate, NAVARRA; Wieniaw- 
ski, ETUDE CAPRICES, D. & I. Ois- 
trakh, Yampolsky, Decca 9962. $3.98 


VARIATIONS FOR FLUTE & PIANO, 
OP. 107, Mann, Dirkson, Counterpoint 
553. $4.98 


VARIATIONS ON A THEME BY 
DIABELLI, OP. 120, Serkin, Col. ML 
5246. $3.98 


VARIATIONS ON A THEME OF DIA- 


BELLI, OP. 120, Shure (Piano) Epic 
| 


LC 3382. $3.98 
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BELLINI, VINCENZO 


LA SONNAMBULA (COMPLETE), 
Callas Monti, Zaccaria, Ratti, Cho. La 
Scala Orch. (Votto) Angel 3568 or T- 
35535/37 $12.45 or $9.95 


BENTZON, JORGEN 
SONATA FOR FRENCH HORN, OP. 
47 with Wilder, SONATA; Ravel, PA- 
VANE, Stagiliano (Horn) Shick (Piano) 
Boston 211. $4.98 


BERGSMA, WILLIAM 
GOLD AND THE SENOR COMMAN- 
DANTE with Kennan, THREE PIECES 
FOR ORCHESTRA; Rogers, ONCE 
UPON A_ TIME, _Eastman-Roch. 
an Orch. (Hanson) Mercury 50147. 





BERKELEY, LENNOX 
TRIO FOR STRINGS with Francaix, 
TRIO IN C MAJOR FOR STRINGS; 
Dohnanyi, SERANADE IN C MAJOR, 
Pougnet, Riddle, Pini, Westminster 
XWN 18515. $3.98 


BERLINSKI, HERMAN 


SYMPHONIC VISIONS FOR OR- 
CHESTRA with Ballou, PRELUDE 
AND ALLEGRO; Gerschefski, SAUGA- 
TUCK, Ashai Orch., Tokyo (Korn) 
Composers 115. $5.95 


BERLIOZ, HECTOR 


BEATRICE AND BENEDICT OVER- 
TURE; LE CORSAIRE OVERTURE; 
KING LEAR OVERTURE; ROB ROY 





Lorenz 


Music 


in Magazines 


FREE—A current sample copy of any of these anthem magazines, 


on request: 


The Younger Choirs (new 1958). Junior and youth choirs. 


The Choir Leader Anthem Folio S.A.7.B8. Moderately difficult. 
The Choir Herald S.A.7.8. Moderately easy. 
The Volunteer Choir S.A.7.B. Very easy. 


ON APPROVAL—Organ magazines. A current examination copy 
of either or both of these organ magazines will be sent on 


approval on request: 


The Organ Portfolio. 3-staff. Moderately difficult. 


The Organist. 2-staff. Easy. Small pedal notes. 


ADVANTAGES of Lorenz Magazines: 


@ Your music dollar will go farther in buying more music (as compared 
with books, sheet music, or octavos)! 


@ There is no risk involved that our music will be too easy or too diffi- 
cult, Lorenz music is tailored to fit your needs! 


@ Yearly, each magazine contains music for special occasions, as well 
as music for general all-around use! 


@ Lorenz's 69 years of experience in publishing church music is reflected 
by our growing list of satisfied customers! 


Write for our newest catalog listing Octavos, Sheet Music, 
Choir Cantatas, Anthem Books, Organ Books, etc. Lorenz 
has 5 well-stocked branches to serve you promptly and 


efficiently. 


Sacramento 21, Calif. 
3415 Fulton Ave. 


Chicago 28, Ill, 
10903 S. Michigan Ave, 


PUBLISHING, COMPANY 


SST 


Dayton 1, Ohio 
501 E. Third St. 


Princeton, N. J. 
Box 89 





Memphis 3, Tenn. 
598 Marshall Ave. 


131 





Berlioz (continued) 


OVERTURE, Phil. Prom. Orch. (Boult) 
Westminster VWN 18524. $3.98 


BEATRICE AND BENEDICT OVER- 
TURE; BENVENUTO CELLINI 
OVERTURE; LE CORSAIRE OVER- 
TURE; KING LEAR OVERTURE; 
ROMAN CARNIVAL OVERTURE, 
Paris Opera Orch. 
D-35435 or T-35435 $4.98 or $3.98 


BENVENUTO CELLINI OVERTURE; 
LES FRANCS-JUGES OVERTURE; 
ROMAN CARNIVAL OVERTURE; 
WAVERLY OVERTURE, Phil. Prom. 
a4 (Boult) Westminster XWN 18523. 
3.98 


BENVENUTO CELLINI OVERTURE, 
OP. 23 with Chausson, SYMPHONY 
IN B FLAT MAJOR, Paris Conserv. 
aan (Denzier) London LL _ 1505. 
3.98 


(Cluytens) Angel | 





DAMNATION OF FAUST, THE (EX- 
CERPTS) with Smetana. THE MOL- 
DAU; Liszt, MEPHISTO WALTZ; 
Weber, INVITATION TO THE 
DANCE, OP. 65, Phila. Orch. (Or- 
mandy) Col. ML 5261. $3.98 


L’ENFANCE DU CHRIST, OP. 25, 
Valletti, Tozzi, Souzay, New Eng. 
Conserv. Cho., Boston Symph. Orch. 
(Munch) Victor LM 6053. $7.96 


REVERIE AND CAPRICE FOR VIO- 
LIN & ORCH., OP. 8 with Chausson, 
POEME FOR VIOLIN & ORCH.; Ra- 
vel, TZIGANE; Saint Saens, HAVAN- 
AISE FOR VIOLIN & ORCH.; IN- 
TRODUCTION & RONDO CAPRIC- 
CISO, Rosand, Southwest German Radio 
Orch. (Reinhardt) Vox 10470. $4.98 


REQUIEM OP. 5, Rochester Oratorio 
Chorus & Orch. (Hollenbach) Har- 
mony H2L 501 $1.98 





PROPLPLOLLS 





“PIANO SIGHT READING CAN BE TAUGHT ng 


with the Original Ida Elkan Books 
books—385 > nag ong including postage. 


COMPLETE COURSE (consisting of 7 


Please send money order to: Ida Elkan, Director of Ida 
Carnegie Hall, Suite 301-302, Seventh Ave. Corner 56th St.. New York 19, N. Y. 
School approved by New York State Dept. of Education : 


Courses for Piano Teachers 


School of Music, 

















Rigid and durable metel board 8” x 21” with staff 
and 27 Magne Music 3-Dimensional Music Characters 


Write for Literature 


Frank Distributing Corp. 


119 West 57th Street, New York 19, New York 











MAGNE MUSIC BOARD 


New Visual Aid In Teaching Music 

















NEW PUBLICATIONS 


The Easy Assembly Band Folio 
Easy, full sounding arrangements, suitable 
for a complete program from one folio, in- 
cluding marches, overture, medleys, chor- 
ale, tango, etc. Arranged by Clifford P. 
Barnes. 8 line score $2.50 Parts 85¢ 

The Very Easy String Folio 

Interesting music in easy rhythms for 
quick results in ensemble playing. Series 
include a violin D book for very beginning 
players. Arranged by Clifford P. Barnes. 
Full score $2.50 Piano $1.00 Parts 75¢ 

New School of Cello Playing 
Book I now ready. Includes studies by 
Kummer, Dotzauer, Lee, Borshitsky, Sti- 
astny, Werner, Holck, etc. Arranged by 
Charles Krane. $1.25 


NEW CHORAL PUBLICATIONS 


Jamaica Joe 


Calypso novelty with optional rhythm in- 

strument parts and guitar chords. By Mar- 

jorie Elliott. A.T.B. 25¢ 
Enchantment 

An easy to learn and effective composition. 

By Marjorie Elliott. S.S.A. 20¢ 


JACK SPRATT MUSIC CO. 


77 West Broad St., Stamford, Conn. 














Read each issue of 


music journal 
Keep informed with what is 
going on in the world of 
music education 
and 
put it to work in your 


classroom daily. 
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BERNSTEIN, 











ROMAN CARNIVAL OVERTURE 
with Bach, SUITE NO. 2 IN B MINOR 
FOR FLUTE & STRINGS; Beethoven, 
LEONORE OVERTURE NO. 3; 
Brahms, ACADEMIC FESTIVAL 
OVERTURE, New Symph. Soc. Orch. 
(Goehr) Crowell 130, $4.98 


ROMAN CARNIVAL OVERTURE 
with Beethoven, CORIOLAN; Brahms, 
TRAGIC; Elgar, COCKAIGNE; Suppe, 
MORNING, NOON & NIGHT, Royal 
roy Orch. (Beecham) Col. ML 5247. 
3.98. 


ROMAN CARNIVAL OVERTURE 
with Dvorak, SYMPHONY #5; Tchai- 
kowsky, NUTCRACKER; Wagner, 
MEISTERSINGER, Symph. of the Air, 
Roulette RSP 1. $3.98 


SYMPHONIE FANTASTIQUE, OP. 
14, Radiodiffusion Francaise Orch. 
(Cluytens) Angel D-35448. $4.98 


SYMPHONIE FANTASTIQUE, OP. 
14, N. Y. Phil. Symph. Orch. (Mitro- 
poulos) Col. ML 5188. $3.98 


TROJANS AT CARTHAGE, THE 
(COMPLETE) Solo. & Cho. Paris Con- 
serv. Orch. (Scherchen) Ducretet 93001- 
03. $11.94 


WAVERLY OVERTURE with Mozart, 
SYMPHONY NO. 25 IN G MINOR; 
Beethoven, LEONORE OVERTURE 
NO. 2, Leningrad State Phil. Orch. 
(Rabinovitch) Liberty 15002. $3.98. 


LEONARD 


TROUBLE IN TAHITI (COMPLETE) 
Wolff, Atkinson, MGM Orch. (Wino- 
grad) MGM. $3.98 


BIZET, GEORGES 


JEUX D’ENFANTS with Stravinsky, 
THE FIREBIRD SUITE; Ravel, 
MOTHER GOOSE SUITE, Philhar- 
monia Orch. (Giulini) Angel D-35462 
or T-135462. $4.98 or $3.98 


L’ARLESIENNE SUITES NOS. 1 & 2; 
CARMEN SUITE, Detroit Symph. 
Orch. (Paray) Mercury 50135. $3.98. 


BLOCH, ERNEST 


BAAL SHEM (COMPLETE) with Bar- 
tok, ROUMANIAN DANCES, RHAP- 
SODY NO. 2 FOR VIOLIN & ORCH.; 
Hilhaud, AUDADES DO BRASIL, 
Shapiro, Berkowitz, Vang. 1023. $4.98 


ENFANTINES; POEMS OF THE SEA; 
SKETCHES IN_ SEPIA; Ajemian 
(Piano) MGM 3445. $3.98 


SCHELOMO with Walton, CONCER- 
TO FOR CELLO, Piatigorsky, Boston 
Symph. Orch. (Munch) Victor LM 
2109. $3.98 


SONATA FOR PIANO with Bartok, 
SONATA FOR PIANO; Stravinsky, 
SONATA FOR PIANO; Prokofieff, 
SONATA NO. 7 FOR PIANO, Nadas, 
Period 735. $4.98 


SANATA NO. 2 FOR’ VIOLIN 
(POEME MYSTIQUE) with Grieg, 
SONATA NO. 2 IN G MINOR FOR 
VIOLIN, Heifetz, Smith, Victor LM 
2089. $3.98 


SUITE FOR VIOLA & PIANO with 
Vaughn Williams, SUITE FOR VIOLA 
AND PIANO, Gromko, Wingreen, Clas- 
sic Editions 1038. $4.98 
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BOCCHERINI, LUIGI 


CONCERTO IN B FLAT MAJOR FOR 
CELLO with Vivaldi, CELLO CON- 


CERTO, Parisot, Baltimore Cons. 
cin (Stewart) Counterpoint 555. 
4.98. 


QUINTET IN F MAJOR, OP. 13, NO. 
oe apt IN C MINOR, OP. 18, 

1; — Boccherini, Angel 
45009, $3.9 


QUINTET IN D MINOR, OP. 25, NO. 
1; QUINTET IN C MAJOR, OP. 25, 
NO. 3, Quinetetto Boccherini, Angel 
45010. $3.98 


SYMPHONY IN A MAJOR with 
Stamitz, SINFONIA CONCERTANTE 
IN F MAJOR, Vienna Symph. Orch. 
— Westminster XWN 18580. 


SYMPHONY IN F MAJOR, OP. 35, 
NO. 4 with Sammartini, SPMPHONY 
IN G MAJOR; Brunetti, SYMPHON- 
IES IN C MINOR AND IN G MINOR, 
Italian Chamber Orch. (Jenkins) Haydn 
Society 9019. $4.98 


BORODIN, ALEXANDER 


NOCTURNE with Barber, ADAGIO; 
Vaughar Williams, FANTASIA ON 
GREENSLEEVES; Tchaikowsky, SER- 
ENADE, Phila. Orch. (Ormandy) Co- 
lumbia ML 5187. $3.98 


POLOVETSIAN DANCES (PRINCE 
IGOR); PRINCE IGOR OVERTURE; 
THE STEPPES OF CENTRAL ASIA 
with Rimsky-Korsakov, RUSSIAN EAS- 
TER OVERTURE, Boston Pops Orch. 
(Fiedler) Victor LM 2202. $4.98 


POLOVETSIAN DANCES with Mous- 
sorgsky, NIGHT ON BALD MOUN- 
TAIN; Ippolitov-Ivanov, CAUCASIAN 
SKETCHES, London Phil. Symph. 
Orch. (Rodzinski) Westminster XWN 
18542. $3.98 


PRINCE IGOR OVERTURE; STEPPES 
OF CENTRAL ASIA with Rimsky- 
Korsakoff, FLIGHT OF THE BUMBLE 
BEE; Moussorgsky, A NIGHT ON 
BALD MOUNTAIN; Khachaturian, 
GAYNE (BALLET SUITE) Halle 
Orch. (Weldon) Mercury 50137. $3.98 


STEPPES OF CENTRAL ASIA, THE 
with Moussorgsky, BALD MOUN- 
TAIN; Rimsky-Korsakoff, CAPRICCIO; 
Glinka, KAMARINSKAYA, Lamoureux 
Orch. (Fournet) Epic LC 3432. $3.98 


BOWLES, PAUL 


MUSIC FOR A FARCE with Walton, 
FACADE, Glazer, Mueller, Bailey, 
Masselos, Col. ML 5241. $3.98 

MUSIC FOR A FARCE; THE WIND 
REMAINS with Glanville-Hicks, LET- 
TERS FROM MOROCCO, MGM 


Chamber Orch. (Surinach) MGM 
3549. $3.98 
BRAHMS, JOHANNES 


ACADEMIC FESTIVAL OVERTURE, 
OP. 80; SYMPHONY NO. 3 IN F 
MAJOR, OP. 80, Philharmonia Orch. 
(Klemperer) Angel 35545. $4.98 


ACADEMIC FESTIVAL OVERTURE, 
OP. 80 with Bach, SUITE NO. 2 IN 
B MINOR FOR FLUTE & STRINGS; 
Beethoven, LEONORE OVERTURE 
NO. 3; Berlioz, ROMAN CARNIVAL 
OVERTURE, New Symph. Soc. Orch. 
(Hupperts) Crowell 130. $4.98 
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ACADEMIC FESTIVAL OVERTURE; 
TRAGIC OVERTURES with Beet- 


hoven, EGMONT, LENORE NO. 3, 
N. Y. Phil. Orch. (Walter) Col. ML 
5232. $3.98 


BALLADE IN G MINOR; CAPRICCIO 
IN B MINOR; INTERMEZZI, OP. 116, 
117, 118, 119; RHAPSODY IN B 
MINOR; ROMANCE IN F MAJOR, 
oa (Piano) London LL 1637. 


CAPPRICCIOS, OP. 76; CAPRICCIOS, 
OP. 116; INTERMEZZI, OP. 76; IN- 
TERMEZZI, OP. 116, Wayenberg, Du- | 
cretet 93059. $3.98 


| 
| 
CONCERTO NO. 1 IN D MINOR | 
| 





FOR PIANO, OP. 15, Kempff, Saxon 
rey~4 Orch. (Kenwitschny) Decca 9945, 


CONCERTO NO. 2 IN B FLAT MA- 
JOR FOR PIANO, OP. 83, Gilels, Chi- 
cago Symph. Orch. (Reiner) Vict. LM 
2219. $4.98 


CONCERTO IN A MINOR, OP. 102 
(Double) Mischakoff, Miller, NBC 
Symph. Orch. (Toscanini) Victor LM 
2178. $3.98 


HUNGARIAN DANCES with Tchai- 
kowsky, CONCERTO NO. 1 IN B 
FLAT MINOR FOR PIANO, OP. 23, 
Greenbaum, London Sinfonia, (Aus- 
tin) Liberty 15005. $3.98 


HUNGARIAN DANCES Phila. Orch. 
(Ormandy) Col. ML 5223. $3.98 


HUNGARIAN DANCES; VARIA- 
TIONS ON A THEME OF HAYDN, 
OP. 56A, London Symph. Orch. (Lior- 
ati) Mercury 50154. $4.98 











OUR BAND CLASS BOOK | 


Book 1— Beginner’s Method 
Book 2— Elementary to Intermediate 


by 


C. PAUL HERFURTH & HUGH M. STUART 


Starting with the production of the very first sound on his instrument, : 
the student is led in an interesting step-by-step manner to ensemble and 

solo playing. While primarily designed for class use, the method is ‘ 
highly practical for individual instruction. Useful activities are in- P 
cluded for students who are not playing at the moment. Every note in 
every book has piano accompaniment. 


Parts, each........ $1.00 


OUR BAND PLAYS 


25 Tuneful Selections 
Supplementary to “Our Band Class Books 1 & 2” 
or any Elementary Band Method ; 
Compiled and Arranged by } 


C. PAUL HERFURTH & HUGH M. STUART 


OUR BAND PLAYS is a progressively designed collection, deliberately 
aimed behind the present learning area of the group. Thus, it provides 
material well within the capabilities of the players without the strain 
of calling upon knowledge not yet completely mastered. 


Parts, each........ $ .50 


Cari FiscHer 


INC. 
BOSTON e 


Piano...... 


Conductor's Score........ $2.00 


CHICAGO bd 


> 


PPPS 


Full Score........ $5.00 


62 Cooper Square 4 
New York 3, N. Y. 


DALLAS 
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Brahms (continued) 


INTERMEZZI OP. 118; RHAPSODY 
IN B MINOR, OP. 79, NO. 1, Demus 
(Piano) West. XWN 18723. $4.98 


LIEDER with Schumann, DICHTER- 
LIEBE, Fischer-Dieskau (Baritone) 
Demus (Piano) Decca 9930. $3.98 


LIEDER, Hans Hotter (Baritone) 
Moore (Piano) Angel D-35497 or T- 
35497 $4.98 or $3.98 


QUARTET NO. 1 IN G MINOR, OP. 
25 Aller (Piano) Hollywood String 
Quartet, Capitol P-8377. $3.98 


QUARTET NO. 2 IN A MAJOR, OP. 
26, Aller (Piano) Hollywood String 
Quartet, Cap. P 8378. $3.98 


QUARTET NO. 3 in C MINOR, OP. 
60, Aller (Piano) Hollywood String 





Quartet, Cap. P 8379. $3.98 


RHAPSODIES, OP. 79, NOS. 1 & 2; 
Op. 119, NO. 4; VARIATIONS AND 
FUGUE ON A THEME OF HANDEL, 
sa38 24 Schioler, Capitol P 18049. 


SCHERZO IN E FLAT MINOR, OP. 4; 
SONATA NO. 1 IN C MAJOR FOR 
PIANO, OP. 1; SONATA NO. 2 IN 
F SHARP MINOR FOR PIANO, OP. 
2, List, Vang. 1016. $4.98 


SONATAS NOS. 1-3 for VIOLIN 
(COMLETE) Shapiro, Berkowitz, Vang. 
1009. $4.98 


SONATA NO. 2 IN A MAJOR FOR 
VIOLIN, OP. 100; SONATA NO. 3 IN 
D MINOR FOR VIOLIN, OP. 108, 
“oy Pommers, West. XWN 18592. 











SHONINGER 


ESTABLISHED 1850 





MODEL #55 (SCHOOL PIANO) 


271 Shoninger School Pianos are currently being 
used in New York City Public Schools—also in numer- 


ous schools and churches throughout the country. 


Write for Complete Franchise Information 


NATIONAL PIANO CORP. 


54 CANAL STREET 


NEW YORK CITY 
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SONATA NO. 2 in A MINOR FOR 
VIOLIN; SANATA NO. 3 IN D 
MINOR FOR VIOLIN, Ricci, Katchen, 
London LL 1569. $3.98. 


SONATA NO. 2 IN A MINOR FOR 

VIOLIN; SONATA NO. 3 IN D MI- 
NOR FOR VIOLIN, Elman, Seiger, 
London LL 1630. $3.98 


SONATA NO. 1 IN F MINOR FOR 
CLARINET, Op. 120 with Jazz SELEC- 
aa La Porta, Carno, Fant. 3248. 
3.98 


SYMPHONY NO. 1 IN C MINOR, 
OP. 68, Cleveland Orch. (Szell) Epic 
LC 3379. $3.98 


SYMPHONY NO. 1 IN C MINOR, OP. 
68, Vienna Phil. Orch. (Krips) London 
LL 1608. $3.98 


SYMPHONY NO. 1 IN C MINOR, OP. 
68, Boston Symph. Orch. (Munch) Vic- 
tor LM 2097. $3.98 


SYMPHONY NO 2 IN D MAJOR, OP. 
73, Philharmonia Orch. (Von Karajan) 
Angel D-35218. $4.98 


SYMPHONY NO. 2 IN D MAJOR, OP. 
73; TRAGIC OVERTURE, OP. 81, 
Philharmonia Orch. (Klemperer) Angel 
D-35532. $4.98 


SYMPHONY NO. 2 IN D MAJOR, OP. 
73, Vienna Phil. Orch. (Kubelik) Lon- 
don LL 1699. $3.98 


SYMPHONY NO. 3 IN F MAJOR, OP. 
90 with Mendelssohn, SYMPHONY 
NO. 4 IN A MAJOR, Amsterdam 
Concertgebouw Orch. (Van Beinum) 
Epic LC 3411. 3.98 


SYMPHONY NO. 3 IN F MAJOR, OP. 
90; VARIATIONS ON A THEME OF 
HAYDN, OP. 56A, Southwest German 
ey Orch. (Horenstein) Vox 10620. 


SYMPHONY NO. 4 IN E MINOR, Op. 
98, Philharmonia Orch. (Klemperer) 
Angel 35546. $4.98 


TRAGIC OVERTURE with Beethoven, 
CORIOLAN; Berlioz, ROMAN CAR- 
NIVAL; Elgar, COCKAIGNE; Suppe, 
MORNING, NOON & NIGHT, Royal 
ays Orch. (Beecham) Col. ML 5247. 
3. 


TRIO IN E FLAT MAJOR FOR 
PIANO, VIOLIN & HORN, OP. 40, 
cry Kogan, Shapiro, Bruno 14010. 
3.98 


BRETON (y HERNANDEZ), TOMAS 


ANDALUSIAN SCENBS, Grand 
—— Orch. (Argenta) Angel 35546. 
4. 


BRITTEN, BENJAMIN 


HOLIDAY DIARY, OP. 5 with Ire- 
land, CONCERTO IN E FLAT MAJOR 
eon PIANO, Bianca, MGM 3366. 
3.98 


MATINEES MUSICALES; PETER 
GRIMES (4 SEA INTERLUDES & 
PASSACAGLIA); SOIREES MUSI- 
CALES, THE YOUNG PERSON’S 
GUIDE TO THE ORCHESTRA, Phil. 
Promenade Orch. (Boult) Westminster 
XWN 18601. $3.98 


PETER GRIMES (4 SEA _ INTER- 
LUDES & PASSACAGLIA) Phil. 
Promenade Orch. (Boult) Westminster, 
LAB 7057. $7.50 
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Britten, Benjamin (continued) 


PRINCE OF THE PAGODAS, THE 
(COMPLETE BALLET) Royal Opera 
House Orch. (Britten) London LL 
1690/91. $9.96 


YOUNG PERSON’S GUIDE TO THE 
ORCHESTRA, THE With Prokofieff, 
PETER AND THE WOLF, Phila. Orch. 
(Ormandy) Columbia ML 5183. $3.98 


BRUCH, MAX 


CONCERTO NO. 1 IN G MINOR 
FOR VIOLIN, OP. 26 with Tchaikow- 
sky, CONCERTO IN D MAJOR FOR 
VIOLIN, Grumiaux, Vienna Symph. 
Orch. (Lescovich) Epic LC 2365. $3.98 


CONCERTO NO. 1 IN G MINOR 
FOR VIOLIN, OP. 26 with Tchaikow- 
sky, CONCERTO IN D MAJOR FOR 
VIOLIN, Milstein, N. Y. Phil. Orch. 
Barbirolli) Harmony 7083. $1.98 


CONCERTO NO. 1 IN G MINOR FOR 
VIOLIN, OP. 26 with Mendelsohn, 
CONCERTO IN E MINOR FOR VIO- 
LIN, Ricci, London Symph. Orch. 
(Gamba) London LL 1684. $3.98 


BRUCKNER, ANTON 


MASS IN D MINOR, Soloists, Vienna 
Orch. (Adler) SPA 72. $5.95 


BRUNETTI, GAETANO 


SYMPHONIES IN C MINOR AND IN 
G MINOR with Boccherini, SYM- 
PHONY IN F MAJOR; Sammartini, 
SYMPHONY IN G MAJOR, Italian 
Chamber Orch. (Jenkins) Haydn So- 
ciety 9019. $4.98 


BULL, JOHN 


MUSIC FOR ORGAN with Locke, 
VOLUNTARIES FROM MELOTHE- 
SIA, Dart, Oiseau 50130. $4.98 


BUSONI, FERRUCIO BENVENUTO 


CONCERTO FOR VIOLIN, OP. 35A; 
SONATA NO. 2 IN E MINOR FOR 
VIOLIN, OP. 36A, Szigeti, Little Orch. 
ae (Scherman) Co. ML 5224. 


BUXTEHUDE, DIETRICH 


CHORALE FANTASIAS (2); CHOR- 
ALE VARIATIONS (3); TOCCATA 
IN D MINOR, Linder (Organ) West. 
XWN 18689. $4.98 

CHORALE PRELUDES, Linder (Or- 
gan) West. XWN 18507. $3.98 


CARTER, ELLIOT 


8 ETUDES AND A FANTASY with 
Porter, QUARTET NO. 8, N. Y. Wood- 
wind Quartet. Composers 118. $5.95 


CASADESUS, ROBERT 


QUINTET IN C MAJOR FOR PIANO 
AND STRINGS, OP. 16; SONATA 
NO. 2 IN A MAJOR FOR VIOLIN, 
OP. 34; G. Casadesus, Guilet String 
Quartet MGM 3521 $3.98 


CAZDEN, NORMAN 


BALLADS FROM THE CATSKILLS 
With Riegger, DANCE RHYTHMS; 
Avshalomov, TAKING OF T‘UNG 
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KUAN, Oslo Phil. Orch. (Buketoff) 
Composers 117. $5.95 


CHABRIER, ALEXIS EMM. 


BOURE FANTASQUE With Barraud, 
OFFRANDE; Ravel MOTHER 
GOOSE; Roussel, SUITE, Detroit 
Symph. Orch. (Paray) Merc. aioe 


MARCHE JOYEUSE With Encores 
Please, Sir John; Halle Orch. (Bar- 
birolli) Merc. 50161. $5.95 


CHAIKIN 


CONCERTO IN B FLAT MAJOR 
FOR ACCORDION With Shishakov, 
CONCERTO FOR BALALAIKA; Gor- 
odovskaya, SUITE FOR ORCHESTRA 
OF FOLK INSTRUMENTS; Vitolyn, 
VILLAGE POLKA; Kazakov, Moscow 
Region Symph. Orch. (Dudarova) 
Westminster XWN-18464. $3.98 


CHAPI (y LORENTE), RUPERTO 


EL REY QUE RABIO (COMPLETE); 
Soloists, Madrid Singers, Symph. Orch. 
(Argenta) London A-4114. $4.98 


LA REVOLTOSA (ORCH. SUITE) 
With Chueca, AGUA, AZUCARILLOS 
Y AGUARDIENTE (ORCH. SUITE); 
Madrid Chamber Orch. (Estela) Mon- 
tilla 103. $4.98 


CHARPENTIER, MARK A. 


MARCH, AIR, TENEBRES, OCULI 
OMNIUM, TE DEUM: Soloists, Jeu- 
nessess Musicales Chorale, Pasdeloup 
Orch. (Martini) Haydn Soc. ee 

4.98 


CHAUSSON, ERNEST 


POEME FOR VIOLIN & ORCH., OP. 
25 With Ravel, TZIGANE; Berlioz, 
REVERIE & CAPRICE FOR VIOLIN 
& ORCH.; Saint Saens, HAVANAISE 
FOR VIOLIN & ORCH., INTRODUC- 
TION & RONDO CAPRICCIOSO; 
Rosand, Southwest German Radio Orch. 
(Reinhardt) Vox 10470. $4.98 


POEME FOR VIOLIN & ORCH., OP. 
25 With Foerster, CONCERTO NO. 1 
IN C MAJOR FOR VIOLIN; Bezrodny, 


USSR State Symph. Orch. (Kondrashin) | 


Westminster XWN-18534. $4.98. 


POEME FOR VIOLIN & ORCHES- 
TRA, OP. 25 With St. Saens, IN- 
TRODUCTION & RONDO CAPRIC- 
CIOSO, OP. 28, HAVANAISE, OP. 
83; Sarasate, ZIGEUNERWEISEN, OP. 
20; Francescatti, Phil. Orch. (Ormandy) 
Col. ML-5253. $3.98 


POEME FOR VIOLIN & ORCHES- 
TRA, OP. 25 With Ravel, TZIGANE; 
Dvorak, TRIO IN E MINOR, OP. 90 
(DUMK/Y); Ojistrakh, Nat’! Phil. Orch. 
(Kondrashin) Bruno 14009. $3.98. 


SYMPHONY IN B FLAT MAJOR, 
OP. 20 With Berlioz, BENVENUTO 
CELLINI OVERTURE; Paris Conserva- 
toire Orch. (Denzier) London mat 

3.98 


CHAVEZ, CARLOS 


SINFONIA NO. 5 FOR STRING 
ORCH., TOCCATA FOR PERCUS- 
SION; MGM ‘String Orch. (Solomon) 
MGM 3548. $3.98 
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CHOPIN, FREDERIC 


BALLADES NOS. 1-4 (COMPLETE), 

IMPROMPTUS NOS. 1-4 (COM- 

PLETE); Frugoni (Piano) Vox ie 
4, 


BALLADE NO. 1 IN G MINOR, 
ETUDES, MAZURKAS; _ Backhaus 
(Piano) London LL-1556. $3.98 


BALLADE NO. 3 IN A FLAT MA- 

JOR, OP. 47, IMPROMPTUS; Demus 

(Piano) Westminster wieetenia: a 
4. 


BARCAROLLE IN F SHARP MINOR, 
OP. 60, BOLERO IN C MAJOR, OP. 
19, MUSIC FOR PIANO, TARAN- 
TELLA IN A FLAT MAJOR, OP. 43; 
Banhalmi (Piano) Vox 10370. $4.98 


BARCAROLLE IN F SHARP MINOR, 
OP. 60, MISC. PIANO MUSIC, 
SCHERZO NO. 2 IN B FLAT MINOR, 
OP. 31; Firkusny (Piano) Cap. PAO- 
8428. $4.98 


BARCAROLLE IN F SHARP MINOR, 
OP. 60 With Mozart, CONCERTO NO. 
24 IN C MINOR FOR PIANO, K. 491; 


Gieseking (Piano) Angel 35501. 
$4.98 


BARCAROLLE IN F SHARP MINOR, 
OP. 60, NOCTURNES, SCHERZO NO. 
2 IN B FLAT MINOR, OP. 31, 
SCHERZO NO. 3 IN C SHARP 
MINOR, OP. 39; Horowitz (Piano) 
Victor LM-2137. $4.98 


CONCERTO NO. 1 IN E MINOR 
FOR PIANO, OP. 11 With Schumann, 
CONCERTO IN A MINOR FOR 
PIANO; Badura-Skoda, Vienna State 
Opera Orch (Rodzinski) Westminster 
XWN-18458. $3.98 


CONCERTO NO. 2 IN F MINOR 
FOR PIANO, OP. 21 With Schumann, 
CONCERTO IN A MINOR FOR 
PIANO, OP. 54; Tipo, Bamberg Svmph. 
Orch. (Perlea) Vox 10320. $4.98 


ETUDES, OP. 25, ETUDES, OP. 
POSTH. (TROIS NOUVELIES); Arrau 
(Piano) Angel D-35414 or T-35414 
Angel $4.98 or $3.98 


FANTASIE-IMPROMPTU IN Cc 
SHARP MINOR, KEYBOARD FAN- 
TASY; Pennario (Piano) Capitol Pee 


INTRODUCTION & POLONAISE 
BRILLANTE, OP. 3; Rostropovich 
(Cello), Dedyukhin (Piano) West. 
XWN-18688. $4.98 

LES SYLPHIDES (BALLET MUSIC) 
With Massenet, LE CID (BALLET 
SUITE), ESPADA (BALLET MU- 
SIC); Paris Opera Orch. (Sebastian) 
Urania 8013. $3.98 

MUSIC OF CHOPIN; Lucerne Fest. 
Orch. (Falk) Period 308. $4.98 


NOCTURNES (COMPLETE) — VOL. 


I; Rubinstein (Piano) Victor LM-2175. 
$4.98 


NOCTURNES (COMPLETE) — VOL. 
II; Rubinstein (Piano) Victor na ot 


NOCTURNES—VOL. 2; Katin (Piano) 
London LL-1499. $3.98 


SCHERZOS NOS. 1-4 (COMPLETE); 
Slenczynska (Piano) Decca my pe 


SCHERZOS NOS. 1-4 (COMPLETE); 
Uninsky (Piano) Epic LC-3430. $3.98 


SONATA IN G MINOR, FOR CEL- 
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Our Orchestra 


ON TOUR 


PHILIP GORDON 
for elementary level 


A musical trip to foreign 
lands with a tune from 
each country visited—Scot- 
land, France, Morocco, 
Austria, Italy, Russia, In- 
dia, Latin America and 


many more. 





de> 


MEDLEY 
TIME 
For Orchestra 


An intermediate folio of 
Medlies for all occasions 
arranged by 


FRANK ERICKSON 


Request Sample Violin A 





BOURNE, inc. 


136 W. 52 St., New York 19 
$4444444444444444444444444 
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Chopin (continued) 


LO, OP. 65 With Schubert, SONATA 
IN A MINOR FOR CELLO, OP. 
POSTH. (Arpeggione); Mendelssohn, 
VARIATIONS CONCERTANTES FOR 
CELLO, OP. 17; Parisot-Mittman Over- 
tone 17. $4.98 


CHOV-WEN-CHUNG 


LANDSCAPES With Fischer, HUN- 
GARIAN SET; Lessard, CONCERTO 
FOR WINDS & STRINGS; Nagel, 
CONCERTO FOR TRUMPET; Fish 
Creek Symph. Orch. (Johnson) Com- 
posers 122. $5.95 


CLAFLIN, AVERY 


TEEN SCENES With Kay, ROUND 
DANCE; McBride, PUMPKIN EAT- 
ER’S LITTLE FUGUE; St. Cecilla 
Orch. (Antonini) Composers ac 
5.95 





COBERT 
FRANKIE & JOHNNY; Mayo, School, 


Coburn, Frey, Orch. (H. Harris) 
MGM 3499. $3.98 

MEDITERRANEAN SUITE _ With 
Duke, SOUVENIR DE MONTE 


CARLO, MGM Orch. (Cobert) MGM 
3497. $3.98 


COPLAND, AARON 


BILLY THE KID (Ballet Suite), 
RODEO (Ballet Suite); Symph. Orch. 
(Gould) Victor LM-2195. $4.98 


CORELLI, ARCANGELO 


CONCERTO GROSSO NO. 1 IN D 
MAJOR, OP. 6 With Geminiani, CON- 
CERTO GROSSO IN E MINOR; Scar- 
lati, CONCERTO IN F MINOR; 
Boyd Neel Orch. (Dart) Oiseau aias 

4.98 


CONCERTO GROSSO NO. 8 IN G 
MINOR, OP. 6 (CHRISTMAS) With 
Manfredini, CONCERTO NO. 12 IN 
C MAJOR; Locatelli, CONCERTO NO. 
8 IN F MINOR; Torelli, CONCERTO 
GROSSO NO. 6 IN G MINOR; Corelli, 
Tri-Century Orch. (Eckertsen) Vox 
10500. $4.98 


SONATA IN D MINOR, OP. 5, NO. 
12 (LA FOLLIA) With Tartini, SON- 
ATA IN G MINOR _ (DEVIL’S 
TRILL); Veracin, SONATA IN A 
MAJOR FOR VIOLIN & CONTINUO; 
Vital, CHACONNE FOR VIOLIN & 
FIGURED BASS; Grumiaux (Violin), 
Castagnone (Piano) Epic wets: A 

3.9 


TRIO SONATAS, OPS. 1 & 2 (COM- 
PLETE); Musicorum Arcadia, Spinelli, 
Sartori (Vox DL-263. $6.98 


CORRETTE 


CONCERTO IN G MAJOR FOR 3 
FLUTES With Couperin, L’APO- 
THEOSE; Soloists, Hewitt Chamber 
Orch. (Hewitt) Epic LC-3383. $3.98 


| COUPERIN, FRANCOIS 


BALLET SUITE IN G MAJOR With 
Rameau, PLATEE (BALLET SUITES 
NOS. 1 & 2); Lousanne Chamber 
Orch. (Desarzens) Concert Hall ee 

3.98 
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FIRST STEPS to 
CHORAL MUSIC 


Choral textbook 


ARCHIE JONES 
LOIS & RAYMOND RHEA 


15 chapters by Dr. Jones start- 
ing with Posture, Breathing, 
Tone and carrying through to 
Stage Presence, “Be-Sures” and 
“Be-Wares.” 


140 pages of choral arrange- 
ments relating to the text by 
Lois & Raymond Rhea for 
boys’, girls’ and mixed voices. 

$4.00 





qe> 


SING, MEN! 


Edited & Aranged by 
Luther Goodhart 
& William Callahan 


Choral collection for male 
singers of all ages in unison, 
two, and three parts. $.85 


qe> 
Two Seasonal 


Cantatas 


By Daniel Wolf 
& Mabel Livingstone 


STAR OF THE 
NATIVITY 
S.A.T.B. 


with piano or organ 
accompaniment 


$.75 
— 
CANTATA FOR 
LENT AND EASTER 
S.A.T.B. 


with piano or organ 
accompaniment 


$.75 
Copies on Approval 
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Couperin, F. (continued) 
L’APOTHEOSE DE LULLY With Cor- 
rette, CONCERTO IN G MAJOR FOR 
3 FLUTES; Hewitt Chamber Orch. 
(Hewitt) Epic LC-3383. $3.98 


TENEBRAE SERVICES (3); Cuenod, 
Sinimberghi, Holetschek, Harand West- 
minster XWN-18581. $3.98 


COWELL, HENRY 


PERSIAN SET With Harrison, SUITE 
FOR VIOLIN, PIANO & ORCH.; 
Symph. Orch. (Stokowski) Composers 
114. $5.95 


SET OF FIVE FOR VIOLIN, PIANO 
& PERCUSSION With Hovhaness, 
KIRGHIZ SUITE FOR VIOLIN & 
PIANO;. Ives, SONATA NO. 4 FOR 
VIOLIN & PIANO; A. & M. Ajemian, 
Bailey MGM 3454. $3.98 


SYMPHONY NO. 4 with Riegger, 
NEW DANCE; Hovhaness, CON- 
CERTO NO. 1 FOR ORCH. (ARE- 
VAKAL); Eastman-Rochester Symph. 
Orch. (Hanson) Mercury 50078. $3.98 


D’ALBERT, EUGENE 


TIEFLAND (COMPLETE); Soloists, 
Chorus, Vienna Symph. Orch. (Moralt) 
Epic SC-6025. $3.98 


DEBUSSY, CLAUDE 


AFTERNOON OF A FAUN, DANSES 
SACREE ET PROFANE with Ravel, 
ALBORADO DEL GRACIOSO, IN- 
TRODUCTION & ALLEGRO FOR 
HARP & STRINGS; Orch. de la Suisse 
Romande (Ansermet) London oe 

3.98 


CLAIR DE LUNE with Schumann, 
CARNAVAL; Liszt, GNOMENREI- 
GEN, HUNGARIAN RHAPSODY 
#15; Barthel (Piano) Audicphile 25. 

$5.95 


CLAIR de LUNE with Grieg, PEER 
GYNT SUITE NO. 1, OP. 46; Tchai- 
kovsky, NUTCRACKER SUITE, OP. 
7la; Ravel, BOLERO; Phil. Orch. 
(Ormany) Col. ML-5257. $3.98 


THE ENGULFED CATHEDRAL, 
MINSTRELS, MUSIC FOR PIANO 
with Ravel, ALBORADO DEL GRA- 
CIOSO, JEUX D’EAU, PAVANE 
POUR UNE INFANTE DEFUNTE, 
MUSIC FOR’ PIANO; Casadesus 
(Piano) Col. ML-5213. $3.98 


ESTAMPES, PRELUDES (BOOK 1); 


Gianoli (Piano) Westminster XWN- | 


18512. $3.98 


IMAGES POUR ORCHESTRA; Suisse 
Romande Orch. (Argenta) London LL- 
1735. $3.98 


LA MER with Ibert, ESCALES; 
Boston Symph. Orch. (Munch) Victor 
LM-2111. $3.98 


LA MER with Ravel, DAPHNIS ET 
CHLOE SUITE NO. 2; Los Angeles 
Phil. Orch. (Leinsdorf) Capitol P-8395. 

$3.98 


MUSIC FOR PIANO, POUR le PIANO 
with Ravel, SONATINE, VALSES 
NOBLES _ et SENTIMENTALES; 
Gulda London LL-1785. $3.98 


MUSIC FOR PIANO; Harris MGM 
3338-3339-3340. $11.74 


1958 ANNUAL 





PELLEAS ET MELISANDE (COM- 
PLETE); de los Angeles, Jansen, 
Souzay, Chorus, Radiodiffusion Fran- 
caise Orch. (Cluytens) Angel 3561 or 
T-35478/80. $14.94 or $11.94 


PRELUDES (BOOK 1); Ferber (Pi- 
ano) Ducretet 93116. $3.98 


PRELUDES (BOOK 2); Ferber (Pi- 
ano) Ducretet 93117. $3.98 


PRELUDES (BOOK 2); Gianoli (Pi- 
ano) Westminster XWN-18513. $3.98 


QUARTET IN G MINOR, OP. 10 
with Ravel, QUARTET IN F MAJOR; 


Budapest String Quartet. Col. ML-5245. | 


$3.98 


QUARTET IN G MINOR, OP. 10 
with Lees, QUARTET NO. 1; Paganini 
String Quartet Liberty 15004. 3.98 


SONATA NO. 3 IN G MINOR FOR 
VIOLIN with Franck, SONATA FOR 
VIOLIN & PIANO; Ravel, PIECE en 
FORME de HABANERA,; Faure, BER- 
CEUSE; Nadien-Hancock Monitor athe 

4.98 


SONATA NO. 1 IN D MINOR FOR 
CELLO, SONATA NO. 2 FOR FLUTE, 
VIOLA & HARP, SONATA NO. 3 
IN G MINOR FOR VIOLIN; Janigro, 
G. Doyen, Wanausek, Weiss, Jellinek, 
Fournier Westminster Tornwr nas 

3.98 


SONATA NO. 1 IN D MINOR FOR 
CELLO with Hindemith, SONATA 
FOR CELLO & PIANO; Starker- 
Pommers, Period 741. $4.98 


SONATA NO. 1 IN D MINOR FOR 
CELLO with Mendelssohn, SONATA 
NO. 2 IN D MAJOR FOR CELLO, 
OP. 58; Schumann, FANTASIE- 
STUCKE, OP. 73; Parisot, Mittman, 
Overtone 16. $4.98 


DELIBES, CLEMENT P. L. 


COPPELIA (Ballet Music), SYLVIA 
(Ballet Music) with Easdale, THE RED 
SHOES (Ballet Music); Weber, IN- 
VITATION TO THE DANCE, OP. 
65; St. Louis Symph. Orch. (Golsch- 
mann) Col. ML-5254. $3.98 


DELLA JOIO, NORMAN 


AIR POWER (SYMPHONIC SUITE): 
Phila. Orch. (Ormandy) Col. ML-5214 
$3.98 


VARIATIONS, CHACONNE & FIN- 
ALE with Vincent, SYMPHONY IN D 
MAJOR; Phila. Orch. (Ormandy) Col. 
ML-5263. $3.98 


DOHNANYI, ERNST 


QUARTET NO. 2 IN D FLAT MA- 
JOR, QUINTET NO. 2 IN E FLAT 
MINOR; Curtis String Quartet, Sokoloff 
Westminster XWN-18514. $3.98 


DUFAY, GUILLAUME 


MISSA SINE NOMINE with Langlais, 
MISSA SALVE REGINA, Chevilly 
Monks Choir (Deiss); Caillard Vocal 
Ens. (Caillard) Haydn Soc. wees 
4.98 


DUKE, VERNON 


SOUVENIR DE MONTE CARLO with 


Cobert, MEDITERRANEAN SUITE; | 


MGM Orch. (Surinach) MGM 3497. 
$3.98 





t 


for 1958 


CONCERT 








FOR BAND 


(Music Through the Ages) 


Pre-Classical Romantic 
Classical Modern 


Complete Program Notes 
Edited & Arranged by 
PHILIP GORDON 


Original band numbers by 


JOHN CACAVAS 
FRANK ERICKSON 


| New «+. 
| BAND 
'~ PUBLICATIONS 


PHILIP GORDON 





BAND 


A collection of 12 tasteful 
arrangements of folk tunes 
and classics for the ele- 
mentary band 
by 
PHILIP GORDON 


> 


Request Sample Cornet or 
Clarinet Book 








| BOURNE. inc. 
I 


136 W. 52 St., New York 19 
44444444444444444444444464 
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THE 
YOUNG 








OUTSTANDING 
CHORAL 


OCTAVOS BY EHREI 

5634 PETER PAN CHORAL PARAPHRASE—SATB 
5635 NEVER NEVER LAND—SATB 

5636 DISTANT MELODY—SATB 

7060 PETER PAN CHORAL PARAPHRASE—SA 
7361 PETER PAN CHORAL PARAPHRASE—SSA 
7362 TENDER SHEPHERD—SSA 

7363 NEVER NEVER LAND—SSA 

7364 DISTANT MELODY—SSA 

6618 CAPTAIN HOOK’S WALTZ—TTBB 

4508 NOEL! NOEL!—SSA 











5637 IT’S TOO SOON TO KNOW—SATB 








7359 GOSPEL BOOGIE—SSA 
7360 JULIDA POLKA~SSA 








ALL TIME POPS—SSA 

ALL TIME POPS—SATB 

Containing: AFTER YOU'VE GONE, BORN TO BE 
WITH YOU, CANADIAN SUNSET, DEAR HEARTS AND 
GENTLE PEOPLE, DOCTOR, LAWYER, INDIAN CHIEF, 
DRIFTING AND DREAMING, ENJOY YOURSELF, FIVE 
MINUTES MORE, I'LL WALK ALONE, IT'S BEEN A 
LONG, LONG TIME 


COLLEGE SONGS —SATB 

Containing: ACROSS THE FIELD, FAR ABOVE 
CAYUGA'S WATER, HAIL PURDUE, THE VICTORS, 
MIGHTY OREGON, NAVY BLUE AND GOLD, NORTH- 
WESTERN PUSH ON SONG, NOTRE DAME VICTORY 
MARCH, ON WISCONSIN, RAMBLING WRECK FROM 
GEORGIA TECH 















me @) er ON me LO) A Chem Df 








MiGINMIAINMmaCielggm °° °°°* 
5625 TO AN ANCIENT PICTURE—SSATB 
5626 CHRISTMAS EVE—SSATTBB 
5627 EZEKIEL SAW DE WHEEL—SSATTBB 
5628 ALL THROUGH THE NIGHT—SATB 
5629 GO TO SLEEPY—SATTBB 
6615 POOR LONESOME COWBOY—TTBB 
6616 DONEY GAL—TTBB 
7703 OH MY LOVE—SSAA 
FOR GALS 
THE CHORDETTES HARMONY ENCORES 
THE CHORDETTES CLOSE HARMONY 
HYMNS BY THE CHORDETTES 
FOR GUYS 
BARBER SHOP PARADE OF QUARTET HITS— 
Volume One 
BARBER SHOP PARADE OF QUARTET HITS— 
Volume Two 





COLLEGE SONGS FOR MALE QUARTET OR 
CHORUS 








EDWIN H. MORRIS & COMPANY INC. 
31 West 54th Street 


+ New York 19 N.Y 


EDWIN H AORR ANADA) LIMITED 





138 

















DVORAK, ANTONIN 


BIBLISCHE LIEDER, LIEBESLIE- 
DER; ZIGEUNERLIEDER;  Rossel- 
Majdan (Contralto), Holetschek (Pi- 
ano) Westminister XWN-18516. $3.98 


CONCERTO IN A MINOR’ FOR 
VIOLIN with Glazounov, CONCERTO 
IN A MINOR FOR VIOLIN; Mil- 
stein, Pitts. Symph. Orch. (Steinberg) 
Capitol P-8382. $3.98 


CONCERTO IN B MINOR FOR CEL- 

LO; Janigro, Vienna State Opera Orch. 

(Dixon) Westminster psip eat ae 
cK 


QUARTET NO. 6 IN F MAJOR, OP. 
96 (AMERICAN) with Smetana, 
QUARTET NO. 1 IN E MINOR; 
Curtis String Quartet, Westminster 
XWN-18518. $4.98 


QUARTET NO. 7 IN A FLAT MA- 
JOR, QUINTET NO. 2 IN A MAJOR; 
Farnadi, Barylli Quartet, Westminster 
XWN-18519. $3.98 


QUARTET NO. 7 IN A FLAT MA- 
JOR, OP. 105; Janacek Quartet Decca 
9919. $3.98 


SCHERZO CAPRICCIOSO, OP. 66, 
SYMPHONIC VARIATIONS, OP. 73; 
Hamburg Phil. Orch. (Winograd) 
MGM 3438. $3.98 


SERENADE IN E MAJOR FOR 
STRINGS, OP. 22; Israel Phil. Orch. 
(Kubelik) London LL-1720. $3.98 


SERENADE IN D MINOR, OP. 44, 
SERENADE IN E MAJOR, OP. 22; 
MGM Chamber Orch. (Winograd) 
MGM 3489. $3.98 


SLAVONIC DANCES, OPP. 46 & 72: 
J. & G. Dichier (Piano) Vanguard 496 
$4.9 


SLAVONIC DANCES, OP. 72 with 
Grieg, LYRIC SUITE; Philharmonia 
Orch. (Malko) Victor LM-2107. $3.98 


SYMPHONY NO. 2 IN D MINOR, 
OP. 70; Halle Orch. (Barbirolli) 


Mercury 50159. $4.98 


SYMPHONY NO. 2 IN D MINOR, 


OP. 70; Vienna ~~, Orch. (Kubelik ) 
London LL-1601. 9 


SYMPHONY NO. 5 IN E MINOR, 
OP. 95 (FROM THE NEW WORLD); 
Vienna Phil. Orch. (Kubelik) London 
LL-1607. $3.98 


SYMPHONY NO. 5 IN E MINOR, 
OP. 95 (NEW WORLD) with Berlioz, 
ROMAN CARNIVAL; Tchaikovsky, 
NUTCRACKER SUITE; Wagner, DIE 
MEISTERSINGER; Symph. of the Air 
—Roulette RSP-1. $3.98 


TRIO IN E MINOR, OP. 90 (DUM- 
KY) with Ravel, Tzigane; Chausson, 


POEME FOR VIOLIN & ORCHES- | 


TRA, OP. 25; Oistrakh, Knushevitzky, 
Oborin, Bruno 14009. $3.98 


TRIO IN E MINOR, OP. 90 (DUM- 
KY) with Smetana, TRIO IN G 
MINOR; Trio di Bolzano, Vox "34.98 


EASDALE, BRIAN 


THE RED SHOES (Ballet Suite) Fa 
Weber, INVITATION TO 
DANCE, OP. 65; Delibes, SYLVIA, 
COPPELIA (Ballet Music): St. Louis 
Symph. Orch. (Golschmann) Col. ML- 
$254. $3.98 


oo 
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TENDERLY—Arr. by Applebaum 


ALL-AMERICAN CAMPUS 
Arr. by Warrington 


HOOPLA (Flute or Piccolo Solo) 

By Morrissey 
SONG FOR TROMBONE — By Morrissey 
SOLILOQUY FOR TRUMPET —By Morrissey 
MAIN STREET, U.S.A.—By Morrissey 
SKYLINE OVERTURE — By Morrissey 











BAND 

ENCORE SERIES 
SENTIMENTAL JOURNEY—Arr. by Lang 
BASIN STREET BLUES —Arr. by Morrissey 
TENDERLY—Arr. by Herfurth 
SWEETHEART OF SIGMA CHI 


Arr. by Yoder 
Lee VELVET GLOVE —Arr. by Lang 


CONCEK I! 











Arr. by Stanley Applebaum 
WITCHCRAFT 

THE STROLL 

WONDERFUL TIME UP THERE 





| 
POPULAR SONGS FOR STRING ORCHESTRA 
Arr. by Sabor 


PROGRESSIVE GRADED TECHNICS 
bom FOR THE VIOLIN—By Bytovetski 


WLADIMIR SELINSKY 


Conducts His Music From The Kraft Television 
Theatre. Music of 9 Kraft Television Plays. Con- 
densed Piano-Conductor Score. Orchestral Parts 
Available on Rental Basis. 

Recorded on RKO-Unique ULP-127 
LITTLE CLASSICS (Cornet or Trumpet) 

by Ernest S. Williams. 


Volume {—Volume II 


BEGINNING SNARE DRUM METHOD 
By Paul Price 


TWO DOZEN HORN QUARTETTES 


By Marvin Howe 


PERCUSSION MUSIC * 
By Michael Colgrass 
* RECORD AVAILABLE PERIOD MUSIC 
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f Cari A. Rosenthal 


CLARINET DUOS —18th Century 
CLARINET TRIOS —18th Century 


CLARINET TRIOS 


From Corelli to Beethoven 


CLARINET TRIOS — Russian Composers 7 
CLARINET QUARTETTES — 18th Century 











MORRIS & COMPANY -INC 
19, N.Y 
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A COMPLETE TEXT 
FOR ALL GENERAL 
MUSIC CLASSES 


A 
BASIC 
COURSE 
in 
MUSIC 


Y 
HY RENSIN 


Part One 


BUILDING A BACKGROUND 


FOR THE GREATER ENJOYMENT 
OF MUSIC 
Songs — How music is produced and 


reproduced — Music as an ari and a 
science — How to listen to music — Styles 
in music — Romantic styles — Current 
events in music. 


e 
Port Twa 
THE GREAT COMPOSERS 
AND THEIR MASTERWORKS 


Summary of music eras through the ages 
— The Baroque (pre-classical) period — 
The 18th century classical period — The 
bridge between classicism and romanti- 
cism — The flowering of romanticism — 
The romantic idealists — Review of the 
opera to the present — The classical 
romaaticist — Modern musical trends — 
A recommended basic library of records 
and books on music. 


64 Pages—8', x 11 


Aitractively Bound 
Profusely illustrated with charts — pic- 


tures of and ical instru- 
ments. Sugg d P 's concerts — 
songs fo sing, Numerous work sheets on 
notation — musical instruments — styles 
and periods of music — opera, etc: 








PRICE $1.00 


Canada: 


EDWIN H. MORRIS (CANADA) LIMITED 


14 BIRCH AVENUE 
TORONTO 7, ONTARIO, CANADA 


* 
U.S.A.: 


9 cpwin H. morris & company, inc. ff 
i | CHORD; Dart ‘Oiseau 50131. $4.98 


31 WEST 54th STREET 
NEW YORK 19, N.Y. 
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ELGAR, EDWARD 


COCKAIGNE with Beethoven, CORIO- 
LAN; Berlioz, ROMAN CARNIVAL; 


Brahms, TRAGIC; Suppe, MORNING, | 


NOON & NIGHT; Royal Phil. 
(Beecham) Col. ML-5247. $3.98 


Orch. | 


INTRODUCTION AND ALLEGRO | 


FOR STRINGS, OP. 47 with Tchaikov- 
sky, SERENADE IN C MAJOR FOR 
STRINGS, Barber, ADAGIO FOR 
STRINGS; Boston Symph. Strings 
(Munch) Victor LM-2105. $3.98 


ENIGMA VARIATIONS, OP. 36 with 


Vaughan Williams, FANTASIA ON A | 
Symph. | 


THEME BY TALLIS; Pitts. 
Orch. (Steinberg) Capitol gees sia 


THE WIND OF YOUTH SUITE NO. 


1 & NO. 2, London Phil. Orch. (Van | 


Beinum) London LL-1587. $3.98 


EWALD 


SYMPHONY FOR BRASS CHOIR 
with Starer, MINIATURES (5); N. Y. 
Phil. Brass Ens, Golden Crest pate 

5.95 


FALLA, MANUEL DE 


CONCERTO FOR HARPSICHORD, 
MASTER PETER’S PUPPET SHOW; 
Veyron-Lacroix, Spanish Nat'l 
(Argenta) London LL-1739. $3.98 


EL 
THE FIREBIRD SUITE; 
Netherlands Phil. Orch. (Goehr) Cro- 
well 128. $4.98 


FANTASIA BAETIC with Halfter, 
HOMENAJE A _ ANTONIO MaA- 
CHADE, SHEPHERD’S DANCE, 





Orch. 


AMOR BRUJO with Stravinsky, | 
Delorie, | 


GYPSY DANCE; Turina, CONSUENO, | 


ORGIA; Soriano (Piano) Boston 304. 
$4.98 
HOMENAJES with Villa-Lobos, THE 


SURPRISE BOX; Rome Symph. Orch. 


(Castro) Victor LM-2143. $3.98 


LA VIDA BREVE 
DANCE) with Albeniz, 
Minn. Symph. Orch. 
cury 50146. $3.98 


NIGHTS 
SPAIN; Rubinstein (Piano), San Fran. 


Symph. Orch. (Jorda) Victor LM-2181. 
$3.98 


NIGHTS IN THE GARDENS OF 
SPAIN with Rodrigo, CONCIERTO 
DE ARANJUEZ; Soriano (Piano), 
Spanish Nat’l. Orch. (Argenta) London 
LL-1728. $3.98 


NIGHTS IN 
SPAIN, THREE CORNERED HAT 
DANCES, LA VIDA BREVE (INTER- 
LUDE & DANCE); Casadesus (Piano), 

. Y. Phil Symph. Orch. (Mitropoulos) 
Col. ML-5172. $3.98 


IBERIA; 


(SPANISH | 
(Dorati) Mer- | 


IN THE GARDEN OF | 





ak 
Brae 
BAND BOOK 


Arranged by 


PHILIP J. LANG 





Containing: Tenderly, Sentimental Journey, 
Canadian Sunset, Sweetheart of Sigma 
Chi, Anniversary Waltz, After You've Gone, 
Bugle Call Rag, Christopher Columbus, 
Dear Hearts And Gentle People, Enoy Your: 
self (It’s Later Than You Think), I'll Walk 
Alone, Prisoner of Love, Riders In The 
Sky, San, Sioux City Sue. 


© EASY KEYS 


THE GARDENS OF | 


THREE CORNERED HAT DANCES | 


with Turnia, SINFONIA SEVILLANA; 


Spanish Nat'l. Orch. (Argenta) London | 


LL-1688. $3.98 


| FARNABY, GILES 


MUSIC FOR HARPSICHORD with 
Gibbons, MUS FOR _HARPSI- 


| FAURE, GABRIEL 


BERCEUSE with Franck, SONATA | 


FOR VIOLIN & PIANO; Debussy, 





COMPLETE INSTRUMENTATION 
* REHEARSAL NUMBERS 
¢ BALANCED PROGRAM MATERIAL 


PARTS: Each:.. . 50¢ 
CONDUCTOR. . . $2.00 
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WILLIS MUSIC CO. 





SERENADE 


) TOA 


E | SAND DUNE 


By ALAN ABEL 


Novelty Band Number 


CROWD LOVES 
OHIO STATE'S BAND 


By LES EALY 


(Columbus Dispatch—reprinted by 
permission) 





“To the tune of “Serenade to 
a Sand Dune,” written by Alan 
Abel, OSU graduate and New 
York show producer, playing Latin- 
American rhythms, the bandsmen 
formed a huge square at halftime. 

Within the square the band 
drummers, using regular drums 
and two special kettle drums, 
staged a mambo-samba dance, the 
likes of which apparently had 
never been seen before by 82,407 
persons, sixth largest crowd in 
stadium history. 

The crowd applauded and ap- 
plauded. Jack O. Evans, band di- 
rector, and his assistant, Forrest 
D. Stoll, later said THE OVATION 
WAS THE GREATEST EVER AC- 
CORDED THE BAND.” 

Also featured by the Chio State 
University Band at the Rose Bowl 
Game, Pasadena, Calif., 1958. 


=i mopaZzm zx 


Be 


INSTRUMENTATION 


Trumpet ! 

Trumpet II 

Trumpet Ii! 

Trombone i 

Trombone II 

French Horns (F) 

French Horns (Eb) 

Baritone Horns (T.C.) 

Baritone Horns (B.C.) 

Basses 

Flutes 

Oboes 

Bassoons 

Alto Saxes 

Tenor Saxes 

Baritone Saxes 

Solo Clarinets 

Clarinet II 

Bass Clarinet 

Percussion Score 

Includes — Tom-Toms 

Cow Bell 
Maracas 
Cymbals 
Bass Drum 
Claves 
Tympani 

1 Conductor’s Score 


SRVNUNNONNAUNNAANNH WWW 


0Z Pw 


Pe BON. SS oicnsicesccees $15.00 
Extra Percussion Parts... $ 1.00 
Extra Conductors Score... $ 1.00 
Other Parts (each)...... 40¢ 


Order From 


WILLIS MUSIC CO. 


124 East 4th Street 
Cincinnati 1, Ohio 


m2zcyU 
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Faure, Gabriel (continued) 


SONATA NO. 3 IN G MINOR FOR 
VIOLIN; Ravel, PIECE en FORME de 
HABANERA; Nadien (Violin), Han- 
cock (Piano) Monitor 2017. $4.98 


DOLLY (ARR. RABAUD), MAS- 
QUES, PELLEAS ET MELLISANDE; 
Philharmonia Orch. (Fistoulari) MGM 
3518. $3.98 


IMPROMPTU FOR HARP SOLO with 
MUSIC FOR HARP; Grandjany Cap. 
PAO-8420. $4.98 


SHYLOCK SUITE with Lalo, DIVER- 
TISSEMENT; Hamburg Philharmonia 
Orch. (Steinecke) MGM 3520. $3.98 


SONATA NO. 1 IN A MAJOR FOR 
VIOLIN with Franck, SONATA IN A 
MAJOR FOR VIOLIN; Elman-Seiger 
London LL-1628. $3.98 


SONATA NO. 1 IN A MAJOR FOR 
VIOLIN, SONATA NO. 2 IN E 
MINOR FOR.- VIOLIN; Fournier-G. 
Doyen Westminster ssinesitie = 


FIELD, JOHN 


CONCERTO NO. 1 IN E FLAT MA- 
JOR FOR PIANO, NOCTURNES; Bi- 
anca, Hamburg Phil. Orch. (Jones) 
MGM 3476. $3.98 


FINNEY, ROSE LEE 


QUARTET NO. 6 IN E MAJOR with 
Weiss, TRIO FOR CLARINET, VIOLA 
& CELLO; Stanley Quartet Composers 
116. $5.95 


FISCHER, IRWIN 


HUNGARIAN SET with Chou-Wen- 
Chung, LANDSCAPES; Lessard, CON- 
CERTO FOR WINDS & STRINGS; 
Nagel, CONCERTO FOR TRUMPET: 
Fish Creek Symph. Orch. (Johnson) 
Composers 122. $5.95 


FISCHER, JOHANN KASPAR 


PASSACAGLIA; Landowska (Harpsi- 
chord) Victor LM-2194. $4.98 


FOERSTER, JOSEPH B. 


CONCERTO NO. 1 IN C MAJOR 
FOR VIOLIN, OP. 88 with Chausson, 
POEME FOR VIOLIN & ORCH.; 
Bezrodny, Moscow Symph. Orch. (Ano- 
sov) Westminster XWN-18534. $3.98 


FRANCAIX, JEAN 


LA CANTATE DE MEPHISTO, LE 
DIABLE BOITEUX, PRELUDE, 
PRIERE DU SOIR, CHANSON; Con- 
rad (Bass), Cuenod (Tenor), Leeb 
(Guitar), Instru. Ens. (J. Francaix) 
Westminster XWN-18543. $3.98 


TRIO IN C MAJOR FOR STRINGS 
with Berkeley, TRIO FOR STRINGS; 
Dohnanyi, SERENADE IN C MAJOR; 
Pougnet, Riddle, Pini Westminster 
XWN-18515. $3.98 


FRANCK, CESAR 


CHORALES NOS. 1-3 (COMPLETE), 
PIECE HEROIQUE; Dupre (Organ) 
Mercury 50168. $4.98 


PRELUDE, CHORALE & FUGUE 
with Schumann, FANTASIA IN C MA- 
JOR; Pennario (Piano) Capitol gp 

3.98 








QUINTET IN F MINOR FOR PIANO 

& STRINGS; Sokoloff, Curtis String 

Quartet Westminster XWN-18577. ; 
3.98 


SONATA IN A MAJOR FOR VIOLIN 
with Faure, SONATA NO. 1 IN A 
MAJOR FOR VIOLIN; Elman-Seiger 
London LL-1628. $3.98 


SONATA FOR VIOLIN & PIANO with 
Debussy, SONATA NO. 3 IN G 
MINOR FOR VIOLIN; Ravel, PIECE 
en FORME de HABANERA; Faure, 
BERCEUSE; Nadien-Hancock Monitor 
2017. $4.98 


SYMPHONIC VARIATIONS with 
Rimsky-Korsakov, CONCERTO IN C 
SHARP MINOR FOR PIANO; Scria- 
bin, CONCERTO IN F SHARP 
MINOR FOR PIANO; Badura-Skoda 
(Piano), London Phil. Symph. Orch. 
(Rodzinski) Westminster a 


SYMPHONY IN D MINOR; Boston 
Symph. Orch. (Munch) Victor LM- 
2131. $3.98 


SYMPHONY IN D MINOR; Minn. 
Symph. Orch. (Mitropoulos) Harmony 
7102. $1.98 


SYMPHONY IN D MINOR; Vienna 
Pro Musica Symph. Orch. (Van Re- 
moortel) Vox 10360. $4.98 


FRESCOBALDI, GIROLAMO 


MUSIC FOR HARPSICHORD, MU- 
SIC FOR ORGAN; Leonhardt Bach 
Guild 568. $4.98 


FRIML, RUDOLPH 


MUSIC OF FRIML; Friml Orch. 
(Friml) Westminster WP-6069. $3.98 


ROSE MARIE (EXCERPTS); Soloist, 
Chorus, Orch. (Goodman) Cam. 408. 
$1.98 


GAUBERT, PHILLIPPE 


AQUARELLES (2) with Leclair, SO- 
NATA IN D MAJOR, OP. 2 NO. 8; 
Pierne, SONATA de CAMARA, OP. 
48; Fleury Trio Audiophile 53. $5.98 


GEMINIANI, FRAN. 


CONCERTO GROSSO NO. 2 with 
Albinoni, CONCERTO IN D MINOR 
FOR ORCHESTRA; Samartini, CON- 
CERTO NO. 1 IN F MAJOR FOR 
OBOE; Viottii CONCERTO IN E 
FLAT MAJOR FOR PIANO & ORCH. 
(DOUBLE); Sartii CONCERTONE 
PER PIU STROMENTI OBBLIGATI; 
Italian Chamber Orch. (Jenkins) Hay- 
dn Society 9027. $4.98 


CONCERTO GROSSO IN E MINOR, 
OP. 3, NO. 3 With Corelli, CON- 
CERTO GROSSO NO. 1 IN D MA- 
JOR; Scarlatti, CONCERTO IN F 
MINOR; Boyd Neel Orch. (Dart) 
Oiseau 50129. $4.98 


GERSHEFSKY, EDWIN 


SAUGATUCK SUITE with Berlinski, 
SYMPHONIC VERSIONS FOR OR- 
CHESTRA; Ballou, PRELUDE AND 
ALLEGRO; Vienna Orch. (Adler) 
Composers 115. $5.95 
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GERSHWIN, GEORGE 


AN AMERICAN IN PARIS, CON- 
CERTO IN F; Utah Symph. Orch. 
(Abravanel) Westminster XWN-18686. 

$3.98 


AN AMERICAN IN PARIS, RHAP- | 


SODY IN BLUE; Utah Symph. Orch. 


(Abravanel) Westminster XWN-18687. | 


$3.98 
CONCERTO IN F, RHAPSODY IN 
BLUE; List (Piano), Eastman-Ro- 


chester Symph. Orch. (Hanson) Mer- 
cury 50138. $3.98 


CONCERTO IN F; Nibley, Utah 


Symph. Orch. (Abravanel) Westminster 


XWN-18684. $3.98 


CUBAN OVERTURE with Gould, | 
LATIN AMERICA; Mc Bride, MEXI- | 


CAN RHAPSODY; East-man Rochester 
Symph. Orch. (Hanson) 
50166. $5.95 


Mercury | 


RHAPSODY IN BLUE with MUSIC | 


OF GERSHWIN; Atwell (Piano), Orch. 
(Heath) London LL-1749. $3.98 


GESUALDO, DON CARLO 


MADRIGALS with Monteverdi, MAD- | 


RIGALS; Randolph Singers (Randolph) 
Westminster XWN-18652. $4.98 


MADRIGALS; Singers of Ferrara Sun- 
set 600. $3.98 


MADRIGALS & SACRED MUSIC; 
Chamber Group (Craft) Col. ML-5234. 
$3.98 


GIBBONS, ORLANDO 


MUSIC FOR HARPSICHORD with 
Farnaby, MUSIC FOR’  HARPSI- 
CHORD; Dart Oiseau 50131. 


GILBERT & SULLIVAN 


THE GONDOLIERS (COMPLETE); 
Soloists, Glyndebourne Fest. Chorus, 
Pro Arte Orch. (Sargent Angel 3570 or 
T-35556/57. $9.96 or $7.96 


THE MIKADO; Soloists, Glyndebourne 
Fest. Chorus, Pro Arte Orch. (Sargent) 
Angel 3573. $9.96 


GILLES 


REQUIEM; Soloists, Caillard Chorus, 
Leclair Instru. Ens. (Fremaux) West- 
minster XWN-18466. $3.98 


GIMINEZ 


EL BAILE DE LUIS ALONZO (COM- 
PLETE), LA BODA, DE LUIS AL- 
ONZO (COMPLETE); Soloists, Madrid 


Chorus, Grand Symph. Orch. (Argenta) 


London XLL-1482. $4.98 


LA TEMPRANICA, Soloists, Chorus, | 


Madrid Chamber Orch. (Navarro) 


Montilla 49. $4.98 


GIORDANI, TOMMASO 
CONCERTO FOR PIANO with Rosetti, 


CONCERTO IN E FLAT MAJOR | 
FOR HORN; Sammartini, CONCERTO | 
NO. 2 IN C MAJOR FOR VIOLIN; | 
Valentini, CONCERTO FOR OBOE; | 


Bussotti, Italian Chamber Orch. (Jen- 
kins) Hayden Society 9034. $4.98 
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Looking F orward 


BAND 


Sibelius 


Onward, Ye Peoples! 
full band, 3.75 

March with Trumpets 
full band, 12.00 

Jubilation, an Overture 


as full band, 12.00 
. ORCHESTRA 


Six Studies in English Folk Song 


symphonic band, 5.00 
symphonic band, 15.00 


symphonic band, 15.00 


score and parts, 4.25 


Bergsma 


Ward-Leist 





Vaughan Williams 


Vaughan Williams 


coma score and parts, 4.25 
: Hyfrydol Vaughan Williams 
. cis score and parts, 4.50 


Onward, Ye Peoples! 


small orchestra, 1.75 full orchestra, 2.25 


Sibelius 


A Christmas Overture (strings) is Palmer 
score, 1.00 each part, .25 
CHORUS 
The Galaxy Junior Chorus Book 1.25 K. K. —_ 
For Us a Child Is Born (cantata) ./o ac 


Thanks Be to Thee (SATB, SAB, SSA, SA, TB, TTBB) 


Handel 








VOLKWEIN’S 


OUTSTANDING CHORAL PUBLICATIONS 


1958 

Bread of the World SATB A. Bodycombe 
King of Kings SATB A. H. Johnson 
Dear Lord, Remember Me SATB j. Roff 


O Thou Who Hearest Every Heartfelt Prayer SATB 


Kenneth Walton 


Eternal Spring Of The Spirit SATB MA. Lundquist 
‘Cause It’s Christmas (Popular) SATB McWhertor- 
Fichter 
1957 
The Happy Christmas Comes Once More SSA-SATB Arr. Barthelson 
Come Thou Long Expected Jesus SATB J. M. Hopkins 
New Born Again SATB W. Ehret 
Blessed Jesus SSA-SATB A. Bodycombe 
How Long Wilt Thou Forget Me SATB J. M. Hopkins 
Prayer of the Seven Gifts SATB J). L. Lewis 
Rejoice the Lord Is King SAB-SATB Darwell-Ehret 
On Christmas Night SA or TB-SSA-SAB-SATB W. Ehret 


TEACHERS, DIRECTORS and STUDENTS — 


Our Stock includes ALL MUSIC — All arrangements of 


ALL PUBLISHERS 
Send ONE Order —- Receive ONE BILL 
All Orders Filled Efficiently and Promptly 
Musical Instruments and Accessories 


We Solicit Charge Accounts — Music sent ‘’10 DAY APPROVAL SERVICE” 





VOLKWEIN BROS., INC. 


ATlantic 1-1704 
632 Liberty Avenue 





Pittsburgh 22, Pa. 
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GIORDANO, UMBERTO 


ANDREA CHENIER (COMPLETE); 
Tebaldi, del Monaco, Bastianini, Corena, 
St. Cecilia Chorus & Orch. (Gavazzeni) 
London A-4332. $4.98 


GIROUST 


MISSA BREVIS (GAUDETE IN 
DOMINO SEMPER), MOTET (SU- 
PER FLUMINA BABYLONIS); Solo- 
ists, Chorus Jeunesses Musicales de 
France (Martini) Westminster XWN- 
18544. $3.98 


GLANVILLE-HICKS, PEGGY 


CONCERTO  ROMANTICO’- FOR 
VIOLA & ORCHESTRA with Richter, 
ARIA AND TOCCATA FOR VIOLA 
& STRINGS; B. Weber, RAPSODIE 
CONCERTANTE FOR VIOLA & 
SMALL ORCHESTRA; _ Trampler, 
MGM Orch. (Surinach) MGM ope 
3. 


LETTERS FROM MOROCCO with 
Bowles, THE WIND REMAINS, MU- 
SIC FOR A FARCE; Driscoll (Tenor), 
MGM Chamber Orch. (Surinach) 
MGM 3549. $3.98 


GLAZOUNOV, ALEXANDER 


BIRTHDAY OFFERING (Ballet Suite) 
With Lecocq, MAM’ZELLE ANGOT 
(Ballet Suite); Royal Phil. Orch. (Irv- 
ing) Angel 35588. $4.98 


CONCERTO IN A MINOR FOR VIO- 
LIN, OP. 82 with Paganini, CON- 
CERTO NO. 1 IN D MAJOR FOR 
VIOLIN, OP. 6; Wieniawski, CON- 
CERTO NO. 2 IN D MINOR FOR 
VIOLIN; Gimpel, Stuttgart Pro Mu- 
sica Orch. (Von Eichwald) Vox te 
4. 


CONCERT( IN A MINOR FOR VIO- 
LIN, OP. 82 with Dvorak, CONCERTO 
IN A MINOR FOR VIOLIN; Milstein, 
Pitts. Symph. Orch. (Steinberg) Capitol 
P-8382. $3.98 


GLIERE, REINHOLD 


THE RED POPPY (BALLET 
SUITE) with Ippolitov, CAUCASIAN 
SKETCHES; London Phil. Orch. 
(Fistoulari) Victor LM-2133. $3.98 


SYMPHONY NO. 3 IN B MINOR, OP. 
42 (ILYA MOUROMETZ); Phila. 
Orch. (Ormandy) Col. Te ; 

3.9 


GLINKA, MICHAEL I. 


JOTA ARAGONESA, KAMARINS- 
KAYA, A LIFE FOR THE TSAR 
OVERTURE, RUSSIAN AND LUD- 
MILLA OVERTURE, SUMMER- 
NIGHT IN MADRID, VALSE FAN- 
TASIE; Bamberg Symph. Orch. (Perlea) 
Vox 10600. $4.98 


KAMARINSKAYA with _ Borodin, 
STEPPES; Moussorgsky, BALD MT.; 
Rimsky, CAPRICCIO; Lamoureux 
Orch. (Dourian) Epic LC 3432. $3.98 


GLUCK, CHRISTOPH W. 


ALCESTE (COMPLETE); Filagstad, 

Jobin, Hemsley, Geraint Jones Orch. & 

Singers (Jones) London ——’ sed 
19. 





ALCESTE OVERTURE with Schu- 
mann, MANFRED OVERTURE; Han- 
del, ALCINA OVERTURE, BERE- 
NICE OVERTURE; Stutgart Chamber 
Orch. (Munchinger) London mee 1 

3.98 


DON JUAN (BALLET SUITE); 
Vienna Symph. Orch. (Moralt) West- 
minster XWN-18582. $3.98 


ORFEO ED  EURIDICE (COM- 
PLETE); Stevens, Della Casa, Peters, 
Rome Opera Chorus & Orch. (Monteux) 
Victor LM-6136.$4.98 


GOEB, ROGER 


SYMPHONY NO. 3 with Ben Weber, 
SYMPHONY ON POEMS OF WIL- 
LIAM BLAKE; Symph. Orch. (Sto- 
kowski) Composers 120. $5.95 


GOLDMARK, KARL 


CONCERTO IN A MINOR FOR VIO- 
LIN; Milstein, Philharmonica Orch. 
(Bloch) Capitol PAO 8414. $4.98 


GOOSENS, EUGENE 


IMPRESSIONS (5) OF A HOLIDAY, 
OP. 7 with Leclair, SONATA IN D 
MAJOR, OP. 2, NO. 8; Pierne, SO- 
NATA da CAMARA, OP. 48; Gaubert 
eae” Fleury Trio Audiophile 
53. $5.98 


GORODOVSKAYA 


SUITE FOR ORCHESTRA OF FOLK 
INSTRUMENTS with Chaikin, CON- 
CERTO IN B FLAT MAJOR FOR 
ACCORDION; Shishakov, CONCERTO 
FOR BALALAIKA; Vitolyn, VILLAGE 
POLKA; USSR Radio Orch. of Folk 
Instru. (Smirnov) Westminster XWN- 
18464. $3.98 


GOSSEC, FRANCOIS JOSEPH 


SINFONIA IN G MAJOR, OP. 12, 
NO. 2 with Gretry, LA ROSIERE RE- 
PUBLICAINE DANCES; Maldere, 
SINFONIA IN B FLAT MAJOR, OP. 
4, NO. 3; Clerambault, SYMPHONIA 
QUARTA; MGM Chamber Orch. 
(Surinach) MGM 3615. $3.98 


GOTTSCHALK, LOUIS MOREAU 
MUSIC FOR PIANO; Behrend MGM 
3370. $3.98 


GOULD, MORTON 


LATIN AMERICAN SYMPHONETTE 
with Gershwin, CHUBAN OVER- 
TURE; McBride, MEXICAN RHAP- 
SODY; Eastman-Rochester Symph. 
Orch. (Hanson) Mercury 50166. $5.95 


GOUNOD, CHARLES 


FAUST (BALLET MUSIC) with Col- 
lection: BALLET AT THE OPERA; 
Vienna State Opera Orch. (Aliberti) 
Westminster XWN-18681. $4.98 


FAUST (ORCHESTRA SUITE); Rome 
Symph. Orch. (Savino) Kapp ei98 
4. 


GRANADOS, ENRIQUE 


GOYESCAS (COMPLETE); Rubio, 
Iriate, Ausensi, Torrano, Madrid Sing- 
ers, Spanish Nat'l. Orch. (Argenta) 
London A-4121. $4.98 
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Granados, E. (continued) 


GOYESCAS (BOOKS I & II), EL 
PELELE; del Pueyo (Piano) Epic 
LC-34444, $3.98 


GOYESCAS (Intermezzo); Restropo- 
vich (Cello), Dedyukhin (Piano? West- 
minister XWN-18688. $4.98 


SPANISH DANCES; Del Pueyo (Pi- 
ano) Epic LC 3423. $3.98 


GRETRY, ANDRE E. M. 


LA ROSIERE REPUBLICAINE 
DANCES with Gossec, SINFONIA IN 
G MAJOR, OP. 12, NO. 2; Maldere, 
SINFONIA IN B FLAT MAJOR, OP. 
4, NO. 3; Clerembault, SYMPHONIA 
QUARTA; MGM Chamber Orch. (Sur- 
inach) MGM 3615. $3.98 


GRIEG, EDVARD 


ELEGIAC MELODIES, OP. 34, 
PEER GYNT SUITE NO. 1, SYM- 
PHONIC DANCES, OP. 64; Halle 
Orch. (Barbirolli) Mercury wee = 
4. 


ELEGIAC MELODIES, OP. 34, SIG- 
URD JORSALFAR SUITE, OP. 56, 
SYMPHONIC DANCES, OP. 64; 
Vienna Pro Musica Symph. (Van Re- 
moortel) Vox 10330. $4.98 


CONCERTO IN A MINOR FOR PI- 
ANO with Mendelssohn, CONCERTO 
NO. 1 IN G MINOR FOR PIANO; 
Dorfmann, Robin Hood Dell Orch. 
(Leinsdorf) Victor LM-2102. $3.98 


HAUGTUSSA, OP. 67 with Sinding, 

SONGS; Flagstad (Soprano), Mc- 

Arthur (Piano) London satan 
4.98 


HOLBERG SUITE, OP. 40. with 
Mozart, LES PETITS RENIS (BAL- 
LET MUSIC); Stuttgart Chamber 
Orch. (Munchinger) London mao 


LYRIC PIECES, VOL. I & II; Giesek- 
ing (Piano) Angel D-35450/1 or T- 
35450/1. $9.96 or $7.96 


LYRIC PIECES (BOOKS 5 & 6), OPP. 
54, 57; Pressler (Piano) MGM aa 
3.98 





LYRIC SUITE, OP. 54, PEER GYNT 
SUITES 1 & 2; Boston Pops Orch. 
(Fiedler) Victor LM-2125. $3.98 


LYRIC SUITE with Dvorak, SLA- 
VONIC DANCES; Philharmonia Orch. 
(Malko) Victor LM-2107. $3.98 


NORWEGIAN DANCES, OP. 35 with 
Sibelius, RAKASTAVA, OP. 14, VALSE 
TRISTE, OP. 44; Vienna State Opera 
ORCH. (Litschauer) Vang. 1030. $4.98 


PEER GYNT SUITE NO. 1, OP. 46 
with Debusy, CLAIR de LUNE; 
Tchaikovsky, NUTCRACKER SUITE, 
OP. 71a; Ravel, BOLERO; Phila. Orch. 
(Ormandy) Col. ML-5257. $3.98 


PEER GYNT SUITE NO. 1, OP. 46 
with Sibelius, FINLANDIA, THE 
SWAN OF TUONELA; Alfven, SWED- 
ISH RHAPSODY; Phila. Orch. (Or- 
mando) Col. ML-5181. $3.98 


PEER GYNT (INCIDENTAL MU- 
SIC); Hollweg, Beecham Choral So- 
ciety, Royal Phil. Orch. (Beecham) 
Angel D-35445 or T-35445. $4.98 or 
3.98 
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% TAPERED ENDS FOR 
SEMI-CIRCULAR SET-UP 

*% QUICK SET-UP, REMOVAL 

% LEGS FOLD UNDER FOR 
COMPACT STORAGE 
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TEST NAME IN MOUTHP! 







FRED WARING MUSIC WORKSHOP, Delaware Water Gap, Pa. 


Add “Professional Appearance” 
for Greater Audience Appeal 


Your Choral Group will “Look Better” and it will 
“Perform Better’ with the semi-circular stepped-up 
stand arrangement because, there is better coordina- 
tion between director and singers. 

MITCHELL CHORAL STANDS have strong, plywood 
tops and rigid, tubular steel folding legs. Stands 
are made with 18” wide tops for standing groups, 
36” wide tops for seated groups. Available in 1, 2, 
3, or 4 elevations in heights of 8”, 16”, 24” and 
32”. Units and sections clamp securely together for 
utmost safety and maximum weight capacity. 


Write for detailed information 


MITCHELL MFG. ¢O. 


2752 S. 34th Street, Milwaukee 46, Wis. 


IP 7 


pects 
(72 Ditterent Facings ! 


WOODWIND’S FAMOUS 
REFACING SERVICE 


Woodwind’s experts, specialists in mouthpiece 
design and manufacture, can make your outdated 


m unusable mouthpieces... usable and modern! 


Precision machinery and instruments, accurate to 
one tenth of 1/1000th of an inch, make every 
refacing job a perfect one. 

Your mouthpiece needn't be a Woodwind. Regard- 
less of make or age, it can be good as new... in 
some cases, our experts achieve results that almost 
equal a Woodwind mouthpiece, dependent of 
course, upon the original quality. 


FOR REFACINGS . . . Send mouthpieces together with check 
or money order for full amount and complete facing instruc- 
tions (lay and tip opening or standard facing desired). 


REFACING RUBBER 
OR PLASTIC MOUTHPIECES $4.00 


REFACING GLASS 
OR METAL MOUTHPIECES $3.00 


add 25¢ per mouthpiece for return postage. 


MOUTHPIECE ORIGINATORS SINCE 1919 


i 
i 
} “REED 


}) INSTRUMENT 
MOUTHPIECE 
requ] | >) 


WRITE TODAY! 





Woodwind Ca 





Dept. Aé-59 
601 West 26th St., N. Y. 1, N. Y. 
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PROOF 


7 1959 
(HANDEL BICENTENNIAL) 


For many years a favorite gift everywhere 
> in the music world, of beauty and utility 
throughout the new year... and a per- 
> manent souvenir afterward. 


3 a gift of beauty... 


On each two-week calendar page for 
1959 is a superb reproduction of various 
musical manuscripts by ond works of art 
concerned exclusively with George Fred- 
erick Handel (1685-1759). Some of the 
; reproductions of Handel’s manuscripts in- 
> clude excerpts from his oratorios ‘“Mes- 
> sich’ and “Israel in Egypt’ and the 
opera “Serse”, the Dettingen Anthem, an 
Italian solo cantata, the Royal “Fireworks 
Music”, an organ concerto, a sonata for 
violin and continuo, and a sonata for 
harpsichord. The art reproductions from 
various countries, depicting Handel from 
his early youth until 1759, include the 
media of engraving, miniature, oil paint- 
ing, terra-cotta and marble sculpture, and 
the Roubiliac monument in Westminster 
Abbey. As always, the traditional Peters 
Edition green cover encloses superior 
paper, beautifully printed. 


a gift of utility... 


The reverse side of each page also lists 
$ important musical events associated with 
each day of the year. Birth and death 
dates of composers, conductors, concert 
$ artists and other personalities, first per- 
formances of musical classics, founding 
; dates of leading schools and orchestras 
>... valuable in planning anniversary 
} programs and for many other purposes. 
This information is accurately compiled 
and regularly brought up to date. 


Advance orders accepted now for the 


PETERS EDITION MUSIC CALENDAR 
FOR 1959 

Publication date: September 1958 

Limited Edition Price: 2.50 


With a minimum order received for FIVE 
Peters Edition Music Calendars for 1959, 
one additional Music Calendar will be 
included without charge. 





The new Fall 1958 Peters Edition Cata- 
2 logues for CHORAL — VOCAL — ORGAN 
— PIANO MUSIC — INSTRUMENTAL — 
2 CHAMBER — ORCHESTRA MUSIC now 
available without charge on request from: 


C. F. PETERS CORPORATION 


373 FOURTH AVE., NEW YORK 16, N. Y. 
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Grieg, Edvard (continued) 


QUARTET IN G MINOR, OP. 27 
with Sibelius; QUARTET IN D 
MINOR (VOCES INTIMAE); Buda- 
pest String Quartet Col. wei a 


SONATA NO. 2 IN G MINOR FOR 
VIOLIN, OP. i3 with Bloch, SONATA 
NO. 2 FOR VIOLIN; Heifetz-Smith 
Victor LM-2089. $3.98 


SONGS; Flagstad (Soprano), McArthur 
(Piano) London LL-1547. $4.98 


GRIFFES, CHARLES T. 


SONATA FOR PIANO with Rudhyar, 
GRANITES; B. Weber, EPISODES; 
Masselos MGM 3556. $3.98 


GUERRERO 


LA MONTERIA (COMPLETE); Solo- 
ists, Madrid Singers, Symph. Orch. 
(Cisneros) London A-4113. $4.98 


HALFFTER, ERNESTO 


HOMENAJE A ANTONIO MAC- 
HADE, SHEPHERD’S DANCE, GYP- 
SY DANCE with Falla, FANTASIA 
BAETICA; Turina, CONSUENO, OR- 
GIA; Soriano (Piano) Boston neo - 


HANDEL, GEORGE FREDERIC 


ALCINA OVERTURE, BERENICE 
OVERTURE with Gluck, ALCESTRE 
OVERTURE; Schumann, MANFRED 
OVERTURE; Boyd Neel Orch. (Neel) 
London LL-1551. $3.98 


ARIAS with Bach, ARIAS; Kirsten 
Flagstad, London Phil. Orch. (Boult) 
London LL-1641. $4.98 


CONCERTO IN F MAJOR’ FOR 
WINDS & STRINGS, CONCERTO IN 
B FLAT MAJOR FOR WINDS & 
STRINGS; Copenhagen Collegium Mu- 
sicum (Frisholm) Haydn Society pes 
4. 


CONCERTI GROSSI NOS. 1-12, OP. 

6; Soloists, Bamberg Symph. Orch. 

(Lehmann) Decca naling = 
23. 


CONCERTI GROSSI NOS. 1-12, OP. 
6; Munich Pro Arte Orch. (Redel) 
Vox 10043. $14.94 


ISRAEL IN EGYPT (COMPLETE); 
Soloists, Univ. of Utah Chorus, Utah 
Symph. Orch. (Abravanel) Westminster 
XWL-2224. $10.95 


JULIUS CAESAR (EXCERPTS) With 
Mozart, ARIAS; Lisa Della Casa 
(Soprano), Vienna Phil. Orch. (Holl- 
reiser) London LL-1576. $4.98 


MESSIAH (EXCERPTS); Soloists, Lon- 
don Phil. Choir, London Symph. Orch. 
(Scherchen) Westminster we esos 

3.98 


MESSIAH (HIGHLIGHTS); Soloists, 
Hudderfield Choral Soc., Liverpool Phil. 
Orch. (Sargent) Angel D-35551 or 
T-35551. $4.98 or $3.98 


SONATA NO. 4 IN D MAJOR FOR 
VIOLIN With Sammartini, PASSA- 
CAGLIA; Vitali, CHACONNE FOR 
VIOLIN & FIGURED BASS; Bach, 
AIR ON THE G STRING; Elman- 
Seiger London LL-1631. $3.98 


SONATAS FOR FLUTE & HARPSI- 
CHORD, OP. 1 (COMPLETE), SONA- 








TAS NOS. 1-3 FOR FLUTE & HARP- 
SICHORD (HALLE); Wummer, Val- 
enti, Parisot (Cello) Westminster XWN- 
2222. $7.96 


SONATA FOR TWO VIOLINS AND 
PIANO With Milhaud, SONATA FOR 
TWO VIOLINS & PIANO, SONATA 
FOR TWO VIOLINS & PIANO; Hon- 
egger SONATINE FOR TWO VIO- 
LINS; G & W Beal, Wingreen Monitor 
2008 $4.98 


SONATA IN G MINOR FOR TWO 
VIOLINS & CONTINUO, OP. 2, NO. 
7 With Benda, TRIO SONATA IN E 
MAJOR; Wieniawski, ETUDE-CAP- 
RICES: Sarasate, NAVARRA; D & I 
Oistrakh, Yampolsky (Piano) Decca 
9962. $3.98 


SONATAS NOS. 1, 5 FOR FLUTE & 
HARPSICHORD, OP. 1, SONATAS 
NOS. 1-3 FOR FLUTE & HARPSI- 
CHORD (HALLE); Wummer, Valenti, 
Parisot (Cello) Westminster XWN- 
18583. $3.98 


SONATAS NOS. 2, 4, 7, 9, 11 FOR 
FLUTE & HARPSICHORD, OP. 1; 
Wummer, Valenti, Parisot (Cello) West- 
minster XWN-18584. $3.98 


TRIO NO. 3 IN E FLAT MAJOR 
(1696 SET) With BAROQUE CHAM- 
BER MUSIC; French Soloists Haydn 
Soc. 9026. $4.98 


TRIO SONATA IN F MAJOR, OP. 5, 
NO. 6 With Telemann, TRIO SONATA 
IN E MAJOR, TRIO IN E MINOR; 
Loeillet, TRIO SONATA IN B MINOR; 
Schneiderhan, Swoboda, Benesch, Holet- 
schek Westminster XWN-18585. $3.98 


WATER MUSIC (COMPLETE); Hew- 
itt Chamber Orch. (Hewitt) Haydn 
Society 9018. $4.98 


WATER MUSIC (COMPLETE); Neth- 
erland Phil. Orch. (Bamberger) Crowell 
144. $4.98 


WATER MUSIC (COMPLETE) With 
Telemann, TAFEMUSIK; Southwest 
German Chamber Orch. (Zucca) Vox 
10650. $4.98 


HARRISON, LOU 


SONG OF QUEZTECOATI With Per- 
cussion Collection; SOUND ADVEN- 
TURE, Percussion Ens. (Price) Period 
743. $4.98 


SUITE FOR VIOLIN, PIANO & 
SMALL ORCH. With Cowell, PERSIAN 
SET, A. & M. Ajemian Symph. Orch. 
(Stokowski) Composers 114. $5.95 


HAYDN, JOSEPH 


CONCERTO IN C MAJOR FOR 
HARPSICHORD; CONCERTO IN F 
MAJOR FOR HARPSICHORD, Elsner, 
Stuttgart Pro Musica Orch. (Reinhart) 
Vox 10300. $4.98 


CONCERTO IN G MAJOR FOR 
VIOLIN; CONCERTO IN E FLAT 
MAJOR FOR TRUMPET; CONCERTO 
NO. 1 IN D MAJOR FOR HORN, 
Bertschinger, Wobitsch, Koch, Vienna 
Collegium Musicum, Vienna State Opera 
Orch., Vienna Symph. Orch. (Heiller) 
Haydn Society 9031. $4.98 


CONCERTO IN C MAJOR FOR 
VIOLIN; With Mozart, CONCERTO 
NO. 3, Stern, Columbia String Orch., 
Col. ML 5248. $3.98 
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Haydn, J. (continued) 


CONCERTO IN D MAJOR FOR 
FLUTE With Telemann, CONCERTO 
IN A MINOR FOR FLUTE AND 
ORCH.; CONCERTO IN B FLAT 
MAJOR FOR 2 FLUTES & ORCH.; 
Vivaldi, CONCERTO IN C MAJOR 
FOR 2 FLUTES, Scheck-Wenzinger 
Chamber Group, Urania 8005. $3.98 


CONCERTO IN D MAJOR FOR 
HARPSICHORD With Bach, CON- 
CERTO NO. 1 IN D MINOR FOR 
HARPSICHORD, Marlowe, Concert 
Piya Chamber Orch. Capitol P 8375. 
3. 


CONCERTO IN C MAJOR FOR OR- 
GAN (1756); CONCERTO IN C 
MAJOR FOR ORGAN (c1760); CON- 
CERTO IN G MAJOR FOR HARP- 
SICHORD, Heiller, Vienna Symph. 
Orch. (Gillesberger) Haydn Soc. ger 

4.98 


DIVERTIMENTO NO. 2 IN A 
MAJOR; DIVERTIMENTO NO. 3 IN 
G MAJOR; DIVERTIMENTO A 6 
STROMENTI IN E FLAT MAJOR; 
SCHERZANDO IN F MAJOR, London 
Baroque Ens. (Haas) West. XWN 
18612. $3.98 


MASS IN D MINOR (LORD NEL- 
SON), Soloists, Cho., Vienna Symph. 
re (Sternberg) Haydn Society 9016. 
4.98 


QUARTET IN C MAJOR, OP 33, NO. 
3 (BIRD); QUARTET IN D MAJOR, 

OP. 50, NO. 6 (FROG); QUARTET IN 
A MINOR, OP 76, NO 2 (QUINTEN) 
—— Quartet, Haydn Society 9015. 
4.98. 


QUARTET IN F MAJOR, OP. 3, NO. 
5; QUARTET IN B FLAT MAJOR, 
OP. 103 (UNFINISHED); TRIOS NO. 
1-3 FOR STRINGS, OP. 53, Amadeus 
wat Quartet, West. XWN_ 18609. 
3.98 


QUARTET IN C MAJOR, OP. 64, NO. 
1; QUARTET IN B MINOR, OP. 64, 
NO. 2, Vienna Konzerthaus Quartet, 
West. XWN 18603. $3.98 


QUARTET IN B FLAT MAJOR, OP. 
64, NO. 3; QUARTET IN G MAJOR, 
OP. 64, NO. 4, Vienna Konzerthaus 
Quartet, West. XWN 18604. $3.98 


QUARTET IN D MAJOR, OP. 64, 
NO. 5 (LARK); QUARTET IN D 
MINOR OP. 76, NO. 2 (QUINTEN) 
Hungarian Quartet, Angel 45018. $3.98 


QUARTET IN D MAJOR, OP. 64, NO. 
5 (LARK); QUARTET IN E FLAT 
MAJOR, OP. 64, NO. 6, Vienna Kon- 
aa Quartet, West. XWN_ 18605 
3.98 


QUARTET IN G MAJOR, OP. 76, NO. 
1; QUARTET IN D MINOR, OP 76, 
NO. 2 (QUINTEN), Vienna Konzer- 
thaus Quartet, West. XWN re 

3.98 


QUARTET IN C MAJOR, OP. 76, NO. 
3 (EMPEROR); QUARTET IN B 
FLAT MAJOR, OP. 76, NO. 4 (SUN- 
RISE) Vienna Konzerthaus Quartet, 
West. XWN 18607. $3.98 


QUARTET IN D MAJOR, OP. 76, NO. 
5; QUARTET IN E FLAT MAJOR, 
OP. 76, NO. 6, Vienna Konzerthaus 
Quartet, West. XWN 18608. $3.98 


SYMPHONY NO. 33 IN C MAJOR; 
SYMPHONY NO. 46 IN B MAJOR, 


Hamburg Phil. Orch. (Winograd) MGM 


3436. $3.98 
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SYMPHONY 
(TRAUER); SYMPHONY NO. 49 IN 
F MINOR (LA PASSIONE) Vienna 


NO. 44 IN E MINOR | 


State Opera Orch. (Scherchen) West. | 


XWN 18613. $3.98 


SYMPHONY NO. 45 IN F SHARP 
MINOR (FAREWELL); SYMPHONY 
NO. 55 IN E FLAT MAJOR (THE 
SCHOOL-MASTER) Aldeburgh Fest. 
Orch. (Britten) London LL 1640. $3.98 


SYMPHONY NO. 45 IN F SHARP 
MINOR (FAREWELL); SYMPHONY 
NO. 82 IN C MAJOR (THE BEAR) 
Southwest German Radio Orch. (Rein- 
hardt) Vox 10340. $4.98 


SYMPHONY NO. 55 IN E FLAT 
MAJOR (SCHOOLMASTER); 





SYM- | 


PHONY NO. 80 IN D MINOR, Vienna | 


Symph. Orch. (Scherchen) West. XWN 
18614. $3.98 


SYMPHONY NO. 64 IN A MAJOR; 
SYMPHONY NO. 91 in E FLAT 
MAJOR, Vienna Symph. Orch. (Swo- 
boda) West. XWN 18615. $3.98 


SYMPHONY NO. 88 IN G MAJOR; 
SYMPHONY NO. 92 IN G MAJOR 
(OXFORD), Vienna State Opera Orch. 
(Scherchen) West. XWN 18616. $3.98 


SYMPHONY NO. 92 IN G MAJOR 
(OXFORD); SYMPHONY NO. 104 IN 
D MAJOR (LONDON) Berlin Phil. 
Orch. (Rosbaud) Decca 9959. $4.98 





SYMPHONY NO. 94 IN G MAJOR | 


(SURPRISE) With Schubert, 
MUNDE 
Rochester Phil. Orch. 
Harmony 7105. $1.98 


SYMPHONY NO. 96 IN D MAJOR 
(MIRACLE) With Mozart, SYM- 


(Leinsdorf) 


ROSA- | 
(INCIDENTAL MUSIC) 


PHONY NO. 35 IN D MAJOR, Detroit | 


Symph. Orch. (Paray) Mercury 50129. | 


$3.98 


SYMPHONY NO. 96 IN D MAJOR | 


(MIRACLE); SYMPHONY NO. 
IN D MAJOR (LONDON) 
Schubert, TRIO NO. 1 IN B FLAT 


104 | 
With | 


MAJOR, OP. 99, Vienna Phil. Orch. | 


(MUNCHINGER) London LL 
$3.98 


SYMPHONY NO. 100 IN G MAJOR 
(MILITARY); SYMPHONY NO. 101 
IN D MAJOR (CLOCK), London 
ni Orch. (Dorati) Mercury 50155. 
4.98 


SYMPHONY NO. 
(CLOCK) With Wagner, 
DAMMERUNG (DAWN & RHINE 
JOURNEY); LOHENGRIN  (PRE- 
LUDES, ACTS 1 & 3) N. Y. Phil. 


1756. | 


101 IN D MAJOR | 
GOTTER. | 


Symph. Orch. (Toscanini) Camden 375. | 
$1.98 


SYMPHONY NO. 101 IN D MAJOR 


(CLOCK); SYMPHONY NO. 104 IN | 


D MAJOR (LONDON) 


Orch. (Martin) Crowell 131. $4.98 


Pasdeloup | 


TRIO NO. 1 IN G MAJOR; TRIO NO. | 


28 IN G MAJOR; TRIO NO. 30 IN D 
MAJOR, Fournier, Janigro, Badura- 
Skoda, West. XWN 18610. $3.98 


TRIO NO. 1 IN 
Schubert, TRIO NO. 


G MAJOR With | 
1 IN B FLAT | 


MAJOR, OP. 99, Thibaud, Cassias, | 


Cortot, Angel COLH 12. $5.95 


TRIO NO. 4 IN E MAJOR; TRIO NO. | 


17 IN E FLAT MAJOR; TRIO NO. 27 | 
IN F MAJOR; TRIO NO. 29 IN F |} 


MAJOR, Fournier, 
Skoda, West. XWN 18611. 


Janigro, Badura- 
$3.98 


PREFERRED BY 

PROFESSIONALS 

THE WORLD 
OVER 





145 











LAN AHA 


NOW IS THE TIME TO PLAN 
YOUR YEAR’S MUSICAL ACTIVITIES 


NEW FREE CATALOGS 


[] BAND AND ORCHESTRA 
CATALOG 


A guide for band and orchestra directors 
—complete contents of all band books for 
football season—fuil re of ele- 
mentary books such as KINYON- 
POWERS Bed FIRST CONCERT BAND 

RISSEY FOR BAND, BEELER- 
HERFURTH “Books popular and concert mu- 
sic listings. Easy orchestra music including 
BUCHTEL FOR ORCHESTRA, MARCHES FOR 
ORCHESTRA. Free quick-step band with 
your request. 


{[] STAGE BAND DANCE 
SERIES 


The school dance band series with the most 
modern tunes arranged by Dedrick, Estes, 
Rhoads, Nelson, Warrington, Betton. Free 
conductor guide pack with request. 


[] INSTRUMENTAL CATALOG 


egg greatest instrumental fair—list- 

s of newest collections including 20 ALL- 
TIME HIT PARADERS series, combo books, 
dance is, sacred music. All instruments. 
Free popular collection with request. Men- 
tion instrument. 


[] CHORAL CATALOG 


A complete listing of choral folios and con- 
tents—popular, sacred. Walt Disney choral 
books. Boys Like To Sing. Alphabetical 
listing of choral selections including Irvin 
Cooper « tion voice cl 

tion and choice of sacred music or popular 
music for a Free choral packet with request. 


[] PIANO CATALOG 


Popular, stendard and sacred piano publi- 
cations. David Carr Glover Piano Course, 
Theory Tablets and books. Music Of Today 
series. Free Piano Book with request. 


1 ORGAN CATALOG 


A listing of more than 300 publications for 
the Hammond ond pipe organs. Music for 
all electronic organs including Duet Yourself 
records. Arrangements by Ethel Smith, Wil- 
liam Stickles, Milton Page, Orville Foster, 
etc. For the home, church and school or- 
ganists. Free organ collection with request. 
Mention organ make and style you own. 














In preparation — 
[] EDUCATIONAL RECORD 
BULLETIN 


Indicate your requests on this ad 


or use your letterhead 


Write Now — your FREE MUSIC BOOK and 
CATALOG is waiting 








Name 
Address 
City & State 








Position 





HANSEN PUBLICATIONS, INC. 
332 N. Miami Ave., Miami 32, Fla. 
119 W. 57th St., New York 19, N. Y. 
6311 Yucca St., Hollywood 28, Calif. 
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HERBERT, VICTOR 


CONCERTO FOR CELLO, With Peter, 
SINFONIA IN G MAJOR, Miguelle, 
Eastman-Rochester Symph. Orch. (Han- 
son) Mercury 50163. $4.98 


RED MILL, THE (EXCERPTS) 
Soloists, Chorus, Orch. (Al Goodman) 
Cam. 437. $1.98 


SWEETHEARTS (EXCERPTS) Solo- 
ists, Chorus, Orch. (Al Goodman) 
Cam. 369. $1.98 


HINDEMITH, PAUL 


CONCERT MUSIC FOR STRING 
AND BRASS, OP. 50; SYMPHONY 
IN B FLAT FOR CONCERT BAND, 
Philharmonia Orch. (Hindemith) Angel 
D-35489. $4.98 


CONCERTO IN A MAJOR FOR 
CLARINET, NOBILISSIMA VISIONE, 
Philharmonia Orch. (Hindemith) Angel 
35490. $4.98 


CONCERTO FOR HARP WOOD- 
WINDS & ORCH.; CONCERTO FOR 
TRUMPET, BASSOON & ORCH; 
KAMMERMUSIC, OP. 24, NO. 1, 
Adams, San Fran. Little Symph. Orch. 
(Millar) Fantasy 5001. $3.98 


CONCERTO FOR ORGAN & CHAM- 
BER ORCH., OP. 46, NO. 2 With 
Rheinberger, SYMPHONY NO. 7 in F 
MINOR FOR ORGAN, Biggs, Colum- 
bia Chamber Orch. (Burgin) Col. ML 
5199. $3.98 


CUPID AND PSYCHE OVERTURE; 
CONCERT MUSIC FOR PIANO, 
BRASS & 2 HARPS, OP. 49; CON- 
CERTO FOR ORCHESTRA, OP. 38, 
Berlin Phil. Orch. (Hindemith) Decca 
9969. $3.98 


FOUR TEMPERAMENTS, THE; FIVE 
PIECES, OP. 44, NO. 4; TRAUER- 
MUSIC FOR VIOLA AND STRINGS, 
Fleisher (Piano) Netherlands Chamber 
Orch. (Goldberg) Epic LC 3356. $3.98 


QUINTET FOR WIND _INSTRU- 
MENTS With Ibert, TROIS PIECES; 
BREVES; Milhaud, LE CHEMINEE 
DU ROI RENE, Chicago Symph. Wood- 
wind Quintet, Audiophile 15. $5.95 


SONATA FOR HARP; MUSIC FOR 
$498” Grandjany, Cap. PAO 8420. 


SONATA FOR VIOLIN & PIANO, OP. 
11, NO. 1 With Bach, CONCERTO IN 
D MINOR FOR TWO VIOLINS; 
SONATA NO. 6 IN G MINOR FOR 
HARPSICHORD & VIOLIN; Sarasate, 
NAVARRA, Oistrakh, |©Yampolsky, 
Monitor 2009. $4.98 


SONATA NO. 3 IN E MAJOR FOR 
VIOLIN (1935) With Ravel, SONATA 
FOR VIOLIN & PIANO; Prokofieff, 
MELODIES FOR VIOLIN & PIANO; 
SONATA FOR SOLO VIOLIN, Szigeti, 
Bussotti, Col. ML 5178 $3.98 


SONATA FOR CELLO & PIANO, OP. 
11, NO. 3 With Debussy, SONATA NO. 
1 IN D MINOR FOR CELLO; EN- 
CORES, Starker, Pommers, Period 741. 
$4.98 


SYMPHONY IN B FLAT MAJOR 
With Stravinsky, SYMPHONIES OF 
WIND INSTRUMENTS; | Schonberg, 
THEME AND VARIATIONS, East- 
man Symph. Wind Ens. (Fennell) 
Mercury 50143. $3.98 








TRAUERMUSIK FOR VIOLA AND 


STRINGS With Hovhaness. CON- 
CERTO FOR VIOLA AND STRINGS; 
Partos, YISKOR, Vardi, MGM String 
Orch. (Solomon) MGM 3432. $3.98 


TRIO NO. 1 FOR STRINGS, OP. 34; 
TRIO NO. 2 FOR STRINGS, Pougnet, 
Riddle, Pini, West. XWN 18593. $3.98 


HOLST, GUSTAVE 


PLANETS, THE, Los Angeles Phil. 
Orch. (Stokowski) Cap. P 8389. $3.98 


SUITE NO. 1 IN E FLAT MAJOR, 
OP. 28 With Rosse, MERCHANT OF 
VENICE; Ansell, IRISH PICTURES; 
Wood, DALE DANCES, Grenadier 
oo Band (Harris) London IL 1622. 
3.98 


HONEGGER, ARTHUR 


CHANT DE JOIE; MOVEMENT 
SYMPHONIQUE NO. 3; PACIFIC 
231; PASTORAIE D’ETE; RUGBY; 
THE TEMPEST PRELUDE, London 
Phil. Symph. Orch. (Scherchen) West. 
XWN 18486. $3.98 


KING DAVID With Stravinsky, L’HIS- 
TOIRE DU SOLDAT, Danco, Soloists, 
Vaudoise Church Choir, Orch, de la 
Suisse Romande (Ansermet) London 
XLLA 1651-52. $4.98 


SONATINE FOR TWO VIOLINS With 
Telemann, SONATA FOR TWO VIO- 
LINS AND PIANO; Handel, SONATA 
FOR TWO VIOLINS AND PIANO; 
Milhaud, SONATA FOR TWO VIO- 
LINS AND PIANO, G. & W. Beal, 
Monitor 2008. $4.98 


SYMPHONY NO. 5 (DI TRE RE) 
With Milhaud, LES CHOEPHORES, 
Lamoureux jpreh. (Markevitch) Decca 
9956. $3.9 


HOVHANESS, ALAN 


ALLELUIA AND FUGUE FOR 
STRING ORCH.; ANAHID (FAN- 
TASY FOR ORCH.); TOWER MUSIC 
FOR BRASS AND WINDS, MGM 
Orch. (Surinach) MGM 3504. $3.98 


CONCERTO NO. 1 FOR ORCH. 
(AREVAKAL) With Riegger, NEW 
DANCE; Cowell, SYMPHONY NO. 4, 
Eastman-Roch. Symph. Orch. (Hanson) 
Mercury 50078. $3.98 


CONCERTO FOR VIOLA AND 
STRINGS (TALIN) with Hindemith, 
TRAUERMUSICK FOR VIOLA AND 
STRINGS; Partos, YISKOR (IN MEM- 
ORIAM) Vardi, MGM String Orch. 
(Solomon MGH. $3.98 


KIRGHIZ SUITE FOR VIOLIN & 
PIANO, OP. aS: MUSIC OF HOV- 
HANESS, A. M., Ajemian, MGM 
String Orch., p Bae Ens. (Surinach) 
Richter (Piano) MGM 3517. $3.98 


KIRGHIZ SUITE FOR VIOLIN & 
PIANO, OP. 93 With Cowell, SET OF 
FIVE FOR VIOLIN, PIANO & PER- 
CUSSION; Ives, SONATA NO. 4 FOR 
VIOLIN & PIANO, A. & M. Ajemian, 
MGM 3454. $3.98 


SUITE FOR VIOLIN, PIANO & PER- 
CUSSION; UPON ENCHANTED 
GROUND With Wolpe, TEN SONGS 
FROM THE HEBREW, A. & M. Ajem- 
ian, Bailey, Columbia ML 5179. $3.98 


SYMPHONY, OP. 80 (SAINT VAR- 
TAN) MGM Chamber Orch. (Surin- 
ach) MGM 3453. $3.98 
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HUMMEL, JN. NEPOMUK 


SEPTET IN D MINOR, OP. 74 With 
Wilton, TRIOS NOS. 1, 3, 6 FOR 


STRINGS, Viennese Soloists, West. 
XWN 18586. $3.98 

IBERT, JACQUES 
CAPRICCIO; Divertissement; SUITE 


ELIZABETHAINE, Winterthur Symph. 
Pope (Swoboda) West. XWN 18520. 
3.98. 


ESCALES With Debusy, LA MER, Bos- 
ton Symph. ae (Munch) Victor LM 
2111. $3.98 

TROIS PIECES BREVES With Mil- 
haud, LE CHEMINEE DU ROI RENE; 
Hindemith, QUINTET FOR WIND 
INSTRUMENTS, Chicago Symph. 
co Quintet, Audiophile 15. 


IPPOLITOV-IVANOV, MIKHAIL M, 
CAUCASIAN SKETCHES Gliere, THE 
RED POPPY (BALLET SUITE) Lon- 
don Phil. Orch. (Fistoulari) Victor LM 
2133. $3.98 


CAUCASION SKETCHES With Mous- 
sorgsky, NIGHT ON BALD MOUN- 
TAIN; Borodin, POLOVETSIAN DAN- 
CES, London Phil. Symph. Orch. 
(Rodzinski) West. XWN 18542. $3.98 


IRELAND, JOHN 


CONCERTO IN E FAT MAJOR FOR 
PIANO With Britten, HOLIDAY 
DIARY; Bianca, Hamburg Phil. Orch. 
(Walther) MGM 3366. $3.98 


IVES, CHARLES 


SONATA NO. 4 FOR VIOLIN & 
PIANO With Hovhaness, KIRGHIZ 
SUITE FOR VIOLIN & PIANO; Co- 
well, SET OF FIVE FOR VIOLIN, 
PIANO & PERCUSSION, A. & M. 
Ajemian MGM 3454. $3.98 


SYMPHONY NO. 3; THREE PLACES 
IN NEW ENGLAND, Eastman-Ro- 


chester Symph. Orch. (Hanson) Mer- 
cury 50149. $4.98 


JOLIVET, ANDRE 


CONCERTO FOR HARP AND 
CHAMBER ORCH.; CONCERTO FOR 
ONDES MARTENOT & ORCH., — 
kine, Martenet, Paris Opera 
Jolivet) West. XWN 18360. $3. 8. 


KABALESKY, DIMITRI 


CHILDREN’S PIECES (25), BOOKS 
A Engdahl (Piano) MGM 3322. 


CONCERTO FOR VIOLIN With 
Khachaturian, CONCERTO FOR VIO- 
LIN, Oistrakh, Nat'l. Phil. Orch. (Ka- 
balevsky) Bruno 14001. $3.98 


COLAS BREUGNON SUITE; THE 
COMEDIANS, OP. 26, Philharmonia 
Orch. (Schuechter) Paris Conservatoire 
Orch. (Horlick) MGM 3506. $3.98 

SYMPHONY NO. 4 With Prokofieff, 


VOLGA MEETS THE DON, Lenin- 
grad Phil. Orch. (Kabalevsky) Monitor 


2007. $4.98 


KALMAN, EMMERICH 
CZARDAS PRINCESS, Loor, Terkal, 


Chorus, Vienna State People’s Opera 
Orch. (Hagen) Vox 21500. $4.98 
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MUSIC FROM THE OPERETTAS, 
Soloists, Nat'l. Hungarian Orch., Bruno 
50012. $3.98 


KARLOVICZ, MIECZYSLAV 


CONCERTO IN A MAJOR FOR VIO- | 


LIN, OP. 8 With Matchavarini, CON- 
CERTO FOR VIOLIN, Barinova, USSR 
State Symph. Orch. (Kondrashin) West. 
XWN 18535. $3.98 


KAY, ULYSSES 


ROUND DANCE AND POLKA With 
McBride, PUMPKIN EATER’S LITTLE 
FUGUE; Clafin, TEEN SCENES, New 
Symph. Orch. (Camarata) Composers. 
119. $5.95 


KENNON, KENT 


THREE PIECES FOR ORCHESTRA 
With Bergsma, GOLD AND THE 
SENOR COMMANDANTE; Rogers, 
ONCE UPON A TIME, Eastman-Roch. 
Symph. Orch. (Hanson) Mercury 
50147. $3.98 


KETELBEY, ALBERT WILLIAM 


IN A CHINESE TEMPLE GARDEN 
With MUSIC OF KETELBEY; IN A 
MONASTERY GARDEN; IN A PER- 
SIAN MARKET, Vienna State Opera 
ores (Aliberti) West. XWN 18630. 
3.98 


MUSIC OF KETELBEY, Ellasser (Or- 
gan) MGM 3282. $3.98 


KHATCHATURIAN, ARAM 


BATTLE FOR STALINGRAD, THE 
With Shostakovitch, THE FALL OF 
BERLIN SUITE, USSR State Radio 
Chorus, Orch. (Gauk) Cho. (Khacha- 
turian) Orch. Classic Ed. 9. $4.98 


CONCERTO FOR PIANO; TOCCATA 
With Prokofieff, PRELUDE IN C MA- 
JOR; TOCCATA IN D MINOR, Bou- 
koff, Hague Phil. Orch. (Van Otterloo) 
Epic LC 3412. $3.98 


CONCERTO FOR PIANO With Pro- 
kofieff, CONCERTO NO. 3, Oborin, 
Nat’l. Phil. Orch, Bruno 14007. $3.98 
CONCERTO FOR VIOLIN With St. 
Saens, HAVANAISE, Kogan, Boston 
Symph. Orch. (Monteux) Victor LM 
2220. $4.98 


CONCERTO FOR VIOLIN With Ka- 
balevsky, CONCERTO FOR VIOLIN, 
Oistrakh, Nat'l. Phil. Orch. (Khacha- 
turian) Bruno 14001. $3.98 


CONCERTO FOR VIOLIN With Pro- 
kofieff, CONCERTO NO. 1 IN D MA- 
JOR FOR VIOLIN, Oistrakh, Nat'l. 
$4.98 Orch. (Khachaturian) Period 739. 


GAYNE (BALLET SUITE) With Boro- 
din, PRINCE IGOR OVERTURE; 
STEPPES OF CENTRAI ASIA; 
Rimsky-Korsakoff, FLIGHT OF THE 
BUMBLE BEE; Moussorgsky, A 
NIGHT ON BALD MOUNTAIN, Halle 
Orch. (Weldon) Mercury 50137. $3.98 


GAYNE BALLET SUITES NOS. 1 & 
2; MASQUERADE SUITE, Paris Opera 
$3.98 (Sebastian) Urania UX 107. 


KODALY, ZOLTAN 


SUMMER EVENING With Rozsa, 
HUNGARIAN SERENADE, MGM 
Orch. (Winograd) MGM 3631. $3.98 
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n 

raisin 

that’s 
fun! 


Your band, orchestra or 
choir can raise $300 to 
$2,500 selling famous 
Mason 10¢ Candy Bars. 


e We supply all candy 
e You pay nothing until sold 
e Personalized with your or- 
ganization name and picture 

e All unsold candy returnable 
e Big Profits, you get $6.00 

> of every $15.00 sale 
e Famous “MASON” Brand 


Fill out coupon below. Mason will send 
you candy samples beforehand with no 
obligation. You give us no money in ad- 
vance. We supply on consignment fa- 
mous Mason 10¢ Candy Bars, packed 
5 bars in each package, wrapped with 
your own personalized wrapper at no 
extra charge. You pay 30 days after re- 
ceipt of candy. Return what you don’t 
sell. Candy is sold at regular retail 
price. On every box sold you keep $6.00 
and send Mason $9.00 (66%5% profit 
on cost). There’s 
no risk. You can’t 
lose. Mail in cou- 
pon today for in- 
formation about 
MASON’S PRO- 
TECTED FUND 
RAISING DRIVES 
and samples. 


dD @ COD | 
CHEW @ Cgvr} 


Your 


PERSONAUZED LABEL 





eeeeeeeeeeeeeeeeeeeeeee8 
Mr. EpwarD STOYE 

Fund Raising Dept. (Dept. MJ-8) 
Mason, Box 549, Mineola, N. Y. 
Gentlemen: Please send me with- 
out any obligation, samples and 
information en your Fund Raisirg 
Plan. 


NAME___ 





GROUP NAME__ 
ADDRESS 
cITY STATE 


e@eeeveeeeeeesv ee eseeeeeee @ 


MASON CANDIES, INC., Mineola, L. I., N. Y. 
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KREISLER, FRITZ 


FAVORITES, Francescatti (Violin) Bal- 
sam (Piano) Col. ML 5255. $3.98 


MUSIC OF KREISLER Gimpel (Vio- 
lin) Ensemble, Vox 25150. $4.98 


LALO, EDOVARD 
SYMPHONIE ESPAGNOLE, Op. 21, 
Kogan (Violin) Paris Con. Orch. 
(Bruck) Angel 35503. $4.98 
SYMPHONIE ESPAGNOLE, Op. 21, 
With Mendelssohn, CONCERTO IN E 
MINOR FOR VIOLIN, Oistrakh (Vio- 
lin) Nat’l. Phil. Orch. (Kondrashin) 
Period SHO 312. $4.98 
SYMPHONIE ESPAGNOLE, Op. 21 
With Vieuxtemps, CONCERTO NO. 4, 
Francescatti (Violin) N. Y. Phil. 
Symph. Orch. (Mitropoulos) Col. ML 
5184. $3.98 


LANGLAIS, JEAN 
MISSA SALVE REGINA With Dufay, 
MISSA SINE NOMINEE; Gaillard, Vo- 


cal Ens. (Caillard) Chevilly Monks 
Choir (Deiss) Haydn Soc. 9008. 4.98 


LARSSON, LARS ERIK 
DISGUISED GOD, OP. 24 (LYRICAL 
SUITE) With Wiren, SYMPHONY NO. 
4, Soloists, Lidstams Vocal Ens., Stock- 
holm Radio Orch. (Westerberg) XWN 
18528. $3.98 


LAWES, HENRY 
SONGS; ITALIAN MONODISTS, 


Watts (Contralto) Dart (Harpsichord & 
Organ) Oiseau 50128. $4.98 


LE ROUX 


SUITES (7) FOR SOLO HARPSI- 
CHORD, Fuller, Overtone 15. $4.98 


LECLAIR, J. M. 
SONATA IN D MAJOR, OP. 2, NO. 8 
With Pierne, SONATA DA CAMARA, 
OP. 48; Goossens, IMPRESSIONS (5) 
OF A HOLIDAY, OP. 7; Gaubert, 
AQUARELLES, Fleury Trio, Audio- 
phile 53. $5.98 


LECOCQ, CHARLES 


LA FILLE DE MADAME ANGOT 
(EXCERPTS) Soloists, Grand Chorus 


& Orch. (Etcheverry) Epic LC 3424. 
$3.98 


MAM’ZELLE ANGOT (BALLET 
SUITE) With Glazounov, BIRTHDAY 
OFFERING (BALLET SUITE) Royal 








| Phil. Orch. (Irving) Angel 35588. 
| $4.98 
| LEHAR, FRANZ 

LEHARIANA, Sandauer Orch., Vox 


| 

| 25440. $4.98 

MERRY WIDOW (EXCERPTS), THE, 

| Soloists, Chorus, Vienna State People’s 

| Opera Orch. (Hagen) VOX 21400. 
$4.98 , 


| LESSARD, JOHN 

CONCERTO FOR WINDS & STRINGS 

With Nagel, CONCERTO FOR TRUM- 

| PET: Chou-Wen-Chung, LAND- 

SCAPES; Fischer, HUNGARIAN SET, 
Fish Creek Symph. Orch. (Johnson) 
Composers 122. $5.95 











LISZT, FRANZ 
CONCERTO NO 1 IN E FLAT MA- 


JOR FOR PIANO; CONCERTO NO. 
2 IN A MAJOR FOR PIANO, Brendel, 


Vienna Pro Musica Orch. (Gielen) 


Vox 10420. $4.98 


CONCERTO NO. 1 IN E FLAT MA- 
JOR FOR PIANO; CONCERTO NO. 
2 IN A MAJOR FOR PIANO, Katchen, 
London Phil. Orch. (Argenta) London, 
LL 1683. $3.98 

ETUDES (6) AFTER PAGANINI; 
ETUDE D’EXECUTION TRANSCEN- 
DANTE NO. 5, (FEUX FOLLETS); 
RHAPSODIE ESPAGNOLE, Slenczyn- 
Ska (Piano) Decca 9949. $3.98 


EVOCATION A LA CHAPELLE SIX- 
TINE; VARIATION ON “WEINEN, 
KLAGEN, SORGEN, ZAGEN” Ellsas- 
ser (Organ) MGM 3576. $3.98 


FANTASY & FUGUE ON “AD NOS. 
AD SALUTAREM UNDAM”; FAN- 
TASIA & FUGUE ON BACH, Ellsasser 
(Organ) MGM 3577. $3.98 


FOUNTAINS AT THE VILLA 
D’ESTE; GNOMENREIGEN, ME- 
PHISTO WALTZ; RHAPSODIE ES- 
PAGNOLE; VALSE IMPROMPTU; 
VALSE OUBILEE NO. 1; Cziffra 
Sairny J Angel D-3558 or T-35528 $4.98 
or ° 


GNOMENREIGEN, HUNGARIAN 
RHAPSODY NO. 15 With Schu- 
mann, CARNIVAL; Debussy, CLAIR 
DE LUNE Barthel (Piano) Audiophile 


25. $5.98 


HUNGARIAN RHAPSODIES, NOS. 2, 
6, 12, 15 Cziffra (Piano) Angel D- 
35429. $4.98 


MASS FOR THE ORGAN; REQUIEM 
MASS FOR THE ORGAN, Ellsasser, 
MGM 3578. $3.98 


MEPHISTO WALTZ With Smetana, 
THE MOLDAU; Weber, INVITATION 
TO THE DANCE, OP. 65; Berlioz, 
THE DAMNATION OF FAUST (EX- 
CERPTS) Phila. Orch. (Ormandy) Col. 
ML 5261. $3.98 


MEPHISTO WALTZ With Ravel, BO- 
LERO; Vienna State Opera Orch. (Scher- 


chen) Westminster LAB 7059. $7.50 
MUSIC FOR THE ORGAN (COM- 
PLETE) Ellsasser, MGM 3576-80. 
$19.90 


TRANSCRIPTIONS FROM OPERAS, 
Brendel (Piano) Vox 10580. $4.98 


LOCATELLI, PIETRO 


CONCERTO NO. 8 IN F MINOR, OP. 
1 With Corelli, CONCERTO GROSSO 
NO. 8 IN G MINOR; Manfredini, 
CONCERTO NO. 12 IN C MAJOR; 
Torelli, CONCERTO GROSSO NO. 6 
IN G MINOR, I Musici Virtuosi di 
Milano (Eckertson) Vox 10500. $4.98 


LOCKE, MATTHEW 


VOLUNTARIES (FROM MELOTHE- 
SIA) With Bull, MUSIC FOR ORGAN, 
Dart, Oiseau 50130. $4.98 


LOEFFLER, CHARLES MARTIN 


A PAGAN POEM, OP. 14 with Schoen- 
berg, VERKLARTE NACHT, Symph. 
Orch. (Stokowski) Cap. PAO 8433. 
$4.98 
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Attention! Church Musicians and Teachers .. . 


Order these practical Instrumental Arrangements 


LOEILIET, JEAN BAPTISTE 


TRIO SONATA IN B MINOR With 


Handel, TRIO SONATA IN F MAJOR; 
Telemann, TRIO IN E MINOR; TRIO 


SONATA IN E MAJOR, Wittegenstein, 
on Marlowe, West. XWN 18585. 


LORA, ANTONIO 


CONCERTO FOR PIANO With Weiss, 
VARIATIONS FOR ORCHESTRA, 
Wollman, Vienna Orch. (Adler) Com- 
posers 113. $5.95 


LUNA 


LOS CADETES DE LA REINA, Solo- 
ists, Madrid Chorus, Grand Symph. 
Orch. (Argenta) London A-4123. $4.98 


LULLY, JEAN-BAPTISTE 


LE BOURGEOIS GENTILHOMME 
(COMPLETE) Soloists, Chorus, Orch. 





of SACRED SONGS and HYMNS... 


INSTRUMENTAL “COMBOS” 


HYMN-ORCHESTRATION ¢ Con- 
tains 228 numbers — suitable for 
the Sunday school or church youth 
organizations. Offers well-balanced 
harmony for almost any combina- 
tion of band or orchestra instru- 
ments. FOUR BOOKs: 
Book B — for Op Bi (treble clef) 
Book C — for ‘‘C'’ (treble clef) 
Book E —- for ‘ - flat’’ (treble clef) 
Book D —— for all bass clef 
Attractively bound with plastic 
rings. 120 pages « 7 x 10 inches. 
Each book, $2.50 





PIANO HYMNSCRIPTIONS : 


NO. 2 « Provides unusual 
arrangements of well-known 


darity of the old favorites 
with today’ s harmony trends. 
Includes * ‘Sun of My Soul,’ 
“Beneath the Cross of 
Jesus,” “All C. reatures of 
our God and ming. 
e Size — 
Piano el IOS, No. 
1, $1.25. Sacred Treaserip- 
tions for the Piano $1. 
Christmas 





ACCORDION 


ACCORDION HYMNSCRIP- 


: TIONS « Thirty-two hymns 
hymns. Combines the soli- : 2%4 Sacred songs arranged 
: for piano accordion by 


: Galla-Rini. Moderately diffi- 
: cult e 9xJ2inches. $1.25 
i CRUSADE HYMNS FOR AC- 


: Deiro, Jr. 
: 9x 12 inches. 


Transcriptions ; 


36 pages ; CORDION « Fifteen gospel 
$1.25 : hymns arranged by Pietro 


Medium grade e 
$1.25 


At your Music Dealer 











OP. 
Sake (Stricklana) Vang. 1011. $4.98 
SONATA NO. 1 IN G MINOR FOR | 
PIANO, OP. 45 (TRAGICA); WOOD- | 
LAND SKETCHES, OP. 51 Rivkin, 
West. XWN 18201. $4.98 
SUITE NO. 2 IN E MINOR, OP. 48 | 
(INDIAN) _Eastman-Roch. Symph. | 
Orch. (Hanson) Merc. 50082. $5.95 | 
| 


(Douatte) London LLa 47. $14.94 INSTRUMENTAL PRAISES * Fea- for Piano $1.25 ; or from the Publishers 
E EDWARD of ‘nine: favorite, eee : - nd for ores te 
MA I] I] | or preludes and offertories. Sim- ; - ILLENAS Catalog 
cDOW | ilar in format to “Hymn-Orches. 3, )): today! There is 
FOR PIANO, OF, 33; SONATA NO. | FjFint a ee no obligation! 
R | x10", Each book, $1.00 |: o*—— , 
59, Mitchell, American Arts | : LUSLISHING 60. Kansas City, 41, Me.° Dept.Ms 88 


AVAILABLE NOW FOR BULLETIN BOARD: 


Sixty glossy portraits of Living American Composers and Performers of Music with bio- 
graphical sketches as published in this issue. Beautifully reproduced on 5%” x 8” heavy, 
glossy sock for display, reference files, scrapbooks, mailings or any other pina or 





special use. 








MAHLER, GUSTAVE 


ADAGIETTO FOR STRINGS & HARP 
(FROM SYMPHONY NO. 5) With | 
Wagner, SIEGFRIED IDYLL; Schoen- | 
berg, VERKLARTE, MGM Orch. 
(Winograd) MGM 3630. $3.98 


DAS LIED VON DER ERDE; SONGS 
OF A WAYFARER, Merriman, Hafli- 
ger, Amsterdam Concertgebouw Orch. 
(Van Beinum) Epic SC 6023. 3.98 


KINTERTOTENLIEDER; SONGS OF 
A WAYFARER, Flagstad, Vienna Phil. 
Orch. (Boult) Lond. 5330. $4.98 


SYMPHONY NO. 4 IN G MAJOR, 
Schlemm, Saxon State Orch. (Ludwig) 
Decca 9944. 3.98 

SYMPHONY NO. 5 IN C SHARP 
MINOR; SYMPHONY NO. 10 IN F 
SHARP MINOR, Vienna State Opera 
saat (Scherchen) West. XWN 2220. 
9.96 





FOR ANY SIZE BAND 
or ORCHESTRA 


Custom-built to fit your band or orchestra: ee 
Sturdy. Safe. Guaranteed. Set up fast ... take 
down quickly ... store compactly. Aleo coumbitia: 
tion risers and portable stages for any event or 
performance. - New catalog illustrates 
many types of risers, portable stages, sousaphone 
chairs, variety shows, and other items, 









MALDERE 
SINFONIA IN B FLAT MAJOR, OP. 
4, NO. 3 With Gossec, SINFONIA IN 
G MAJOR, AP. 12, NO. 2; Gretry, LA 
ROSIERE REPUBLICAINE DANCES; 
Clerambault, SYMPHONIA QUARTA, 
MGM Chamber Orch. (Surinach) MGM 


3615. $3.98 
STORE 


COMPACTLY! 
Exclusive "Down the Middle” fold 
cuts storage space in half. Wenger 
risers fold into sections 


ONLY 2 FEET WIDE 


MANFREDINI, VINCENZO 


CONCERTO NO. 12 IN C MAJOR, 
OP. 3 With Corelli, CONCERTO 
GROSSO NO. 8 IN G MINOR; Loca- 


Wenger... fop name in risers! 

































telli, CONCERTO NO. 8 IN F MINOR, Write for FREE \ 

OP. 1; Torelli, CONCERTO GROSSO Catalog and low Wy 

NO. 6 IN G MINOR, OP. 8, I Musici prices. FREE  opaad a 

Virtuosi di Milano (Eckertsen) Vox ee ee RISERS * PORTABLE STAGES * SOUSAPHONE CHAIRS 
10500. $4.98 14 Wenger Bidg. Owatonna, Minnesota 
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ATTENTION! 


CHORAL AND INSTRUMENTAL 
DIRECTORS 


Are You on 


our Mailing List? 





You will receive our 
MUSIC CATALOGS 
MUSIC DIRECTORS’ DESK BOOK 
FREE OCTAVO MINIATURES 
OFFERS OF FREE SAMPLES 


and helpful service to solve 
your music problems. 


Write Us Today! 


SCHMITT, HALL & MCCREARY company 





PARK AT SIXTH « MINNEAPOLIS 15, MINN. 

















The BLACK-LINE 
and TRU-ART 
Reeds. 


These famous MICRO reeds are the 
personal choice of the professional 
musician who fully appreciate the 
fact that he 
can depend on 
their uniformly 
high quality 
and precision 
strength. All 
Micro reeds 
are scientif- 
ically graded 
and precision 
tested for 
varying de- 
grees of 
strength ... 
from soft to 
O.. ... in 
eight different 
choices. Made 
of the finest, selected 
and seasoned French 
cane. At better music 


dealers everywhere. 


MICRO 
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MARCELLO, BENEDETTO 


CONCERTO IN C MINOR FOR 
OBOE, CONCERTOS NOS. 2, 3, 4, 6 
(LA CETRA) Cantore, I Musici Epic 
LC 3880. $3.98 


MASSENET, JULES 


LE CID (BALLET SUITE); ESPADA 
BALLET MUSIC) With Chopin, LES 
SYLPHIDES, Paris Opera Orch. (Se- 
bastian) Urania 8013. $3.98 


MATCHAVARINI 


CONCERTO FOR VIOLIN With Kar- 
lovich, CONCERTO IN A MAJOR 
FOR VIOLIN, Vaiman, USSR State 
Radio Orch. (Dimitriadi) West. XWN 
18535. $3.98 


MCBRIDE, ROBERT 


MEXICAN RHAPSODY With Gersh- 
win, CUBAN OVERTURE; Gould, 
LATIN AMERICA, Eastman-Rochester 
or Orch. (Hanson) Merc. 50166. 
5.95 


PUMPKIN EATER’S LITTLE FU- 
GUE; WORKOUT FOR SMALL 
ORCH. With Kay, ROUND DANCE 
AND POLKA; Clafin, TEEN SCENES, 
New Symph. Orch. (Camarata) Com- 
posers 119. $5.95 


MENDELSSOHN, FELIX 


CONCERT PIECES FOR HORN, 
CLARINET, PIANO, OP. 113, 114 
With Schumann, MARCHENERZAH- 
LUNGEN FOR PIANO, CLARINET, 
VIOLA, Bartosek, Wlach, Demus, West. 
XWN 18494. $4.98 


CONCERTO IN E MAJOR FOR TWO 

PIANOS; CONCERTO IN A FLAT 

MAJOR FOR TWO PIANOS, Frugoni, 

Mrazek, Vienna Pro Musica Orch. 

c= and Swarowsky) Vox 10540. 
98 


CONCERTO IN E MINOR FOR VIO- 
LIN, OP. 64 With Vieuxtemps, CON- 
CERTO NO. 5 IN A MINOR FOR 
VIOLIN, Oistrakh, Nat'l. Phil. Orch. 
Kondrashin) Bruno 14011. $3.98 


CONCERTO IN E MINOR FOR VIO- 
LIN, OP. 64 With St. Saens, HAV- 
ANAISE; Ravel, TZIGANE, Rabin, 
see Orch. (Boult) Angel D-35572. 
4.98 


CONCERTO IN E MINOR FOR VIO- 
LIN, OP. 64 With Bruch, CONCERTO 
NO. 1, Ricci, London Symph. Orch. 
(Gamba) London LL 1684. $3.98 


CONCERTO NO. 1 IN G MINCR 
FOR PIANO, OP. 25 With Grieg, CON- 
CERTO IN A MINOR FOR PIANO, 
Dorfmann, Robin Hood Dell Orch. 
(Leinsdorf) Victor LM 2102. $4.98 


ELIJAH (COMPLETE) Soloists, Hud- 
dersfield Chorus, Liverpool Phil. Orch. 
(Sargent) Angel 3558 or T-35455/57 
$14.94 or $11.94 


MIDSUMMER NIGHT’S DREAM (IN- 
CIDENTAL MUSIC) With Tchaikow- 
sky, NUTCRACKER SUITE, Holly- 
wood Bowl Symph. Orch. (Slatkin) 
Capitol P-8404. $3.98 


MIDSUMMER NIGHT’S DREAM (IN- 
CIDENTAL MUSIC) With Schubert, 
SYMPHONY NO. 8, Phila. Orch. (Or- 
mandy) Col. ML 5221. $3.98 








OCTET IN E FLAT MAJOR FOR 
STRINGS, OP. 20 With Tchaikowsky, 
SERENADE IN C MAJOR FOR 
STRINGS, Fine Arts Quartet, Vang. 
1003. $4.98 

QUARTET NO. 1 IN D FLAT MA- 
JOR, OP. 12; QUARTET NO. 3 IN D 
MAJOR, OP. 44, NO. 1, Curtis String 
Quartet, West. XWN 18503. $4.98 


QUARTET NO. 4 IN E MINOR; 
QUARTET NO. 6 IN F MAJOR, 
Manouliu Quartet, Epic LC 3386. $3.98 


SONATA NO. 2 IN D MAJOR FOR 
CELLO, OP. 58 With R. Strauss, SON- 
ATA IN F MAJOR FOR CELLO, Na- 
varra, Lush, Capitol P-18045. 4.98 


SONATA NO. 2 IN D MAJOR FOR 
CELLO, OP. 58 With Debussy, SON- 
ATA NO. 1 IN D MINOR FOR 
CELLO; Schumann, FANTASIES- 
TUCKE, P. 73, Parisot, Mittman, Over- 
tone 16. $4.98 


SONATA NO. 6 IN D MINOR FOR 
ORGAN, OP. 65, Collection, LUTH- 
ERAN CHURCH MUSIC, VOL. 1, 
Noehren, Audiophile 51. $5.98 


SONGS WITHOUT WORDS, G. Do- 
yen (Piano) West. XWN 18501 & 
18502. $9.96 


SYMPHONY NO. 4 IN A MAJOR, OP. 
90 (ITALIAN) With Brahms, SYM- 
PHONY NO. 3 IN F MAJOR, Amster- 
dam Concertgebouw Orch. (Van Bei- 
num) Epic LC 3411. $3.98 


VARIATIONS CONCERTANTES FOR 
CELLO, OP. 17 With Chopin, SON- 
ATA IN G MINOR FOR CELLO, OP. 
65; Schubert, SONATA IN A MINOR 
FOR CELLO, OP. POSTH. (ARPEG- 
GIONE) Parisot, Mittman, Overtone 17. 
4.98 


VARIATIONS SERIEUSES, OP. 54 
With Schumann, ROMANCES; Schu- 
bert, SONATA IN A MINOR FOR 
PIANO, Soriano, Boston 303. $4.98 


MESSIAEN, OLIVER 


VINGT REGARDS SUR L’ENFANT 
JESUS, NOS. 1-12, NOS. 13-20, Loriod 
(Piano) West. XWN 18469/70. $7.96 


MEYERBEER, GIACOMO 


ARIAS With Halevy, LA JUIVE, Vig- 
nas, Dalmores, Roswaenge, etc. Scala 
834. $5.95. 


LES HUGUENOTS' (EXCERPTS) 
Caruso, Hempel, Delmas, etc., — 833. 
5.95 


LES HUGUENOTS (ABRIDGED) So- 
loists, Paris Academie Chorale Pasde- 
a (Allain) West. OPW 1204. 
9.9 


MILHAUD, DARIUS 


GLOBETROTTER SUITE, THE; JOYS 
OF LIFE, THE (HOMAGE TO WAT- 
EAU) Chamber Orch. (Milhaud) Decca 
9965. $3.98 


LE CHEMINEE DU ROI RENE With 
Ibert, TROIS PIECES BREVES; Hinde- 
mith, QUINTET FOR WIND INSTRU- 
MENTS, Chicago Symph. Woodwind 
Quintet, Audiophile 15. $5.98 

LE MALHEURES D’ORPHEE (COM- 
PLETE); LE PAUVRE MALELOT, 
Soloist, Paris Opera Orch. (Milhaud) 
West. OPW 11031. $4.98 
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Milhaud, Darius (continued) 


SAUDADES DO BRASIL With Bar- 
tok RHAPSODY NO. 2 FOR VIOLIN 
& ORCHESTRA; ROUMANIAN DAN- 
CES; Bloch, BAAL SHEM, Shapiro, 
Berkowitz, Vang. 1023. $4.98 


SONATA FOR TWO VIOLINS AND 
PIANO With Handel, SONATA FOR 
TWO VIOLINS AND PIANO; Tele- 
mann, SONATA FOR TWO VIOLINS 
AND PIANO; Honegger, SONATINE 
FOR TWO VIOLINS, G. & W. Beal, 
Wingreen, Monitor 2008. $4.98 


BEGGAR STUDENT, THE (EX- 
CERPTS) Lipp, Chorus, Vienna State 
rs ery Orch. (Paulik) Vang. 1004. 
4.98 


MONTEVERDI, CLAUDIO 


IL BALLO DELIE INGRATE; Deller, 
Soloists, Ambrosian Singers, London 
Chamber Players. Bach Guild 567. 

$4.98 


LEGRIME D’AMANTE AL SEPOL- 
CRO DELL’AMATA with Double 
CHORUSES; Materwork Chorus (Ran- 
dolph) Westminster XWN-18596. $ 
3.98 


MADRIGALS with Gesualdo, MAD- 
RIGALS; Randolph Singers (Randolph) 
Westminster 18652. $4.98 


MADRIGALS; Vocal & Instrumental 
Ensemble (Boulanger) Angel COLH-20. 
$5.95 


MAGNIFICAT SECONDO, SALVE 
REGINA with Verdi, CHORAL 
WORKS; Phila. Choral Ens. (Fleet- 
wood) Lyrichord 59. $4.98 


MOORE, DOUGLAS 


THE DEVIL AND DANIEL WEB- 
STER (COMPLETE); Winters, Blan- 
kenship, Young Festival Choir & Orch. 
(Aliberti) | Westminster aoe 

4.98 


MOUSSOVRGSKY, MODESTE 


BORIS GODUNOFF (EXCERPTS); 
Chaliapin (Bass), Chorus, Orch. Angel 
COLH-100. $5.95 


BORIS GODUNOFF (EXCERPTS) 
with Rachmaninoff, ALEKO (Cavatino 
of Aleko); Reizen (Bass), Bolshoi The- 
atre Orch. (Nebolsin) Monitor Foye 

4.98 


NIGHT ON BALD MOUNTAIN with 
Borodin, POLOVETSIAN DANCES; Ip- 
politor Ivanov, CAUCASIAN SKET- 
CHES; London Phila. Symph. Orch. 
(Rodzinski) Westminster eae 

3.98 


A NIGHT ON BALD MOUNTAIN 
with Tchaikovsky, SMPHONY NO. 2; 
Philharmonia Orch. (Giulin) Angel D- 
35463. 4.98 


A NIGHT ON BALD MOUNTAIN 
with Borodin, PRINCE IGOR OVER- 
TURE, STEPPES OF CENTRAL 
ASIA; Rimsky-Korsakoff, FLIGHT OF 
THE BUMBLE BEE; Khachaturian, 
GAYNE (BALLET SUITE); Halle 
Orch. (Weldon) Mercury 50137. $4.98 


PICTURES AT AN _ EXHIBITION 
(Arr. Ravel); Chicago Symph. Orch. 
(Reiner) Victor LM-2201. $4.98 
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PICTURES AT AN _ EXHIBITION 
with Ravel, LA VALSE; Rimsky, CA- 
PRICCIO ON THE DEPARTURE OF 
A BELOVED BROTHER; N. Y. Phila. 
Orch. (Rodzinski) Harmony pt - 


PICTURES AT AN _ EXHIBITION; 
Philharmonia Orch. (Von Karajan) 
Angel D-35430 or T-35430. a or 

' 3.98 


MOZART, WOLFGANG A. 


ADAGIO & ALLEGRO IN F MINOR, 
K. 594, FANTASIA IN F MINOR, K. 
608 with Bach, PRELUDE & FUGUE 
IN E FLAT MAJOR (ST. ANNE); 
Dupre (Organ) Overtone 14. $4.98 


ADAGIO & RONDO IN C MINOR, 
K. 617, DIVERTIMENTO NO. 7 IN 
D MAJOR, K. 205, QUARTET IN C 
MAJOR, K. 157; Instrumentalists, Mu- 
sart String Quartet. hanes - 

5.98 


ADAGIO IN B MINOR, ALLEGRO & 
ANDANTE IN F MAJOR, FANTASIA 
AND FUGUE IN C MAJOR, RONDO 
IN D MAJOR, RONDO IN F MAJOR; 
Badura-Skoda (Mozart Piano) West- 
minster XWN-18564. $3.98 


ADAGIO IN B MINOR, ALLEGRO 
& ANDANTE IN F MAJOR, FAN- 
TASIA AND FUGUE IN C MAJOR, 
RONDO IN D MAJOR, RONDO IN 
F MAJOR; Badura-Skoda (Piano) 
Westminster XWN-18565. $3.98 


ALLEGRO & ANDANTE IN F MA- 
JOR, RONDO IN F MAJOR, SON- 
ATA NO. 16 IN B FLAT MAJOR, 
SONATA NO. 17 IN D MAJOR 
(TRUMPET); Gianoli. Westminster 
XWN-18506. $3.98 


ARIAS; Gedda (Tenor) Paris Conserva- 
toire Orch. (Cluytens) Angel “ ~ 


ARIAS with Handel, JULIUS CAESAR; 
Lisa Della Casa (Soprano), Vienna 
Phil. Orch. (Kleiber) London as 


ARIAS with OPERATIC ARIAS; Pinza 
(Bass) Met. Opera Orch. (Walter) Col. 
ML-5239. $3.98 


ARIAS with Verdi, ARIAS; Tozzi 
(Bass), Rome Opera Orch. (Morel) 
Victor LM-2188 $4.98 


CASSATION NO. 1 in G MAJOR, 
CASSATION NO. 2 IN B FLAT MA- 
JOR; MGM Orch. (Winograd) MGM 
3540. $3.98 


CONCERT ARIAS FOR SOPRANO; 
Laszio, Vienna State Opera Orch. 
(Quadri) West. XWN-18545. $3.98 


CONCERT ARIAS FOR’ TENOR; 
Krebs, Munich Pro Arte Orch. (Redel) 
West. XWN-18663. $4.98 


CONCERTO NO. 11 IN F MAJOR 
FOR PIANO, K. 413, CONCERTO 
NO. 20 IN D MINOR FOR PIANO, 
K. 466; Bianca, Hamburg Philharmonia 
Orch. (Walther) MGM 3564. $3.98 


CONCERTO NO. 11 IN F MAJOR 
FOR PIANO, CONCERTO NO. 22 IN 
E FLAT MAJOR FOR PIANO; Rivkin, 
Vienna State Opera Orch. (Dixon) 
West. XWN-18547. $3.98 


SHAWL COLLAR 


In beautiful 
spotlight colors: 
Red, Powder Blue, 
Grey, Royal Blue, 
Maroon, Gold, Pink, 
Green, White. 

All Fully lined. 


$1590 


These colors with BLACK shawl $16.90 
(TUX PANTS $9.50) 


a 
pockets ‘ 
vent. 





SAXONY CLOTHES 


198 CANAL ST. (DEPT. MJ) N.Y.C. » WO 4-6039 








SCHOOL DANCE BANDS 


Versatile arrangements available in all popu- 
lar tempos. Scored and phrased to meet the 
abilities of young players. Write today for 
our listing. 

PHOENIX MUSIC ARRANGING SERVICE 
604 West McNeil Phoenix, Arizona 














STILL AVAILABLE: 


FORTY GLOSSY 
PORTRAITS OF 


LIVING 
AMERICAN 
COMPOSERS 


with biographical sketches 
as contained in the 


music journal, 1957 annual 
To subscribers—$1.50 
Non-subscribers—$2.50 
(postage paid) 
music journal 


157 West 57th Street 
New York 19, N. Y. 











TRAIN 


RADIO 
TELEVISION 
TEACHING 


CHRISTIAN 
aot SERVICE 


JOHN BROWN 
UNIVERSITY 
Select the College with the 

PLUS FACTOR 
Excellent training in music un- 
der teachers with graduate study. 
Courses lead to: 


@ Bachelor of Music 
@ Bachelor of Music 
Education 

@ Bachelor of Arts 
Supervised and varied experience 
in your chosen vocation while 
you study: 

e@ Radio broadcasting 

@ Solo and group 
performance 
Opera workshop 
Accompanying 
Teaching 
Conducting 


A strong Christ - Centered pro- 
gram of activities and study. 
Non-denominational in emphasis 
but definitely fundamental. 


Write for Catalog 
JOHN 


BROWN 
Pom we RSiT Y 


John E. Brown, Jr., President 


SILOAM SPRINGS, ARKANSAS 





yAie COMEELA 











HARPSICHORDS 


Clavichords, Spinets 

By 
WITTMAYER OF GARTENBERG, GERMANY 
144 S. Commonwealth, Los Angeles 4, Cal. 











PIANO TEACHERS 


Thrill your students with these NEW 
ARRANGEMENTS of the CLASSICS 
that SOUND RICH, full and brilliant 
—yet are EASY TO PLAY. Titles 
include concertos by GRIEG, RACH- 
MANINOFF and TSCHAIKOWSKY, 
CHOPIN Polonaise, PUCCINI Mu- 
setta’s Waltz, etc. 
On display at your dealer 





For a free sample copy write to: 


CLAIRE MUSIC COMPANY 
P, O. Box 117, Corona 68, New York 
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Mozart, Wolfgang A. (continued) 


CONCERTO NO. 14 IN E FLAT 
MAJOR, K. 449, CONCERTO NO. 
22 IN E FLAT MAJOR, K. 482; 
Badura-Skoda, Vienna Konzerthaus 
Orch. (Badura-Skoda) West. XWN- 
18661. $4.98 


CONCERTO NO. 17 IN G MAJOR 
FOR PIANO, K. 453, CONCERTO 
NO. 21 IN C MAJOR FOR PIANO, 


K. 467; Foldes, Berlin Phil. Orch. 
(Schmitz) Decca 9973. $3.98 
CONCERTO NO. 17 IN G MAJOR 


FOR PIANO, K. 453, CONCERTO 
NO. 25 IN C MAJOR FOR PIANO, 
K. 503; Matthews, London Mozart 
Players (Blech) Cap. P-18048. $4.98 


CONCERTO NO. 19 IN F MAJOR, K. 
459, CONCERTO NO. 24 IN C MINOR 
FOR PIANO, K. 491; Badura-Skoda, 
Vienna Konzerthaus Orch. (Badura- 
Skoda) West. XWN-18662. $4.98 


CONCERTO NO. 21 IN C MAJOR 
FOR PIANO, CONCERTO NO. 26 IN 
D MAJOR PIANO (CORONATION); 
Demus, Vienna State Opera Orch. (Hor- 
Vat) West. XWN-18548. $3.98 


CONCERTO NO. 24 IN C MINOR 
FOR PIANO, K. 491; Gieseking, Phil- 
harmonia Orch. (Von Karajan) Angel 
35501. $4.98 


CONCERTO NO. 7 IN F MAJOR FOR 
2 PIANOS, CONCERTO NO. 10 IN E 
FLAT MAJOR FOR 2 PIANOS; Ginoli, 
Badura-Skoda, Vienna State Opera 
Orch. (Scherchen) West. aiieer x 
3. 


CONCERTO NO 4 IN D MAJOR FOR 
VIOLIN, K. 218, CONCERTO NO. 6 
IN E FLAT MAJOR FOR VIOLIN, K. 
268; Barchet, Stuttgart Pro Musica Orch. 
(Reinhardt) Vox 10110. $4.98 


CONCERTO NO. 1 IN B FLAT MA- 
JOR FOR VIOLIN, K. 207, CONCER- 
TO NO. 4 IN D MAJOR FOR VIO- 
LIN, K. 218; Boskovsky, Vienna Kon- 
zerthaus Chamber Orch. (Boskovsky) 
Haydn Society 9010 $4.98 


CONCERTO NO. 3 IN G MAJOR FOR 
VIOLIN, CONCERTO NO. 5 IN A 
MAJOR FOR VIOLIN (TURKISH); 
Fournier, Vienna State Opera Orch. 
(Horvat) West. XWN-18549. $3.98 


CONCERTO NO. 3 IN G MAJOR FOR 
VIOLIN with Prokofieff, CONCERTO 
NO. 2; Kogan, Philharmonia Orch. 
(Ackermann) Angel D-35344 or T- 
35344 $4.98 or $3.98 


CONCERTO NO. 7 IN D MAJOR FOR 
VIOLIN, K. 271a with Vainberg, 
MOIDAVIAN RHAPSODY; | Viladi- 
gerov, FANTASY ON A BULGARIAN 
DANCE THEME; Oistrakh, USSR State 
Orch. (Kondrashin) Classic Editions 2. 

4.98 


CONCERTO IN C MAJOR FOR 
FLUTE & HARP, K. 299, CONCER- 
TO IN A MAJOR FOR CLARINET, 
K. 622; Barwahser, Berghout, Amster- 
dam Concertgebouw Orch. (van Bei- 
num) Epic LC-3456. $3.98 


CONCERTONE IN C MAJOR FOR 
2 VIOLINS & ORCH., SERENADE 
NO. 5 IN D MAJOR; Vienna Symph. 
Orch. (Swoboda) West. eke 

3.98 








DIVERTIMENTO IN D MAJOR, K. 
131, SERENADE NO. 1 IN D MA- 
JOR, K. 100; MGM Orch. (Winograd) 


MGM 3637. $3.98 


DIVERTIMENTO IN B FLAT MA- 
JOR, K. 287, SYMPHONY NO. 35 IN 
D MAJOR, K. 385 (HAFFNER); Phil- 
harmonia Orch. (Von Karajan) Angel 
35562. $4.98 


DIVERTIMENTO IN D MAJOR, K. 
131, SYMPHONY NO. 41 IN C MA- 
JOR, K. 551 (JUPITER); Royal Phil. 
(Beecham) Angel D-35459 or T-35459. 

$4.98 or $3.98 


DIVERTIMENTO IN F MAJOR, K. 
213, DIVERTIMENTO IN F MAJOR, 
K. 253, DIVERTIMENTO IN E FLAT 
MAJOR, K. 252, DIVERTIMENTO IN 
B FLAT MAJOR, K. 270; Vienna 
Phil. Wind Group West. XWN-18552. 


$3.98 
DIVERTIMENTO IN D MAJOR, K. 
334; Vienna Konzerthaus Quartet, 


Herman, H. & O. Berger. West. XWN- 
18555. $3.98 


DIVERTIMENTO IN E FLAT MAJOR 
FOR VIOLIN, VIOLA & CELLO; 
Pougnet, Riddle, Pini. West. XWN- 
18551. $3.98 


DIVERTIMENTO IN E FLAT MA- 
JOR, DIVERTIMENTO IN B FLAT 
MAJOR, K. ANH. 227, DIVERTI- 
MENTO IN B FLAT MAJOR, K. 
ANH. 229, NO. 1; Vienna Phil. Wind 
Group. West. XWN-18553. $3.98 


DIVERTIMENTI IN B FLAT MAJOR, 
K. ANH. 229, NOS. 2-5; Vienna Phil. 
Wind Group. West. XWN-18554. $3.98 


EINE KLEINE NACHTMUSIK, K. 
525, SYMPHONY NO. 40 IN G 
MINOR, K. 550; Pitts, Symph. Orch. 
(Steinberg) Cap. PAO-8432. $4.98 


FANTASIA IN C MINOR, SONATA 
NO. 13 IN B FLAT MAJOR, SONATA 
NO. 14 IN C MINOR; Gianoli. West. 
XWN-18505. $3.98 


FANTASIA IN C MINOR, SONATA 
NO. 11 IN A MAJOR, SONATA NO. 
14 IN C MINOR; Badura-Skoda 
(Piano) West. XWN-18566. 3.98 


GERMAN DANCES with Beethoven, 
Schubert, GERMAN DANCES; Radio- 
difusion Francaise Orch. (Leibowitz) 
Counterpoint 554. $4.98 


GERMAN DANCES, SONATA NO. 4 
IN E FLAT MAJOR FOR PIANO, K. 
282, SONATA NO. 9 IN D MAJOR 
FOR PIANO, K. 311; Landowska 
(Piano) Victor LM-2205. $4.98 


LES PETITS RIENS, K. 299b (BAL- 
LET MUSIC) with Grieg, HOLBERG 
SUITE; Stuttgart Chamber Orch. Lon- 
don LL-1685. $3.98 


THE MAGIC FLUTE (EXCERPTS); 
Streich, Stader, Mefliger, Greindl, 
Fischer-Dieskau, Rias Chorus, Symph. 
Orch. (Fricsay) Decca 9932. $3.98 


THE MARRIAGE OF _ FIGARO 
(COMPLETE); Jurina, Streich, Lud- 
wig, Schoeffler, Berry, Chorus, Vienna 
Symph. Orch, (Bohm) Epic “er 

14.74 


MASS IN B FLAT MAJOR, K. 275 
(MISSA BREVIS), MASS IN C MA- 
JOR, K. 317 (CORONATION); Solo- 
ist, Vienna Choir Boys, Vienna Symph. 
Orch. (Moralt) Epic LC-3415. $3.98 


MASS IN C MAJOR, K. 317 (CORO- 
NATION), VESPERAE SOLEMNES 
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Mozart, Wolfgang A. (continued) 


DE CONFESSOR, K. 339; Lipp, Lud- 
wig, Dickie, Bender, Vienna Oratorio 
Chorus, Vienna Pro Musica Symph. 
Orch. (Horenstein) Vox 10260. $4.98 


MASS IN C MINOR, K. 427 
(GREAT); Lipp, Ludwig, Dickie, Berry, 
Vienna Oratorio Choir, Pro "Musica 
Orch. (Grossmann) Vox 10270. $3.98 


MASS IN C MINOR, K. 427 
GREAT); Soloists, Chorus, Vienna 
Symph. Orch. (Von Zallinger) Haydn 
Soc. 9025. $4.98 

QUARTET NO. 2 IN E FLAT MAJOR 


(PIANO), K. 493 with Shubert, SONA- 
TA NO. 2 IN A MINOR FOR VIO- 


LIN, OP. 137, NO. 2; Istomin, Stern, 
Katims, M. Schneider. Col. he 
3.98 


QUARTET NO. 11 IN E FLAT MA- 
JOR, K. 171, QUARTET NO. 12 IN 
B FLAT MINOR, K. 172, QUARTET 
NO. 13 IN D MINOR, K. 173, Barchet 
Quartet. Vox 10630. $4.98 


QUARTET NO. 13 IN D MINOR, 
QUINTET IN B FLAT MAJOR 
(VIOLA), QUINTET IN B MAJOR 
(VIOLA); Barylli Quartet, Hubner. 
West. XWN-18591. $3.98 


QUARTET NO. 14 IN G MAJOR, 

QUARTET NO. 15 IN D MINOR; 

Barylli Quartet. West. peseenaetade 
3.98 


QUARTET NO. 16 IN E FLAT MA- 
JOR, QUARTET NO. 17 IN B FLAT 
MAJOR; Amadeus String Quartet. West. 
XWN-18557. $3.98 


QUARTET NO 18 IN A MAJOR, 
QUARTET NO. 19 IN C MAJOR 
(DISSONANT); Amadeus String Quar- 
tet, Vienna Konzerthaus Quartet. West. 
XWN-18558. $3.98 


QUARTET NO. 20 IN D MAJOR, 

QUARTET NO. 21 IN D MAJOR; 

Barylli Quartet. West. a - 
o: 


QUARTET NO. 22 IN B FLAT MA- 
JOR, QUARTET NO. 23 IN F MA- 
JOR; Barylli Quartet. West. woaene 

3.98 


QUARTET NO. 23 IN F MAJOR, K. 
590 With Beethoven, QUARTET NO. 
4 IN C MINOR; Morini, Galimir, 
Trampler, Varga. West. epeayg Co 

.98 


QUARTET IN D MAJOR FOR FLUTE 
& STRINGS, QUARTET IN G MA- 
JOR FOR FLUTE &_ STRINGS, 
QUARTET IN C MAJOR FOR FLUTE 
& STRINGS, QUARTET IN A MAJOR 
FOR FLUTE & STRINGS; Barwahser, 
Netherlands String Quartet Members 
Epic LC-3368. $3.98 


QUINTET IN C MAJOR (VIOLA), 
K. 515; Aronowitz, Amadeus String 
Quartet. Angel. $3.98 


QUINTETS (6) FOR VIOLA & 
STRINGS; Trampler, Budapest String 
Quartet. Col. M3L-239. $11.94 


QUINTET IN B MAJOR (VIOLA), 
QUINTET IN C MINOR (VIOLA); 
Trampler, Budapest String Quartet. Col. 
ML-5191. $3.98 


QUINTET IN C MINOR (VIOLA), 
QUINTET IN D MAJOR (VIOLA); 
Hubner, Barylli Quartet West. XWN- 
18561. $3.98 


QUINTET IN C MAJOR (VIOLA), | 
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QUINTET IN G MINOR (VIOLA); 
Trampler, Budapest String Quartet. Col. 
ML-5192. $3.98 


QUINTET IN C MAJOR (VIOLA); | 


Hubner, Barylli Quartet. West. 


18562. $3.98 


QUINTET IN D MAJOR (VIOLA), 
QUINTET IN E FLAT MAJOR 
(VIOLA); Trampler, Budapest String 
Quartet Col. ML-5193. $3.98 


QUINTET 


XWN- | 


IN E FLAT MAJOR | 


(PIANO), TRIO IN E FLAT MAJOR | 


FOR CLARINET, VIOLA & PIANO; 
Panhoffer, Vienna Octet Members, A. & 
W. Boskovsky. London LL-1609. $3.98 


SACRED MUSIC; Strasbourg Cathedral 
Choir & Orch. (Hoch) London 5367. 
$4.98 


SERENADE NO. 9 IN D MAJOR, K | 


320 (POSTHORN), SYMPHONY NO. 
29 IN A MAJOR, K. 201; Amsterdam 
Concertgebouw Orch. (Van Beinum) 


Epic LC-3354. $3.98 
SERENADE NO. 10 IN B FLAT 
MAJOR, K. 361; Berlin Phil. Orch. 


(Lehmann) Decca 9918. $3.98 


SERENADE NO. 10 IN B FLAT MA- 
JOR FOR 
Wind Group. West. XWN-18563. 


SONATA NO. 4 IN E FLAT MAJOR, 
K. 282, SONATA NO. 5 IN G MAJOR, 
K. 283, SONATA NO. 10 IN C MA- 
JOR, K. 330, VARIATIONS (6) ON 
SLAVE THE DOMINE, K. 398; Kraus 
Haydn Soc. 9013. $4.98 


SONATA NO. 8 IN A MINOR, SO- 
NATA NO. 9 IN D MAJOR, SONATA 
NO. 10 IN C MAJOR; Gianoli. 
XWN-18222. $3.98 


SONATA NO. 11 IN A MAJOR, SO- 
NATA NO. 12 IN F MAJOR, SONATA 
NO. 15 IN C MAJOR; Gianoli. 
XWN-18504. $3.98 


13 WINDS; Vienna Phil. | 
$3.98 | 


West. | 


West. | 


SONATA IN C MAJOR FOR VIOLIN, | 


SONATA IN G MAJOR FOR VIOLIN, 
SONATA IN E MINOR FOR VIOLIN; 
Barylli, Badura-Skoda. West. XWN- 
18568. $3.98 


SONATA IN E FLAT MAJOR FOR 
VIOLIN, SONATA IN A MAJOR FOR 
VIOLIN, SONATA IN F MAJOR 
VIOLIN; Barylli, Badura-Skoda. West. 
XWN-18567. $3.98 


SONATA IN F MAJOR FOR VIOLIN, 
SONATA IN A MAJOR FOR VIOLIN, 
SONATA IN E FLAT MAJOR 
VIOLIN; Barylli, Badura-Skoda. West. 
XWN-18569. $3.98 


SONATA IN F MAJOR FOR VIOLIN, 


K. 376 With Bethoven, SONATA NO. | 


7 IN C MINOR FOR VIOLIN; Kogan, 
Ginsburg. Monitor 2011. $4.98 


SONATA IN G MAJOR FOR VIOLIN, 
SONATA IN B FLAT MAJOR FOR 





VIOLIN; Barylli, Badura-Skoda. West. | 


XWN-18570. $3.98 


SONGS; Rita Streich (Soprano), Werba | 


(Piano) Decca 9915. $3.98 


SONGS With Schumann, FRAUEN- 
LIEBE UND LEBEN; Seefried (So- 
prano), Weba (Piano) Decca 9971. 

$3.98 


SYMPHONY NO. 25 IN G MINOR, 


K. 183 With Beethoven, LEONORE | 


OVERTURE NO. 2; Berlioz, WAVER- 
LEY OVERTURE; Leningrad State 
Phil Orch. (Rabinovitch) Liberty a 

3.98 





A New Orchestra Work 


{ Your High Schools 
AR eee Ola aoe 
THE BIG SKY- 
STAVES BAS PER AN 
3 Symphonic Pieces 
by GEORGE FREDERICK McKAY 


SetA — $5.50 
SetB — 7.50 
SetC — 9.50 


Score $3.00 — Parts $.40 Ea. 





IRMA CLARKE’S COLLECTION 


25 CHRISTMAS CAROLS 


Arranged for 
Violin |, Il, Il, Viola, 
Cello, Bass — Piano 
Piano $.60 — Other Parts $.35 





NEW! ST. MARK’S SCHOOL NEW! 
CHORAL SERIES 


A Cappella — Med Gr — Arr by 
J. STANLEY SHEPPARD 


....2998 Dormi Jesus—SATB .. . $.20 
..3000 Two Short Encores — 
(Love, If A God — Art — 
Clarion) — SATB....... .20 
..2997 Whistle, <a 
Whistle — SSA ............ .20 


..2994 Red Rosy Bush —*TBB .20 


....2995 King Of Glory, King of 
Peace — TTBB 

..2999 Two Short Encores — 

(Love, If A God Thou Art 

— Clarion) — TTBB....... 


.20 


.20 


Write for “on examination” copies and 
New School Music Catalog 














WRITE FOR OUR CURRENT 
EDUCATIONAL CATALOG: 
GORDON MUSIC COMPANY 
408 North Rodec Drive 
Beverly Hills, California 








Newest colorfast fabrics 
available. Write for 


ROBES Catalog A59. 
E.R. MOORE Co. 


268 Norman Ave., Brooklyn 22, N. Y. 
932 Dakin S$t., Chicago 13, Ill. 
los Angeles 26, Calif. 








1641 N. Allesandro St., 
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Mozart, Wolfgang A. (continued) _ SYMPHONY NO. 40 IN G MINOR, ; PAGANINI, NICOLA 
SYMPHONY NO. 30 IN D MAJOR,| MajOR. K'SSi GUPITER)” London | CONCERTO NO. 1 IN D MAJOR 
K. 202, SYMPHONY NO. 31 IND | phit “symph. Orch, (Leinsdort) West, FOR VIOLIN, OP. 6 with Wieniawski, 
MAJOR, K. 297 (PARIS), SYM-| Swi ie557_ $3.98 ‘| CONCERTO NO. 2 IN D MINOR 

a : , FOR VIOLIN; Glazounov, CON- 


PHONY NO. 41 IN C MAJOR, K. 551 
(JUPITER); Netherlands Phil Orch. TRIO NO. 1 IN G MAJOR, K. 496, CERTO IN A MINOR FOR VIOLIN; 


(Ackermann) Crowell 116. $4.98 | TRIO NO. 2 IN B FLAT MAJOR, K. | Gimpel, Southwest German Radio 
SYMPHONY NO. 32 IN G MAJOR, | Fg — 7 ime Hubner. Haydn Orch, (Reinhardt) Vox 10450. $4.98 
D Hee dae | CONCERTO NO. 1 FOR VIOLIN 


K. 318, SYMPHONY NO. 35 IN 
MAJOR, K. 385, SYMPHONY NO. 36 with St. Saens, CONCERTO NO. 3 


IN C MAJOR, K. 425; Vienna Pro | NAGEL, ROBERT | IN B MINOR FOR VIOLIN; Campoli, 


Musica Symph. (Perlea) Vox i0140. | CONCERTO FOR TRUMPET anit, | ee a ae” (Gamba) Lon- 


$4.98 | Fischer, HUNGARIAN SET; Chou- 
SYMPHONY NO. 33 IN B FLAT MA- Wen-Chung, LANDSCAPES; Lessard, | PERPETUAL MOTION with MUSIC 
JOR, K. 319, SYMPHONY NO. 36 IN| CONCERTO FOR WINDS AND FOR STRINGS; Symph. Orch. (Sto- 
C MAJOR, K. 425 (LINZ); Bavarian STRINGS; Fish Creek Symph. Orch. kowski) Capitol PAO 8415. $4.98 
Radio Rym. Orch. (Jochum) Decca (Johnson) Composers 122. $5.95 


9920. $3.98 
SYMPHONY NO. 35 IN D MAIOR, | NICOLAI, OTTO ee 
FM GON OER) with Haydn, | THE MERRY WIVES OF WINDSOR | 
MIRACLE): NO ee YD MAJOR | OVERTURE with Orchestra Collec- | MISSA AD FUGAM, MISSA BREVIS; 
t wate ; S109 y 08 ; tion, ENCORES PLEASE, SIR JOHN; Netherland Chambe Choir (De Nobel) 
(Paray) Mercury - $3.98 Halle Orch. (Barbirolli) Mercury Epic LC-3359. $3.98 
SYMPHONY NO. 35 IN D MAJOR, | 50161. $5.95 
K. 385 (HAFFNER), SYMPHONY iia 
NO, 41 IN C MAJOR, K. 551 | orFENBACH, JACQUES A 
(Leinsdorf) Harmony 7072. $1.98 OFFENBACHIANA; Orch. (Sandauer) ( cC are 
SYMPHONY NO. 38 IN D MAJOR | VOX 25540. $4.98 f Strings; Hindemith, TRAUER 
(PRAGUE), SYMPHONY NO. 39 IN| ORPHEUS IN THE UNDERWORLD | MUSIK FOR VIOLA AND STRINGS; 
E FLAT MAJOR; Philharmonia Orch. OVERTURE with Rossini, WILLIAM Vardi (Viola), MGM _ String Orch. 
(Klemperer) Angel D-35408 or T-35408. TELL OVERTURE; Smetana, BAR- (Solomon) MGM 3432. $3.98 
$4.98 or $3.98 | TERED BRIDE OVERTURE; Thomas, 
SYMPHONY NO. 39 IN E FLAT| MIGNON OVERTURE; Suppe, BEAU- | 
TIFUL GALATHEA OVERTURE; | PEIKO 
MAJOR, SYMPHONY NO. 40 IN G | phita. Orch. (Ormandy) Col. ML-5206. 
MINOR; Royal Phil. Orch. (Beecham) $3.98 MOLDAVIAN SUITE with Suk, FAN- 
Col. ML-5194. $3.98 TASIE; USSR State Radio Orch. 


LE PERICHOLE (EXCERPTS); Mun- ; i 
SYMPHONY NO. 39 IN E FLAT sel, Uppman, Ritchard, Met. Opera (Rakhlin) West. XWN-18649. $4.98 


pee Ei vag (0 tag el nc Chorus & Orch. (Morel) Victor LOC- 
’ . ’ 1 

Concertgebouw Orch. (Bohm) Epic 1029. $4.98 PIERNE, HENRI 

a3! | 2208 fiddle tas SONATA da CAMARA, OP. 48 with 
SYMPHONY NO. 40 IN G MINOR, i Leclair, SONATA IN D MAJOR, OP. 
K. 550, SYMPHONY NO. 41 IN C DER MOND (COMPLETE); Hotter, 2, NO. 8; Goossens, IMPRESSIONS 
MAJOR, K. 551 (JUPITER); Chicago Schmitt-Walter, Christ, Chorus, Phil- (5) OF A HOLIDAY, OP. 7; Gaubert, 
Symph. Orch. (Reiner) Victor 2114. harmonia Orch. (Sawallisch) Angel AQUARELLES; Fleury Trio. Audiophile 

$3.98 | 3567 or T-35541/42. $3.98 53. $5.98 
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by 
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BENTLEY & SIMON 
quality CHOIR ROBES 
have set the standard 
of excellence ever 
since 1912. Custom- 
tailored of fine fabrics, . 
for your lasting enjoyment. BEN TLEY 
SIMON 






Highest rated 
in the 
United States 
¢ 
J 
PULPIT ROBES, too,made 
in the same quality way. 


Write for catalog D-20 
Estimates for 
engraving and printing 
gladly furnished. 
Any publisher 








AGNES STEADMAN 
Author 3 books, PEDAL MAGIC, 
PIANO PLAYGROUND, GAMES on 
the Piano Playground (published by 
the Willis Music Co.) INVITES 
PIANO TEACHERS to inquire about 
her own personal publications. 

Wm. J. Smith Music Good Teaching Pieces . . Fast Service WUEert 
BIG DISCOUNTS ....... Write: 


erent Tato) Steadman Publications Rutland, Vt. 
New York'1,.N. Y 2801 WEST 47th STREET * CHICAGO 32, ILLINOIS 


our reference. 
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CONCERTO NO. 3 IN C MAJOR 
FOR PIANO, OP. 26 With Khacha- 
turian, CONCERTO FOR PIANO, 
Gileis, Nat'l Phil. Orch. (Kondrashin) 
Bruno 14007. $3.98 


CONCERTO NO. 3 IN C MAJOR 


PEPUSCH, JOHN CHR. | 


SONATA IN F MAJOR FOR RE- | 
CORDER, OBOE & HARPSICHORD | 
with Telemann, SONATA IN C'} 
MINOR FOR RECORDER, OBOE & 
HARPSICHORD, SONATA 


LA GIOCONDA (ORCHESTRA 
SUITE); Rome Symph. Orch. (Savino) | 
Kapp 9005. $3.98 


PORTER, QUINCY 





MINOR FOR RECORDER, OBOE & 
HARPSICHORD; A. Scarlatti, SO- 
NATA IN F MAJOR FOR RECORD- 
ER, OBOE, HARPSICHORD & VIO- 
LIN; Mann, Wann, Weiss, Mann. West. 
XWN-18589. $3.98 


PERGOLESI, GIOV. BAT. 


CONCERTOS NOS. 
Symph. Orch.  (Ephrikian) 
XWN-18587. $3.98 

STABAT MATER; Guilleaume, De- 
bouraix, South West German Chamber 
Orch. (Lange) Decca eg. - 


West. 


PETER 


SINFONIA IN G MAJOR with Her- 
bert, CONCERTO FOR CELLO; East- 
man-Rochester Symph. Orch. (Hanson) 
Mercury 50163. $4.98 


PEZEL, JOHANN 


TOWER MUSIC With Reiche, TOWER 
MUSIC; Chamber Brass Players. Gol- 
den Crest 4008. $5.95. 


PONCHIELLI, AMILCARE 


THE DANCE OF THE HOURS (from 
La Gioconda) With Orchestra Collec- 


tion, ENCORES PLEASE, SIR JOHN; | 


Halle Orch. (Barbirolli) Mercury 50161. 
$5.95 


DANCE OF THE HOURS With Ballet 
Collection, BALLET AT THE OPERA; 
Vienna State Opera Orch. (Alberti) 
West. XWN-18681. $4.98 


LA GIOCONDIA (COMPLETE); Cer- 
quetti, Del Monaco, Simionato, Bas- 
tianini, Siepi, Maggio Musicale Flor- 
entino Chorus & Orch. (Gavazzeni) 
London A-4331. $14.94 


1-5; Winterthur | 





ETUDES AND A FANTASY; Stanley 


Quartet. Composers 118. $5.95 


POULENC, FRANCOIS 


IMPROVISATIONS (12) with Rach- 
maninoff, MOMENTS MUSICAUX 
(6); Kassman (Piano) ——— 61. 

4.98 


LE BAL MASQUE, STABAT MATER; 
Bernac (Baritone), Poulenc (Piano), 
Paris Opera Orch. (Fremaux), Brumaire 
(Soprano), Chorale de L’Alauda, Co- 
lonne Orch. (Fremaux) West. XWN- 
18422. $3.98 


| POWELL, MEL 


DIVERTIMENTO FOR VIOLIN & 
HARP, DIVERTIMENTO FOR FIVE 
WINDS, TRIO FOR PIANO, VIOLIN 
& CELLO; Sorkin, Ross, Fairfield Wind 
Ens., Helura Trio. Composers ie 
5.95 


PROKOFIEFF, SERGE 


CINDERELLA SUITES NOS. 1 & 2, 
Royal Opera House Orch. (Rignold) 
Victor LM-2136. $3.98 


CINDERELLA, OP. 87 (BALLET MU- 
SIC), Royal Phil. Orch. (Irving) Angel 
D-35529 or T-35529. $4.98 or $3.98 


CONCERTO NO. 1 IN D FLAT MA- 
JOR FOR PIANO, OP. 10 With Rach- 
manioff, CONCERTO NO. 1 IN F 
SHARP MINOR FOR PIANO, OP. 1, 
Lympany, Philharmonia Orch. 
kind) Angel D-35568. $4.98 


CONCERTO NO. 2 IN G MINOR 
FOR PIANO, OP. 16 With Barber, 
MEDEA (Meditation & Dance of 
Vengeance), Henriot, Boston Symph. 
Orch. (Munch) Victor LM-2197. $4.98 


(Suss- | 


IN =~ | QUARTET NO. 8 With Carter, 8 | 





FOR PIANO, OP. 26; MUSIC FOR 

PIANO, Prokofieff, London Symph. 

Orch. (Coppola) Angel COLH-34. 
$5.95 


CONCERTO NO. 1 IN D MAJOR 
For VIOLIN, OP. 19, Khachaturian, 
CONCERTO FOR VIOLIN, Oistrakh, 
Nat’l Phil. Orch. (Prokofieff) sees 

4.98 


CONCERTO NO. 1 IN D MAJOR 
FOR VIOLIN, OP. 19, CONCERTO 
#2, Stern, N. Y. Phil. Orch. (Bernstein) 
Col. ML-5243. $3.98 


CONCERTO NO. 2 IN G MINOR 
FOR VIOLIN With Mozart, CONCER- 
TO No. 3, Kogan, London Sym. Orch. 
(Cameron) Angel D-35344 or T-35344. 

$4.98 or $3.98 


CONCERTO IN E MINOR FOR 
CELLO, OP. 58 With Milhaud, CON- 
CERTO NO. 1, Starker, Philharmonia 
Orch. (Susskind) Angel D-35418 or 
T-35418. $4.98 or $3.98. 


LIEUTENANT KIJE SUITE With 
Stravinsky, SONG OF THE NIGHTIN- 
GALE, Chicago Symph. Orch. (Reiner) 
Victor LM 2150. $4.98 


LOVE FOR THREE ORANGES 
SUITE, OP. 20, London Symph. Orch. 
(Dorati) Mercury 50157. $4.98 


MELODIES (5) FOR VIOLIN & 
PIANO, SONATA FOR SOLO VIOLIN 
With Ravel, SONATA FOR VIOLIN & 
PIANO, Hindemith, SONATA NO. 3, 
Szigeti, Bussotti. Columbia oat 


PETER AND THE WOLF With Brit- 
ten, YOUNG PERSON’S GUIDE TO 
THE ORCHESTRA, Ritchard, Phila. 
Orch. (Ormandy) Columbia ML-5183. 
$3.98 

(Continued on page 187) 
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Choral Edition 
Instrumental Solo 
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1,418) 410) :4 = 
Series 


DEBUT BAND SERIES 
for Young Bands 


Choral Library 
String Ensemble 
Woodwind Ensemble 
Brass Ensemble 
Percussion Ensemble 


Music Publishers 








THE MODERN KEYBOARD SERIES 
Contemporary Piano -Material 


ACHIEVEMENT ORCHESTRA SERIES 
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A Gallery of Living American 
Composers and Performers of Music 


“THE following pages present portraits and brief biographical 

sketches of sixty living American musicians, both creative and 
interpretive, listed in alphabetical order. It should be noted immedi- 
ately that none of these appeared in last year’s listing of forty composers 
alone, so that this gallery is not only larger by fifty per cent but en- 
tirely new. 

For the benefit of those who may be forgetful or unaware of the 
distinguished group of musical creators presented in the 1957 Music 
Journal Annual, and to forestall possible inquiries in that respect, the 
complete list published a year ago was as follows: Leroy Anderson, 
Harold Arlen, Samuel Barber, Robert Russell Bennett, Irving Berlin, 
Leonard Bernstein, Aaron Copland, Henry Cowell, Paul Creston, 
Norman Dello Joio, David Diamond, Duke Ellington, Lukas Foss, Don 
Gillis, Morton Gould, Ferde Grofé, Howard Hanson, Roy Harris, Alan 
Hovhaness, Frank Loesser, Frederick Loewe, Gian Carlo Menotti, Bob 
Merrill, Douglas Moore, Harold Morris, Walter Piston, Cole Porter, 
Quincy Porter, John Powell, Wallingford Riegger, Richard Rodgers, 
Harold Rome, William Schuman, Tom Scott, Roger Sessions, Jule 
Styne, Deems Taylor, Virgil Thomson, Harry Warren and Alec Wilder. 
(Incidentally, this portrait gallery of contemporary American composers 
is still available as a separate item, printed on cards, and may be ordered 
through the office of Music Journal, 157 West 57th St., New York.) 


GAIN, as last year, the term “American” implies native birth or 
* “ naturalization, usually including residence in this country for the 
greater part of each individual’s life or professional career. The selec- 
tion has been made on the basis of recent or current activity, covering 
both the serious and the popular fields of music, and representing either 
an established and generally recognized prestige, or an impressive and 
sustained popularity, or a combination of the two. It is manifestly im- 
possible to include in even so substantial a list all those creators and 
interpreters of music who clearly deserve such recognition. 


N COMPILING this material, the editors of the Music Journal 

Annual have enjoyed the practical co-operation of such organiza- 
tions as the Metropolitan Opera Association, the American Society of 
Composers, Authors and Publishers, Broadcast Music, Inc., various 
recording companies, music publishers and piano manufacturers, and 
the leading concert managements, agencies and artists’ representatives, 
for which sincere appreciation is hereby expressed. Thanks for the 
pictures themselves should go to the same organizations and individuals, 
with personal photographers’ credits including John E. Reed, Sedge 
LeBlang, James Kriegsman, J. Abresch, ‘Talbot, Sy Friedman, Gary 
Wagner, Potsié, Halsman, Karsh, Berger and Richard DeGrab. >>> 
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Louis Armstrong 


Trumpeter, conductor, composer, singer. B. New 
Orleans, Louisiana, July 4, 1900. Played home- 
made guitar as a boy. Learned to play bugle and 
cornet at Waifs’ Home, New Orleans, with some 
lessons from “Bunk” Johnson and later “King” 
Oliver. Sang tenor in boys’ quartet. Performed in 
various cafés, New Orleans. Succeeded Oliver as 
trumpeter in “Kid” Ory’s band; played in “Fate” 
Marble’s orchestra; cruised on excursion boat, Dixie 
Belle; joined Oliver’s band, Chicago, 1922. Worked 
with Fletcher Henderson, New York, 1924; Erskine 
Tate’s little symphony, Vendome Theatre; Savoy 
Ballroom, Chicago, 1928; Connie’s Inn, New York, 
1929-30; Sebastian’s Cotton Club, Hollywood, 1931. 
Tours of United States and Europe, recently in- 
cluding Africa, featured in recent documentary 
film, Satchmo the Great, prepared by Edward Mur- 
row and Fred Friendly. (Climax of this picture is 
performance of W. C. Handy’s St. Louis Blues by 
Armstrong’s “All Stars” sextet and New York Phil- 
harmonic Orchestra, conducted by Leonard Bern- 
stein at Lewisohn Stadium.) Frequent appearances 
in “Jazz Jamborees” at Stadium, Newport Jazz 
Festival and elsewhere; featured also in films, radio 
and television. Author of bool., Swing That Music. 
Songs include 7 Wish I Could Shimmy Like My 
Sister Kate; If We Never Meet Again; Struttin’ 
with Some Barbecue; Sugar Foot Stomp; I’ve Got a 
Heart Full of Rhythm; Wild Man Blues; Brother 
Biil; Ol’ Man Mose. Management, Joe Glaser; 
Okeh, Decca and other records. 
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Marian Anderson 


Singer. B. Philadelphia, Pennsylvania. Studied with 
Giuseppe Boghetti. Gained early fame as soloist 
with Philadelphia Orchestra and in New York 
recital debut. Won contest for appearance with 
New York Philharmonic-Symphony Orchestra at 
Lewisohn Stadium, 1925. European tour, 1930-35, 
including Berlin, Vienna and Paris, with consistent 
success. Sang Brahms’ Alto Rhapsody with Vienna 
Philharmonic Orchestra under Bruno Walter, 1936. 
Returned to United States for a series of New York 
recitals and national tours. First singer of her race 
engaged by Metropolitan Opera Association, making 
debut as Ulrica in Verdi’s Masked Ball, 1955. Re- 
cently toured Far East under auspices of State 
Department, travelling some 40,000 miles to sing in 
Korea, the Philippines, Hong Kong, Thailand, 
Taipeh, Ceylon, Malaya, Singapore, Burma, India, 
Viet Nam and Pakistan. Documentary film of this 
tour made by Edward Murrow and Fred Friendly 
for See It Now television program, later repeated 
and released in recording of sound-track by RCA 
Victor under same title as telecast: The Lady from 
Philadelphia; Through Asia with Marian Anderson. 
Has concertized also in South America, Japan, 
Israel and elsewhere. Winner of Japan’s Yukosho 
Medal, Sweden’s “Litteris et Artibus” Medal, Fin- 
land’s “Order of the White Rose,” eleven honorary 
degrees and many other awards. §. Hurok Man- 
agement; Steinway Piano; RCA Victor Records. 
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Harry Belafonte 


Singer. B. New York City. Moved to Jamaica in 
childhood, remaining there five years. Returned to 
New York and joined Navy, 1944, for two years. 
Became interested in American Negro Theatre and 
joined Drama Workshop, with Marlon Brando and 
Tony Curtis among his classmates, Sang first song 
there, resulting in 20-week engagement by Monte 
Kaye at the Royal Roost, New York. Joined with 
friends in buying small restaurant in Greenwich 
Village, where he sang to his own guitar accompani- 
ment and led community singing. Gradually spe- 
cialized in folk music, building repertoire of ballads, 
with Millard Thomas as guitar accompanist. Booked 
for long engagement at Village Vanguard. Played 
small role in John Murray Anderson’s Almanac, 
1953, and starred in Paul Gregory’s Three for To- 
night in New York and on tour. Broke attendance 
record at Lewisohn Stadium in June, 1956. Toured 
with his own Folk Choir in An Evening with Bel- 
afonte, playing at Los Angeles Greek Theatre for 
three weeks to capacity audiences. Has appeared 
in motion pictures, Bright Road; Carmen Jones; 
Island in the Sun and his own production, End of 
the World, (with Sol Siegel) released by M-G-M. 
European concert tour, 1958. Has own publishing 
company. RCA Victor Records include such albums 
as Mark Twain, Belafonte, Calypso and Harry 
Belafonte Sings of the Caribbean. 
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Howard Barlow 


Conductor, singer, pianist, cellist. B. Plain City, 
Ohio, May 1, 1892. Childhood in Urbana, where 
he sang in public at age of six. Studied several in- 
struments, including trumpet and tympani. Moved 
to Denver, Colorado, where his teacher was Wii- 
berforce J. Whiteman, father of Paul Whiteman, 
Supervisor of Music in the public schools. Attended 
University of Colorado and Reed College, Portland, 
Oregon, where he conducted choral societies. 
Studied with Lucien Becker and Frank E. Ward, 
later Cornelius Rybner, New York, on Fellowship 
at Columbia University. Conducted Riverdale 
Choral Society and at Neighborhood Playhouse, 
New York. After military service in World War I, 
founded American National Orchestra, 1923, fea- 
turing American music and musicians. Arranged 
music for productions of The Dybbuk and Grand 
Street Follies at Neighborhood Playhouse. Soon 
began broadcasting, emphasizing classics and con- 
temporary American compositions. Conducted such 
programs as The Philco Radio Hour, Understanding 
Music, Symphonic Hour, March of Time, Harvest 
of Time and, most recently, The Voice of Fire- 
stone, both radio and television. Well known also 
as concert conductor with such orchestras as New 
York Philharmonic, Philadelphia Orchestra, Cleve- 
land, Detroit, Chicago, Baltimore, Rochester, Mon- 
treal, Los Angeles, etc., as well as in Hollywood 
Bowl and Lewisohn Stadium. Columbia Artists 
Management. Steinway Piano. 
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Pat Boone 


Singer. B. (Charles Eugene Boone) Jacksonville, 
Florida, June 1, 1934, moving to Nashville, Ten- 
nessee, in early childhood. Studied at David Lips- 
comb High School and College and North Texas 
State Teachers’ College, Denton, later graduating 
from Columbia University, New York. First sang 
publicly at age of ten in a talent show at Nashville’s 
Belle Meade Theatre. At 17 had his own radio pro- 
gram on Station WSIX, Nashville. Won East Nash- 
ville Talent Contest at 18. Three-time winner on 
Ted Mack’s Amateur Hour, New York. WBAP-TV 
show, Fort Worth, Texas, 1954. Winner Arthur 
Godfrey’s Talent Scouts, 1955, becoming regular 
member of his CBS-TV show. Interrupted college 
education (Columbia University) to star in two 
motion pictures for 20th Century-Fox Film Cor- 
poration in Hollywood, Bernardine and April Love 
(both using titles for hit songs recorded by Boone). 
His first television program, The Pat Boone Chevy 
Showroom, opened on ABC Network October 3, 
1957, with Anna Maria Alberghetti as guest. Man- 
agement, General Artists Corporation, New York. 
Dot Records. 
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Marc Blitzstein 


Composer, pianist, writer. B. Philadelphia, Pennsyl- 
vania, March 2, 1905. Educated University of 
Pennsylvania, Curtis Institute, Berlin Academy of 
Arts. Piano in Europe with Alexander Siloti; com- 
position with Rosario Scalero, Nadia Boulanger and 
Arnold Schoenberg. Soloist Philadelphia Orchestra, 
1923, 1926. Lectured at Columbia, Vassar, Brook- 
lyn Institute for Arts and Sciences and Philadelphia 
Art Alliance. Guggenheim Fellowship 1940-42. 
Newspaper Guild Award 1946; American Aero- 
nautical Institute Award; American Academy of 
Arts and Letters 1946. Operas: Triple-Sec; The 
Harpies (commissioned by League of Composers) ; 
The Cradle Will Rock; No for an Answer; The 
Condemned; Parabola and Circula; I’ve Got the 
Tune; Regina (Koussevitzky Foundation commis- 
sion); Reuben Reuben; Juno and the Paycock. 
Adaptation of The Threepenny Opera by Kurt 
Weill. Other works: The Guests (Ballet); The Air- 
borne (Symphony); Freedom Morning (Symphonic 
Poem); Lear: A Study (New York Philharmonic, 
1958). Incidental music: Julius Caesar; Danton; 
Androcles and the Lion; Another Part of the 
Forest; King Lear; Midsummer Night’s Dream; The 
Winter’s Tale. Film scores: Hands; Surf and Sea- 
weed; Valley Town; Native Land; Night Shift; The 
True Glory; Spanish Earth. 
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Elliott Carter 


Composer. B. New York City, December 11, 1908. 
Developed interest in music in high school and en- 
couraged to study seriously by the late Charles Ives. 
Studied at Harvard with Walter Piston and Gustave 
Holst and in Paris with Nadia Boulanger from 
1932-35. Commissioned by Lincoln Kirstein to 
write the Ballet Pocahontas for Ballet Caravan, 
1939. Composed First Symphony in 1942 and Holi- 
day Overture in 1945; Ballet, The Minotaur, 1947. 
Recipient of two Guggenheim Fellowships: 1945 
(resulting in his Piano Sonata) and 1950 (String 
Quartet}. Awarded Prix de Rome, 1953; Variations 
for Orchestra, 1955 (commissioned and recorded 
by Louisville Orchestra); elected to National In- 
stitute of Arts and Letters, 1956. Other works: 
Woodwind Quintet; Sonata for Violoncello and 
Piano; Eight Etudes and a Fantasy; Two Pieces for 
Four Kettledrums; Sonata for Flute, Oboe, ’Cello 
and Harpsichord; Prelude, Fanfare and Polka; 
Suites from two Ballets; incidental music for The 
Merchant of Venice. Choral works include The 
Defense of Corinth; To Music; Heart Not So 
Heavy; The Harmony of Morning; Emblems and 
Musicians Wrestle Everywhere. Songs: Voyage; 
Warble for Lilac Time (poem by Walt Whitman) ; 
The Rose family, The Dust of Snow, The Line 
Gang (poems by Robert Frost). Columbia, Mer- 
cury and ARS Records. 
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Maria Meneghini Calias 


Singer. B. New York City. Began singing lessons 
at age of eight, starring a year later in public school 
programs. Went to Greece at 13, with parents, win- 
ning scholarship at Royal Conservatory in Athens. 
Studied there for seven years with noted Spanish 
soprano, Elvira di Hidalgo. Debut, Athens, in Mas- 
cagni’s Cavalleria Rusticana when less than 15 years 
old. Visited United States 1945-7. Debut in Verona, 
Italy, August, 1947, singing title role in Ponchielli’s 
La Gioconda, with Tullio Serafin conducting. Un- 
der his direction she later sang Isolde and Turandot 
in Venice, and title roles of Verdi’s Aida and Bel- 
lini’s Norma in Florence. Other roles include 
Briinnhide in Wagner’s Die Walkiire; Elvira in 
Bellini’s J Puritani; Kundry in Wagner’s Parsifal; 
Violetta in Verdi’s La Traviata; title roles in Doni- 
zetti’s Lucia, Cherubini’s Medea, Spontini’s La 
Vestale, Bellini’s La Sonnambula and Puccini’s 
Tosca. Obscure operas like Verdi’s Anna Bolena 
and Rossini’s Armida and II Turco in Italia have 
been revived especially for her. After singing in 
Turin, Buenos Aires (1949) and Mexico City 
(1950), she opened the 1951 season at La Scala, 
Milan, in Verdi’s I Vespri Siciliani, continuing to 
appear there regularly, as well as in Rome and at 
Covent Garden, London (1952). Opened Chicago 
Lyric Theatre season of 1954 as Norma, repeating 
role at opening of Metropolitan Opera, 1956. Now 
preparing concert tour under S. Hurok manage- 
ment, plus further appearances at Metropolitan. 
Columbia and Angel Records. 
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Nat “King” Cole 


Singer, pianist, conductor, composer, arranger. B. 
(Nathaniel Adams Coles) Montgomery, Alabama, 
March 17, 1919. Moved to Chicago at age of four. 
First (and only) musical instruction from his 
mother, Perlina Adams Coles, a choir director. Nat- 
ural pianist from earliest years. Organized 14-piece 
orchestra in High School, playing for local dances. 
Pianist in his brother Edward’s Chicago band; then 
arranger and conductor for Noble Sissle’s revue, 
Shuffle Along, 1937. After closing on west coast, 
played piano in various night spots. Formed trio 
with Oscar Moore and Wesley Prince, later known 
as “The King Cole Swingsters.” Toured and made 
records in California. Cole first sang during engage- 
ment at Swanee Inn, as result of customer’s request. 
NBC radio program and appearances at Chicago’s 
Sherman Hotel and Kelly’s Stables, New York. 
First Capitol record, 1943, his own song, Straighten 
Up and Fly Right, later used as theme. His record- 
ing of Nature Boy created freak hit. Later records 
include Mona Lisa, 1950; Walking My Baby Back 
Home, 1952; Alone Too Long and Answer Me, 
My Love, 1954. Also recorded Too Young, The 
Christmas Song, and various albums, all under the 
Capitol label. Motion pictures include Small Town 
Girl, The Blue Gardenia, Emperor Jones and most 
recently St. Louis Blues, in which Cole plays the 
part of the late W. C. Handy. Management General 
Artists Corporation. 
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Van Cliburn 


Pianist, composer. B. Shreveport, Louisiana, July 
12, 1934. Moved to Kilgore, Texas, at age of six. 
Studied piano from the age of three with his 
mother, Rildia Bee O’Bryan Cliburn (Mrs. Harvey 
Lavan Cliburn). Began full-time piano study in 1951 
with Mme. Rosina Lhevinne (widow of the great pi- 
anist Josef Lhevinne) at the Juilliard School of Mu- 
sic in New York City. Won Texas State Prize, 1947, 
appearing with the Houston Symphony Orchestra; 
National Music Festival Award, 1948, at Carnegie 
Hall, New York; G. B. Dealey Award, 1952, ap- 
pearing with the Dallas Symphony Orchestra, and 
Kosciuszko Foundation Chopin Award; won Olga 
Samaroff Foundation grant and Juilliard Concerto 
contest, 1953; Carl M. Roeder Memorial Award 
and Frank Damrosch scholarship on graduation 
from Juilliard School of Music, 1954; Edgar M. 
Leventritt Foundation Award, 1954, appearing with 
New York Philharmonic-Symphony Orchestra at 
Carnegie Hall; winner of Russia’s International 
Tschaikowsky Piano Competition, Moscow, April 
14, 1958. On Steve Allen’s television show and 
other TV and radio programs. Now concertizing 
extensively in America and Europe including Brus- 
sels World’s Fair. Columbia Artists Management; 
RCA Victor Records; Steinway Piano. 
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Bing Crosby 


Singer. B. Tacoma, Washington (Harry Lillis 
Crosby). Moved to Spokane at age of five. Sang in 
glee clubs at school and Gonzaga University, where 
he also formed 7-piece band with Al Rinker, play- 
ing drums. Performed successfully at local vaude- 
ville theatre. Went to Los Angeles with Rinker, 
singing duets, and secured job at Mike Lyman’s 
Tent Café through Rinker’s sister, Mildred Bailey. 
Made series of musical short pictures for Mack 
Sennett. Engaged by Paul Whiteman, who created 
trio, “The Rhythm Boys,” adding Barris to Rinker 
and Crosby. Appeared in film, The King of Jazz, 
1930. Joined Gus Arnheim’s orchestra at Cocoanut 
Grove, Los Angeles. Signed to recording contract 
by Jack Kapp, starting Decca Records 1934. Radio 
contract with CBS. Personal appearance at Para- 
mount Theatre, New York. Early motion pictures: 
The Big Broadcast of 1932; College Humor, 1933; 
Birth of the Blues; If 1 Had My Way; Here Come 
the Waves. Started series of “Road” pictures with 
Bob Hope (Paramount), 1940. Academy Award, 
1944, for Going My Way. Other pictures include 
The Bells of St. Mary’s, 1945; Blue Skies, 1946; 
Welcome Stranger, 1947; Emperor Waltz; Con- 
necticut Yankee; Top o’ the Morning; Ridin’ High; 
Little Boy Lost; Country Wife; High Society; Any- 
thing Goes. Among records selling over a million: 
White Christmas; Silent Night; Now Is the Hour; 
Swinging on a Star; Sweet Leilani; Whiffenpoof 
Song (with Fred Waring). Doctor of Music (Gon- 
zaga). Decca, Capitol and other records. 
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Perry Como 


Singer. B. Canonsburg, Pa., May 18, 1912. Began 
singing in his own barber shop. Joined Freddy Car- 
lone’s band in Cleveland, 1933. Appeared at Crystal 
Slipper, Danceland Ballroom and elsewhere. Toured 
with Ted Weems’ band, eventually featured at 
Strand Theatre, New York. Began broadcasting and 
recording, 1942; soon had his own sustaining pro- 
gram, CBS. Starred at Versailles and Copacabana 
nightclubs and Paramount Theatre, New York, 
1943. His recording of Till the End of Time sold 
over a million copies, 1945. Other records of sim- 
ilar popularity include Prisoner of Love, Hubba 
Rubba, Because, When You Were Sweet Sixteen, 
Temptation, Don’t Let the Stars Get in Your Eyes, 
Wanted, Papa Love Mambo, Hot Diggity, Round 
and Round. Motion pictures: Something for the 
Boys, 1944; Doll Face, 1946; If I’m Lucky, 1946; 
Words and Music, 1948. Sponsored by Chesterfield 
Cigarettes, 1944-55, both radio and television. Has 
appeared since Sept. 17, 1955 as singing star and 
MC on NBC-TV’s Perry Como Show, with six 
sponsors (Saturdays, 8-9 P.M., New York time). 
Many awards and prizes. Management General Art- 
ists Corporation. RCA Victor Records. Latest 
album, We Get Letters; single, Just Born and Ivy 
Rose. 
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Percy Faith 


Composer, conductor, pianist. B. Toronto, Ca- 
nada, April 7, 1908. Pianist in movie house at age 
of eleven. Debut at fifteen, Massey Hall, Toronto, 
as concert pianist. Studied in Toronto public 
schools; Toronto Conservatory with Louis Waizman 
and Frank Wellman. Began arranging for orches- 
tras; conducted own radio orchestra, 1931. Staff 
conductor Canadian Broadcasting Corporation, 
1933. Moved to United States; citizen, 1940. Con- 
ducted The Contented Hour, CBS, same year. Con- 
ductor for The Pause That Refreshes on the Air, 
1947; guest appearance NBC Symphony. 1950 
joined Columbia Records as East Coast Director, 
Popular Division. Adapted Song of the Moulin 
Rouge as sheet music. Works include Music thru 
the Night; Cheerio; March of the Junior Scouts; 
Buy a Bond for Victory; The Snow Goose; Aphro- 
dite; Noche Caribe; Perpetual Notion; Nervous 
Gavotte; Contrasts; Brazilian Sleighbells; Manon; 
My Heart Cries for You. Arranged for Rosemary 
Clooney, Johnny Mathis, Doris Day and Tony 
Bennett. Academy Award nomination for conduct- 
ing and scoring motion picture, Love Me or Leave 
Me, 1955. Conductor CBS Radio’s The Woolworth 
Hour. Columbia Records. 
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Mischa Elman 


Violinist, composer, arranger. B. Stalnoye, Russia, 
January 21, 1891. Resident and citizen of United 
States since 1908. Played in public at age of five. 
Studied at Royal Music School, Odessa, with Fiedel- 
man; later with Leopoid Auer at St. Petersburg 
Conservatory. Debuts in St. Petersburg and Berlin, 
1904; New York with Russian Symphony Orchestra, 
1908. Early soloist with Philadelphia Orchestra and 
others. Honorary Doctor of Music, Chicago Musi- 
cal College, 1936. Toured Orient, Europe and 
America many times; played with symphony or- 
chestras throughout world. At one time headed his 
own string quartet to promote chamber music in 
America. Has made violin transcriptions of many 
classics and modern works, including Schubert, 
Rachmaninoff and Beethoven. Composed violin 
pieces, Romance, In a Gondola, and songs. Intro- 
duced violin concertos of Karl Goldmark, Alex- 
ander Glazounoff, Max Bruch, Heinrich Wilhelm 
Ernst and Boguslav Martinu. Recently celebrated 
fifty years of concertizing in Ammerica. Repertoire 
of 600 works. Recently played Tschaikowsky Violin 
Concerto again at Lewisohn Stadium, New York, 
after record number of public performances. Man- 
agement National Artists Corporation (Luben 
Vichey, President); Steinway Piano; RCA Victor 
and London Records. 











Arthur Fiedler 


Conductor, violinist, pianist, educator. B. Boston, 
Mass., December 17, 1894. Admitted to Royal 
Academy of Music, Berlin, at 16, conducting first 
concert there at 17. Joined violin section of Boston 
Symphony Orchestra 1915, later also playing viola, 
celesta, organ, piano and percussion. Organized 
Boston Sinfonietta (small instrumental group). 
Started Boston “Esplanade Concerts” on banks of 
Charles River, summer of 1929. Became regular 
conductor of Boston “Pops” Orchestra 1930. Be- 
gan recording light classics etc. for RCA Victor, 
twice passing or approaching “golden” mark of a 
million discs sold (Jalousie and Warsaw Concerto), 
with 16 numbers included in list of 10] All-Time 
Best Sellers. Annual transcontinental tours since 
1952. Guest conductor with San Francisco, Toron- 
to, Minneapolis, NBC, San Antonio, Seattle, Holly- 
wood Bowl and Chicago (Grant Park) Orchestras. 
Honorary Fire Chief of Chicago and Boston and 
Honorary Police Commissioner, Boston. Presented 
President Eisenhower with first copy of RCA 
Victor album, The President's Favorite Music, 
1956, including symphonic synthesis of Gershwin’s 
Porgy and Bess. Latest album: Waltzes by the 
Strauss Family. Teacher at Boston University. 
Steinway Piano; RCA Victor Records. 
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Eileen Farrell 


Singer. B. Willimantic, Connecticut. First vocal les- 
sons from her mother, teacher and choral director 
at Storrs College, now University of Connecticut. 
Formal training with Merle Alcock, Metropolitan 
Opera contralto, and Eleanor McLellan. Appeared 
on March of Time radio program, 1942, followed 
by CBS series called Songs of the Centuries. Her 
own program, Eileen Farrell Presents, heard by 
short wave in Europe, South America and Far 
East, as well as United States and Canada. Also 
appeared frequently on Prudential Hour, Telephone 
Hour and other broadcasts. Featured as soloist with 
symphony orchestras, including New York Phil- 
harmonic under Bruno Walter (Roosevelt Memorial 
Concert) and Stokowski (Wagner program), Ro- 
chester Philharmonic under Erich Leinsdorf (third 
Act of Siegfried), and with Toscanini (Beethoven’s 
Ninth Symphony), Dimitri Mitropulos (Wozzeck) 
and Victor de Sabata. Two performances at Ann 
Arbor Festival with Philadelphia Orchestra, con- 
ducted by Eugene Ormandy. Starred with Mitro- 
poulos and New York Philharmonic in two weeks’ 
engagement (55 performances) at Roxy Theatre, 
New York, 1950. Recently soloist with Thomas 
Scherman’s Little Symphony Orchestra (Strauss’ 
Ariadne), American Operatic Society (Cherubini’s 
Medea, etc.), and at Lewisohn Stadium. Operatic 
appearances include also // Trovatore, Cavalleria 
Rusticana, La Gioconda, etc. Off-screen voice in 
film, Interrupted Melody. Steinway Piano. Colum- 
bia, RCA Victor, MGM and Angel Records. 
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Vittorio Giannini 


Composer, violinist, conductor, educator. B. Phila- 
delphia, October 19, 1903. Scholarship, Royal Con- 
servatory Giuseppe Verdi, Milan, at age of 9. Two 
Fellowships Juilliard Graduate School of Music; 
composition under Rubin Goldmark and Trucco; 
violin, Albert Spalding and Hans Letz. Awarded 
Prix de Rome in composition. Juilliard Publication 
Prize, 1930; grand prize in composition, American 
Academy, Rome, 1932. Publication prizes: Society 
for the Publication of American Music, 1932; 
American Academy, Rome, 1936. Appearances in 
U. S. and Europe as violin soloist and conductor. 
Professor of Composition, Juilliard School of Mu- 
sic (since 1939); Curtis Institute, 1956; Manhattan 
School of Music. Works include: Lucedia, 1934; 
Springtime (chamber cantata) 1935; Theodore 
Roosevelt Requiem, 1936; Requiem, 1937; Piano 
Concerto, 1937; Triptych for voice and strings, 
1937; opera, The Scarlet Letter, 1938 (starring 
his sister, Dusolina Giannini); Opera Ballet, 
1939; Beauty and the Beast, 1939, and Blen- 
nerhasset, 1940, both commissioned by CBS- 
Radio; Violin Concerto, 1945; Concerto Grosso for 
Strings, 1945 Orchestral Recreation of Vivaldi 
Concerto in D Minor, 1947; Concerto for Trumpet 
and Orchestra; Symphony in One Movement, 1951; 
opera, Taming of the Shrew, 1953, on NBC-TV 
Opera, 1954; Chicago Lyric Opera, 1954; New 
York City Center, 1958. New York Music Critics’ 
Circle Award. 
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Erroll Garner 


Pianist, composer, conductor. B. Pittsburgh, 1923. 
Playing piano at age 3. Debut at age 7 on Pitts- 
burgh radio station. Accompanist for Billie Holi- 
day and Billie Daniels. Best known compositions 
include Misty, Solitaire, Dreamy and Other Voices 
(recently recorded, Mitch Miller conducting). 
N. Y. Town Hall debut 1950. Albums: Concert By 
the Sea, The Most Happy Piano, and, most re- 
cently, Soliloguy. Appeared Cleveland Orchestra, 
orchestral debut, 1957. Voted Pianist of the Year 
by Down Beat and Playboy; won Down Beat’s 
World Critics’ poll. Awarded the Grand Prix du 
Disque by French Academy of Arts, 1957, while 
appearing at Olympic Theatre, Paris. Currently 
preparing for South American tour. Works in- 
clude: Trio; Mambo Garner; Play, Piano, Play; 
Gaslight; Willow Me; Pastel; Cologne; Twilight; 
Fantasy in Bop; Turquoise; Babette; Bounce With 
Me; High Octane; Young Love; Part-time Blues; 
Mambo Carmel; Mambo Blues; Mambo Night; 
Fandango; Salut Segovia; 711 Jump; Fancy; 
Groovy-Day; Look, Ma, All Hands; Creme De 
Menthe; Dreamy; Erroll’s Theme; Tippin’ Out 
with Erroll; Skoot; Afternoon of an Elf. Recorded 
under 33 different labels before 1950. Baldwin 
Piano. Mercury and Columbia Records. 
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Benny Goodman 


Clarinetist, conductor, arranger. B. (Benjamin 
Goodman) Chicago, Illinois, May 30, 1909. Stu- 
died at Hull House, starting to play clarinet at age 
of ten, taught by Franz Schoepp. Played with 
local bands at 14, joining Ben Pollack’s famous 
group in 1927 and continuing with it for two 
years. Later also with Arnold Johnson, Red Nichols 
and other big bands. Organized own band in 1934, 
winning success on radio show, Let’s Dance (1934- 
35). Created sensation at Paramount Theatre, New 
York, later appearing at Carnegie Hall, Symphony 
Hall, Boston, Ravinia Park, Chicago, etc. Has ap- 
peared also as clarinet soloist with Budapest String 
Quartet, NBC Symphony, at Lewisohn Stadium and 
in trio with Poseph Szigeti and the late Bela Bar- 
tok. On Faculty of Juilliard School of Music and 
currently Boston University. Concertized and re- 
corded with his own Quintet, including Teddy 
Wilson, piano, Harry James, trumpet, Lionel 
Hampton, vibraphones, and Gene Krupa, drums. 
Early records have become collectors’ items, in- 
cluding such labels as Oriole, Okeh, Banner, Dom- 
ino, Regal, Pathé, Perfect, Melotone, Romeo, 
Harmony, Velvetone, Cameo, Vocalion and eventu- 
ally RCA Victor, Columbia, Brunswick and Decca. 
Many later records have beceme classics, including 
complete recording of historic Carnegie Hall con- 
cert. Appeared in Europe during summer of 1958, 
under Westinghouse auspices, including concerts at 
Brussels World’s Fair. 
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Peggy Glanville-Hicks 


Composer, critic. B. Australia. Began to win prizes 
and awards in childhood, including scholarship at 
Royal College of Music, London (studying com- 
position with Vaughan Williams and conducting 
with Sir Malcolm Sargent). Traveling award took 
her to Vienna for study with Egon Wellesz and to 
Paris to complete training with Nadia Boulanger. 
Early works (1932-45) included an opera, three 
ballets, concertos for flute and for piano, a Sinfonia, 
a Cantata and much chamber music. Later pub- 
lications included Concertino da Camera (1945); 
Thomsoniana (5 songs), (1949); Harp Sonata 
(1950); Sonata for Piano and Percussion (1951); 
Sonatina (flute and piano); several volumes of 
songs; Letters from Morocco (tenor and orchestra) 
introduced by Stokowski at Museum of Modern 
Art, 1953; Three Gymnopedies (various instru- 
mental combinations); Sinfonia da Pacifica (small 
orchestra); Etruscan Concerto (piano and cham- 
ber orchestra). Her opera, The Transposed Heads, 
commissioned by the Louisville Orchestra (based 
on a novel by Thomas Mann), had world premiere 
in Louisville, 1954, later performed in New York 
and elsewhere and recorded by Columbia in Louis- 
ville Orchestra Series. Award from American 
Academy of Arts and Letters, 1953; Guggenheim 
Fellowship, 1955. Wrote music criticism for New 
York Herald-Tribune and other papers, American 
Composers Alliance. Remington, Esoteric and 
Columbia Records. 
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Jascha Heifetz 


Violinist, composer, arranger. B. Vilna, Russia, 
February 2, 1901. American citizen since 1925. 
Studied violin with father at age 3; admitted Im- 
perial Music School, Vilna, at 4. Debut at 7, 
Kovno, playing Mendelssohn Concerto. Studied 
with Leopold Auer, St. Petersburg Conservatory, 
1909. Appeared in Berlin with Philharmonic So- 
ciety under Nikisch; series of Vienna concerts 
1913. Toured Germany 1914; Scandinavian coun- 
tries and Russia during World War I. United 
States, and South American debuts 1917; concert 
tours through England 1920, Australia 1921, Far 
East 1923. Gave concert hall to Tel-Aviv, Palestine, 
1926. Chevalier of Legion of Honor 1926; Officer 
1939. Featured in motion picture 1939. Honorary 
member Association des Anciens élevés du Con- 
servatoire; Société du Conservatoire, Cercle In- 
ternational de la Jeunesse Artistique; Friends of 
Music in France; Beaux Arts; Musicians Founda- 
tion, Inc. Doctor of Music, New York College of 
Music 1946; Doctor of Music, Northwestern Uni- 
versity 1949. Works include violin transcriptions 
of Bach, Ravel, Debussy, Godowsky, Albeniz, 
Achron, Castelnuovo-Tedesco, Mozart, Brahms, 
Gershwin, Foster; also cadenzas and original works. 
Steinway Piano; RCA Victor and Decca Records. 
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Lionel Hampton 


Drummer, vibraharpist, pianist, conductor, com- 
poser. B. Louisville, Kentucky. Moved to Chicago 
at 7; played bass drum; to Los Angeles at 16. 
Drummer and vocalist for Paul Howard’s Quality 
Serenaders; later with Les Hite’s Band. Joined 
Louis Armstrong as drummer to record Pennies 
from Heaven with Bing Crosby; recorded as vi- 
braharpist (1936-40) with Benny Goodman: Last 
Affair; Moonglow; Dinah; Exactly Like You; Vi- 
braharp Blues. Organized own band; won Pitts- 
burgh Courier Poll, 1943. Over 100 compositions, 
including Jack the Bellboy; Bompin’; Give Me 
Some Skin; Number 51; Anything; Standing Room 
Only; Hollywood Shuffle; Mushmouth; Boogie- 
Woogie Jones. Recently concluded tour of 13 
European countries and Israel; first jazz conductor 
to perform in Spain. Recent New York City en- 
gagements at: Carnegie Hall, Capitol Theatre, 
Strand Theatre; also Moulin Rouge Hotel, Las 
Vegas; Memorial Auditorium, Buffalo; Symphony 
Hall, Boston; Broadway Capitol Theatre, Boston; 
State Theatre, Hartford; Howard Theatre, Wash- 
ington. Appeared on Ed Sullivan’s Toast of the 
Town; Perry Como Show; Steve Allen Show; Dave 
Garroway Show; NBC Bandstand. Performed at 
President Truman’s Inaugural. Albums include 
Boogie-Woogie; Souvenir; New Movement in Be- 
Bop. Has recorded for RCA Victor, Decca and 
MGM Records. Management Joe Glaser. 
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Ulysses Kay 


Composer. B. January 7, 1917, Tucson, Arizona. 
M. A. from Eastman School of Music, Rochester, 
N. Y. Studied with Pauli Hindemith at Yale and 
Berkshire Music Center. Ditson Fellowship at 
Columbia University; Julius Rosenwald Fellow- 
ship; Prix de Rome 1949-50 and 1951-52; Ful- 
bright Scholarship, 1950-51; grants from American 
Academy of Arts and Letters and National In- 
stitute of Arts and Letters. Broadcast Music, Inc. 
first prize (Suite for Orchestra, 1945); Gershwin 
Memorial Prize (A Short Overture); ABC prize 
(Of New Horizons); first prize, Young Composers 
Radio Awards. Film score, The Quiet One, 1948. 
Orchestral works: Danse Calinda (Ballet) 1941; 
Concerto for Orchestra, 1948; Portrait Suite, 1948; 
Symphony in E, 1950; Song of Ahab, 1950; Three 
Pieces After Blake, 1952; Serenade for Orchestra, 
1954 (Louisville Orchestra Commission). Other 
works include: Six Dances, 1954; Suite for Strings, 
1947; Solemn Prelude (Band) 1949; Short Suite 
for Concert Band, 1950; A New Song (Choral) 
1955; A Wreath for Waits, 1954; Song of Jeremiah, 
1947; Triumvirate, 1953; What's in a Name?; 
Piano Quartet, 1949; String Quartet No. 1, 1949; 
No. 2, 1956. Two one-act operas: The Boor, 1955; 
The Juggler of Our Lady, 1956. 
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Jerome Hines 


Singer, composer. B. Hollywood, California. Early 
vocal training with Gennaro Curci. Sang in Gilbert 
& Sullivan’s Pinafore with Civic Light Opera Co. 
Early experience with New Orleans Opera House 
Association, Central City Opera Festival. Debut 
with San Francisco Opera Association as Mon- 
terone in Verdi’s Rigoletto; also sang with Los 
Angeles Philharmonic Orchestra, at Oakland 
Spring Opera Festival and in Hollywood Bowl. 
Won Metropolitan Opera’s $1,000 Caruso Award, 
1946. Debut same year as Sergeant in Mous- 
sorgsky’s Boris Godounoff, followed by Mephisto- 
pheles in Gounod’s Faust. First appearances at 
Metropolitan Opera in other important roles in- 
clude the Commendatore in Mozart’s Don Gio- 
vanni and High Priest in his Magic Flute, 1947; 
Ramfis in Verdi’s Aida, Don Basilio in Rossini’s 
Barber of Seville, Lothario in Thomas’ Mignon 
and Raimondo in Donizetti’s Lucia, all in 1948; 
Sparafucile in Verdi’s Rigoletto, 1949; Gurn- 
emanz in Wagner’s Parsifal, Grand Inquisitor and 
Philip II in Verdi’s Don Carlo and Sarastro in 
Magic Flute, 1950; Colline in Puccini’s La Boheme, 
1952; title role in Boris Godounoff, 1954; King 
Marke in Wagner’s Tristan und Isolde and Don 
Giovanni, 1955. Wrote and played in his own 
opera, J Am the Way, 1956. Glyndebourne and 
Edinburgh Festivals; Buenos Aires and Munich 
Opera. Concert tours. Management S. Hurok; RCA 
Victor Records. 
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Fritz Kreisler 


Violinist, composer, arranger. B. Vienna, February 
2, 1875. Entered Vienna Conservatory at age of 
seven, studying under Auber and Hellmesberger, 
winning gold medal, 1885. Paris Conservatory, 
pupil of Massart, violin, and Delibes, composition, 
graduating 1887 and winning Premier Grand Prix 
de Rome. American debut Steinway Hall, New 
York, 1888. Toured with Moriz Rosenthal, pianist, 
1889. Interrupted career to study medicine and 
serve in Austrian army. Resumed concerts in Ber- 
lin, 1899. Wounded in battle against Russians, 
1915, returning to concert field after complete re- 
covery, residing chiefly in New York since then 
and making frequent tours of Europe and Amer- 
ica. Composer of many popular pieces for violin, 
including Caprice Viennois, Tambourin Chinois, 
Liebesfreud, Liebesleid, The Old Refrain, Recita- 
tivo and Scherzo, Praeludium and Allegro, Schén 
Rosmarin, Sicilienne and Rigaudon, Aubade Pro- 
vencale, Chanson Louis XIII and Pavane, La Pre- 
cieuse, Preghiera etc. Also a String Quartet in A 
minor, Concerto in G major, Operettas, Apple 
Blossoms, Sissy (used in motion picture, King 
Steps Out, with song, Stars in My Eyes), arrange- 
ments of old music (Londonderry Air, etc.) and 
original compositions in ancient style. Elected Com- 
mander of Legion of Honor by French Govern- 
ment. Active on behalf of Musicians Emergency 
Fund, Music Research Foundation and many other 
American philanthropies. Steinway Piano; RCA 
Victor Records. 
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André Kostelanetz 


Conductor, arranger. B. Russia. Guest conductor 
for Philadelphia, San Francisco, Boston, St. Louis, 
Houston, Pittsburgh and Los Angeles symphony 
orchestras; also Toronto Symphony, London Sym- 
phony, Philharmonica, Royal Philharmonic, Paris 
Conservatoire, Israel Symphony, Amsterdam Con- 
certgebouw, Lamoureux of Paris, The Orchestra 
de la Suisse Romande, and orchestras of Denmark, 
Norway, the Netherlands and Italy. Organized and 
conducted orchestras of armed forces during World 
War II in Germany, Italy, China, India, Burma, 
Iran and North Africa; received the Asiatic-Pacific 
Campaign Ribbon. Introduced and commissioned 
works including: William Schuman’s New England 
Tryptich; Aaron Copland’s Lincoln Portrait; Virgil 
Thomson’s Portraits. Paul Creston’s Frontiers; 
Jerome Kern’s Mark Twain; Ferde Grofé’s Hud- 
son River Suite, 1955; currently Harold Arlen’s 
Orchestral Suite from the Blues Opera; Villa- 
Lobos’ Memories of Youth. Conductor of popular 
Saturday Night Concerts (Sundays in future), New 
York Philharmonic, Carnegie Hall. Has recorded 
nearly sixty albums. To conduct San Francisco Sub- 
scription Concerts next season. Columbia Records. 
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Guy Lombardo 


Conductor, violinist, producer. B. London, Ontario, 
Canada. Early recognized as musical prodigy. 
While in grammar school organized four-piece 
band consisting of himself as violinist, his brothers 
Carmen and Lebert and Fred Kreitzer, all still 
active in Lombardo’s “Royal Canadians”. After 
modest success in Canada, adult combination ap- 
peared at Elks’ Convention in Cleveland, Ohio, 
remaining in United States since that time, with 
six of original band members in organization to- 
day. First broadcasts over local Cleveland station, 
resulting in engagement at Cleveland’s Music Box, 
then Chicago’s Granada Café, with coast-to-coast 
programs on radio. Association with New York’s 
Hotel Roosevelt has continued for many years, 
conducting “Royal Canadians” in Roosevelt Grill. 
Credited with introducing more than 300 songs 
which became national favorites. Began transcrib- 
ing radio program, The Guy Lombardo Show, 1947. 
NBC television beginning November, 1953, pre- 
senting orchestra and dancing couples during din- 
ner at Roosevelt. Traditional New Year’s Eve pro- 
grams. Selected for ceremonies in honor of Queen 
Elizabeth and many other occasions. Produces 
annual summer show at Jones Beach, currently 
Song of Norway. Capitol and other records. 
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Ernst Krenek 


Composer, pianist, educator. B. Vienna, Austria, 
August 23, 1900. Educated Imperial Academy of 
Music, Vienna; State Academy for Music, Berlin. 
Lived in Berlin 1920-24. Operas: Der Sprung 
liber den Schatten, 1923; Die Zwingburg, 1924; 
Orpheus und Eurydike, 1926; Jonny Spielt Auf 
1927 (Metropolitan Opera, 1929). Die Heimkehr 
des Orest, 1929; Karl V., 1933; Pallas Athene 
Weint, 1955; The Bell Tower, 1957. Moved to 
U. S. 1937; citizen 1945. Taught at Malkin Con- 
servatory, Boston, 1938; later at Univ. of Wiscon- 
sin; Hamline Univ.; Univ. of New Mexico; Los 
Angeles City and State Colleges; Vassar. Composed 
five symphonies; four piano concertos; two violin 
concertos; five piano sonatas; seven string quartets. 
Works on American subjects: The Ballad of the 
Railroads (song cycle); The Santa Fé Time Table 
(choral); What Price Confidence? (chamber 
opera). Other works include: Theme and 13 
Variations, Op. 69, 1931; Three Gay Marches 
(Band) 1926; Little Suite for Wind Instruments, 
Op. 70a; Double Concerto for Violin, Piano and 
Small Orch., 1950; Concerto for Harp and Cham- 
ber Orch., 1951; Cello Concerto, 1953; Capriccio 
for Cello and Chamber Orchestra, 1955. 
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Vincent Lopez 


Conductor, pianist, composer, arranger. B. Brook- 
lyn, N. Y., Dec. 30, 1898. Early musical education 
with father. Played piano at night, after doing 
office work, gradually concentrating on musical 
career. Organized own orchestra, filling engage- 
ments in vaudeville, dance-halls and hotels. Eight 
years at St. Regis Hotel, New York. Discovered 
many artists, both vocal and instrumental, fea- 
turing them on his programs. Gave first concert 
of jazz at Metropolitan Opera House. Attracted 
early attention as pianist, with Nola as familiar 
signature. Many radio appearances, later television, 
establishing “Lopez Speaking” as traditional greet- 
ing. Has now played for more than eighteen years 
in Grill Room of Taft Hotel, New York, Luncheon 
programs broadcast over Mutual Network, ABC 
and CBS. Vincent Lopez Show recently on CBS- 
TV. Short films, etc. Compositions include Silver 
Head, Piano Echoes, Three Sisters, Sky Ride, 
Rockin’ Chair Swing, Since Nelly Came Back 
from the City, Capricorn, Knock, Knock, Who’s 
There?, What's Your Business?, Does a Duck Like 
Water?, Clarabel. Arranged and promoted Bell 
Bottom Trousers and other songs. Now writing 
biography, How I Changed My Life (Citadel 
Press). Baldwin Piano. Coral and Dot Records. 
Newest albums: Music for the Highbrows and the 
Lowbrows by Vincent Lopez at the Piano and 
Dixieland with Lopez. 
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George London 


Singer. B. Montreal, Quebec, Canada. Childhood 
in Los Angeles. Sang in church choirs and small 
opera companies. Joined American Music Theatre. 
Hollywood Bowl, San Francisco and Los Angeles 
Opera Companies. Reached New York with tour- 
ing company of The Desert Song. Engaged for 
premiére of Hindemith’s Requiem. Soloist with 
leading symphony orchestras. Appeared at Vienna 
State Opera and as Amfortas in Wagner’s Parsifal 
in Bayreuth, 1951. Debut same year with Metro- 
politan Opera as Amonasro in Verdi’s Aida. Debut 
at La Scala, Milan, and in Salzburg, 1952. Ap- 
peared also at Glyndebourne, Edinburgh, Munich 
and Brussels. First appearances at Metropolitan 
as Don Giovanni, Escamillo in Carmen, Boris 
Godounoff, Scarpia in Tosca, Amfortas in Parsifal 
and Wolfram in Tannhaeuser, 1953; Count in Fig- 
aro and Mephistopheles in Faust, 1954; Mandryka 
in Richard Strauss’ Arabella, 1955; three roles in 
Tales of Hoffmann, 1956; title role in Eugene 
Onegin, 1957. Columbia Artists Management. Lon- 
don, Columbia, Epic and RCA Victor Records. 
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Mary Martin 


Singer, dancer. B. Weatherford, Texas. First mu- 
sical training from her mother, a violinist and 
singer. Then at Fort Worth with Helen Fouts 
Cahoon, vocal teacher at T.C.U. (1930). Attended 
Ward-Belmont, Nashville, Tenn., 1931, continuing 
study with Mrs. Cahoon, 1932, and eventually for 
20 years in New York. First stage appearance in 
Vinton Freedley’s production, Leave It to Me, 
Imperial Theatre, November, 1938, singing Cole 
Porter’s My Heart Belongs to Daddy. Went to 
Hollywood after a year on Broadway, starring in 
eleven motion pictures. Reappeared on Broadway, 
1943, as star of Kurt Weill’s One Touch of Venus. 
(Donaldson, Antoinette Perry, Fashion Academy 
and other awards.) Next appeared in Lute Song, 
opposite Yul Brynner, with music by Raymond 
Scott. London debut in Noel Coward’s Pacific 1860, 
conducted by Mantovani. Returned to United 
States to tour in leading role of Irving Berlin’s 
Annie Get Your Gun, also recently revived by 
stein South Pacific, 1949, with Ezio Pinza. Played 
same role a year at Drury Lane Theatre, London. 
Title role in J. M. Barrie’s classic Peter Pan, 1954, 
later twice on television. Other TV shows include 
25th anniversary of Richard Rodgers, 50th an- 
niversary Ford program, with Ethel Merman, and 
Annie Get Your Gun, also recently revived by 
Edwin Lester in California. Currently preparing 
for extended concert tour under Columbia Artists 
Management. RCA Victor and Columbia Records. 
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Mana-Zucca 


Composer, pianist, singer, dancer. B. New York, 
December 25, 1894. Studied piano with Alexander 
Lambert, Ferruccio Busoni, Leopold Godowsky; 
composition and orchestration with Herman Spiel- 
ter, Max Vogrich; voice with Von Zur Miihlen. 
Debut as child prodigy of piano at eight with New 
York Symphony Orchestra in a Beethoven Con- 
certo. Starred in Lehar’s Count of Luxembourg 
while in her teens. Toured United States and Eur- 
ope; star of operetta stage. More than 1,000 com- 
positions for voice, piano, violin, cello, chorus, 
orchestra; also opera in four acts, Hypatia; Chinese 
opera in one act; Scene de Ballet introduced at 
Metropolitan Opera House by Rosina Galli. Songs 
include: J Love Life (to words by her husband, 
Irwin Cassel); Nichavo; There’s Joy in My Heart; 
The Big Brown Bear; Honey Lamb; Time and 
Time Again. Other works include Piano Concerto; 
Violin Sonata; Trio for Piano, Violin and Cello 
and My Musical Calendar (three hundred and 
sixty-five piano pieces). Raised a million dollars 
giving war bond concerts during World War II. 
Honored by National Federation of Music Clubs 
at Miami Biennial. Violin Concerto recently in- 
troduced by Joan Field and Enrico Leide, Hunter 
College, New York. Successful ballet performances, 
Miami, 1958. Steinway Piano. 
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Yehudi Menuhin 


Violinist, educator. B. New York City, January 22, 
1917. Studied with Sigmund Anker and Louis 
Persinger in San Francisco: Georges Enesco and 
Adolph Busch in Europe. Appeared with San Fran- 
cisco Orchestra and made New York debut at 
Manhattan Opera House at age of seven. Concert- 
ized extensively as prodigy throughout the world. 
European debut while studying with Enesco. At age 
ten played Beethoven Violin Concerto with New 
York Symphony Orchestra under Fritz Busch. 
Played Concertos of Bach, Beethoven and Brahms 
with Berlin Philharmonic Orchestra under Bruno 
Walter, 1929. Voluntary retirement 1935-37; later 
soloist with Toscanini, Furtwaengler, Stokowski, 
Koussevitzky, Beecham, Paul Paray, Walter, Men- 
gelberg, Mitropoulos and Monteux, plus many in- 
dividual recitals. Honors include Chevalier and 
Officer of the French Legion of Honor. President 
Heuss and Chancellor Adenauer of Germany re- 
cently awarded him the “Order of Merit.” Joins 
faculty of Manhattan School of Music in Septem- 
ber 1959. Presented recitals at Brussels World’s 
Fair and Benjamin Britten’s Aldeburgh Festival 
in England. Columbia Artists Management; Stein- 
way Piano; RCA Victor and Capitol Records. 
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Colin McPhee 


Composer, pianist, author. B. Montreal, Canada, 
1901. Studied in Montreal and Toronto. Gradua- 
ted Peabody Conservatory, Baltimore, 1921. Re- 
turned to Toronto for piano study with Arthur 
Friedheim. Appeared 1924 with Toronto Sym- 
phony, playing his Concerto for Piano and Orches- 
tra. Advanced composition with Paul Le Flem, 
piano with Philipp, Paris. Returned to New York 
1926 to write Concerto for Piano and Wind Octet, 
a Sea Shanty Suite for male chorus, two pianos and 
drums, and orchestral scores for two Ralph Steiner 
films, H20 and Mechanical Principles. Lived most- 
ly on island of Bali 1931-39. “Gamelan” Sym- 
phony, Tabuh-Tabuhan, 1936 (composed in Mex- 
ico at suggestion of Carlos Chavez) won award of 
American Academy of Arts and Letters, 1954; 
performed by New York Philharmonic Orchestra 
(conducted by Hugh Ross) at request of United 
Nations, 1956. Lectured and composed while un- 
der Guggenheim, Bollingen and Hartford Founda- 
tion grants, specializing in Balinese idiom. Com- 
missions from Koussevitzky Music Foundation 
(Transitions for orchestra) and Louisville Orches- 
tra (Symphony in G). Other works: Four Iroquois 
Dances (orchestral); Invention, Kinesis, Six Pre- 
ludes (piano); Balinese Ceremonial Music (2 pi- 
anos). Books: A House in Bali, 1956; Club of 
Small Men, 1947; Dance in Bali, 1948; Children 
and Music in Bali, 1955; Music in Bali, 1957. Co- 
lumbia and Mercury Records. 
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Dimitri Mitropoulos 


Conductor, pianist, composer. B. Athens, Greece, 
February 18, 1896, now American citizen. Edu- 
cated at Athens Conservatory; studied with Fer- 
rucio Busoni, Berlin. Soon became permanent head 
of Athens Symphony. American debut 1936 with 
Boston Symphony Orchestra. Musical Director of 
Minneapolis Symphony 1937-49; New York Phil- 
harmonic Symphony Society 1950-57, recently 
sharing conductorship with Leonard Bernstein, and 
appearing as guest conductor 1958-59. Famous for 
concert performances of such operas as Richard 
Strauss’ Elektra, Ravel’s L’Heure Espagnole, Berg’s 
Wozzeck and Milhaud’s Christophe Colombe. In- 
troduced to New York the Shostakovich Tenth 
Symphony and Violin Concerto, Rolf Liebermann’s 
Concerto for Jazzband and Orchestra and many 
other contemporary works. Recipient of 1957 Na- 
tional Music Council citation for outstanding serv- 
ices to American music. Leading conductor at 
Metropolitan Opera House since 1954. 1956-57 
performances include Chicago Lyric Theatre, Phil- 
harmonic concert for the United Nations, a special 
concert for Negro History Week, concerts of the 
Philharmonic Chamber Ensemble and one for the 
benefit of the La Guardia Memorial House. Con- 
ducted first concert of the new Music for Moderns 
series at Town Hall, New York. Toured Europe 
and South America as well as United States with 
New York Philharmonic Orchestra. Steinway Pi- 
ano; Columbia Records. 
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Robert Merrill 


Singer. B. Brooklyn, N. Y. Private vocal training 
and early experience singing in summer resorts. 
Soloist on coast-to-coast broadcast and featured on 
patriotic film, singing National Anthem. Dayton 
Opera Festival; Detroit Grand Opera Company; 
Radio City Music Hall. Won Metropolitan Opera 
Auditions of the Air, 1945; debut as Germont in 
La Traviata, Dec. 15 of that year, with Enrico in 
Lucia two weeks later. Other important roles at 
Metropolitan (first appearances): Escamillo in 
Carmen, Schelkaloff in Boris Godounoff and Valen- 
tin in Faust, all in 1946; Amonasro in Aida, Figaro 
in Barber of Seville and Count di Luna in II Trova- 
tore, 1947; High Priest in Samson and Delilah, 
1949; Rodrigo in Don Carlo, 1950; Silvio in Pagli- 
acci, 1951; Tonio in same opera, title role in Rigo- 
letto and Marcello in La Boheme, 1952; Renato in 
Masked Ball, 1955; Dr. Malatesta in Don Pasquale, 
1956. Chosen by Toscanini for broadcasts and re- 
cordings of La Traviata and Masked Ball, with 
NBC Symphony. Sang off screen in Cinerama 
Search for Paradise, 1957. Has recorded popular 
songs as well as classics, with similar repertoire on 
radio and television. Management National Artists 
Corporation. RCA Victor Records. 
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Alfred Newman 


Composer, conductor, pianist. B. New Haven, Con- 
necticut, March 17, 1901. Sponsored at age of 
twelve by Paderewski in piano recital while doing 
five shows daily with Gus Edwards, Harlem Opera 
House. Studied piano with Alexander Lambert and 
Sigismond Stojowski; composition with Rubin 
Goldmark and George Wedge, later with Arnold 
Schoenberg. Conducted Al Jolson’s Big Boy; New 
Moon; Funny Face (with the Astaires); later for 
Rodgers and Hart and George Gershwin. Worked 
with Samuel Goldwyn 1929-37. Guest conductor 
New York Stadium Concerts, Hollywood Bowl, 
New York Philharmonic-Symphony Orchestra. 
Winner Motion Picture Academy Awards for scor- 
ing Alexander's Ragtime Band, 1938; Tin Pan 
Alley, 1940; Song of Bernadette, 1943; and Mother 
Wore Tights, 1947. Scored and conducted orchestra 
for other films, including Wuthering Heights; They 
Shall Have Music; The Hunchback of Notre Dame; 
Gunga Din; Foreign Correspondent; Captain from 
Castile; Come to the Stable; Pinky. Arranged, 
scored and conducted series of short pictures in 
CinemaScope. Has done considerable composing, 
collaborating also with his brother Lionel. Current- 
ly General Musical Director for 20th Century-Fox 
Film Corporation. 
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Patrice Munsel 


Singer. B, Spokane, Washington. Early musical 
training from her mother, a pianist. Sang, danced 
and whistled as a prodigy. Entered Metropolitan 
Auditions of the Air, 1943, at 17, singing Mad 
Scene from Lucia. Won two prizes of $1,000 each, 
in addition to contracts with Metropolitan and S. 
Hurok. Debut Dec. 4, 1943 as Philine in Thomas’ 
Mignon. Sang Olympia in Offenbach’s Tales of 
Hoffmann a week later. Other important Metro- 
politan roles (first appearances) include Gilda in 
Verdi’s Rigoletto, title role in Donizetti’s Lucia 
and Rosina in Rossini’s Barber of Seville, all 1944; 
Queen in Rimsky’s Le Cog d’Or and heroine of 
Gounod’s Romeo and Juliet, 1945; title role in 
Delibes’ Lakme, 1947; Adina in Donizetti’s L’Eli- 
sir d’Amore, 1949; Zerlina in Mozart’s Don Gio- 
vanni and Adele in Strauss’ Fledermaus, 1950; 
Musetta in Puccini's La Boheme and Despina in 
Mozart’s Cosi Fan Tutte, 1951; title role in Offen- 
bach’s La Perichole, 1956; Mimi in La Boheme, 
1958. Title role in motion picture, Melba. Many 
radio and television programs, most recently 
her own TV _ show, over ABC Network. 
Extensive concert tours, including Sweden 
and other European countries. Starred in 
Herbert’s Naughty Marietta and Friml’s Rose 
Marie in Los Angeles and San Francisco, 1948. 
Latter also at Dallas State Fair. Command per- 
formances for Queen of England and President 
Eisenhower. RCA Victor Records. Management 


S. Hurok. 
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Patti Page 


Singer. B. (Clara Ann Fowler) Claremore, Okla- 
homa. Won art scholarship at University of Tulsa. 
First sang there professionally; chosen as vocalist 
on local radio show sponsored by Page Milk Com- 
pany, which gave her professional name. Dis- 
covered by band manager Jack Rael, who booked 
her in theatres and night clubs, eventually gaining 
spot on Don McNeil’s ABC Breakfast Club, fol- 
lowed by her own program on CBS and a Mercury 
record contract. Attracted attention by “multiple 
recording” of her own voice, creating best-seller 
with four-part harmony in With My Eyes Wide 
Open. Known as “The Singing Rage” after record- 
ing All My Love. Appeared with Joe E. Lewis at 
Copacabana, New York, 1950. Toured with 
Frankie Laine. Succession of hit records: Ten- 
nessee Waltz, Come What May, I Went to Your 
Wedding, Doggie in the Window, Changing Part- 
ners, etc. Sang twice a week on CBS-TV, followed 
by Scott Music Hall, filmed Oldsmobile Patti Page 
Show and finally The Big Record, variety tele- 
vision program, first on CBS and now ABC Net- 
work. Won 1957 Cash Box, American Bandstand, 
and Billboard Awards, in addition to many others. 
Sang in film, Indiscretion of an American Wife, 
1954; now planning further motion picture work. 
Latest Mercury albums: The Waltz Queen; East 
Side, West Side. Management General Artists Cor- 
poration. 
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Eugene Ormandy 


Conductor, violinist, composer. B. Budapest, No- 
vember 18, 1899, now American citizen. Entered 
Royal Academy of Music at age of five as young- 
est student. Pupil of Jeno Hubay; received profes- 
sor’s diploma at 17, Budapest Academy; degrees 
in piano, composition and counterpoint. Taught at 
State Conservatory, Budapest. Came to America 
1921; radio programs; concertmaster and conduc- 
tor, Capitol Theatre, New York. Guest conductor, 
Philadelphia Orchestra and New York Philhar- 
monic Symphony, summer 1930; successfully re- 
placed Toscanini, who was taken ill, in Philadelphia 
Orchestra concert, 1931. Conducted Minneapolis 
Symphony 1931-36; then returned to Philadelphia 
as music director, first sharing baton with Leopold 
Stokowski; sole conductor Philadelphia Orchestra 
since 1938. Numerous tours at head of Phila- 
delphia Orchestra, recently including Russia and 
Brussels World’s Fair. Frequent summer appear- 
ances as guest conductor of leading orchestras in 
Europe, Australia and Latin America. Steinway 
Piano; Columbia Records. 
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Roberta Peters 


Singer. B. New York City, May 4, 1930. Private 
vocal lessons from thirteenth year, with William 
Hermann, winning Metropolitan Opera contract 
while still in her teens. Unexpected debut as Zer- 
lina in Mozart’s Don Giovanni, Nov. 17, 1950, 
due to illness of Nadine Conner. Other Metro- 
politan roles include Queen of the Night in Moz- 
art’s Magic Flute, Rosina in Rossini’s Barber of 
Seville, Barbarina in Mozart’s Figaro and Gilda in 
Verdi’s Rigoletto, all in 1951; Lauretta in Puccini’s 
Gianni Schicchi, 1952; Despina in Mozart’s Cosi 
Fan Tutte, Sophie in Strauss’ Rosenkavalier, Shep- 
herd in Wagner’s Tannhaeuser and Adele in Fleder- 
maus, all in 1953; Susanna in Mozart’s Figaro, 
1954; Oscar in Verdi’s. Masked Ball, Fiakermilli in 
Strauss‘ Arabella, Amor in Gluck’s Orfeo ed Euri- 
dice. Norina in Donizetti’s Don Pasquale and 
Olympia in offenbach’s Tales of Hoffmann (open- 
ing night) all in 1955. Starred in Cincinnati Opera, 
1951, as Gilda in Rigoletto; chosen for leading role 
in Balfe’s Bohemian Girl, same summer, by Sir 
Thomas Beecham for Festival of Britain, at Lon- 
don’s Covent Garden. Starred in film biography of 
S. Hurok, Tonight We Sing, 1952. Concert ap- 
pearances Lewisohn Stadium, Robin Hood Dell, 
Soldier Field and elsewhere. Many TV shows, in- 
cluding Ed Sullivan’s Toast of the Town and 
James Thurber’s Thirteen Clocks. Management S. 
Hurok. RCA Victor Records. 
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Jan Peerce 


Singer, violinist. B. New York City. Sang alto as 
a boy in church choirs. Worked his way through 
college as a violinist. Samuel L. Rothafel (“Roxy”) 
engaged him for solos at Radio City Music Hall, 
including weekly broadcasts. Introduced to Tos- 
canini by Samuel Chotzinoff, 1938, resulting in his 
engagement for concert broadcasts and recordings 
of Beethoven’s Ninth Symphony and Fidelio, 
Verdi’s La Traviata, Requiem and Masked Ball, 
Puccini’s La Boheme, etc., as well as the film, 
Hymn of the Nations. Sang in Rachmaninoff’s The 
Bells, 1938, under composer’s direction. Operatic 
debut as Alfredo in La Traviata, with Columbia 
Opera Company, Buffalo, N. Y., 1939; sang same 
role with San Francisco Opera and for Metropoli- 
tan debut, November 29, 1941. Heard also with 
Seattle Grand Opera and in Hollywood Bowl. 
First appearances in leading roles at Metropolitan 
Opera House include the Duke in Rigoletto, 1941; 
Edgardo in Lucia, 1942; Cavaradossi in Tosca and 
Riccardo in Masked Ball, 1943; Rodolfo in La 
Boheme, 1944; Pinkerton in Madam Butterfly, 
1948; Don Ottavio in Don Giovanni, 1950; title 
role in Faust, 1954. Mexico City, 1947; Buenos 
Aires and Israel, 1950; Italy, 1955; Russia, 1956. 
Many broadcasts and TV programs. Films: Car- 
negie Hall; Of Men and Music; Tonight We Sing 
(off-screen voice). RCA Victor Records. 
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Artur Rubinstein 


Pianist. B. Warsaw, Poland, 1889. Displayed mu- 
sical talent at age of three; gave public charity con- 
cert at five; studied in Warsaw with Ludomir von 
Rozycki at eight. Precociousness impressed Joseph 
Joachim, who sent him to Heinrich Barth. Studied 
composition and harmony with Max Bruch and 
Robert Kahn, Berlin. Official debut there at age 
of eleven, playing Mozart’s Piano Concerto in A 
minor, with Joachim conducting. Toured Germany 
and Poland four years, spending three months with 
Paderewski. Came to America in January, 1906, 
appearing with Philadelphia Orchestra in Academy 
of Music and at Carnegie Hall, New York. First 
American recital at Casino Theatre, New York, 
Jan. 15, 1906. After 75 concerts, retired to Paris 
for intensive study and development of technique. 
Toured Europe 1910-14; 120 concerts in Spain, 
1916; returned to U.S. 1919, following South 
American tour. Has played all over the world 
since then, recently including his native Poland. 
Many awards and decorations. Appeared in films, 
Carnegie Hall and Of Men and Music, also play- 
ing off-screen for I’ve Always Loved You, Night 
Song and Song of Love. Management S. Hurok; 
Steinway Piano; RCA Victor Records. 
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David Rose 


Composer, conductor, arranger, pianist. B. London, 
England, June 15, 1910. Came to United States in 
1914, later becoming American citizen. Studied 
music, Chicago College of Music. Professional pian- 
ist Chicago orchestras; staff arranger and pianist 
with NBC in Chicago followed by similar posts in 
Los Angeles. Composer and conductor for MGM 
Motion Picture Studios. Musical Director of NBC 
West Coast Network, also CBS. Composed and 
conducted music for Army Air Force show, 
Winged Victory, while in Armed Forces during 
second World War. Has conducted and composed 
for many TV shows, including The Ford Program, 
The Shower of Stars, The Tony Martin Show and 
the Red Skelton Show. Guest conductor for past 
ten years, Hollywood Bowl. Headed and conducted 
Pasadena Pops Concerts, which he organized in 
1952. Guest conductor for major symphony or- 
chestras of Rome, London, Paris and Copenhagen. 
Works for piano: Music for Moderns, series of 
thirty sclos; Da Easta Time; Shadows; Nostalgia; 
Soprano’s Nightmare; Sweet Spirit. For Orchestra: 
Holiday for Strings; Our Waltz; Dance of the 
Spanish Onion; Big Ben; As Kreutzer Spins; En- 
senada Escapade. Songs: One Love; So-o-o in 
Love; A Nous; Once Upon a Lullaby. MGM and 
RCA Victor Records. 
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Dinah Shore 


Singer. B. Winchester, Tennessee. Graduated Van- 
derbilt University. Singing debut on radio program, 
Rhythm and Romance, Station WSM, Nashville, 
using Dinah as her signature song. Actually named 
Frances Rose, classmates soon called her “Dinah”, 
and eventually it was made her legal name. Sang 
for Station WNEW, New York; later with Frank 
Sinatra. Early recording with Xavier Cugat; broad- 
cast on NBC radio’s Chamber Music Society of 
Lower Basin Street; sang with Ben Bernie, then 
signed by Eddie Cantor. Had her own radio show 
by 1944 and has since been famous in fields of 
recording, broadcasting, motion pictures, television 
and the stage. Twice selected by Gallup Poll as 
nation’s top popular singer; recently winner of 
two “Emmy” TV awards. Currently starred in The 
Dinah Shore Show, sponsored by Chevrolet on 
NBC-TV. RCA Victor records include such albums 
as Bouquet of Blues and Holding Hands at Mid- 
night, with outstanding single discs such as I’ve 
Never Left Your Arms; Thirteen Men; The Kiss 
That Rocked the World; I'll Never Say “Never” 
Again; I Could Have Danced All Night, etc. 


1958 ANNUAL 


George Shearing 


Pianist, composer, conductor, arranger. B. August 
13, 1919, London, England. Now U. S. citizen. 
Toured England with Claude Bampton’s Band, 
1935. Arranger for BBC; first solo appearance on 
Arthur Asky’s Bandwagon, BBC broadcast. Re- 
corded in England with Leonard Feather, playing 
accordion. Own BBC radio show, 1940. Played 
with Stephanne Grappelly at Hatchett’s, London; 
later with St. Regis Quintet. Toured with Ambrose 
Octet, 1941. Recorded J Only Have Eyes for You 
and You Are Too Beautiful in England, 1947. Fea- 
tured at Irving Alexander’s Clique in New York, 
1947. Recorded September in the Rain, etc., 1949. 
Organized George Shearing Quintet for concerts 
and records, 1956. Arranged for strings on recent 
albums: Velvet Carpet; Black Satin; The Shearing 
Spell; Latin Escapade. Most popular of own com- 
positions: Lullaby of Birdland. Club appearances 
at: Embers, Birdland, Basin Street and Cafe So- 
ciety, New York; Blue Note, Chicago; New 
Frontier, Las Vegas; Crescendo and Mocambo, 
Hollywood; Blackhawk, San Francisco; Monte 
Cristo, Palm Beach; Colonial Tavern, Toronto. Re- 
cent engagements include Paramount Theatre and 
Theatre Under the Stars, New York; Chicago Thea- 
tre; Hollywood Bowl; four nation-wide concert 
tours with Billy Eckstine and Count Basie; joint 
concert with Rochester Civic Symphony Orchestra, 
both classics and jazz. English Decca, London, 
Savoy, MGM and Capitol Records. 
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Ruth Slenczynska 


Pianist. B. Sacranento, California, January 15, 
1925. Hummed themes of classics at 16 months. 
Hour-long recital, Mills College, Oakland, Califor- 
nia, at age of 4, playing Bach, Chopin and Bee- 
thoven. Mischa Elman raised money for her Eur- 
opean study under Petri, Schnabel, Cortot and 
Rachmaninoff. German debut at Bachsaal in Ber- 
lin, 1931; New York Town Hall, 1932. Composed 
cadenza for Beethoven’s C Major Concerto at 8. 
Retired 1939. Psychology major, University of 
California. Introduced Bach Sonata, 1951; recently 
played two concertos by Rachmaninoff with New 
York Symphony, and later the Tschaikowsky Pi- 
ano Concerto #1 at Lewisohn Stadium; also per- 
formed Chopin F Minor Piano Concerto at Carnegie 
Hall, 1951. Recorded complete sets of Chopin 
Piano Etudes and Paganini-Liszt Etudes, among 


others. Soloist for five transcontinental tours with- 


Boston Pops Orchestra. Appeared on radio and 
TV: The NBC Home Show; Monitor; Night Beat; 
The Breakfast Club. San Francisco Foundation 
Award; elected to Delta Omicron. Recent U. S., 
South American and European tours. 1958-59 sea- 
son celebrates 25th anniversary of her first tour, 
with New York Town Hall concert November 13, 
1958. Alix B. Williamson, Management. Baldwin 
Piano. Decca and Columbia Records. 
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Frank Sinatra 


Singer, actor, publisher. B. Hoboken, New Jersey, 
December 12, 1917. Educated Drake Institute. 
Won first prize on Major Bowes Amateur Hour; 
toured three months. Vocalist for Harry James 
band, then Tommy Dorsey. Own show CBS radio, 
1942, Songs by Sinatra. Featured singer on Your 
Hit Parade 1943. Star of RKO movie Higher and 
Higher, 1943. Motion Picture Academy Award 
for acting in The House I Live In, 1945; also Na- 
tional Conference of Christians and Jews Award. 
Awarded “Oscar” as Best Supporting Actor for 
From Here to Eternity, 1953. Other films: Ship 
Ahoy; Anchors Aweigh; Till the Clouds Roll By; 
It Happened in Brooklyn; The Miracle of the Bells; 
Take Me Out to the Ball Game; Step Lively; On 
the Town; Meet Danny Wilson; Not As a Stranger; 
Suddenly; The Tender Trap; Guys and Dolls; High 
Society; The Joker is Wild; The Pride and the 
Passion; Pal Joey and Kings Go Forth. Composed 
songs: This Love of Mine; Peachtree Street; Take 
My Love; Manhattan Skyline. Current TV pro- 
gram, The Frank Sinatra Show. Guest appearances 
on Max Liebman Presents; Milton Berle Show; 
Jimmy Durante Show; Colgate Comedy Hour. Al- 
bums include: In the Wee Small Hours; Swing 
Easy; Songs for Young Lovers; Songs for Swingin’ 
Lovers. Capitol Records. 
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Isaac Stern 


Violinist. B. Kriminiesz, Russia, July 21, 1920. 
Moved to San Francisco, 1921. American trained; 
debut at 15 playing the Bach Double Violin Con- 
certo with Naoum Blinder (his teacher). Guest 
performances with Los Angeles, Portland, Seattle, 
Minneapolis and Chicago Orchestras. New York 
debut, 1937. Carnegie Hall concert, 1943. Toured 
world extensively since then. Recordings include 
Tschaikowsky, Brahms and Sibelius Concertos; 
Hindemith Sonata (1939); First Sonata of Bela 
Bartok; Bach’s Concerto in A Minor, Concerto in 
C Minor for Violin and Oboe (with Marcel Tabu- 
teau): Concerto in D Minor for Two Violins (with 
Alexander Schneider). Played off-screen for motion 
pictures Tonight We Sing and Humoresque. Re- 
cent appearances on NBC-TV Festival of Music, 
Telephone Hour and Jack Benny Show. Played 
three concerts recently with Boston Symphony at 
Berkshire Festival (Tanglewood), and appeared at 
New York’s Lewisohn Stadium, Philadelphia’s 
Robin Hood Dell, Chicago’s Ravinia Park, Holly- 
wood Bowl and Brussels World’s Fair. Toured 
Russia for U. S. State Department. Stratford Festi- 
val; Edinburgh Festival; Venice Festival, 1954; 
Prades Festivals; Perpignan Festival, etc. Con- 
certizing this fall in England and Israel, followed 
by U. S. tour. Steinway Piano. Columbia Records. 
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Eleanor Steber 


Singer. B. Wheeling, West Virginia. Studied at New 
England Conservatory of Music. Secured Metro- 
politan Opera contract by winning Auditions of the 
Air; debut as Sophie in Richard Strauss’ Rosen- 
kavalier, December 7, 1940. First appearances in 
later important soprano roles include Micaela in 
Bizet’s Carmen, 1941; Countess in Mozart’s Fig- 
aro, 1942; Marguerite in Gounod’s Faust, 1943; 
Donna Elvira in Mozart’s Don Giovanni, 1944; 
Eva in Wagner’s Meistersinger, 1945; Violetta in 
Verdi’s La Traviata, 1945; Constanza in Mozart’s 
Seraglio, 1946; Pamina in his Magic Flute, 1947; 
Manon in Puccini’s Manon Lescaut, 1948; Mimi 
in his La Boheme, 1949; Marschallin in Rosen- 
kavalier, 1949; Elizabeth in Verdi’s Don Carlo, 
1950; Fiordiligi in Mozart’s Cosi Fan Tutte, 1951; 
Desdemona in Verdi’s Otello, 1952; Elsa in Wag- 
ner’s Lohengrin, 1952; Massenet’s Manon, 1952; 
Rosalinda in Johann Strauss’ Fledermaus, 1953; 
Donna Anna in Mozart’s Don Giovanni, 1955; title 
role in Strauss’ Arabella, 1955; also in Puccini’s 
Tosca, 1958; created title role in Barber’s Vanessa, 
1958. Frequent appearances on radio and tele- 
vision programs, including The Voice of Firestone, 
Ed Sullivan’s Toast of the Town, The Comedy 
Hour, Milton Berle Hour, etc. Has sung with all 
the leading orchestras and concertized all over the 
world. Most recent tour, under auspices of ANTA 
and State Department, covered fifteen Asian coun- 
tries as well as Austria and Yugoslavia. Baldwin 
Piano; RCA Victor and Columbia Records. 
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Leopold Stokowski 


Conductor, organist, composer, arranger. B. Lon- 
don, England, April 18, 1887, now American citi- 
zen since 1905. Musical education Royal College, 
England, Paris, Berlin, Munich. Organist, St. 
Bartholomew’s, New York, 1905-8; Conductor Cin- 
cinnati Symphony Orchestra, 1909-12; Philadelphia 
Orchestra, 1912-36; also New York Philharmonic- 
Symphony Society, American Youth Orchestra, 
NBC Symphony, Hollywood Bowl, New York City 
Symphony, currently conducting Houston Sym- 
phony Orchestra. Has toured extensively with vari- 
ous groups, pioneering in introduction of contem- 
porary music, especially American compositions, 
both here and abroad. Doctor of Music, University 
of Pennsylvania. Appeared in motion pictures, in- 
cluding musical direction of Walt Disney’s Fan- 
tasia. Author of book, Music for All of Us. Com- 
poser of Prelude to Ein’ Feste Burg, Benedicite, 
Negro Rhapsody, Prelude on Two Ancient Liturgi- 
cal Melodies, Processional March, Christmas Carol. 
Orchestral transcriptions of Bach’s Passacaglia in 
C Minor, Toccata and Fugue in D Minor, Cha- 
conne, four Choral Preludes and works of Pales- 
trina, Frescobaldi, Handel, Wagner, Debussy, 
Tschaikowsky and other composers. RCA Victor 
Records. Steinway Piano. 
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Risé Stevens 


Singer. B. New York City. Private study and Juil- 
liard School of Music, under Mme. Schoen-René. 
Operatic debut in Smetana’s Bartered Bride, Brook- 
lyn Operetta Company. Leading roles at Prague 
Opera, Royal Opera, Cairo; Teatro Colon, Buenos 
Aires, Paris and Vienna. Metropolitan Opera debut 
in title role of Thomas’ Mignon, Dec. 17, 1938. 
Sang Octavian in Rosenkavlier two days later. Wag- 
nerian roles of Fricka and Erda, 1939. Cherubino 
in Figaro and Delilah in Samson and Delilah, 1940; 
Laura in La Gioconda and title role of Carmen, 
1945; Marina in Boris Godounoff and Hansel in 
Hansel and Gretel, 1946; Marfa in Khovanchina 
and Prince Orlofsky in Fledermaus, 1950; Orpheus 
in Orfeo ed Euridice, 1955; Giulietta in Tales of 
Hoffmann (opening night), 1955. Motion pictures: 
The Chocolate Soldier; Going My Way (with Bing 
Crosby); Carnegie Hall. Many radio and televi- 
sion performances, including comedy shows with 
Martha Raye and Ray Bolger. Created title role in 
The Devil’s Daughter at La Scala; Glyndebourne 
and other Festivals; opened first International Mu- 
sic and Drama Festival of Greece, singing role of 
Orpheus at Athens Acropolis. Concert tours under 
Columbia Artists Management. Columbia Records. 
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Dimitri Tiomkin 
Composer, conductor, pianist, arranger. B. Boltava, 
Ukraine, 1899. First piano lessons from his mother. 
Entered St. Petersburg Conservatory at age of 
seven. Studied composition with Glazounoff; piano 
with Busoni in Berlin (1920) and with Egon Petri. 
Debut with Berlin Philharmonic Orchestra, 1921. 
Joined two-piano team for concerts in Paris; then 
brought to America by Morris Gest for vaudeville 
engagements. Toured United States with Albertina 
Rasch dancers, 1925-6. Recital in Carnegie Hall, 
New York, 1927. Two concerts at Paris Opera 
House, 1928, playing George Gershwin’s Rhapsody 
in Blue and Piano Concerto in F (first perform- 
ances abroad). Returned to America for two con- 
cert tours. Went to Hollywood with Rasch Ballet. 
Scored motion picture of Tolstoy’s Resurrection, 
1932; Alice in Wonderland, 1934. First great screen 
success, background music for Lost Horizon, direc- 
ted by Frank Capra. Other pictures include The 
Great Waltz; Mr. Smith Goes to Washington; 
High Noon (Hollywood Academy Awards for 
score and Theme Song); The High and the Mighty 
(Academy Award); Friendly Persuasion; Gunfight 
at O.K. Corral; Giant; Search for Paradise (Ciner- 
ama); and, most recently, The Old Man and the 
Sea and Rio Bravo. 
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Randall Thompson 


Composer, conductor, educator. B. New York City, 
April 21, 1899. Fellow American Academy in 
Rome, 1922-5. Studied music under Walter Spald- 
ing, Edward Burlingame Hill and Archibald Davi- 
son at Harvard, and with Ernest Bloch, New York. 
Assistant Professor of Music, Wellesley College, 
1927-9. Guest conductor Dessoff Choirs, 1931-2. 
Director Curtis Institute of Music, Philadelphia, 
1939-41; Professor of Music, University of Cali- 
fornia, 1937-8; University of Virginia, 1941-5; 
Princeton, 1945-8; Harvard since 1948. Honorary 
Doctor of Music, University of Rochester, 1933. 
National Institute of Arts and Letters, American 
Academy of Arts and Sciences; Trustee of Ameri- 
can Academy in Rome. Works include three Sym- 
phonies (winning two Eastman School Publication 
Awards and Ditson Award); two Tone Poems, 
Pierrot and Cothurnus and The Piper at the Gates 
of Dawn; Jazz Poem (piano and orchestra); Suite 
for Oboe, Clarinet and Viola; one-act Opera, Solo- 
mon and Balkis; String Quartet no. 1 in D minor 
(Coolidge Foundation Award); Choral Music: The 
Peaceable Kingdom (commissioned by League of 
Composers); Americana; Odes of Horace; Alleluia; 
Tarantella; Rosemary; Mass of the Holy Spirit; 
Ode to the Virginian Voyage; Requiem; Velvet 
Shoes; The Passenger; The Testament of Freedom; 
The Last Words of David (commissioned by Bos- 
ton Symphony Orchestra). 
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Fred Waring 
Conductor, composer, singer, arranger, educator. 
B. Tyrone, Pennsylvania, June 9, 1900. While at 
Pennsylvania State College he joined his brother 
Tom Waring (composer, pianist, arranger) and 
Poley McClintock, drummer, in organizing vocal 
and instrumental group first known as “Banjazz- 
atra”, later “Waring’s Collegians” and eventually 
“Waring’s Pennsylvanians”, a title first used at Uni- 
versity of Michigan, 1921. First filling college and 
club engagements, the “Pennsylvanians” soon be- 
came a famous stage attraction, headlined at B. F. 
Keith’s Palace Theatre, New York, and playing 
for sixteen weeks at Paris Café des Ambassadeurs 
as America’s outstanding swing band, 1928. Starred 
in Broadway revues, Hello Yourself and The New 
Yorkers. Six months’ engagement at Roxy Theatre, 
New York, 1933. Developed international popu- 
larity as radio and recording artists. Made musical 
motion pictures, Syncopation and Varsity Show, in 
Hollywood, Entered television in 1949, recently 
appearing regularly on CBS Network. Organized 
Fred Waring Music Workshop at Delaware Water 
Gap (also headquarters for Shawnee Press), to 
teach choral singing and music education during 
summer vacations of schools and colleges. Con- 
ducted College Glee Club Contest at Carnegie 
Hall, New York. Composed and broadcast service 
songs for Armed Forces during World War II, 
as well as many college songs “to order,” also 
operating New York Canteen at own expense. 
Currently concertizing extensively. RCA Victor, 
Decca and Capitol Records. 
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Richard Tucker 

Singer. B. Brooklyn, N. Y. Vocal studies with the 
late Paul Althouse. Sang for a time as cantor in 
synagogue. Auditioned for Metropolitan Opera, 
1944, and made debut there Jan. 25, 1945, as 
Enzo in Ponchielli’s La Gioconda. Leading Metro- 
politan tenor since that time. First appearances in 
important roles include Alfredo in Verdi’s La 
Traviata, 1945; Grigori in Moussorgsky’s Boris 
Godounoff, 1946; the Duke in Verdi’s Rigoletto, 
Riccardo in his Masked Ball, Pinkerton in Puccini’s 
Madam Butterfly, Rodolfo in his La Boheme, all 
1947; Edgardo in Donizetti’s Lucia, Gabriele 
Adorno in Verdi’s Simon Boccanegra, Des Grieux 
in Puccini’s Manon Lescaut, 1949; Cavaradossi in 
Puccini’s Tosca, Tamino in Mozart’s Magic Flute, 
title role in Verdi’s Don Carlo, Alfred in Johann 
Strauss’ Fledermaus, all 1950; title role in Gounod’s 
Faust, Turiddu in Mascagni’s Cavalleria Rusticana, 
Ferrando in Mozart’s Cosi Fan Tutte, 1951; Don 
José in Bizet’s Carmen, Don Alvaro in Verdi’s 
Forza del Destino, 1952; title role in Giordano’s 
Andrea Chénier, 1954; title role in Offenbach’s 
Tales of Hoffmann, 1956; Lenski in Tschaikowsky’s 
Eugene Onegin, 1957. Debuts at Covent Garden, 
London, and Vienna Opera, as Cavaradossi in Puc- 
cini’s Tosca. Tour of the Orient under State De- 
partment and ANTA auspices. Recently concertiz- 
ing in Israel. Naples, Italy, May, 1958, recording 
Rigoletto. Many broadcasts and television appear- 
ances, as well as awards. Columbia Masterworks, 
Angel, RCA Victor Records. Baldwin Piano. Co- 
lumbia Artists Management. 
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Lawrence Welk 


Conductor, arranger, accordionist. B. Strasburg, 
North Dakota, 1904. Informal music instruction 
from father, Ludwig Welk, accordionist. Performed 
at 15; organized original ensemble consisting of 
drums and accordion; inaugural broadcast WNAX, 
Yankton, South Dakota; later added piano and 
saxophone. Group has played under names of 
The Hotsy Totsy Boys, Lawrence Welk and his 
Honolulu Fruit Gum Orchestra and The Biggest 
Little Band in America, 1927 (five members play- 
ing 33 instruments). Toured Eastern States 1938- 
45. Initial major engagements at Aragon Ballroom, 
Ocean Park, California; St. Francis Hotel, San 
Francisco, 1946. Has been playing at Aragon Ball- 
room continuously since 1951. Dance Band award, 
Ballroom Operators of America, 1955. Top Mu- 
sical Television Program, 1956, by the Radio-TV 
Daily poll of radio-television editors. Currently pre- 
senting The Lawrence Welk Show, sponsored by 
Dodge-Plymouth ABC-TV. Albums: Sparkling 
Strings; The Girlfriends; TV Favorites; Shamrocks 
and Champagne; Bubbles in the Wine; Say It with 
Music; At Madison Square Garden; Pick a Polka; 
Moments to Remember; Champagne Pops Parade; 
Merry Christmas; Showtime Album; Champagne 
and Roses; Lawrence Welk Favorites. Coral 
Records. Recently published biography, Mister Mu- 
sic Maker, Lawrence Welk, by Mary Lewis 
Coakley. 
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Leonard Warren 


Singer. B. New York City. First studied music at 
Greenwich House Music School. Won audition for 
Radio City Music Hall Glee Club and sang there 
for some time, meanwhile studying with Sidney 
Dietch. Won Metropolitan Opera Auditions of the 
Air, 1938, with special prize of $5,000 from 
Sherwin-Williams Paint Co., then sponsors of these 
broadcasts, permitting six months’ study in Italy. 
Debut at Metropolitan Opera House Jan. 13, 1939, 
as Paolo Albiani in Verdi’s Simon Boccanegra. 
Important later roles (first appearances) include 
two in Moussorgsky’s Boris Godounoff, 1939; 
Valentin in Gounod’s Faust, 1939; Amonasro in 
Verdi’s Aida and Escamillo in Bizet’s Carmen, 
1940; Germont in Verdi’s La Traviata, 1942; 
Count di Luna in his /] Trovatore, Don Carlos in 
Forza del Destino, Renato in Masked Ball. Tonio 
in Leoncavallo’s Pagliacci and title role in Verdi’s 
Rigoletto, all in 1943; Verdi’s Falstaff, 1944; Iago 
in his Otello, 1946; Simon Boccanegra (title role), 
1949; Gérard in Giordano’s Andrea Chénier, 1954; 
Scarpia in Puccini’s Tosca, 1955; Don Carlos in 
Verdi’s Ernani, 1956. Teatro Municipal, Rio de 
Janeiro, and Teatro Colon, Buenos Aires, 1942; 
Mexico City, 1948-9; also San Francisco, Chicago 
and Cincinnati Operas. European debut, La Scala, 
Milan, as Rigoletto, 1953. RCA Victor Records. 
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Meredith Willson 


Composer, flautist, conductor, arranger. B. Mason 
City, Iowa, May 18, 1907. Educated Damrosch 
Institute of Musical Art; private study with Georges 
Barrére, Henry Hadley, Mortimer Wilson, Bernard 
Wagenaar and Julius Gold. Flute soloist with 
John Philip Sousa 1921-23; New York Philharmon- 
ic Orchestra 1924-29, Musical Director of Don Lee 
Chain (Radio), San Francisco, 1935; later for 
NBC. Maxwell House-MGM radio show until 
1941; own shows in 1945: Meredith Willson’s 
Sparkie Time; Meredith Willson’s Show Room; 
Meredith Willson Show. Recently shared coast-to- 
coast radio program with Mike Wallace, setting 
words to musical themes of classics. Books: And 
There I Stood with My Piccolo; Eggs I Have 
Laid; Who Did What to Fedalia? Works: Sym- 
phony No. I in F Minor; Missions of California 
(Symphony No. 2); Radio Suite No. 1; Nocturne, 
Symphonic Variations on an American Theme. 
Piano: O. O. McIntyre Suite; Radio Suite. Songs: 
You and I; Two in Love; Whose Dream Are You? 
The lowa Indian Song; lowa; The Peony Bush; 
May the Good Lord Bless and Keep You; I See 
the Moon; Seventy-six Trombones, etc. Band: Hit 
the Leather; Mail Call March; America Calling. 
Choral: Anthem of the Atomic Age; current 
Broadway show, The Music Man, winner New 
York Drama Critics’ Award for Best Musical, 
1958, and other honors. 
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Paul Whiteman 


Conductor, violinist, violist. B. Denver, Colorado, 
1891, son of Wilberforce J. Whiteman, Supervisor 
of Music in the Public Schools. Presented with a 
toy fiddle at age of three. Played violin in amateur 
orchestra at ten, later also viola. First viola in 
Denver Symphony Orchestra at 17. Played in or- 
chestra at San Francisco World’s Fair, 1915, under 
Victor Herbert and Max Bendix. Violist in Minetti 
String Quartet. San Francisco Symphony Orches- 
tra under Alfred Hertz. Resigned to organize early 
jazz band. Conducted U. S. Navy Orchestra dur- 
ing World War I. Led orchestra at Fairmont Hotel, 
San Francisco; later in Santa Barbara, Pasadena 
and Los Angeles. Backed by John Hernan in or- 
ganizing band for Hotel Alexandria, Los Angeles, 
originally including Ferde Grofé as pianist and ar- 
ranger, Henri Busse, trumpeter, and Michael Pin- 
giatore, banjoist. Success of Whiteman band 
brought it to Hotel Ambassador, Atlantic City, 
Palais Royal, New York, and eventually England, 
1923. Conducted Ziegfeld Follies and George White 
Scandals. Historic concert, Feb. 12, 1924, at Aeo- 
lian Hall, introduced Gershwin’s Rhapsody in Blue. 
Later conducted at Carnegie Hall and elsewhere. 
Important executive positions. Biographical motion 
picture, The King of Jazz, 1930, as well as other 
films and extensive broadcasting and television. 
RCA Victor Records. 
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NEW RECORDINGS 


(Continued from page 155) 


Prokofieff, Serge (continued) 


PETER AND THE WOLF With Saint- 
Saens, CARNIVAL OF THE ANI- 
MALS, Moore, London Phil. Sym. Orch. 
(Rodzinski) Westminster siete 


PRELUDE IN C MAJOR, OP. 12, NO. 
7, TOCCATA IN D MINOR, OP. 11 
With Khachaturian, CONCERTO FOR 
PIANO, TOCCATA, Boukoff (Piano) 
Epic LO-3412. $3.98 


PRELUDE IN C MAJOR, OP. 12, NO. 
7 With MUSIC FOR HARP, Grandjany 
(Harp) Cap. PAO-8420. $4.98 


ROMEO AND JULIET, OP. 64 (COM- 
PLETE BALLET) Ballets Russes Orch. 
(Boshich) Concert Hall sana | a 


ROMEO AND JULIET (Ballet Suite) 
With Tschaikovsky, ROMEO AND 
JULIET (Fantasy Overture); Berlin 
Phil. Orch. (Maazel) Decca 9967. $3.98 


ROMEO AND JULIET (Ballet Suite), 
Boston Symph. Orch. (Munch) Victor 
LM2110. $2.98 


ROMEO AND JULIET (Ballet Mu- 
sic) With Schoenberg, VERKLARTE 
NACHT; NBC Sym. Orch. (Stokowski) 
Victor LM-2117. $4.98 


SONATA NO. 3 IN A MINOR FOR 
PIANO, OP. 28 With Bartok, SONATA 
FOR PIANO; Rozsa, SONATA FOR 
PIANO; Pennario; Capital P-8376. $4.98 


SYMPHONY NO. 5 IN B FLAT MA- 
JOR, OP. 100; Philharmonia Orch. 
(Schippers) Angel D-35527 or T-35527. 
$4.98 or $3.98 


SONATA NO. 7 FOR PIANO With 
Block, SONATA FOR PIANO; Bartok, 
SONATA FOR PIANO; Stravinsky, SO- 
NATA FOR PIANO; Nadas; Period 
735. $4.98 


SONATA NO. 1 IN F MINOR FOR 
VIOLIN, OP. 80; With SONATA NO. 
2 IN D MAJOR FOR VIOLIN, OP. 
94; Oistrakh, Yampolsky; Bruno ya 


SYMPHONY NO. 5 IN B FLAT MA- 
JOR, OP. 100; Phila. Orch. (Ormandy) 
Col. ML-5260. $3.98 


VISIONS FUGITIVES, OP. 22 With 
Ravel, GASPARD DE LA NUIT; 
Tchaikowsky (Piano) Victor met 


THE VCLGA MEETS THE DON With 
Kabalevsky, SYMPHONY NO. 4; 
Moscow Phil. Orch. (Samosud) Moni- 
tor 2007. $4.98 


PUCCINI, GIACOMO 


GIANNI SCHICCHI (Orch. Suite); 
MANON LESCAUST (Orch. Suite); 
Rome Symph. Orch. (Savino) Kapp 
9008. $4.98 


LA BOHEME (COMPLETE); Callas, 
Di Stefano, Moffo, Panerai, Chorus, La 
Scala Och. (Votto) Angel 3560 or 
T-35471/72. $9.96 or $7.96 


LA BOHEME (Orch. Suite); Rome 
Symph. Orch. (Savino) Kapp yt 
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MADAME BUTTERELY (Orch. Suite); 
Rome Symph. Orch. (Savino) Kapp 
9007. $4.98 


OPERATIC ARIAS With Villa-Lobos 
BACHIANAS #5, BRAZILIAN FOLK 
SONGS; Sayao (Sopr.) Col. ae 

3.98 


TOSCA (Excerpts) Tebaldi, Campora, 
Mascherini, Corena, Chorus; St. Cecilia 
Academy Orch. (Erede) London LL- 
1649. $3.98 


PURCELL, HENRY 


TRUMPET VOLUNTARY With Orch. 
Coll—ENCORES PLEASE, SIR JOHN, 
Halle Orch. (Barbirolli) Merc. aa98 

5.9 


RACHMANINOFF, SERGE! 


ALEKO (Cavatina of Aleko) With 
Moussorgsky, BORIS GODUNOFF (Ex- 
cerpts) Reizen (bass) Bolshoi Theatre 
Orch. (Nebolsin) Monitor 2016. $4.98 


CONCERTO NO. 1 IN F SHARP 
MINOR FOR PIANO, OP. 1 With 
Strauss; BURLESKE IN D MINOR 
FOR PIANO AND ORCHESTRA, 
Janis, Chicago Sym. Orch. (Reiner) 
Victor LM-2127. $3.98 


CONCERTO NO. 1 IN F SHARP 
MINOR FOR PIANO, OP. 1 With 
Prokofieff, CONCERTO NO. 1 IN D 
FLAT MAJOR FOR PIANO, OP. 10, 
Lympany, Philharmonia Orch, (Maiko) 
Angel D-35568. $4.98 


SYMPHONY NO. 2 IN E MINOR, 
OP. 27, Detroit Sym. Orch. (Paray) 
Mercury 50142. $3.98 


CONCERTO NO. 3 IN D MINOR 
FOR PIANO, OP. 30, Rachmaninoff, 
Phila. Orch. (Ormandy) Victor LM- 
2051. $4.98 


CONCERTO NO. 4 IN G MINOR 
FOR PIANO, OP. 40 With Ravel, 
CONCERTO IN G MAJOR FOR 
PIANO, Michelangeli, Philharmonia 
Orch. (Gracis) Angel 35567. $4.98 


ISLE OF THE DEAD With Ravel, 

RAPSODIE ESPAGNOLE, Chicago 

Sym. Orch. (Reiner) Victor aus 
4. 


MOMENTS MUSICAUX (6), OP. 16 
With Poulenc, IMPROVISATIONS (12) 
Kassman (Piano) Lyrichord 61. $4.98 


MUSIC OF RACHMANINOFF, Orch. 
(Kostelanetz) Columbia CL-1001. $3.98 


SYMPHONY NO. 2 IN E MINOR, OP. 
27, London Phil. Orch. (Boult) Victor 
LM-2106. $4.98 


SYMPHONY NO. 2 IN E MINOR, OP. 
27, N. Y. Phil. Orch. (Rodzinski) 
Harmony 7101. $1.98 


RAMEAU, JEAN PHILLIPE 


CONCERTO NO. 6 IN G MINOR 
With Vivaldi, CONCERTO IN G 
MINOR FOR VIOLIN; Handshkin, 
CONCERTO FOR VIOLA, Kogan, 
Moscow Chamber Orch. (Barshai) 
Monitor 2018. $4.98 





PLATEE (Ballet Suites Nos. 1 & 2) 
With Couperin, BALLET SUITE IN G 
MAJOR, Lausanne Chamber Orch. 
(Desarzens) Concert Hall H-1523. $3.98 


RAKOV 


CONCERTO IN E MINOR FOR 
VIOLIN With Violin Recital, I. 
Oistrakh, USSR State Radio Orch. 
(Rakov) Westminster XWN-18508. $3.98 


RAVEL, MAURICE 


ALBORADO DEL GRACIOSO, JEUX 
D’EAU, PAVANE POUR UNE IN- 
FANTE DEFUNTE, MUSIC FOR 
PIANO, With Debussy, THE EN- 
GULFED CATHEDRAL, MISTRALS, 
MUSIC FOR PIANO, Casadesus 
(Piano) Columbia ML-5213. $3.98 


ALBORADO DEL GRACISOSO, IN- 
TRODUCTION AND ALLEGRO FOR 
HARP AND STRINGS With Debussy, 
AFTERNOON OF A FAUN, DANCES 
SACREE ET PROFANE, Orch. de la 
Suisse Romande (Ansermet) London 
LL-1552. $3.98 


BOLERO With Debussy, CLAIR de 
LUNE; Tchaikovsky, NUTCRACKER 
SUITE, OP. 71a; Grieg, PERR GYNT 
SUITE NO. 1, OP. 46, Phil. Orch. 
(Ormandy) Col. ML-5257. $3.98 


BOLERO With Liszt, MEPHISTO 
WALTZ, Vienna State Opera Orch. 
(Scherchen) Westminster 7 

7.50 


CONCERTO IN G MAJOR FOR 
PIANO With Rachmaninoff, CON- 
CERTO NO. 4 IN G MINOR FOR 
PIANO, OP. 40, Michelangeli, Philhar- 
monia Orch. (Gracis) Angel anaes 

4.98 


CONCERTO IN G MAJOR FOR 
PIANO, CONCERTO FOR THE LEFT 
HAND, MENUET ANTIQUE, PA- 
VANE POUR UN INFANTE DE- 
FUNTE, Perlemuter, Colonne Orch. 
(Horenstein) Vox 9220. $4.98 


CONCERTO IN D MAJOR FOR THE 
LEFT HAND, Wittgenstein, Met. Opera 
Orch. (Rudolf) Period 742. $4.98 


DAPHNIS ET CHLOE SUITE NO. 2, 
Debussy, LA MER, Los Angeles Phil. 
Orch. (Leinsdorf) Capitol P-8395. $3.98 


GASPARD DE LA NUIT With Pro- 
kofieff, VISIONS FUGITIVES, Tchai- 
kowsky (Piano) Victor LM-2145. $3.98 


LA VALSE With Rinsky, CAPRICCIO 
ON THE DEPARTURE OF A BE- 
LOVED BROTHER; Moussorgsky, PIC- 
TURES AT AN EXHIBITION, N. Y. 
Phil. Orch. (Barbirolli) Harmony by 
1. 


MOTHER GOOSE SUITE With Bar- 
raud, OFFRANDE; Chabrier, BOUR- 
REE; Roussel, SUITE, Detroit Symph. 
Orch. (Paray) Merc. 50145. $3.98 


MOTHER GOOSE SUITE With Saint 
Saens, CARNIVAL OF THE ANI- 
MALS, Pasdeloup Orch. (Martin) 
Crowell 129. $4.98 


MOTHER GOOSE SUITE With Bizet, 
JEUX D’ ENFANTS; Stravinsky, THE 
FIREBIRD SUITE, Philharmonia Orch. 
(Giulini) Angel D-35462 or T-35462. 
$4.98 or $3.98 


PAVANE pour une INFANTE DE- 
FUNTE, RAPSODIE ESPAGNOLE 
With Rachmaninoff, ISLE OF THE 
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Ravel, Maurice (continued) 


DEAD, Chicago Symph. Orch. (Reiner) 
Victor LM-2183. $4.98 


PIECE EN FORME DE HABANERA 
With Franck, SONATA FOR VIOLIN 
& PIANO; Debussy, SONATA NO. 3 
IN G MINOR FOR VIOLIN; Faure, 
BERCEUSE, Nadien (Violin), Han- 
cock (Piano) Monitor 2017. $4.98 


QUARTET IN F MAJOR With De- 
bussy, QUARTET IN G MINOR, OP. 
10, Budapest String Quartet. Col. ML- 
5245. $3.98 


SONATA FOR VIOLIN & PIANO 
With Hindemith, SONATA NO. 3; 
Prokofieff, MELODIES (5) FOR 
VIOLIN & PIANO, SONATA FOR 
SOLO VIOLIN, Szigeti, Bussotti, Col. 
ML-5178. $3.98 


SONATA FOR VIOLIN AND PIANO 
With Prokofieff, MELODIES FOR 
VIOLIN AND PIANO and SONATA 
FOR SOLO VIOLIN, Szigeti, Bussotti, 
Col. ML-5178. $3.98 


SONATINE, VALSES NOBLES et 
SENTIMENTALES, Debussy, MUSIC 
FOR PIANO, Guida (Piano) London 
LL-1785. $3.98 


TOWER MUSIC With Pezel, TOWER 
MUSIC, Chamber Brass Players, Golden 
Crest 4008. $5.98 


TZIGANE With Mendelssohn, CON- 
CERTO IN E MINOR FOR VIOLIN, 
OP. 64; St. Saens, HAVANAISE, OP. 
83, Rabin, Violin, Philharmonia Orch. 
(Galliera) Angel D35572. $4.98 


TZIGANE With Chausson, POEME 
FOR VIOLIN AND ORCHESTRA, 
OP. 25; Dvorak, TRIO IN E MINOR, 
OP. 90 (DUMKY) Oistrakn Violin, 
Nat'l. Phil. Orch. (Kondrashin) Bruno 
14009. $3.98 


TZIGANE With Berlioz, REVERIE 
AND CAPRICE FOR VIOLIN & 
ORCHESTRA; Chausson, POEME FOR 
VIOLIN & ORCHESTRA; Saint Saens, 
HAVANAISE FOR VIOLIN & ORCH., 
INTRODUCTION & RONDO CAPRIC- 
CIOSO, Rosand, Southwest German 
Radio Orch. (Reinhardt) Vox ‘o 

4.98 


RESPHIGHI, OTTORINO 


ANCIENT AIRS & DANCES (Suites 
Nos. 1, 2, 3), Rome Symph. Orch. 
(Ferrara) Victor LM-2179. $4.98 


ANCIENT AIRS AND DANCES 
(Suites Nos. 1, 2, 3), Vienna State 
Opera Orch. (Litschauer) Vang. 465. 

$10.95 


THE BIRDS, BRAZILLIAN IMPRES- 


SIONS, London Symph. Orch. (Dorati) | 


Merc. 50153. $5.95 


QUARTET IN D MAJOR (Dorci), 
IL TRAMONTO, Jurinac (Soprano), 
Barylli Quartet, Westminster XWN- 
18597. $3.98 


RHEINBERGER, JOSEPH GABRIEL 


SYMPHONY NO. 7 IN F MINOR 
FOR ORGAN, OP. 127 With Hinde- 
mith, CONCERTO FOR ORGAN AND 
CHAMBER ORCHESTRA, Biggs, Col. 
ML-5199. $3.98 





RICHTER, MARGA 


ARIA AND TOCCATA FOR VIOLA 
& STRINGS With B. Weber, RAPSO- 
DIE CONCERTANTE FOR VIOLA 
AND SMALL ORCHESTRA; Glan- 
ville-Hicks, CONCERTO ROMANTICO 
FOR VIOLA AND ORCHESTRA, 
Trampler, MGM Orch. (Surinach) 
MGM 3559. $3.98 


CONCERTO FOR PIANO, VIOLAS, 
CELLOS & BASSES With Surinach, 
CONCERTO FOR PIANO, STRINGS 
AND CYMBALS, Masselos, MGM 
String Orch. (Surinach) MGM rah 
3. 


THE HEMIT; FISHING PICTURE; 
TRANSMUTATION (Song Cycle) With 
Toch, THE CHINESE FLUTE, Renzi 
(Soprano) Ajemian (Piano) MGM 
3546. $3.98 


DANCE RHYTHMS; ROMANZA; 
MUSIC FOR ORCH., with Cazden, 
BALLADS FROM THE CATSKILLS; 
Avshalomov, TAKING OF T’UNG 
KUAN, St. Cecilia Orch. (Antonini) 
Composers 117. $5.95 


NEW DANCE With Hoyhaness, CON- 
CERTO NO. 1 FOR ORCHESTRA; 
Cowell, SYMPHONY NO. 4, Eastman- 
Rochester Symph. Orch. (Hanson) 
Mercury 50078. $3.98 


RIETI, VITTORIO 


DANCE VARIATIONS FOR STRING 
ORCH. With Rozsa, CONCERTO FOR 
STRING ORCH., MGM String Orch. 
(Surinach) MGM 3565. $3.98 


RIMSKY-KORSAKOFF, NICOLAI 


CAPRICCIO ESPANGNOLE, OP. 34 
With Ravel, LA VALSE; Moussorgsky, 
PICTURES AT AN_ EXHIBITION 
(Orch. Ravel), N. Y. Phil. Orch. (Bar- 
birolli) Harmony 7075. $1.98 


CONCERTO IN C SHARP MINOR 
FOR PIANO With Franck, SYM- 
PHONIC VARIATIONS; _ Scriabin, 
CONCERTO IN F SHARP MINOR 
FOR PIANO, Badura-Skoda, London 
Phil. Symph. Orch. (Rodzinski), West- 
minster XWN-18521. $3.98 


FLIGHT OF THE BUMBLE BEE With 
Borodin, PRINCE IGOR OVERTURE, 
STEPPES OF CENTRAL ASIA; Mous- 
sorgsky, A NIGHT ON BALD MOUN- 
TAIN; Khachaturian, GAYNE (BAL- 
LET SUITE), Halle Orch. (Weldon) 
Mercury 50137. $4.98 


LE COQ D’OR (BALLET SUITE), 
Ballets Russes Orch. (Horvat) Concert 
Hall XH-1512. $4.98 


LE COQ DOR (Hymn to the Sun) 
With Ballet Collection; BALLET AT 
THE OPERA, Vienna State Opera Oech. 
(Alebrti) Westminster XWN- -r on 

4.98 


MAY NIGHT OVERTURE, RUSSIAN 
EASTER OVERTURE, TSAR SALTAN 
SUITE, Orch. de la Suisse Romande 
(Ansermet) London LL-1635. $3.98 


SCHEHERAZADE, OP. 35, Royal Phil. 
Orch. (Beecham) Angel 35505. $4.98 


SCHEHERAZADE, OP. 35, Vienna 
State Opera Orch. (Scherchen) West- 
minster XWN-18660. $3.98 





RODRIGO, JOAQUIN 


CONCIERTO DE ARANJUEZ With 
Falla, NIGHTS IN THE GARDENS 
OF SPAIN, Yepes (Guitar), Spanish 
Nat'l. Orch. (Argenta) London LL- 
1728. $3.98 


ROESA 


HUNGARIAN SERENADE With Ko- 
daly, SUMMER EVENING, MGM 
Orch. (Winograd) MGM 3631. $3.98 


ROGERS, BERNARD 


ONCE UPON A_ TIME, THREE . 


PIECES FOR ORCHESTRA; with 
Bergsma, GOLD AND THE SENOR 
COMMANDANTE, Eastman-Rochester 
Symph. Orch. (Hanson) Mercury "Tite 

3.98 


ROMBERG, SIGMUND 


THE DESERT SONG, Kathy Barr, 
Giorgio Tozzi, Victor LOP-1000. $4.98 


THE STUDENT PRINCE, Kirsten, 
Rounseville, Chorus, Orch. (Engel) Col. 
CL-826. $3.98 


THE STUDENT PRINCE (Excerpts), 
Soloists, Chorus, Orch. (Goodman) 
Camden 382. $1.98 


ROSETTI, FRAN. ANT. 


CONCERTO IN E FLAT MAJOR FOR 
HORN With Giordani, CONCERTO 
FOR PIANO; Sammartini, CONCERTO 
NO. 2 IN C MAJOR FOR VIOLIN; 
Valentin, CONCERTO FOR OBOE, 
Rossi, Italian Chember Orch. (Jenkins) 
Haydn Society 9034. $4.98 


ROSSE 


THE MERCHANT OF VENICE 
(PORTIA & DOGE’S MARCH) With 
Holst, SUITE NO. 1 IN E FLAT MA- 
JOR; Ansell, IRISH DANCES; Wood, 
DALE DANCES, Grenadier Guards 
Band (Harris) London LL-1622. $3.98 


ROSSI, SALAMONE 


MUSIC OF ROSSI, N. Y. Pro Musica 
(Greenberg) Columbia ML-5204. 


ROSSINI, GIOACCHINO 


THE BARBER OF SEVILLE (Com- 
plete), Callas, Gobbi, Alva, Ollendorff, 
Zaccaria, Chorus, Philharmonia Orch. 
(Galliera) Angel 3559 or eae 

3.9 


THE BARBER OF SEVILLE (Com- 
plete) Simionato, Bastianini, Maggio 
Musicala_ Fiorentino Orch. (Erede) 
London XLLa-51. $14.94 


THE BARBER OF SEVILLE (Ex- 
cerpts) Reggiani, Landi, Ramirez, 
Chorus, RCA Victor Orch. (Bambo- 
schek) Camden 386. $1.98 


LE COMTE DRY (Complete), Soloists, 
Glynebourne Fest, Chorus & Orch. 
(Gui) Angel 3565 or T-35519/20. $3.98 


PETITE MESSE SOLENNELLE, Solo- 
ists, Chorus, Ensemble (Fasano) Angel 
D3562. $4.98 


QUARTETS FOR WOODWINDS, 
N. Y. Woodwind Quartet, sigasuas 
4.98 
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Rossini, Gioacchino (continued) 


WILLIAM TELL OVERTURE With 
Tchaikovsky, 1812 OVERTURE; Suppe, 
LIGHT CAVALRY OVERTURE, 
POET AND PEASANT OVERTURE, 
Hollywood Bowl Symph. Orch. (Slat- 
kin) Capitol P-8380. $3.98 


WILLIAM TELL OVERTURE With 
Offenbach, ORPHEUS OVERTURE; 
Smetana, BARTERED BRIDE OVER- 
TURE; Thomas, MIGNON OVER- 
TURE; Suppe, BEAUTIFUL GALA- 
THEA OVERTURE; Phila. Orch. 
(Ormandy) Col. ML-5206. $3.98 


ROUSSEL, ALBERT 


SUITE IN F MAJOR, OP. 33 
With Barraud, OFFRANDE; Chabrier, 
BOURREE; Ravel, MOTHER GOOSE, 
Detroit Symph. Orch. (Paray), Mercury 
50145. $3.98 


ROZSA, MIKLOS 


CONCERT OVERTURE, OP. 26, 
HUNGARIAN SKETCHES (3), OP. 
14, THEME, VARIATIONS AND 
FINALE, OP. 13, Frankenland State 
Symph. Orch. (Rozsa) Decca ys 

3.98 


MUSIC FROM THE JUNGLE BOOK, 
THE THIEF OF BAGDAD SUITE, 
Genn (Narrator), Frankenland State 
Symph. Orch. (Rozsa) Victor eat 

4.98 


SONATA FOR PIANO With Prokofieff, 
SONATA NO. 3 IN A MINOR FOR 
PIANO; Bartok, SONATA FOR 
PIANO, Pennario, Capitol P-8376. $4.98 


CONCERTO FOR STRING ORCH., 
OP. 17 With Rietii DANCE VARIA- 
TIONS FOR STRING ORCH., MGM 
String Orch. (Surinach) MGM aca 

3.98 


SAINT-SAENS, CAMILLE 


BAACCHANALE (From Samson & 
Delilah) With Ballet Collection: BAL- 
LET AT OPERA, Vienna State Opera 
Orch. (Alberti) Westminster KWN- 
18681. $4.98 


CARNIVAL OF THE ANIMALS With 
Ravel, MOTHER GOOSE_ SUITE, 
Netherlands Phil. Orch. (Goehr) 
Crowell 129. $4.98 


CARNIVAL OF THE ANIMALS With 
Prokofieff, PETER AND THE WOLF, 
Moore, Vienna State Opera Orch. 
(Scherchen) Westminster waciate * 

3.98 


CONCERTO NO. 3 IN B MINOR FOR 
VIOLIN With Paganini, CONCERTO 
NO. 1 FOR VIOLIN, Campoli, London 
Symph. Orch. (Gamba) London LL- 
1624. $3.98 


HAVANAISE, INTRODUCTION & 
RONDO CAPRICCIOSO FOR VIOLIN 
With Sarasate, ZIGEUNERWEISEN; 
Wieniawski, LEGENDE, Campoli Violin; 
London Symph. Orch. (Fistoulari) Lon- 
don LL-1625. $3.98 


HAVANAISE, OP. 83; INTRODUC- 
TION & RONDO CAPRICCIOSO, OP. 
28 With Sarasate, ZIGEUNERWEISEN, 
OP. 20; Chausson, POEME FOR VIO- 
LIN AND ORCHESTRA, OP. 25 
Francescatti, Columbia Symph. Orch. 
(Smith) Col. ML-5253. $3.98 
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HAVANAISE FOR VIOLIN & OR- 
CHESTRA, OP. 83, INTRODUCTION 
AND RONDO CAPRICCIOSO, OP. 28 
With Berlioz, REVERIE AND CA- 
PRICE FOR VIOLIN AND OR- 
CHESTRA; Chausson, POEME FOR 
VIOLIN & ORCHESTRA; Ravel, 
TZIGANE, Rosand, Southwest German 
Radio Orch. (Reinhardt) Vox nae: 
4.98 


HAVANAISE, OP. 83 With Mendels- 
sohn, CONCERTO IN E MINOR FOR 
VIOLIN OP. 65; Ravel, TZIGANE, 
Rbain (Violin) Philharmonic Orch. 
(Boult) Angel D35572. $4.98 


SYMPHONY NO. 3 IN C MINOR, OP. 
78, Biggs, Phila. Orch. (Ormandy) Col. 
ML-5212. $3.98 


SYMPHONY NO. 3 IN C MINOR, OP. 
78, Dupre, Detroit Symph. Orch. 
(Paray) Mercury 50167. $5.55 


SAMMARTINI, GIOV. BAT. 


CONCERTO NO. 2 IN C MAJOR FOR 
VIOLIN With Rosetti, CONCERTO IN 
E FLAT MAJOR FOR HORN; Giord- 
ani, CONCERTO FOR PIANO; Val- 
entin, CONCERTO FOR _ OBOE, 
Abussi, Italian Chamber Orch. (Jenkins) 
Haydn Society 9034. $4.98 


CONCERTO NO. 1 IN F MAJOR FOR 
OBOE With Albinoni, CONCERTO IN 
D MINOR FOR ORCHESTRA; Viotti, 
CONCERTO IN E FLAT MAJOR FOR 
PIANO & ORCH, (DOUBLE; Sarti 
CONCERTONE PER PIU_ STRO- 
MENTI OBBLIGATI; Geminiani, CON- 
CERTO GROSSO No. 2, Gallesi, Italian 
Chamber Orch. (Jenkins) Haydn So- 
ciety 9027. $4.98 


PASSACAGLIA With Vitali, CHA- 
CONNE; Handel, SONATA No. 4; 
Bach, AIR ON THE G STRING, EI- 
man (Violin) Seiger (Piano) London 
LL-1631. $3.98 


SYMPHONY IN G MAJOR With 
Brunetti, SYMPHONIES IN C MINOR 
AND G MINOR; Boccherini, SYM- 
PHONY IN F MAJOR, Italian Cham- 
ber Orch. (Jenkins) Haydn Society 
9019. $4.98 


SARASATE, PABLO 


NAVARRA With Handel, SONATA IN 
G MINOR FOR TWO VIOLINS & 
CONTINUO, OP. 2, No. 7; Benda, 
TRIOSONATA IN E MAJOR; Wieniaw- 
ski; ETUDES-CAPRICES, D. & I. 
Oistrakh (Violins), Leipzig Gewandhaus 
Orch. (Konwitschny) Decca 9962. ‘ 
3.98 


NAVARRA With Bach, CONCERTO 
IN D MINOR FOR TWO VIOLINS, 
SONATA NO. 6 IN G MINOR FOR 
HARPSICORD & VIOLIN; Hindemith, 
SONATA FOR VIOLIN & PIANO, D. 
& I. Oistrakh (Violins), Yampolsky 
(Piano) Monitor 2009. $4.98 


ZIGEUNERWEISEN, OP. 20, No. 1, 
With Saint-Saens, HAVANAISE, IN- 
TRODUCTION AND RONDO CAP- 
RICCIOSO FOR VIOLIN; Wieniawski, 
LEGENDE, Campoli (Violin), London 
Symph. Orch. (Gamba) London LL- 
1625. $3.98 


ZIGEUNERWEISEN, OP. 20 With St. 
Saens, INTRODUCTION & RONDO 
CAPRICCIOSO, OP. 28, HAVANAISE, 
OP. 83; Chausson, POEME FOR VIO- 





LIN & ORCHESTRA, OP. 25, France- 
scatti (Violin), Columbia Symph. Orch. 
(Smith) Col. ML-5253. $3.98 


SARIAN, LAZAR 


MELOTCH (ORCH. SCENES) With 
Spendiarov, ALMAST (ORCH. EX- 
CERPTS), Armenian Phil. Orch. (Mal- 
untsian), Westminster minions it 
4.98 


SARTI, GUISEPPE 


CONCERTONE PER PIU_ STRO- 
MENTI With Sammartini, CONCERTO 
NO. 1 IN F MAJOR FOR OBOE; AI- 
binoni, CONCERTO IN D MINOR 
FOR OCHESTRA; Viotti, CONCERTO 
IN E FLAT MAJOR FOR PIANO 
& ORCH. (DOUBLE); Geminiani, 
CONCERTO GROSSO NO. 2, Italian 
Chamber Orch. (Jenkins) Haydn So- 
ciety 9027. $4.98 


SATIE, ERIK 


MUSIC FOR PIANO, Ciccolini, Angel 
D-35442 or T-35442. $4.98 or $3.98 


SCARLATTI, ALLESANDRO 


CONCERTO IN F MINOR With Cor- 
elli, CONCERTO GROSSO NO. 1 IN 
D MAJOR: Geminiani, CONCERTO 
IN E MINOR, Boyd Neel Orch. (Dart) 
Oiseau 50129. $4.98 


QUINTET IN F MAJOR With Baro- 
que Chamber Music, French Quintet, 
Haydn SOC 9026. $4.98 


SONATAS With Brahms, TRIO IN E 
FLAT MAJOR FOR PIANO, VIOLIN 
& HORN, Gilels (Piano) Bruno fen 


SONATA IN F MAJOR FOR REC- 
ORDER, OBOE, HARPSICHORD & 
VIOLIN With Telemann, SONATA IN 
C MINOR FOR RECORDER, OBOE 
& HARPSICHORD, SONATA IN E 
MINOR FOR RECORDER, OBOE & 
HARPSICHORD; Pepusch, SONATA 
IN F MAJOR FOR RECORDER, 
OBOE & HARPSICHORD, Mann, 
Wann, Weiss Mann, Westminster XWN- 
18589. $3.98 


SCHMIDT, FRANZ 


QUINTET (PIANO) IN G MAJOR, 
Demus, Barylli Quartet, Westminster 
XWN-18650. $3.98 


RAPSODIES (3), OP. 53; UNE 
SEMAINE du PETIT ELFE FERME- 
L’OEIL OP. 58, R. & G. Casadesus 
(Piano), Col. ML-5259. $3.98 


SCHOENBERG, ARNOLD 


CHAMBER SYMPHONY IN E FLAT 
MAJOR, OP. 9, VERKLARTE 
NACHT, OP. 4, Southwest German 
Radio Orch. (Horenstein) Vov ithe 
4. 


CONCERTO FOR PIANO, OP. 42, 
CONCERTO FOR VIOLIN, OP. 36, 
Brendl (Piano), Marschner (Violin), 
Southwest German Radio Symph. Orch. 
(Gielen) Vov 10530. $4.98 


MOSES AND AARON (COMPLETE), 

Soloists, Chorus, Norddeutscher Rund- 

funk Orch. (Rosbaud) Col. weet > 
17.94 
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Schoenberg, Arnold (continued) 


PIANO MUSIC (COMPLETE), Steuer- 
mann, Col. ML-5216. $3.98 


PIECES (4), OP. 27, SERENADE FOR 
BARITONE & SEPTET, OP. 24, VARI- 
ATIONS FOR ORCHESTRA, OP. 31, 
Chorus, Soloists, Columbia Chamber 
Orchestra (Craft) Col. ML-5244. ores 


QUINTET FOR WIND INSTRU- 
MENTS, OP. 26, Phila. Woodwind 
Quintet, Col. ML-5217. $3.98 


THEME AND VARIATIONS, OP. 
43a with Hindemith, SYMPHONY IN 
B FLAT MAJOR; Stravinsky, SYM- 
PHONIES OF WIND INSTRUMENTS, 
Eastman Symph. Wind Ens. (Fennell) 
Mercury 50143. $3.98 


VARIATIONS FOR ORCHESTRA, 
Columbia Chamber Orch. (Craft) Col. 
ML-5244. $3.98 


VERKLARTE NACHT With Wagner, 
SIEGRIED IDYLL; Mahler, ADA- 
GIETTO FOR STRINGS & HARP 
From Symphony No. 5), MGM Orch. 
(Winograd) MGM 3630. $3.98 


VERKLARTE NACHT With Prokofieff, 
ROMEO & JULIET BALLET, NBC 
Symph. Orch. (Stokowski) Victor LM- 
2177. $4.98 


VERKLARTE NACHT With Loeffler, 
A PAGAN POEM, OP. 14, Symph. 
Orch. (Stokowski) Cap. see <1 

.98 


SCHUBERT, FRANZ 


ALLEGRETTO IN C MINOR; SO- 
NATA IN B FLAT MAJOR FOR 
PIANO, OP. Posth., Schnabel (Piano) 
(Angel COLH-33. $5.98 


THE DEATH OF LAZARUS, Soloists, 
NDR Chorus, Hamburg Phil. Orch. 
(Winograd) MGM 3526. $3.98. 


GERMAN DANCES (6) _ ARR. 
WEBERN With Bethoven, Mozart, 
GERMAN DANCES, Radiodiffusion 
Francaise Orch. (Leibowitz) Counter- 
pint 554. $4.98 


GERMAN DANCES, VALSES NO- 
BLES, OP. 77, Hautzig (Piano) Haydn 
Society 9024. $4.98 


PSALM NO. 23, OP. 132; ROSA- 
MUNDE (INCIDENTAL MUSIC, OP. 
26) (COMPLETE); ROSAMUNDE 
OVERTURE (THE MAGIC HARP); 
SERENADE IN F MAJOR, OP. 135, 
Eustrati (Contralto), Chorus, Berlin 
Phil. Orch. (Lehmann) Decca DXB- 
144. $15.96 


RONDON BRILIANT IN B MINOR, 
SONATA NO. 4 IN C MAJOR FOR 
VIOLIN, OP. 159 (FANTASY), 
Martzy (Violin), Antonietti (Piano) 
_— D-35366 or T-35366. $4.98 or 


ROSAMUNDE (Incidental Music) With 
Haydn, SYMPHONY NO. 94 IN G 
MAJOR (Surprise) Rochester Phila. 
Orch. (Leinsdorf) Harmony 7105. $1.98 


SONATA IN A MINOR FOR PIANO, 
OP. 164 With Mendelssohn, VARIA- 
TIONS SERIEUSES; Schumann, RO- 
MANCES, Soriano, Boston 303. $4.98 


SONATA NO. 1 IN D MAJOR FOR 
VIOLIN, SONATA NO. 2 IN A 
MINOR FOR VIOLIN, OP. 137 
Martzy, Antonietti, Angel D-35364 or 
T-35364. 
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SONATA NO. 2 IN A MINOR FOR 
VIOLIN, OP. 137, NO. 2 With Mozart, 
QUARTET NO. 2 IN E FLAT MAJOR 
(PIANO) K. 493, Schneide, Horszowski 
Col. ML 5237. $3.98 


SONATA NO. 3 IN G MINOR FOR 
VIOLIN, OP. 137, SONATA NO. 5 
IN A MAJOR FOR VIOLIN, OP. 162 
(DUO) Martzy, Antonietti, Angel D- 
35365 or T-35365. $4.98 or $3.98 


SONATA IN A MINOR FOR CELLO 
(ARPEGGIONE) With Schumann, 
CONCERTO IN A MINOR FOR 
CELLO, Cassado, Bamberg Symph. 
Orch. (Perlea), Vox 10210. $4.98 


SONATA IN A MINOR FOR CELLO, 
OP. Posth. (Arpeggione) With Chopin, 
SONATA IN G MINOR, FOR CELLO, 
OP. 65; Mendelssohn, VARIATIONS 
CONCERTANTES FOR CELLO, OP. 
17, Paristo, Mittman, Oevrtone 17. $4.98 


SYMPHONY NO. 7 (9) IN C MAJOR 
(Great), Cleveland Orch. (Szell) Epic 
LO-3431. $3.98 


SYMPHONY NO. 6 IN C MAJOR, 
SYMPHONY NO. 8 IN B MINOR 
(Unfinished), Amsterdam Concertege- 
bouw Orch. (Van Beinum) Epic LC- 
3441. $3.98 


SYMPHONY NO. 8 IN B MINOR 
(Unfinished) With Mendelssohn, A 
MIDSUMMER NIGHT’S DREAM, 
Phila. Orch. (Ormandy) Col. mae 
3. 


TRIO NO. 1 IN B FLAT MAJOR, OP. 
99 With Haydn, TRIO NO. 1 IN G 
MAJOR, Cortot, Thibaud, Casals, 
Angel COLH-12. $5.95 


TRIO NO. 1 IN B FLAT MAJOR, OP. 
99, TRIO NO. 2 IN E FLAT MAJOR, 
OP. 100, Nadas, Galimir, Varga, 
Period 735. $4.98 


SCHUMANN, ROBERT 


CARNAVAL, OP. 9 With Debussy, 
CLAIR DE LUNE; Liszt, HUN- 
GARIAN RHAPSODY NO. 15, 
COMENREIGEN, Barthel (Piano) 
Audiophile 24. $5.98 


CARNAVAL, OP. 9; SONATA NO. 1 
IN F SHARP MINOR FOR PIANO, 
Badura-Skoda (Piano) Westminster 
XWN-18490. $4.98 


CONCERTO IN A MINOR’ FOR 
PIANO, OP. 16 With Weber, KON- 
ZERTSTUCK, Gulda, Vienna Phil. 
Orch. (Andreae) London LL-1589. $3.98 


CONCERTO ALLEGRO IN D MINOR 
FOR PIANO & ORCH., OP. 134; CON- 
CERTO IN A MINOR FOR PIANO, 
OP. 54; KONZERTSTUCK IN G 
MAJOR FOR PIANO & ORCH., OP. 
92, Bianca, Hamburg Philharmonia 
Orch. (Winograd) MGM 3513. $3.98 


CONCERTO IN A MINOR FOR 
PIANO, OP. 54, With Chopin, CON- 
CERTO NO. 1 IN E MINOR FOR 
PIANO, Demus, Vienna State Opera 
Orch. (Rodzinski) Westminster XWN- 
18458. $4.98 


CONCERTO IN A MINOR FOR 
PIANO, OP. 54 With Chopin, CON- 
CERTO NO. 2 IN F MINOR FOR 
PIANO, OP. 21, Tipo, Vienna Pro 
Musica Orch. (Perlea) Vox KT 


CONCERTO IN A MINOR FOR 


CELLO, OP. 129 with Schubert, SON- | 





ATA IN A MINOR FOR CELLO 
(HREGGIONE), Cassado, Bamberg 
Symph. Orch. (Perlea) Vox per 

4.98 


DAVIDSBUNDLER TANZE, OP. 6; 
PAPILLONS, OP. 2, Demus (Piano) 
Westminster XWN-18491. $4.98 


DICHTERLIEBE, OP. 48 with Brahms, 
LIEDER, Fischer-Dieskau (Baritone) 
Demus (Piano) Decca 9930. $3.98 


FANTASIE IN C MAJOR, OP. 17; 

FANTASIESTUCKE, OP. 12, Demus 

(Piano) Westminster ne 
4.98 


FANTASIA IN C MAJOR, OP. 17 
with Franck, PRELUDE, CHORALE 
AND FUGUE, Pennario (Piano) Capi- 
tol P-8397. $3.98 


re OP. 12; MARCH 

, ING MINOR, OP. 76; WALD- 
SCENEN, OP. 82, Richter (Piano) 
Decca 9921. $3.98 


FANTASIESTUCKE, OP. 73 with De- 
bussy, SONATA NO. 1 IN D MINOR 
FOR CELLO; Mendelssohn, SONATA 
NO. 2 IN D MAJOR FOR CELLO, OP. 
58, Parisot (Cello), Mittman (Piano) 
Overtone 16. $4.98 


FRAUENLIEBE und LEBEN with Mo- 
zart: SONGS, SEEFRIED (Soprano), 
Werba (Piano) Decca 9971. $3.98 


FRAUENLIEBE UND LEBEN, OP. 
42; LIEDERKREIS, OP. 39, Sena 
Jurinac (Soprano), Holetschek (Piano) 
Westminster XWN-18493. $4.98 


HUMORESKE, OP. 20; SONATA NO. 
3 in G MINOP. FOR PIANO, OP. 22, 
Demus (Piano) Westminster KWN- 
18496. $4.98 


KREISLERIANA, OP. 16; ROMANCE 
IN F SHARP MINOR, OP. 28, NO. 
2; TOCCATA IN C MAJOR, OP. 7, 
Demus (Piano) Westminster KWN- 
18489. $4.98 


KREISLERIANA, OP. 16, SYM- 
PHONIC ETUDES, OP. 13, Kempff 
(Piano) Decca 9948. $3.98 


KINDERSCENEN, OP. 15; WALS- 
CENEN, OP. 82, Maskil (Piano) Epic 
LC-3358. $3.98 


MARCHENZAHLUNGEN FOR 
PIANO, CLARINET, VIOLA, OP. 132 
with Mendelssohn, CONCERT PIECES 
FOR HORN, CLARINET, PIANO, 
Demus, Wlach, Weiss, Westminster 
XWN-18494. $4.98 


MANEFRED, OP. 115 (COMPLETE) 
Dramatic Cast, Soloists, BBC Chorus, 
Royal Phil Orch. (Beecham) Col. M2..- 
245. $7.96 


MANFRED OVERTURE with Gluck, 
ALCESTE OVERTURE; Handel, VER- 
NICE OVERTURE, ALCINA OVER- 
TURE, Stuttgart Chamber  Orch., 
Munchinger, Cond. London maker? 
3.98 


QUARTET NO. 1 IN A MINOR, OP. 
: 1; QUARTET NO. 3 IN A 
MAJOR, OP. 41, NO. 3, Curtis String 

Quartet, Westminster reoines: 
4.98 


QUARTET IN E FLAT MAJOR FOR 
PIANO & STRINGS, OP. 47, QUIN- 
TET IN E FLAT MAJOR FOR PIANO 
& STRINGS, OP. 44, Demus, Barylli 
Quartet, Westmirster ects 
3.98 
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Schumann, Robert (continued) 


REQUIEM (MUSIKALISCHES EXE- 
QUIEM), Soloists, Heilbronn Chorus, 
Werner, Cond. Westminster XWN- 
18467. $3.98 


ROMANCES, OP. 28 with Mendels- 
sohn, VARIATIONS SERIEUSES; 
Schubert, SONATA IN A MINOR 
FOR PIANO, SORIANO (Piano) Bos- 


ton 303. $4.98 
SYMPHONIC ETUDES, OP. 13 with 
ENCORES Hess (Piano) Angel 


D35591. $4.98 


SYMPHONY NO. 1 IN B FLAT MA- 
JOR, OP. 38 (SPRING) With SME- 


TANA, MOLDAU, Berlin’ Radio 
Symph. Orch. (Fricsay) Decca ome 
3.98 


SYMPHONY NO. 1 IN B FLAT MA- 
JOR, OP. 38 (Spring), SYMPHONY 
NO. 4 IN D MINOR, OP. 120, Lon- 
don Symph. Orch. (Krips) London LL- 
1736. $3.98 


SYMPHONY NO. 1 IN B FLAT MA- 
JOR, OP. 38 (SPRING) SYMPHONY 
#2 Phil. Promenade Orch. (Boult) 
Westminster KWN-18670. $3.98 


SYMPHONIES NOS. 1-4 (COM- 
PLETE), Phil. Promade Orch. (Boult) 
Westminster XWN-2223. $7.96 


SYMPHONY NO. 3 IN E FLAT MA- 
JOR, OP. 97 (RHENISH), Phil. 
Promenade Orch. (Boult) Westminster 
LAB-7062. $7.50 


SYMPHONY NO. 3 IN E FLAT MA- 
JOR, OP. 97 (RHENISH), SYM- 
PHONY #4, Phil. Promenade Orch. 
(Boult) Westminster ancient 
3.98 


SCHUTZ, HEINRICH 


GEISTLICHE KONZERTE, SYM- 
PHONIAE SACRAE, Cuenod (Tenor), 
Vienna Symph. Instrumental Ens. (Pink- 
ham) Westminster XWN-18588. $3.98 


ST. MATTHEW PASSION, Equiluz 
(Tenor), Holl (Bass), Vienna Akademie 
Kammerchor (Theuring) Westminster 
XWN-18590. $3.98 


SCRIABIN, ALEXANDRE 


CONCERTO IN F SHARP MINOR 
FOR PIANO, OP. 20 with Rimsky- 
Korsakov, CONCERTO IN C SHARP 
MINOR FOR PIANO; Franck, SYM- 
PHONIC VARIATIONS, _ Badura- 


Skoda, Vienna Symph. Orch. (Swobo- 


da) Westminster XWN-18521. $3.98 


SERRANO 


LOS CLAVELES, AND LA DOLO- 
ROSA, Soloists, Madrid Chorus, Grand 
Symph. Orch. (Argenta) London XLL- 
1483. $3.98 


SYMPHONIC SYNTHESIS & FAN- 
TASIA ON SERRANO’ THEMES, 
Grand Symph. Orch. (Argenta) Lon- 
don LL-1693. $3.98 


SHAPERO, HAROLD 


SERENADE IN D 
STRINGS, 
Wincgrad) MGM 3557. $3.98 
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Winograd String Orch. | 





SHISHAKOV 


CONCERTO FOR BALALAIKA with 
Chaikin, CONCERTO IN B FLAT MA- 
JOR FOR ACCORDION; Gorodovs- 
kaya, SUITE FOR ORCHESTRA OF 
FOLK INSTRUMENTS; Vitolyn, VIL- 
LAGE POLKA, Rozhov, USSR Radio 
Orch. of Folk Instruments (Smirnov) 
Westminster XWN-18464. $3.98 


SHOSTAKOVITCH, DIMITRI 


CONCERTO FOR VIOLIN, OP. 99, 
Oistrakn, Leningrad Phil Orch. (Mra- 
vinsky) Monitor 2014. $4.98 


THE FALL OF BERLIN (Orch. Suite) 
with Khachaturian, THE BATTLE FOR 
STALINGRAD (Orch. Suite), USSR 
State Radio Chorus, Orch. (Gauk) 
Classic Ed. 9. $4.98 


FESTIVE OVERTURE, OP. 96, MEM- 
ORABLE YEAR 1919, SYMPH. #9, 
USSR State Radio Orch. (Gauk) Moni- 
tor 2015. $4.98 


SYMPHONY NO. 1, OP. 10, SYM- 
PHONY NO. 7 OP. 60 (LENIGRAD), 
USSR State Orch. (Kondrashin), Len- 
ingrad Phil. Orch. (Mravinsky) Van- 
guard 6030/7. $7.96 


SIBELIUS, JAN 


EN SAGA, THE OCENIDES, PHO- 


JOLA’S DAUGHTER, TAPIOLA, 
Phila. Orch. (Ormandy) Col. aut 
3.98 


FINLANDIA, OP. 26; THE SWAN OF 
TUONELA, OP. 22, NO. 3 with Gieg, 
PEER GYNT SUITE NO. 1; Alfven, 
SWEDISH RHAPSODY, Phila. Orch. 
(Ormandy) Col. ML-5181. $3.98 


KING CHRISTIAN II SUITE, OP. 27, 
THE TEMPEST SUITE, OP. 109, 
Stockholm Radio Orch. (Westerberg) 
Westminster XWN-18529. $3.98 


QUARTET IN D MINOR, OP. 56 
(VOCES INTIMAE) with Grieg, 
QUARTET IN G MINOR, Budapest 
String Quartet, Col. ML-5202. $3.98 


RAKASTIVA, OP. 14; VALSE TRISTE, 
OP. 44 with Greig, NORWEGIAN 
DANCES, OP. 35, Vienna State Opera 
Orch. (Litschauer) Vang. 1030. $4.98 


VALSE TRISTE with Orchestral Col- 
lection—- ENCORES PLEASE, SIR 
JOHN, Halle Orch. (Barbirolli) Mer- 
cury 50161. $5.95 


SINDING, CHRISTIAN 


SONGS with Grieg. HAUGTUSSA, 
Flagstad, McArthur, London LL-1669. 
$4.98 


| 
SKALKOTAS, NICOS 


TWELVE DANCES, San _ Francisco 
Little Symph. Orch. (Millar) Fantasy 
5002. $3.98 


SOLER, ANTONIO 


SONATAS, Kryiakou 
10400. $4.98 


(Piano) Vox 


| SOUTULLO 


LA DEL SOTO DEL PARRAL, Solo- 
ists, Madrid Chorus, Grand Symph. 
Orch. (Argenta) London A-4119. 





LA LEYENDA DEL BESO, Soloists, 
Chorus, Madrid Chamber Orch. Mon- 
tilla 93. $4.98 


SMETANA, BEDRICH 


BARTERED BRIDE, THE (DANCES) 
with Weinberger, SCHWANDA (POL- 
KA AND FURIANT); Weber, IN- 
VITATION TO THE DANCE, OP. 
65; R. Strauss) DER ROSENKAVA- 
LIER WALTZES; Tchaikowsky, EU- 
GENE ONEGIN (POLONAISE AND 
WALTZ), Bamberg Symph. Orch. (Holl- 
reiser), Vox 10590. $4.98 


BARTERED BRIDE, THE (DANCES) 
Phila. Orch. (Ormandy) Columbia ML- 
5223. $3.98 

BARTERED BRIDE OVERTURE, 


THE with Rossini, WILLIAM TELL 
OVERTURE; Offenbach, ORPHEUS 


OVERTURE; Thomas, MIGNON 
OVERTURE; Suppe, BEAUTIFUL 
GALATHEA OVERTURE, Phila. 
Orch. (Ormandy) Columbia — 

3.98 


CZECH POLKAS & DANCES Firkusny 
(Piano) Capitol P-8372. $3.98 


MOLDAU, THE with Weber, INVITA- 
TION TO THE DANCE, OP. 65; 
Liszt, MEPHISTO WALTZ; Berlioz, 
THE DAMNATION OF FAUST (Ex- 
cerpts) Phila. Orch. (Ormandy) Col. 
ML-5261. $3.98 


QUARTET NO. 1 IN E MINOR 
(FROM MY LIFE) Dvorak, QUAR- 
TET NO. 6, Curtis String Quartet, West- 
minster XWN-18518. $3.98 


TRIO IN G MINOR, OP. 15 with 
Dvorak, TRIO IN E MINOR, Trio di 
Bolzano, Vox 10440. $4.98 


SOWERBY, LEO 


CLASSIC CONCERTO, Organ Collec- 
tion: INTERNATIONAL CONGRESS 
OF ORGANISTS, Mason, Phillips 
Orch. (Sowerby) Mirrosonic sega! * 

4.98 


SPENDIAROV, ALEXANDER 


ALMAST (ORCH. EXCERPTS) with 
Sarian, MELOTCH (ORCH. SCENES), 
Armenian Phil. Orch. (Maluntsian) 
Westminster XWN 18487. $4.98 


STAMITZ, JOHANN 


CONCERTO IN B FLAT MAJOR 
FOR CLARINET: CONCERTO IN C 
MAJOR FOR OBOE: SINFONIA a 8 
in D MAJOR: TRIO IN A MAJOR 
FOR ORCH., OP. 1, NO. 2, Munich 
Chamber Orch. (Gorvin) Decca ARC- 
3092. $5.98 


SINFONIA CONCERTANTE IN F 
MAJOR with Boccherini, SYMPHONY 
IN A MAJOR, Vienna Sym. Orch. 
(Swoboda) Westminster ies 

3.98 


STARER 


MINIATURES (5) with Ewald, SYM- 
PHONY FOR BRASS CHOIR, N. Y. 
Phil. Brass Choir, Golden Crest ree 

5.95 


| STOLZ, ROBERT 


$4.98 | 





MUSIC OF STOLZ, Viennese Orch. 
(Stolz) Epic LN-3374. $3.98 
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STRAUSS, JOHANN 

DIE FLEDERMAUS (ORCH. SUITE) 
with THE GYPSY BARON (ORCH. 
SUITE) Boston Pops Orch. (Fiedier) 
Victor LM-2130. $3.98 


DIE FLEDERMAUS OVERTURE with 

WORLD OF MUSIC Capitol Symph. 

Orch. (Dragon) Capitol PAO ae 
4.98 


DIE FLEDERMAUS' (EXCERPTS) 
with THE GYPSY BARON (EX- 
CERPTS), Hesslan Radio Cho. & 
Orch. (Szoke) Vox 21600. $3.98 


MUSIC OF STRAUSS, Schulhof (Pi- 
ano) Vang. 1005. $4.98 


MUSIC OF STRAUSS, Vienna State 
Opera Orch. (Paulik) Vang. 1019/22. 
$4.98 


WALTZES_ with  Tchaikowsky, 
WALTZES, Phila. Orch. (Ormandy) 
Columbia ML-5238. $3.98 


WALTZES, Hollywood Bowl Symph. 
Orch. (Slatkin) Cap. PAO 8421. 
$4.98 


WALTZES, Minn. Sym. Orch. (Dorati) 
Mercury 50131. $3.98 


STRAUSS, RICHARD 


AN ALPINE SYMPHONY, OP. 64, 
Saxon State Orch. (Bohm) Decca 
9970. $3.98 


ARABELLA (COMPLETE); FOUR 
LAST SONGS, Della Casa, Gueden, 
London, Edelmann, Chorus, Vienna 
Phil. Orch. (Solti and Bohm) Lond. 
A-4412. $4.98 


BURLESKE IN D MINOR FOR PI- 
ANO & ORCHESTRA with Rachman- 
inoff, CONCERTO NO. 1 IN F SHARP 
MINOR FOR PIANO, Janis, Chicago 
Sympk. Orch. (Reiner) Victor LM- 
2127. $3.98 


DON JUAN; DER ROSENKAVALIER 
SUITE; TILL EULENSPIEGEL’S 
MERRY PRANKS, London Phil. 
Symph. Orch. (Rodzinski) West. XWN 
18680. $4.98 


CONCERTO NO. 1 IN E FLAT MA- 
JOR FOR HORN; CONCERTO NO. 2 
IN E FLAT MAJOR FOR HORN, 
Brain, Philharmonia Orch. (Sawallisch) 
Angel D-35496 or T-35496. 

$4.98 or $3.98 


DEATH AND TRANSFIGURATION, 
OP. 24; DON JUAN, OP. 20; TILL 
EULENSPIEGEL’S MERRY PRANKS, 
OP. 28, Cleveland Orch. (Szell) Epic 
LC-3439. $3.98 


DIE FRAU OHNE SCHATTEN 
(COMPLETE) Rysanek, Hopf, Schoef- 
fler, Goltz, Vienna Phil. Orch. (Bohm) 
London XLLA 46. $24.90 


DER ROSENK.AVALIER WALTZES 
with Weinberger, SCHWANDA (POL- 
KA AND FURIANT); Weber, IN- 
VITATION TO THE DANCE, OP. 
65; Smetana, THE BARTERED BRIDE 
(DANCES); Tchaikowsky, EUGENE 
ONEGIN (POLONATISE AND 
WALTZ) Bamberg Symph. Orch. (Holl- 
reiser) Vox 10590. $4.98 


EIN HELDENLEBEN, OP. 40, Saxon 
State Orch. (Bohm) Decca 9927. 
$3.98 


LIEDER, Gueden (Soprano), Gulda 
(Piano) London LL-1591. $3.98 
SONATA IN F MAJOR FOR CELLO, 
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OP. 6; Mendelssohn, SONATA NO. 2 
IN D MAJOR FOR CELLO, Navarra, 
Capitol P-18045. $4.98 


SONGS with Wolf, LIEDER, Flag- 
stad (Sopr.), McArthur (Piano) Lon- 
don LL-1680. $3.98 

SONGS with Wolf, LIEDER, Schu- 


mann (Soprano) Angel COLH-102. 
$5.95 


STRAVINSKY, IGOR 


AGON (BALLET SUITE); CANTIC- 
UM SACRUM AD HONOREM SANC- 
TI MARCI HOMINIS, Soloist and 
Chorus, Los Angeles Fest. Symph. Orch. 
(Stravinsky) Columbia ML-5215. ere 
oF 


CONCERTO FOR PIANO & WINDS 
with Bartok, SONATA FOR TWO PI- 
ANOS & PERCUSSION, Seemann, 
Berlin Phil. Orch. (Scherman) Decca 
9963. $3.98 


FIREBIRD SUITE, THE; PETROU- 
CHKA, London Phil. Symph. Orch. 
(Scherchen) Westminster ae 

3.98 


FIREBIRD SUITE, THE; with Faila, 
EL AMOR BRUJO, Netherlands Phil. 
Orch. (Goehr) Crowell 128. $4.98 


FIREBIRD SUITE, THE with Tchai- 
kowsky, ROMEO & JULIET, N. Y. 
Phil. Symph. Orch. (Bernstein) Colum- 
bia ML-5182. $3.98 


FIREBIRD SUITE; PETROUCHKA 
(COMPLETE) Paris Conservatoire 
Orch. (Monteux) Victor vonias: . 

3.9 


FIREBIRD SUITE, THE with LE 
SACRE DU PRINTEMPS, Southwest 
German Radio Orch. (Horenstein) Vox 
10430. $4.98 


FIREBIRD SUITE with Bizet, JEUX 
D’ENFANTS; Ravel, MOTHER 
GOOSE SUITE, Philharmonia Orch. 
(Giulini) Angel D-35462 or T-35462. 

$4.98 or $3.98 


LE SACRE DU PRINTEMPS, Phil- 
harmonia Orch. (Markevitch) Angel 
35549. $4.98 


LE SACRE DU PRINTEMPS, Suisse 
Romande Orch. (Ansermet) London 
LL 1730. $3.98 


L’HISTOIRE DU SOLDAT (CON- 
CERT SUiTE) with Honegger, KING 
DAVID, Suisse Romande Orch. (Anser- 
met) London XLL-1651/52. $7.96 


PERSEPHONE, Nollier, Gedda, Paris 
Univ. Chorus, Paris Conservatoire 
Orch. (Cluytens) Angel D-35404 or 
T-35404. $4.98 or $3.98 


PERSEPHONE, Zorina, Robinson, 
Westminster Choir, N. Y. Phil Symph. 
Orch. (Monteux) Columbia me 

3.98 


PETROUCHKA (COMPLETE), Phil- 
harmonia Orch. (Kurtz) Angel ag 
4.98 


SONATA FOR PIANO with Bloch, 
SONATA FOR PIANO; Bartok, SO- 
NATA FOR PIANO; Prokofieff, SO- 
NATA NO. 7 FOR PIANO, Nadas, 
Period 735. $4.98 


SONG OF THE NIGHTINGALE with 
Prokofieff, LIEUTENANT KIJE 
SUITE, Chicago Symph. Orch. (Reiner) 
Victor LM 2150. $4.98 

SYMPHONIES OF WIND INSTRU- 





MENTS with Hindemith, SYMPHONY 
IN B FLAT MAJOR; Schonberg, 
THEME AND VARIATIONS, East- 
man Symph. Wind Ens. (Fennell) 
Mercury 50143. $3.98 


SULLIVAN, ARTHUR 


TEMPEST (SHAKESPEARE) Brinton 
(Soprano) with HENRY VIII (EX- 
CERPTS) Vienna Orch. Soc. (Adler) 
Unicorn 1014. $3.98 


SUPPE, FRANZ VON 


BEAUTIFUL GALATHEA OVER- 
TURE; JOLLY ROBBERS OVER- 
TURE; LIGHT CAVALRY OVER- 
TURE, MORNING, NOON & NIGHT 
IN VIENNA OVERTURE; PIQUE 
DAME OVERTURE; POET AND 
PEASANT OVERTURE, Halle Orch. 
(Barbirolli) Mercury 50160. $5.95 


BEAUTIFUL GALATHEA OVER- 
TURE, THE with Rossini, WILLIAM 
TELL OVERTURE; Offenbach, OR- 
PHEUS OVERTURE; Smetana, BAR- 
TERED BRIDE OVERTURE; Thomas, 
MIGNON OVERTURE, Phila. Orch. 
(Ormandy) Columbia ML-5206. $3.98 


LIGHT CAVALRY OVERTURE; 
POET AND PEASANT OVERTURE 
with Tchaikowsky, 1812 OVERTURE; 
Rossini, WILLIAM TELL OVERTURE, 
Hollywood Bowl Symph. Orch., (Slat- 
kin) Capitol P-8380. $3.98 


MORNING, NOON AND NIGHT 
IN VIENNA OVERTURE with Bee- 
thoven, CORIOLAN OVERTURE; 
Berlioz, ROMAN CARNIVAL OVER- 
TURE; Brahms, TRAGIC OVERTURE; 
Elgar, COCKAIGNE OVERTURE; 
Royal Phil. Orch. (Beecham) Columbia 
ML-5247. $3.98 


SURINACH, CARLOS 


CONCERTO FOR PIANO, STRINGS 
& CYMBALS with Richter, CON- 
CERTO FOR PIANO, VIOLAS, CEL- 
LOS & BASSES, Masselos,s MGM 
String Orch. (Surinach) MGM pl 

3.98 


SYMPHONY NO. 2 with Turina, 
RHAPSODIA SINFONICA, Hamburg 
Phil. Orch. (Winograd) MGM rite 

3.98 


TANEIEV, SERGEI 


TRIO IN D MAJOR, OP. 22 with 
Alabiev, QUINTET IN E FLAT MA- 
JOR (Piano) Oborin, Oistrakh, 
Knushevitsky, West. aaehbeccic 
4.98 


TARTINI, GUISEPPE 


CONCERTOS (6) FOR VIOLIN & 
ORCH., OP. 2, Biffoli, I Musici Virtuosi 
di Milano, (Eckertsen) Vox DL-373. 

$19.50 


SONATA IN G MINOR (DEVIL’S 
TRILL) with Corelli, SONATA IN D 
MINOR; Veracinii, SONATA IN A 
MAJOR FOR VIOLIN & CONTINUO; 
Vitali, CHACONNE FOR VIOLIN & 
FIGURED BASS, Grimiaux (Violin), 
Castagnone (Piano) Epic pute 
3.98 


SONATA IN G MINOR (DEVIL’S 
TRILL); SONATA IN G MINOR 
(DIDONE ABBANDONNATA); VAR- 
IATIONS ON A THEME OF COR- 
ELLI, Morini (Violin), Pommers (Pi- 
ano) Westminster XWN-18594. $3.98 
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TCHAIKOVSKY, PETER ILYTCH 


ALBUM FOR THE YOUNG, OP. 39; 
SONATA IN C SHARP MINOR, OP. 
80, Goldenweiser, West. en aa 

4.98 


ANDANTE CANTABILE, ENCORES 
PLEASE; Halle Orch. (Barbirolli) Mer- 
cury 50161. $5.95 


CONCERTO NO. 1 IN B FLAT 
MINOR FOR PIANO, OP. 23 with 
Brahms, HUNGARIAN DANCES, 
Greenbaum, London Sinfonia (Austin) 
Liberty 15005. $4.98 


CONCERTO NO. 1 IN B FLAT 
MINOR FOR PIANO, OP. 23, Iturbi, 
Colonne Orch. (Iturbi) Angel D-35477 
or T-35477. $4.98 or $3.98 


CONCERTO NO. 1 IN B FLAT 
MINOR FOR PIANO, OP. 23, Pen- 
nario, Los Angeles Phil. Orch. (Leins- 
dorf) Capitol PAO-8417. $4.98 


CONCERTO NO. 1 IN B FLAT 
MINOR FOR PIANO, OP. 23; NUT- 
CRACKER SUITE NO. 1, OP. 7la, 
Farnadi, Vienna State Opera Orch. 
(Scherchen) Westminster XWN-18452. 

$4.98 


CONCERTO NO. 1 IN B FLAT 
MINOR FOR PIANO, OP. 23; CON- 
CERTO IN D MAJOR FOR VIOLIN, 
OP. 35, Gilels, Bolshoi Theatre Orch. 
(Samosud); Oistrakh Nat’l. Phil. Orch. 
(Gauk) Period SHO-307. $4.98 


CONCERTO NO. 2 IN G MAJOR 
FOR PIANO, OP. 44, (Cherkassky, Ber- 
lin Phil. Orch. (Kraus) Decca 9916. 

$3.98 


CONCERTO IN D MAJOR FOR VIO- 
LIN, OP. 35; Bruch, CONCERTO NO. 
1, Brumiaux, Vienna Symph. Orch. (Les- 
covich) Epic LC-3365. $3.98 


CONCERTO IN D MAJOR FOR VIO- 
LIN, OP. 35; Bruch, CONCERTO IN 
G MINOR FOR VIOLIN, Milstein, 
Chicago Symph. Orch. (Stock) Har- 
mony 7083. $1.98 


CONCERTO IN D MAJOR FOR VIO- 
LIN, OP. 35, Campoli, London Symph. 


Orch. (Agenta) London LL-1647. 
¢7 98 


CONCERTO IN D MAJOR FOR VIO- 
LIN, OP. 35, Heifetz, Chicago Symrh. 
Orch. (Reiner) Victor LM-2129. $3.98 


1812 OVERTURE with Suppe, LIGHT 
CAVALRY OVERTURE; POET AND 
PEASANT OVERTURE; Rossini, WIL- 
LIAM TELL OVERTURE, Hollywood 
Bowl Symph. Orch. (Slatkin) Capitol 
P-8380. $3.98 


EUGENE ONEGIN' (POLONAISE 
AND WALTZ) with Weinberger, 
SCHWANDA (POLKA AND FURI- 
ANT) Smetana, BARTERED BRIDE 
(DANCES): Weber. INVITATION TO 
THE DANCE, OP. 65; R. Strauss, 
DER ROSENKAVALIER WALTZES, 
Bamberg Symph. Orch. (Hollreiser) 
Vox 10590. $4.98 


MANFRED, OP. 58, USSR State 
Symph. Orch. (Rakhlin) Westminster 
XWN-18536. $3.98 


NUTCRACKER, THE (COMPLETE) 
London Phil. Symph. Orck. (Rodzinski) 
Westiuinster OPW-1205. $4.98 


NUTCRACKER SUITES NOS. 1 & 2, 
London Phil, Symph. Orch. (Rodzinsky) 
West. LAB-7042. $7.50 


NUTCRACKER SUITE NO. 
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7la with Mendelssohn, A MIDSUM- 
MER NIGHT’S DREAM, Hollywood 
Bowl Symph. Orch. (Slatkin) Capitol 
P-8404. $3.98 


NUTCRACKER SUITE, OP. 71a with 
Debussy, CLAIR DE LUNE; Grieg, 
PEER GYNT SUITE NO. 1, OP. 46; 
Ravel, BOLERO, Phila. Orch. (Orman- 
dy) Col. ML-5257. $3.98 


NUTCRACKER SUITE with Berlioz, 
ROMAN CARNIVAL; Dvorak, SYM- 
PHONY NO. 5; Wagner, DIE MEIS- 
TERSINGER, Symph. of the Air, Roul- 
lette RSP-1. $3.98 


NUTCRACKER, THE (EXCERPTS) 
Boston Pops Orch. (Fiedler) Victor 
LM-2052. $4.98 


ROMEO AND JULIET (FANTASY 
OVERTURE) with ROMEO AND 
JULIET (BALLET SUITE) Berlin 
Phil. Orch. (Maazel) Decca ey 

3.98 


ROMEO AND JULIET with Stravinsky, 
FIRDBIRD SUITE, N.Y. Phil. 
Symph. Orch. (Bernstein) Columbia 
ML-5182. $3.98 


SERENADE IN C MAJOR’ FOR 
STRINGS, OP. 48 with Mendelssohn, 
OCTET IN E FLAT MAJOR FOR 
STRINGS, Sorkin Chamber Orch. 
(Sorkin) Vanguard 1003. $4.98 


SERENADE IN C MAJOR’ FOR 
STRINGS, OP. 48 with Borodin, NOC- 
TURNE; Barber, ADAGIO; Vaughan 


Williams, FANTASIA ON GREEN- 
SLEEVES, Phila. Orch. (Ormandy) 
Columbia ML-5187. $3.98 


SERENADE IN C MAJOR’ FOR 
STRINGS, OP. 48 with Barber, ADA- 
GIO FOR STRINGS; Eigar, INTRO- 
DUCTION AND ALLEGRO FOR 
STRINGS, Boston Symph. _ Strings 
Munch) Victor LM-2105. $4.98 


SERENADE IN C MAJOR’ FOR 
STRINGS, OP. 48 with Mendelssohn, 
OCTET IN E FLAT MAJOR, Sorkin 
Chamber Opera Orch. (Sorkin) Van- 
guard 1003. $4.98 


SLEEPING BEAUTY, THE (BALLET 
SUITE) London Symph. Orch. (Mon- 
teux) Victor LM 2177. $4.98 


SUITE NO. 3 IN G MAJOR, OP. 55, 
Little Orch. Soc. (Scherman) Col. ML- 
5256. $3.98 


SWAN LAKE BALLET, THE, Ballet 
Theatre Orch. (Levine) Capitol PAO 
8416. $4.98 


SWAN LAKE BALLET, THE, Phila. 
Orch. (Ormandy) Columbia mane 
3.98 


SWAN LAKE BALLET, THE, London 
Symph. Orch. (Fistoulari) Lond. LL- 
1768. $3.98 


SYMPHONY NO. 2 IN C MINOR, OP. 
17 (LITTLE RUSSIAN) with Mous- 
sorgsky, A NIGHT ON BALD MOUN- 
TAIN, Philharmonia Orch. (Giulini) 
Angel D-35463. $4.98 


SYMPHONY NO. 2 IN C MINOR, OP. 
17 (LITTLE RUSSIAN) Vienna Phil- 
harmusica Symph. Orch. (Swarowsky) 
Urania UX-109. $4.98 


SYMPHONY NO. 3 IN D MAJOR, 
OP. 29 (POLISH) London Phil. Orch. 
(Boult) London LL-1442. $3.98 


SYMPHONY NO. 4 IN F MINOR, 
OP. 36 Amsterdam Concertgebouw 








Orch. (Dorati) Epic LC-3421. $3.98 


SYMPHONY NO. 4 IN F MINOR, 
OP. 36 London Phil. Symph. Orch. 
(Rodzinski) West. XWN-18541. $3.98 


SYMPHONY NO. 4 IN F MINOR, 
OP. 36 Phiinarmonia Orch. (Silvestri) 
Angel 35565. $4.98 


SYMPHONY NO. 4 IN F MINOR, 
OP. 36, Vienna State Opera Orch. 
(Scherchen) West. XWN-18522. $3.98 
SYMPHONY NO. 5 IN E MINOR, 
OP. 64, Toronto Symph. Orch. (Mac- 
Millan) Camden 374. $1.98 


SYMPHONY NO. 6 IN B MINOR, 
OP. 74 (PATHETIQUE) N. Y. Phil. 


Orch. (Mitropoulos) Col. ML-5235. 
$3.98 
SYMPHONY NO. 6 IN B MINOR, 


OP. 74 (PATHETIQUE) Philharmonia 
Orch. (Silvestri) Angel 35487. $4.98 


TELEMANN, G. PHILLIP 


CONCERTO IN A MINOR FOR 
FLUTE & ORCH.; CONCERTO IN B 
FLAT MAJOR FOR TWO FLUTES 
& ORCH., with Vivaldi, CONCERTO 
IN C MAJOR FOR TWO FLUTES; 


Haydn, CONCERTO IN D MAJOR 
FOR FLUTE, Vienna Phil. Symph. 
Orch. (Anger) Urania 8005. $3.98 


DON QUICHOTTE, OVERTURE IN 
C MAJOR; TAFELMUSIC #3, Milan 
Chamber Orch. (Jenkins) Washington 
403. $4.98 


FANTASIAS IN D MINOR & B 
MINOR FOR FLUTE; PARTITA IN 
B FLAT MAJOR; TRIO SONATA IN 
C MINOR With Vivaldi, CONCERTO 
IN G MINOR FOR FLUTE, OBOE 
& BASSOON; SONATA IN A MINOR 
FOR FLUTE, BASSOON & HARPSI- 
CHORD, Baron, N. Y. Woodwind 
Quintet, Washington 402. $4.98 


QUINTET IN G MAJOR; BAROQUE 
CHAMBER MUSIC, French Quintet, 
Haydn SOC-9026. $4.98 


SONATA FOR TWO VIOLINS AND 
PIANO with Handel, SONATA FOR 
TWO VIOLINS AND PIANO; Mil- 
haud, SONATA FOR TWO VIOLINS 
AND PIANO; Honegger, SONATINE 
FOR TWO VIOLINS, G. & W. Beal, 
Wingreen, Monitor 2908. $4.98 


SONATA IN C MINOR FOR RE- 
CORDER, OBOE & HARPSICHORD; 
SONATA IN E MINOR FOR RE- 
CORDER, OBOE & HARPSICHORD 
with Pepusch, SONATA IN F MAJOR 
FOR RECORDER, OBOE & HARPSI- 
CHORD; A Scarlatti, SONATA IN F 
MAJOR FOR RECORDER, OBOE, 
HARPSICHORD & VIOLIN, Mann, 
Wann, Weiss, Westminster beats =“ 

3.98 


TRIO IN E MINOR; TRIO SONATA 
IN E MAJOR with Handel, TRIO SO- 
NATA IN F MAJOR; Loeillet, TRIO 
SONATA IN B MINOR, Schneiderhan, 
Swoboda, Benesch, Holetschek, West- 
minster XWN-18585. $3.98 


THOMAS, AMBROISE 


MIGNON OVERTURE with Rossini, 
WILLIAM TELL OVERTURE; Sme- 
tana, BARTERED BRIDE OVER- 
TURE; Suppe, BEAUTIFUL GALA- 
THEA OVERTURE: Offenbach, OR- 
PHEUS OVERTURE, Phila. Orch. (Or- 
mandy) Columbia ML-5206. $3.98 
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TOCH, ERNST 
CHINESE FLUTE, THE with Richter, 
TRANSMUTATION SONG CYCLE; 


Renzi (Soprano) MGM Chamber Orch. 
(Surinach) MGM 3546. $3.98 


TORELLI, GIU. 


CONCERTO GROSSO NO. 6 IN G 
MINOR, OP. 8 with Corelli, CON- 
CERTO GROSSO NO. 8 IN G MINOR; 
Manfredini, CONCERTO NO. 12 IN 
C MAJOR; Locatelli, CONCERTO No. 
8 IN F MINOR, Stuttgart Pro Musica 
String Och. (Reinhardt) Vox gor! 
4.98 


SINFONIAS IN C MAJOR; D MAJOR; 
A MINOR with Alberti, SONATA IN 
D MAJOR FOR 2 TRUMPETS; Jac- 
chini, SONATA NO. 5 IN D MAJOR; 
Bononcini, SINFONIAS NOS. 8, 10, 
OP. 3, Leclair Instr. Ens. (Paillard) 
West. XWN-18664. $4.98 


TURINA, JOAQUIN 


CANTO A SEVILLA, de Los Angeles 
(Soprano) London Symph. Orch. (Fis- 
toulari) Angel D-35440 or T-35440. 

$4.98 or $3.98 


CONSUENO; ORGIA with Halffter, 
HOMENAJE A ANTONIO MaA- 
CHADE; SHEPHERD’S DANCE; 
GYPSY DANCE; Falla, FANTASIA 
ogg ed Soriano (Piano) Boston 


RAPSODIA SINFONICA with Suri- 
nach, SYMPHONY NO. 2, Bianca 
(Piano) Hamburg Phil. Orch. (Wino- 
grad) MGM 3510. $3.98 


SINFONIA SEVILLANA with Falla, 
THREE CORNERED HAT DANCES, 
Spanish Natl. Orch. (Argenta) London 
LL-1688. $3.98 


VAINBERG 


MOLDAVIAN RHAPSODY, Op. 47 
with Mozart, CONCERTO NO. 7 IN 
D MAJOR FOR VIOLIN; Vladigerov, 
FANTASY ON A_ BULGARIAN 
DANCE THEME; Oistrakh (Violin), 
Vainberg (Piano) Classic Editions 2. 
$4. 98 


VALDES 


TAMBO (CUBAN BALLET); Madrid 
Chamber Orch. (Valdes) Montilla 92 
$4.98 


VALENTINI, GIU. 


CONCERTO FOR OBOE with Gior- 
dani, CONCERTO FOR PIANO; Ro- 
setti, CONCERTO IN E FLAT MAJOR | 
FOR HORN; Sammartini, CONCERTO | 
NO. 2 INC MAJOR FOR VIOLIN; 
Prestini, Italian Chamber Orch. (Jen- 
kins) Haydn Society 9034. $4.98 


VAUGHAN-WILLIAMS, RALPH 


FANTASIA ON GREENSLEEVES, 
SERENADE TO MUSIC, TOWARD 
THE UNKNOWN REGION, THE 
WASPS OVERTURE; London Symph. 
Orch. (Sargent) Angel 35564. $4.98 


FANTASIA ON GREENSLEEVES 
with Barber, ADAGIO FOR STRINGS; 
Borodin, NOCTURNE; Tchaikovsky, 
SERENADE IN C MAJOR FOR 
STRINGS; Phila. Orch. (Ormandy) | 
Col. ML-5187. $3.98 
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FANTASIA ON A THEME BY TAL- 
LIS with Elgar, ENIGMA VARIA- 
TIONS; Pitts. Symph. Orch. (Stein- 
berg) Col. ML-5187. $3.98 


PARTITA FOR DOUBLE STRING 
ORCH., SYMPHONY NO. 8 IN D 
MINOR; London Phil. Orch. (Boult) 
London LL-1642. $3.98 


SUITE FOR VIOLA & PIANO with 
Bloch, SUITE FOR VIOLA & PIANO; 
Gromko, Wingreen; Classic Editions 
1038. $4.98 


VERACINI, FRAN. MARIA 


SONATA IN A MAJOR FOR YIOLIN 
& CONTINUO, OP. 1, NO. 7 with 
Corelli, SONATA IN D MINOR; Tar- 
tini, SONATA IN G MINOR; Vitali, 
CHACONNE FOR VIOLIN & FIG- 
URED’ BASS; Grumiaux,  Casta- 
gnone, Epic LC-3414. $3.98 


VERDI GUISEPPE 


AIDA (Excerpts); Tebaldi, DelMonaco, 
St. Cecilia Academy Orch. (Erede) 
London LL-1648. $3.98 


AIDA (Triumphal March & Ballet 
Music) with Ballet Collection: BALLET 
AT OPERA; Vienna State Opera. Orch. 
(Aliberti) West. XWN-18681. 


ARIAS with Mozart, ARIAS, Rome 
Opera Orch., Tozzi (Bass), Morel 
(Cond.) Victor LM-2188. $4.98 


CHORAL WORKS with Monteverdi, 
SALVE REGINA, MAGNIFICAT 
SECONDO; Phila. Choral Ens. (Fleet- 
wood) Lyrichord 59. $4.98 


OTELLO (ORCHESTRA SUITE); 
Rome Symph. Orch. (Savino) Kapp 
9004. $3.98 


LA FORZA DEL DESTINO (Excerpts); 
Callas, Tucker, Nicolai, (Tagliabue, La 
Scala Chorus & Orch. (Serafin) Angel 
35432. $4.98 


LA FORZA DEL DESTINO OVER- 
TURE, NABUCCO OVERTURE, |! 
VESPRI SICILIANI OVERTURE, LA 
TRAVIATA (PRELUDES TO ACTS 
1 & 3); London Symph. Orch. (Dorati) 
Mercury 50156. $3.98 


LA TRAVIATA (Excerpts); Tebaldi, 
Poggi, Protti, Chorus, St. Cecilia Orch. 
(Erede) London 5344. $4.98 


RIGOLETTO (Complete); Merrill, Pe- 
ters, Bjoerling, Tozzi, Chorus, Rome 
Opera Orch. (Perlea) Victor LM- 73 i; 

7.96 


RIGOLETTO (Excerpts); Protti, Gue- 
den, del Monaco, Chorus, St. Cecilia 
Orch. (Erede) London 5342. $4.98 


VIEUXTEMPS, HENRI 


CONCERTO NO. 4 IN D MINOR FOR 
VIOLIN, OP. 31 with Lalo, SYM- 
PHONIE ESPAGNOLE; Francescatti, 
Phila. Orch. (Ormany) Col. wee 1 

3.98 


CONCERTO NO. 5 IN A MINOR 
FOR VIOLIN, OP. 37 with Mendels- 
sohn, CONCERTO IN E MINOR FOR 
VIOLIN; Kogan, Nat'l. Phil. Orch 
(Kondrashin) Bruno 10411. $3.98 


VILLA-LOBOS, HEITOR 


BACHIANAS BRASILEIRAS NO. 
BACHIANAS BRASILEIRAS NO. 
BACHIANAS BRASILEIRAS NO. 


Ayre 








BACHIANAS BRASILEIRAS NO. 9; 
Radiodiffusion Francaise Orch. (Villa- 
Lobos), de los Angeles (Sopr.), Dufrene 


(Flute), Plessier (Bassoon} Angel 
35547. $4.98 
QUARTET (1928); TRIO (1921): 


QUINTET EN FORME DE CHOROS; 
New Art Wind Quintet Members; West. 
XWN-18651. $3.98 


THE SURPRISE BOX vith Falla, 
HOMENAJES; Rome Symph. Orch. 
(Castro) Victor LM-2143. $4.98 


VINCENT 


SYMPHONY IN D MAJOR with Dello 
Joio, VARIATIONS, CHACONNE & 
FINALE; Phila. Orch. (Ormiandy) 
Col. ML-5263. $3.98 


VIOTTI, GIOV. BAT. 


CONCERTO IN E FLAT MAJOR FOR 
PIANO & ORCH. (DOUBLE) with 
Albinoni, CONCERTO IN D MINOR 
FOR ORC?IESTRA; Sammartini, CON- 
CERTO NO. 1 IN F MAJOR FOR 
OBOE, Sartii, CONCERTONE PER 
PIU STROMENTI OBBLIGATI; Gem- 
inian, CONCERTO GROSSO NO. 2; 
Bussotti, Abussi, Italian Chamber Orch. 
(Jenkins) Haydn Society 9027. $4.98 


VITALI, TOMASO 


CHACONNE FOR VIOLIN & FIG- 
URED BASS with Sammartini, PAS- 
SACAGLIA; Handel, SONATA NO. 4; 
Bach, AIR ON THE G_ STRING; 
Elman-Seiger; London LL-1631. $3.98 


CHACONNE FOR VIOLIN & FIG- 
URED BASS with Corelli, SONATA IN 
D MINOR; Tartinii, SONATA IN G 
MINOR; Beracinii SONATA IN A 
MAJOR FOR VIOLIN & CONTINUO; 
Grumiaux, Castagnone, Epic rete 

3.98 


VITOLYN 


VILLAGE POLKA with Chaikin, CON- 
CERTO IN B FLAT MAJOR FOR AC- 
CORDION; Shishakov, CONCERTO 
FOR BALALAIKA; Gorodovskaya, 
SUITE FOR ORCHESTRA OF FOLK 
INSTRUMENTS; USSR State Radio 
Orch. of Folk Instruments (Smirnov) 
West. XWN-18464. $3.98 


VIVALDI, ANTONIO 


CONCERTO IN C MAJOR, P. 84 
(SAN LORENZO), GLORIA; Solo- 
ists, Chorus, Scuola di Arzignano Cham- 
ber Orch. (Pellizzari) Harmony ya 

1.98 


CONCERTO IN C MAJOR FOR VIO- 
LIN, CONCERTO IN C MINOR FOR 
VIOLIN, P. 419 (IL SOSPETTO), 
CONCERTO IN E MAJOR, P. 248 (IL 
RIPOSO), CONCERTO IN G MINOR 
FOR VIOLIN, P. 383 (DRESDEN) 
Scuola Veneziana Orch. (Ephrikian) 
Period 740. $4.98 


CONCERTO IN G MINOR FOR VIO- 
LIN with Rameau, CONCERTO NO. 
6 IN G MINOR; Handoshkin, CON- 
CERTO FOR VIOLA; Kogan, Mos- 
cow Chamber Orch. (Barshai) Monitor 
2018. $4.98 


CONCERTOS NOS. 9-12 FOR VIO- 
LIN, OP. 8 (IL CIMENTO); Ayo, I 
Musici; Epic LC-3443. $3.98 
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Vivaldi, Antonio (continued) 


CONCERTO IN E MINOR FOR 
CELLO with Buccherini, CELLO CON- 
CERTO; Parisot, Baltimore Conserva- 
tory Orch. (Stewart) ocanaeeee 


CONCERTO IN C MINOR FOR 
CELLO, CONCERTO IN G MAJOR 
FOR TWO VIOLINS & TWO CELLOS, 
CONCERTO IN G MINOR FOR VIO- 
LIN, CONCERTO IN B FLAT MA- 
JOR FOR VIOLIN & CELLO; Albin, 
Oiseau-Lyre Orch. Ens. (De Froment) 
Oiseau 50124. $4.98 


CONCERTO NO. 2 IN G MINOR FOR 
FLUTE OP. 10 (LA NOTTE), CON- 
CERTO IN © MAJOR FOR 2 OBOES 
& 2 CLARINETS, CONCERTO IN C 
MAJOR FORK 2 OBOES, CONCERTO 
IN F MAJOR FOR HORNS, WOOD- 
WINDS & VIOLIN; Milan Chamber 
Orch. (Jenkins) Washington 404. ane 


CONCERTO IN C MAJOR FOR TWO 
FLUTES, P. 76 with Telemann, CON- 
CERTO IN A MINOR FOR FLUTE 
AND ORCH., CONCERTO IN B 
FLAT MAJOR FOR TWO FLUTES & 
ORCH.; Haydn, CONCERTO IN D 
MAJOR FOR FLUTE; Vienna Phil- 
harmusica Symph. Orch. (Anger) Ur- 
ania 8005. $3.98 


CONCERTO IN G MINOR FOR 
FLUTE, OBOE & BASSOON, SON- 
ATA IN A MINOR FOR FLUTE, 
BASSOON & HARPSICHORD with 
Telemann, FANTASIAS IN D MINOR 
& B MINOR FOR FLUTE UNAC- 
COM., PARTITA IN B FLAT MAJOR, 
TRIO SONATA IN C MINOR; Baron, 
Roth, Garfield, Fuller; ae 402. 

4.98. 


CONCERTOS (4) FOR BASSOON; 
Bianchi, Gli Accademici di Milano 
(Santi) Vox 10740. $4.98 


CONCERTO IN C MAJOR FOR 
WOODWINDS & VIOLINS, CON- 
CERTO IN C MAJOR FOR WOOD- 
WINDS & STRINGS, CONCERTO IN 
F MAJOR FOR HORNS, WOOD- 
WINDS & VIOLIN, CONCERTO IN 
B FLAT MAJOR FOR TWO STRING 
ORCHS.; Milan Chamber Orch. (Jen- 
kins) Washington 406. $4.98 


CONCERTI GROSSI NOS. i-12 FOR 
STRINGS, OP. 3 (L’ESTRO. ARMON- 
ICO) Tomasow, Boskowski, Vienna 
State Opera Chamber Orch. (Rossi) 
Bach G572/4. $14.94 


GLORIA, MOTETTO A CANTO FOR 
SOPRANO & STRING ORCH., STA- 
BAT MATER; Soloists, Pro Musica 
Choir & Orch., Sailer, Stuttgart Pro 
Musica Orch., (Couraud), Bence; Vox 
10390. $4.98 ; 


THE SEASONS, OP. 8; Barchet (Vio- 
lin), Stutgart Pro Musica Orch. (Rein- 
hardt) Vox 9520. $4.98 


THE SEASONS, OP. 8 NOS. 1-4; 
Tomasow (Violin), I Solisti Di Zagreb 
(Janigro) Bach G 564. $4.98 


SONATAS NOS. 1-6 FOR CELLO & 

HARPSICHORD, OP. 14; Janigro, 

Veyron-Lacroix; West. XWN-18628. 
$3.98 


VLAD, ROMAN 


PICASSO; Guitar, Symph. Orch. (Fer- 
rara) Folkways FS-3860. 5.95 
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VLADIGEROV 


FANTASY ON A_ BULGARIAN 
DANCE THEME, OP. 18 with Mozart, 
CONCERTO NO. 7 IN D MAJOR 
FOR VIOLIN; Vainberg, MOIDAVIAN 
RHAPSODY; Oistrakh (Violin) Yam- 
polsky (Piano) Classic Editions _* on 


WAGNER, RICHARD 


DIE MEISTERSINGER (PRELUDE, 
ACT 1) with Berlioz, ROMAN CAR- 
NIVAL; Dvorak, SYMPHONY NO. 5; 
Tchaikovsky, NUTCRACKER SUITE; 
Symph. of the Air; Roulette ee 
33 


THE FLYING DUTCHMAN OVER- 
TURE; GOTTERDAMMERUNG 
(DAWN & RHINE JOURNEY); 
TANNHAUSER (OVERTURE & 
VENUSBERG MUSIC); Berlin Phil. 
Orch. (Kempe) Angel 35574. $4.98 


THE FLYING DUTCHMAN OVER- 
TURE, LOHENGRIN (PRELUDE, 
ACT 3), DIE MEISTERSINGER 
(DANCE OF THE APPRENTICES), 
SIEGFRIED (FOREST MURMURS), 
DIE WALKURE (MAGIC _ FIRE 
MUSIC & RIDE OF THE VAL- 
KYRIES); Hamburg Pro Musica Symph. 
Orch. (Walther) MGM. $3.98 


GOTTERDAMMERUNG (DAWN & 
RHINE JOURNEY), LOHENGIN 
(PRELUDES, ACTS 1 & 3) with 
Haydn, SYMPHONY NO. 101; N.Y. 
Phil. Symph. Orch. (Toscanini) Cam- 
den 375. $1.98 


GOTTERDAMMERUNG (DAWN & 
RHINE JOURNEY), TANNHAUSER 
(OVERTURE & VENUSBERG 
MUSIC), DIE WALKURE (MAGIC 
FIRE MUSIC); Boston Symph. Orch. 
(Munch) Victor LM-2119. $3.98 


LOHENGRIN (Excerpts) and DIE 
MEISTERSINGER (Excerpts); Geisler, 
Chorus, Hambrug Opera Orch. (Lud- 
wig) Ducretet 93054. $3.98 


LOHENGRIN (PRELUDE, ACT 1), 
DIE MEISTERSINGER (PRELUDES, 
ACTS 1 & 3), DIE MEISTERSINGER 
(DANCE OF THE APPRENTICES), 
TANNHAUSER OVERTURE; London 
Phil. Symph. Orch. (Rodzinski) West- 
minster KWN-18602. $3.98 


OPERATIC EXCERPTS, PARSIFAL 
(GOOD FRIDAY MUSIC), DIE 
WALKURE (WOTAN’S FAREWELL 
& MAGIC FIRE MUSIC), Edelmann 
(Baritone), Philharmonia Orch. (Acker- 
mann) Angel 35571. $4.98 


SIEGFRIED IDYLL with Mahler, ADA- 
GIETTO FOR STRINGS & HARP 
(from Symphony No. 5); Schoenberg, 
VERKLARTE NACHT; MGM Orch. 
(Winograd) MGM 3630. $3.98 


SIEGFRIED’S FUNERAL MUSIC, 
SIEGFRIED’S RHINE JOURNEY, 
ENTRANCE OF THE GODS INTO 
VALHALLA, FOREST MURMURS, 
MAGIC FIRE MUSIC, RIDE OF THE 
VALKYRIES; NWDR Symph. Orch. 
(Schmitt-Isserstedt) Capitol ig 
4.98 


SIEGFRIED’S FUNERAL MUSIC, 
SIEGFRIED’S RHINE JOURNEY, 
PRELUDE TO DIE MEISTER- 
SINGER, SIEGFRIED IDYLL; Vienna 
Phil. Orch. (Knappertsbusch) London 
LL-1586. $3.98 





TANNHAUSER (Excerpts); Rysanek, 
Windgassen, Greindl, Waechter, Chorus, 
Symph, Orchs. (Lehman, Leitner, Lud- 
wig, Rother) Decca 9928. $3.98 


WALTON, WILLIAM 


CONCERTO FOR CELLO with Bloch, 
SCHELOMO; Piatigorsky (Cello) Bos- 
ton Symph. Orch. (Munch) Victor LM- 
2109. $3.98 


WEBER, CARL MARIA VON 


CONCERTO NO. 2 IN E MAJOR FOR 
CLARINET, OP. 74; Stowell, Mayer 
(Piano) Audiophile 26. $5.98. 


INVITATION TO THE DANCE, OP. 
65 with Smetana, THE MOLDAU; 
Liszt, MEPHISTO WALTZ; Berlioz 
THE DAMNATION OF FAUST (Ex- 
cerpts); Phil. Orch. (Ormandy) Col. 
ML-5261. $3.98 


INVITATION TO THE DANCE, OP. 
65 with Easdale)s THE RED SHOES 
(Ballet Suite); Delibes,s COPPELIA 
(Ballet Music & SYLVIA (Ballet 
Music) St. Louis Symph. Orch. (Golsch- 
mann) Col. ML-5254. $3.98 


INVITATION TO THE DANCE, OP. 
65 with Weinberger, SCHWANDA 
(POLKA & FURIANT); Smetana, 
BARTERED BRIDE; Strauss, ROSEN- 
KAVALIER (WALTZES); Tchaikov- 
sky, EUGENE ONEGIN; Bamberg 
Symph. Orch. (Hollreiser) Vox ne 
4, 


KONZERTSTUCK IN F MINOR FOR 
PIANO & ORCH., OP. 79 with Schu- 
mann, CONCERTO IN A MINOR 
FOR PIANO; Gulda, Vienna Phil. 
Orch. (Andrae) London wien i 
3. 


WEBER, BEN 


RAPSODIE CONCERTANTE FOR 
VIOLA & SMALL ORCH. with Richter, 
ARIA & TOCCATA FOR VIOLA & 
STRINGS; Glanville-Hicks, CONCER- 
TO ROMANTICO FOR VIOLA & 
ORCH. Trampler, MGM Orch. (Wino- 
grad) MGM 3559. $3.98 


SYMPHONY ON POEMS OF WIL- 
LIAM BLAKE with Goeb, SYM- 
PYHONY NO. 3; Galjour (Baritone) 
Symph. Orch. (Stokowski) Composers 
120. $5.95 


WEILL, KURT 


MAHAGONNY (Complete); Lenya, So- 
loists, N. German Radio Chorus Orch. 
(Bruckner-Ruggeberg) Col. K3L-243. 

$5.98 


MUSIC FOR THE STAGE, THE 
THREE PENNY OPERA (ORCH. 
SUITE); MGM Chamber Orch. (Wino- 
grad) MGM 3519. $3.98 


WEISS, ADOLPH 


TRIO FOR CLARINET, VIOLA & 
CELLO with Finney, QUARTET NO. 
6 IN E MAJOR; Bloch, Weiss, Reher; 
Composers 116. $5.95 


VARIATIONS FOR ORCHESTRA 
with Lora, CONCERTO FOR PIANO; 
Vienna Orch. (Adler) Composers 113. 

$5.95 


WIENIAWSKI, H. 


CONCERTO NO. 2 IN D MINOR FOR 
VIOLIN, OP. 22 with Paganini, CON- 
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Wieniawski, H. (continued) 


CERTO NO. 1 IN D MAJOR FOR 
VIOLIN; Glazounov, CONCERTO IN 
A MINOR FOR VIOLIN; Gimpel, 
Southwest German Radio Orch. (Rein- 
hardt) Vox 10450. $4.98 


ETUDE-CAPRICES with Sarasate, NA- 
VARRA; Benda, TRIO SONATA IN 
E MAJOR; Handel, SONATA IN G 
MINOR FOR TWO VIOLINS & CON- 
TINUE, OP. 2, NO. 7; D. & I. Ois- 
trakh (Violins) Decca 9962. $3.98 


LEGENDE, OP. 17; Saint-Saens, HA- 
VANAISE, INTRODUCTION & RON- 
DO CAPRICCIOSO FOR VIOLIN; 
Sarasate, ZIGEUNERWEISEN; Cam- 
poli (Violin), London Symph. Orch. 
(Gamba) London LL-1625. $3.98 


WEINBERGER 


SCHWANDA (POLKA & FURIANT) 
with Smetana, BARTERED BRIDE 
OVERTURE; Weber, INVITATION 
TO THE DANCE, OP. 65; R. Strauss, 
DER ROSENKAVALIER WALTZES, 
Tchaikovsky, EUGENE ONEGIN 
WALTZES; Bamberg Symph. Orch. 
(Hollreiser) Vox 10590. $4.98 


WILDER, ALEC 


MUSIC OF ALEC WILDER; The 
N.Y. Woodwind Quintet; Golden Crest 
3019. $3.98 


WILTON 


TRIOS NOS. 1, 3, 6 FOR STRINGS 
with Hummel, SEPTET IN D MINOR; 
Pougnet, Riddle, Pini; Westminster 
XWN-18586. $3.98 


WIREN 


SYMPHONY NO. 4, OP. 27 with Lars- 
son, DISGUISED GOD; Stockholm 
Radio Orch. (Ehrling) West. XWN- 
18528. $3.98 


WOLF, HUGO 


LIEDER; Fischer-Dieskau (Baritone), 
Moore (Piano) Angel D-35474 or T- 
35474. $4.98 or $3.98 


LIEDER with R. Strauss, SONGS: 
Flagstad (Soprano), McArthur (Piano) 
London LL-1680. $4.98 


LIEDER with R. Strauss, SONGS; 
Schumann (Soprano) Angel COLH- 
102. $5.95 


WOLPE, STEFAN 


TEN SONGS FROM THE HEBREW 
with Hovhaness, SUITE FOR VIOLIN, 
PIANO, & PERCUSSION, UPON EN- 
CHANTED GROUND; Carmen (Alto), 
Lishner, (Bass) Tudor (Piano) Col. ML- 
5179. $3.98 


WOOD, ARTHUR 


DALE DANCES (3) with Holst, 
SUITE NO. 1 IN E FLAT MAJOR; 
Ansell, IRISH DANCES; Rosse, MER- 
CHANT OF VENICE (PORTIA & 
DOGE’S MARCH);.Grenadier Guards 
Band (Harris) London LL-1622. 
$3.98 
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COLLECTIONS 


ANCIENT & ORIENTAL MUSIC— 
VOL. 1. Victor LM-6057. $4.98 


ANTHOLOGY OF 16th CENT. GUI- 
TAR MUSIC; Byrd. en 
4.98 


AT LA SCALA; Tito Gobbi (Baritone) 
Angel D-35563 or T-35563. 
$4.98 or $3.98 


BACH ON THE BIGGEST; Elmore 
(Organ) Mercury 50127. $4.98 


BEAUTIFUL ARIAS; Rome Symph. 
Orch (Savino) Kapp 1084. $3.98 


BOARDWALK PIPES; Elmore (Or- 
gan) Mercury 50109. $3.98 


BRASS IN HI FI From The 18th Cent.; 
Soloists, Leclair Instr. Ens. (Paillard) 
West. XWN-18664. $4.98 


BRASS MUSIC; N.Y. Phil. Brass Ens. 
Golden Crest 4003. $5.95 


BROADCAST RECITAL FROM NOR- 
WAY; Kathleen Ferrier (Contralto) 
London LL-1670. $4.98 


CANTORIAL MASTERPIECES; Cantor 
Vigoda Tikva 31. $4.98 


CARROLL COLLEGE A CAPPELLA 
CHOIR Audiophile 39. $5.98 


THE BEST OF CARUSO; Enrico Car- 
uso (Tenor) Victor LM-6056. $4.98 


CHOPIN & OTHER FAVORITES 
Demus (Piano) West. en rae 
4.98 


CHORAL MUSIC; Columbia Univ. 
Teachers College Concert Choir ABC- 
Paramount 195. $3.98 


CHORAL MUSIC; Mormon  Taber- 
nacle Choir Col. ML-5203. $3.98 


CHORAL MUSIC; Russian Orthodox 
Cathedral of Paris Epic. ecg: 
3.98 


CHORAL MUSIC; Soviet Army Chor- 
us Monitor 520. $4.98 


CHORAL MUSIC; West Point Cadet 
Glee Club Vox 25390. $4.98 


CISTERCIAN CHANT; St. Joseph’s 
Abbey Choir Cambridge 402. $4.98 


CLAIR DE LUNE; Phila. Piano Orch. 
Epic. LN-3435. $3.98 


CLASSICAL MUSIC FOR PEOPLE 
WHO DON’T KNOW ANYTHING 
ABOUT CLASSICAL MUSIC; RCA 
Victor Symph. Orch. (Bennett) Victor 
LM-2140. $3.98 


CLASSICS IN THE PARK; Symph. 
Orch. (Voorhees) Urania 8003. $3.98 


CURTAIN GOING UP; Boston Pops 
Orch. (Fiedler) Victor esaiaia! 
4.98 


CURTAIN TIME—VIENNA; Vienna 
Broadcasting Orch. (Silberman) Col. 
CL-1037. $3.98 


DE LA TORRE PLAYS CLASSIC 
GUITAR; de ia Torre Epic LC-3418. 
$3.98 


DEBUT RECITAL; Andre Tchaikowsky 
(Piano) Victor LM-2145. $3.98 




















ENCORE!; Chicago Symph. Woodwind 
Quintet Audiophile 17. $5.95 


ENGLISH POLYPHONY OF THE 13th 
& 14th CENTURIES, VOL. 4; Oberlin- 
Bress'er Experiences Anonymes ee 


ENGLISH SONG RECITAL; Peter 
Pears (Tenor) London LL-1532. $4.98 


ESPANA, VOLS. 1, 2, 3, 4, 5; Span. 
Natl. Orch., Madrid Chamber Orch., 
Grand Symph. Orch. (Argenta) Lon- 
don LL-1585-1682-1688-1689-1693. 
$3.98 each 


ESPANA, VOL. 6; Grand Symph. 
Orch. (Argenta) London vapiiien™* a. 


ESPANA, VOL. NO. 8; Soloists, Span- 
ish Nat’l Orch. (Argenta) London LL- 


1739. $3.98 


ESPANA, VOL. 9; Madrid Chamber 


Orch. (Argenta) London LL-1740. 
$3.98 


ESPANA, VOL. 10; Grand Symph. 
Orch. (Argenta) London waa ine 


FIESTA IN HI-FI; Eastman-Rochester 


Symph. Orch. (Hanson) Mercury 50134. 
$4.98 


FIVE CENTURIES OF SPANISH 
SONG; Victoria de los Angeles (So- 
prano) Victor LM-2144. $3.98 


FRENCH CHANSONS & DANCES; 
Pro Musica Antiqua, Brussels Period 


738. $4.98 


GERMAN’ UNIVERSITY SONGS, 
VOL. 2; Erich Kunz (Baritone) Van- 
guard 1010. $4.98 


GOLD AND SILVER WALTZES; 
Vienna State Opera Orch. (Paulik) 
Vanguard 1002. $4.98 


GOLDEN MOMENTS OF SONG; Jan 


Peerce (Tenor) Victor LM-2101. 
$3.98 


GREAT BARITONE ARIAS; Igor 
Gorin (Baritone) Urania 8002. $3.98 


GREAT OPERA ARIA; Rita Streich 
(Soprano) Decca 9943. $3.98 


GREAT PIANO MELODIES; Coacert 
Orch. (Piastro) Decca 8619. $3.98 


GREGORIAN CHANT THROUGH 
16th CENTURY; Danish Soloists, Ens. 
(Woldike) Haydn Society 9038. $4.98 


GREGORIAN CHANT—16th & 17th 
CENTURIES; Danish Seloists, Ens. 
(Woldike) Haydn Society 9039. $4.98 


GREGORIAN CHANT-—-i7th & 18th 
CENTURIES; Danish Soloists, Ens. 
(Woldike) Haydn Society 9040. $4.98 


FRIEDA HEMPEL SINGS: Frieda 
Hempel (Soprano) Scala 832. $5.95 


HI-FI FIEDLER; Boston Pops. Orch. 
(Fiedler) Victor LM-2100. $4.98 
Barnett 


(ORGAN); Less 


$4.98 


HYMNS 
Word 3032. 
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Collections (continued) 


HYMNS (VOCAL); Ronnie Avalone 
Word 3034. $4.98 


HYMNS (VOCAL); Melody Four 
Quartet Word 3015. $4.98 


HYMNS (VOCAI); Audrey Mieir 
Choir Word 3031. $4.98 


HYMNS (Vocal). Old Fashioned 
Revival Hour Victor LPM-1588. $4.98 


I HEAR AMERICA SINGING; John 
Charles Thomas (Baritone) Camden 
367. $1.98 


IMPRESSOES DO BRASIL; Almeida 
(Guitar) Capitol P-8381. $3.98 


IN CONCERT; Chicago Symph. Wood- 
wind Quintet Audiophile 14. $5.95 


IN THE LATIN FLAVOR; Boston 
Pops. Orch. (Fiedler) Victor mene oe 
4.98 


INDIAN CLASSICAL MUSIC; Ragas 
(Balakrishna) Folkways FG-3530. $5.95 


INTERNATIONAL CONGRESS OF 
ORGANISTS, London, 1957 Mirrosonic 
1001/3. $4.98 


INTRODUCTION TO THE PIANO; 
Jabor (Piano) Capitol PAO ~~ 
4.98 


ITALIAN MONODISTS; Helen Watts 
Oiseau 50128. $4.98 


ITALIAN SONGS; Deller (Counter- 
Tenor) Bach Guild 565. $4.98 


ITALIAN CHAMBER MUSIC; Bach 
Guild 566. $4.98 


JACOBEAN CONSORT MUSIC; Ja- 
cobean Ens., Dart Oiseau 50133 $4.98 


KEYBOARD FANTASIES; Pennario 
(Piano) Capitol P-8391. $3.98 


KING OF INSTRUMENTS, VOL. 11; 
Hokans (Organ) Aeolian-Skinner 11. 


$5.95 | 





KING OF INSTRUMENTS, VOL. 12; | 


Cochereau (Organ) Aeolian-Skinner 12. 


$5.95 | 
ALEXANDER KIPNIS IN RUSSIAN | 


OPERA Cam. 415. $1.98 


LANDMARKS OF A __DISTIN- 


GUISHED CAREER; Symph. Orch. 


(Stokowski) Capitol P-8399 $3.98 


LAURI-VOLPI SINGS; Giacomo Lauri- | 


Volpi (Tenor) Scala 830. $5.95 


LIEDER, VOL. 1; Lotte Lehmann (So- | 


prano) Camden 378. $1.98 


LIEDER RECITAL; Lisa Della Casa 


(Soprano) London LL-1535. $4.98 


LOLLIPOPS; Royéi Phil. Orch. /Beec- | 


ham) Angel D-35506 or T-35 50. 


$4.98 or $3.98 | 


MADRIGALS; Enz. Singers of ondon 
Angel D-35461 or T-35461. 


$4.98 or $3.98 | 


THE MANHEIM SCHOOL---SERIES 
A with J. Stamitz, CONCERTO IN B 
FLAT MAJOR FOR CLARINET, 
CONCERTO IN C MAJOR FOR 
OBOE, SINFONIA a 8 in D MAJOR, 
TRIO IN A MAJOR FOR ORCHES- 
TRA, OP. 1, NO. 2; Soloists, Munich 
Chamber Orch. (Gorvin) Decca ARC- 
3092. $5.98 
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THE MASS Easter Liturgy (Complete); 
Beuron Abbey Monks (Pfaff) Decca 
ARC-30088/90. $5.98 


MASTERS OF EARLY ENGLISH 
KEYBOARD MUSIC, VOLS. 3 & 4; 
Bull, Locke, Gibbons, Farnaby, Dart 
Oiseau 50130-50131. $9.96 


MASTERWORKS OF QUINTET 
LITERATURE; Chicago Symph. Wood- 
wind Quintet Audiophile 15. $5.95 


JOHN MC CORMACK SINGS IRISH 
SONGS; Cam. 407. $1.98 


MODERN MASTERPIECES; Shapiro 
(Violin) Vang. 1023. $4.98 


MOONLIGHT AND KEYBOARD; 
Lewenthal (Piano) West. XWN-18403. 
$3.98 


MORE SONGS YOU LOVE; Elizabeth 
Schwarzkopf (Soprano) Angel D-35530 
or T-35530. $4.98 or $3.98 


MUSIC OF FRANCE; Noehren (Or- 
gan) Audiophile 42. $5.95 


MUSIC OF FRANCE; San Fran. 
Symph. Orch. (Monteux) Canden. $1.98 


MUSIC OF GERMANY; Noehren (Or- 
gan) Audiophile 41. $5.95 


MUSIC OF SPAIN; Kogan & Oistrakh 
(Violin) Bruno 14015. $3.98 


MUSIC OF THE MASTERS; De Solis 
(Piano) Kapp 9010. $4.98 


MUSIC OF THE MASTERS; Mauro- 
Collone (Piano) Kapp 9012. $4.98 


MUSIC OF THE MASTERS; Saperton 
(Piano) Kapp 9013. $4.98 





MUSIC OF THE MASTERS; Weiss | 


(Piano) Kapp 9011. $4.98 
MUSIC OF THE MEDIEVAL COURT 


& COUNTRYSIDE; Pro Musica An- | 
tiqua, New York Decca 9400. $4.98 | 


MUSIC OF THE SEVENTEENTH 
CENTURY; Ancient String Music Ens. 
(Rosen) Audiophile 36. $5.98 


MUSIC UNDER THE STARS; Berlin 
Phil. Radio Berlin & Leipzig, German 


Symph. Orch., Rother, Ludwig, etc. | 


Urania 7180. $3.98 
MUSIQUE CONCRETE (Works of 


Henry, Schaeffer, Philippot) Ducretet | 


93121. $3.98 


THE NEAPOLITAN GROUP — | 


SERIES B with Pergolesi, STABAT 
MATER; Soloists, South West German 
Chamber Orch. (Lange) Decca ARC- 
3091. $5.98 


OBOUKHOVA IN SONG; Nadezhda 


Oboukhova (Mezzo-Soprano) West. 
XWN-18509. $3.98 

OBOUKHOVA SINGS; Nadezhda 
Oboukhova (Mezzo-Soprano) West. 


XWN-18510. $3.98 


OPERATIC ARIAS; Frida Leider (So- 
prano) Scala 835. $5.95 


OPERATIC HIGHLIGHTS NO. 4; 
Maggio Musicale Fiorentino Orch. 
(Gavazzeni) London LL-1600. $3.98 


OPERATIC HIGHLIGHTS FOR 
ORCH. NO. 5; London Symph. Orch. 
(Gamba) London LL-1671. $3.98 





OPERATIC RECITAL; Anita Cer- 
quetti (Soprano) London LL-1601. 


$4.98 
OPERATIC RECITAL; Giulietta 
Simionato (Mezza-Soprano) London 


LL-1580. $4.98 


OPERATIC RECITAL; Virginia Zeani 
(Soprano) London LL-1650. $4.98 


OPERATIC RECITAL NO. 2; Fer- 
nando Corena (Bass) London wat? 
4.98 


OPERATIC THEMES; Smith (Organ) 
Urania 8019. $3.98 


THE ORCHESTRA; Concert Arts Orch. 
(Stokowski) Capitol SAL-8385. $6.75 


ORGAN MUSIC BY MODERN COM- 
POSERS; Ellsasser MGM 3538. $3.98 


ORGAN RECITAL; Noebren Audio- 
phile 2. $5.95 


PLAY BACH; Sebastian (Harmonica) 
Col. ML-5264. $3.98 


THE ART OF PINZA; Ezio Pinza 
(Bass) Camden 401. $1.98 


THE ART OF ROSA PONSELLE; 
tg nrg (Soprano) Carnden CBL- 
ii”. $3.96 


POP PIANO CONCERTOS; Semprini, 
Abbey Orch. of London Capitol T- 
10144. $3.98 


POPS CAVIAR; Boston Pops Orch. 
Victor LM-2202. $4.98 


A POPS CONCERT; Mishel Piastro 
Decca 8573. $3.98 


ALFRED PICCAVER SINGS; Alfred 
Piccaver (Tenor) Scala 828. $5.95 


ROSA PONSELLE IN SONG; Rosa 
Penselle (Soprano) Victor LM-2047. 
$3.98 


POUR LA HARPE; Grandjany Capitol 
P-8401. $3.98 


PRELUDIOS Y INTERMEDIOS; 
Caballero, Barbieri, Vives, Madrid 
Chamber Orch. (Argenta) London LL- 
1740. $3.98 


PRELUDIOS Y  INTERMEDIOS; 

Chapi, Guridi, Vives, Grand Symph. 

Orch. (Argenta) London LL-1769. 
$3.98 


PRELUDIOS Y  INTERMEDIOS; 
Madrid Chamber Orch. (Argenta) Lon- 
don LL-1689. $3.98 


RECITAL; Emma Calve (Soprano) 
Rococo 10. $4.98 


RECITAL; Chambers (French Horn) 
Award Artists 704. $4.98 


RECITAL; Elman (Violin) London LL- 
1629. $3.98 


RECITAL (INTERMEDIATE); Kin- 
caid (Flute) Award Artists 705. $4.98 


RECITAL (ADVANCED); Kincaid 
(Flute) Award Artists 706. $4.98 


RECITAL; Rostropovich Westminster 
XWN-18688. $4.98 


RECITAL OF SONGS & ARIAS; 
Renata Tebaldi (Soprano) London LL- 
1571. $4.98 


REPERTORY HIGHLIGHTS; Chicago 
Symph. Woodwind Quintet Audiophile 
16. $5.95 
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Collections (continued) 


ROCK OF AGES (HYMNS); Bill 
Carle Victor LPM-1584. $4.98 


ROMANCE IN ITALY; Rome Fest. 
Orch. (Rosselini) Que 200i. $3.98 


THE ART OF MORIZ ROSENTHAL; 
Rosenthal (Piano) Camden 377. $1.98 


RUSSAKAYA!; Hollywood Bowl 
Symph. Orch. (Dragon) Capitol ree 


RUSSIAN OPERATIC ARIAS; Leme- 
shev, Kozlovsky, Maksakova Stinson 
1000. $3.98 


SACRED MUSIC; Kirsten Flagstad 
(Soprano) London 5335. $4.98 


SADLER’S WELLS BALLET SILVER 
JUBILEE; Royal Opera House Orch. 
(Irving) Angel D-35521 or T-35521. 

$4.98 or $3.98 


THE ART OF SAYAO; Bidu Sayao 
(Soprano) Camden 373. $1.98 


RUDOLF SCHOCK SINGS; Rudolf 
Schock (Tenor) Capitol hap 
3.98 


SEGOVIA & = GUITAR; Segovia 
Decca 9931. $3.9 


SOLOS FOR CLARINET; 
Audiophile 26. $5.98 


SONGS OF ITALY; Bejiamino Gigli 
(Tenor) Victor LM-2095. $3.98 


SONGS OF NAPLES; Giuseppe Di 
Stefano (Tenor) Angel D-35469 or 
T-35469. $4.98 or $3.98 


SONS OF ST. FRANCIS. SING; 
ABC Para. 206. $3.98 


SONGS OF THE THEATRE; Ethel 
Barrymore Colt (Soprano) Zodiac fae 
3.98 


Price 


Stowell 


SOUND ADVENTURE; Paul 
(Percussion) Period 743. $4.98 


SPANISH KEYBOARD MUSIC OF 
THE 16th & 17th CENTURIES; Wolfe 
(Harpsichord) Experiences Anonymes 


0026. $4.98 
STARLIGHT CHORALE; Wagner, 
Roger Chorale, Hollywood Bowl 


Symph. Orch. Capitol P-8390. $3.98 


THE SYMPHONIC OUTLOOK—VOL. 
7 Victor LM-6137. $4.98 


SYMPHONY IN BRASS; Chicago 
Brass Ens. (Echilke) amet 32. 
$5.98 


TOWER MUSIC; Chamber Brass Play- 
ers Golden Crest 4008. $5.95 


TRIBUTE TO TOSCANINI; Symphony 
of the Air Roulette RSP-1. $3.98 


TWO HEARTS IN THREE-QUARTER 
TIME; Vienna Symph. Orch, (Stolz) 
London LL-1555. © $3.98 


VARIATIONS ON A THEME OF 
CHOPIN & PAGANINI; Ellsasser (Or- 
gan) MGM 3417. $3.98 


VIENNA; Chicago Symph. Orch. 
(Reiner) Victor LM-2112. $3.98 


VIRTUOSO’S CHOICE; Kogan (Vio- 
lin) Westminster XWN-18629. $3.98 
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FOLK MUSIC—AFRICA 


AFRICA (LAURA BOULTON) Folk- 
ways FW-8852. $5.95 


FOLK MUSIC—AMERICA 


AMERICA’S BEST LOVED FOLK 
SONGS; Milt Okun. Baton 1203. $3.98 


BADMEN & HEROES & PIRATE 
SONGS; McCurdy, Brand, Elliot, Wild- 
er. Elektra 129. $4.98 


BANJO SONGS FROM THE BLUE 
RIDE & GREAT SMOKIES; Ramsay- 
Obray. River 12-649. $4.98 


BOWLING GREEN; Kossoy Sisters. 
Tradition 1018. $5.98 


COME SIT BY My SIDE; Glen Yar- 
brough. Tradition 1019. $5.98 


COURTIN’S A PLEASURE; Ritchie, 
Brand, Paley. Elektra 122. $4.98 


FOLK SONG _ FAVORITES; 
Weavers. Vanguard 9013. $4.98 


KANSAS FOLK SONGS. Folkways 
FA-2134. $5.98 


LOVE SONGS—OLD AND NEW; 
Todd-Dylan. Judson 3013. $3.98 


MATCHING SONGS with BRITISH 
ISLES; E. Mac Coll & Peggy Seeger. 
Riverside 12-637. $4.98 


NEGRO PRISON SONGS; Lomax. 
Tradition 1020. $4.98 


OF MAIDS AND MISTRESSES; Tom 
Kines. Elektra 137. $4.98 


PAN AMERICAN FOLK DANCES; 
SMC 1030. $3.95 


PICKIN’ & BLOWIN’; Pegram-Parham. 
River 12-650. $4.98 


THE PROMISED LAND; Welch Cor- 
ale. Lyrichord 64. $4.98 


SONGS OF N. Y. LUMBERJACKS; 
Ellen Steckett. Folkways FA-2354. 
$5.95 


SONGS OF THE SUFFRAGETTES; 
Elizabeth Knight. Folkways see ‘si 


SPIRITUALS & GOSPELS; Wings Over 
Jordan Choir. King 560. $3.98 


TIMBER-R-R; Paul Clayton. River 12- 
648. $4.98 


TO YOU WITH LOVE—FOR MEN; 
Bob Ross. Folkways FA-2334. $5.95 


TO YOU WITH LOVE — FOR 
WOMEN; Herta Marshall. Folkways 
FA-2333. $5.95 


TRADITIONAL AMERICAN LOVE 
SONGS; Okun & Stekert. Riverside 12- 
634. $4.98 


WANDERING WITH THE WAY- 
FARERS; The Wayfarers. Victor LPM- 
1504. $3.98 


The 


FOLK MUSIC—BRAZIL 


BRAZILIAN FOLK SONGS With Villa 
Lobos, BACHIANAS #5; Puccini, 
ARIAS; Bidu Sayao (Soprano) Col. 
ML-5231. $3.98 








FOLK MUSIC—CALYPSO 


CALYPSO; Geoffrey Holder. Judson 


3014. $3.98 


CALYPSO; Talbot Bros. of Bermuda. 
ABC Paramount 214. $3.98 


CALYPSO EDDIE. Art 19. $5.95 


CALYPSO KINGS (AND PINK GIN). 
Cook 1185. $4.98 


CALYPSOMANIA. Tropicana 1203. 


$3.98 


CARIBBEAN CALYPSONGS; Martin, 
Durosier, Vox 25420. $4.98 


CARIBE; Josephine Premice. 
2067. $3.98 


LORD CHRISTO (AUTHENTIC CA- 
LYPSO) Mercury 20297. $3.98 


LARRY CLINTON. MGM 3541. 
$3.98 


Verve 


LORD COMPOSER. Art 15. $5.95 
DUKE OF IRON. Stinson 10. $3.98 


FAVORITE CALYPSO SONGS; Duke 
of Iron. Tropican 608. $3.98 


FIRE DOWN BELOW; Cugat, Draper, 
Hayes. Mercury 20287. $3.98 


PAUL GILBERT (LORD ALLEY- 
CAT). Cavalier 6006. $3.98 


SIR FREDDY GRANT’S CARIBBEAN 
TROUBADOURS. Bethlehem ae o. 
4. 


FRANK HOLDER. London seis 


THE ISLAND BOYS (GO CALYPSO). 
Kapp 1057. $3.98 


LORE AND LEGEND (PATRICK 
JONES). Cook 5016. $4.98 


LORD MONTEGO. Audio Fidelity 
1832. $5.95. 


THE PLAYMATES. Roulette 25001. 
$3.98 

PETE ‘ee = CALYPSO). 

Camden 393. 9 

NATHAN RUSSELL. Bally 12016. 
$3.98 


STAN WILSON. Verve 2051. $3.98 


FOLK MUSIC—DENMARK 


DANISH FOLK SONGS. Folkways 
FX-6857. $5.95 


FOLK MUSIC—ENGLAND 


BRITISH BROADSIDE BALLADS; 
Paul Clayton. Folkways FW-8708. 
$5.95 


BRITISH ISLES; Matching Songs, E. 
MacColi & Peggy Seeger. Riverside 12- 


637. $4.98 


CHAMPIONS & SPORTING BLADES; 
Lloyd-MacColl. River 12-652.- $4.98 


ELIZABETHAN—MAN IS FOR THE 
WOMAN MADE; John Runge. River 
12-817. $4.98 


ELIZABETHAN SONGS; ” tue Bryn- 
ley. Tradition 1012. $4.9 
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Folk Music—England (continued) 


FOLK SONGS OF THE OLD WORLD, | 


VOL. 1, BRITISH ISLES; Wagner-R 
Chorale Capital P-8367. $3.98 


THE FOGGY DEW; A. L. Lloyd. 
Tradition 1017. $4.98 


IN LONDON; Brother John Sellers. 
London LL-1705. $3.98 


QUEEN OF HEARTS (EARLY ENG- 
LISH FOLK SONGS). Elektra BA 
4.98 


ROGER WAGNER CHORALE. Capitol 


P-8367. $3.98 
WHEN DALLIANCE’ WAS _IN 
FLOWER, VOL. 2; Ed McCurdy. 


Elektra 140. $4.98 


FOLK MUSIC—GREECE & TURKEY 


FOLK DANCES OF THE WORLD’S 
PEOPLES, VOL. 4. Folkways wees 
5.95 


FOLK MUSIC—HAITI 
HAITI CONFIDENTIAL. Cook Hae 
4.98 


LA VRAI MERENGUE. Cook 1186. 
$4.98 


SONGS, DANCES, DRUMS. Mono- 
gram 850. $3.98 


FOLK MUSIC—INDIA 


DEVOTIONAL & FOLK MUSIC OF 
INDIA; Balakrishna. Stinson 50. $3.98 


FOLK MUSIC—IRELAND 


IRISH FOLK MUSIC; Fred Hann 
Orch. London LL-1578. $3.98 


IRISH STREET SONGS; Robin Rob- 
erts. Stinson 63. $3.98 


THE REAL MCCOYS; Sam Hinton. 
Decca 8579. $3.98 


SONGS OF IRELAND; Burl 
Decca 8444. $3.98 


Ives. 


FOLK MUSIC—ISRAEL 
JACK BRASS. Tikva 15. $4.98 


ISRAELI FOLK MUSIC; Theodore 
Bikei. Elektra 132. $4.98 


FOLK MUSIC—MEXICO 


MEXICAN FOLK MUSIC; Chago 
Rodrigo. Stinson 66. $3.98 


MEXICAN PANORAMA (200 Years 
of FOLK SONGS). Vang. 9014. $4.98 


MEXICO!. ALTA EIDELIDAD!; Cha- 
vez, Marquez, Barradas. Vanguard ue 
4.98 


YAQUI INDIANS. Folkways ia F 


FOLK MUSIC—-MISCELLANEOUS 


FOLK SONGS OF MANY LANDS; 
Martha Schlamme. Vang. 9019. $4.98 


FOLK SONGS OF THE OLD WORLD, 

VOL. 2, WESTERN EUROPE; Roger 

Wagner Chorale. Capitol P-8368. wise 
3. 
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TURKISH, SPANISH & MEXICAN 
FOLKSONGS. Elektra 128. $4.98 


FOLK MUSIC—NEW ZEALAND 


AOTEAROA MAORI ENTERTAIN- | 


ERS. Capitol T-10074. $3.98 


FOLK MUSIC—POLAND 


POLISH FOLK SONGS; Mazowsze 
Choir. Vag. 9016. $4.98 


FOLK MUSIC—ROUMANIA 


JOSEF CRISTEA, VOL. 2. 
563. $4.98 


Cristea 


FOLK MUSIC—SEA CHANTIES 


SONGS OF THE SEA; Lubeck Nau- 
tische Kameradschaft Neptun, Gadke. 
Vox 25580. $4.98 


FOLK MUSIC—SCOTLAND 
BAGPIPE MUSIC; MacNeil. London 


LL-1582. $3.98 
SCOTTISH FOLK MUSIC; Jim 
Cameron Orch. London LL-1581. $3.98 


FOLK MUSIC—SOUTH AFRICA 


SOUTH AFRICAN FOLK SONGS; 
Marais & Miranda. Harmony 7043. 
$i.98 


FOLK MUSIC—-SPAIN 


CANTE FLAMENCO—ANTHOLOGY. 
Ducretet 930946. $11.94 


CARMEN AMAYA (FLAMENCO); 
Amaya-Sabicas. Decca 9925. $3.98 


FOLK MUSIC & DANCES—AN- 

DALUSIA. Westminster WF-12001. 
$4.98 

FOLK MUSIC AND DANCES—JEREZ 


& SEVILLE. Westminster WF-12003. 
$4.98 





FOLK MUSIC & DANCES—LEIZA & | 


MAJORCA. Westminster WF-12002. 


$4.98 | 


FOLK MUSIC & DANCES—MA- 


JORCA & ARAGON. Westminster WF- 
12004. $4.98 


JUANITO & CHICO DE MADRID 
(FLAMENCO). Fiesta 1218. $3.98 


LOS BOCHEROS, VOL. 2. Montilla 99. 
$4.98 


CARLOS MONTOYA (FLAMENCO); 
Montoya (Flamenco Guitar). Stinson 4. 


$3.98 
OLE! FLAMENCO. Harmony 7015. 
$1. 


SHOW TUNES—FILMS 


AN AFFAIR TO REMEMBER (Sound 

Track). Columbia CL-1013. $3.98 

AWAY ALL BOATS. Decca 8629. 
$3.98 


BABY FACE NELSON. Jubilee 2921. 
$4.98 


BAND OF ANGELS (Sound Track). 
Victor LPM-1557. $3.98 
BEAU JAMES (Sound Track); Hope, 


Winchell, Miles, Durante. Imperial eg 
3.98 





THE BEST YEARS OF OUR LIVES. 
Decca 8364. $3.98 


BONJOUR TRISTESSE (Sound Track). 
Mercury 20188. $3.98 


BONJOUR TRISTESSE (Sound Trak). 
Victor LOC 1040. $4.98 


BOY ON A DOLPHIN (Sound Track). 
Decca 8580. $3.98 


THE BRIDGE ON THE RIVER 
KWAI; Orch. (Arnold). Col. CL 1100. 
$3.98 


COWBOY. Decca 8684. $3.98 


DINO (Sound Track). Epic LN-3404. 
$3.98 


EAST OF EDEN. Decca 8364. $3.98 


EMPIRE OF THE SUN, FRENCH 
CAN-CAN, FRIENDLY PERSUA- 
SION, GERVAISE, LE GRISBI, HOLI- 
DAY FOR HENRIETTA, LOLA 
MONTES, LOST CONTINENT, LOV- 
ERS AND LOLLIPOPS, MODERN 
TIMES, LA STRADA; Col. WL 107. 
$4.98 
A FACE IN THE CROWD (Sound 
Track). Capitol W-872. $4.98 
FIRE DOWN BELOW (Sound Track). 
Decca 8597. $3.98 


FOR WHOM THE BELL TOLLS 
(Theme Music), GOLDEN EARRINGS 
(Theme Music). Decca 8481. $3.98 


FOUR WIVES. Decca 8629. $3.98 
GERVAISE. Mercury 20188. $3.98 
GIFT OF LOVE. Col. CL-1113. $3.98 
THE GOLD OF NAPLES. MGM 3599. 
$3.98 


GONE WITH THE WIND. Decca 


8364. $3.98 
INTERLUDE. Decca 8629. $3.98 


INTERLUDE (Sound Track), TAMMY 
AND THE BACHELOR (Sound Track). 
Coral 57159. $3.98 


INVITATION. Decca 8364; 8629. $3.98 


THE JAMES DEAN STORY (Sound 
Track). Capitol W-881. $4.98 


JEANNE EAGLES (Theme Music). 
Decca 8574. $3.98 


LAURA. Decca $3.98 


LOST CONTINENT. Mercury 20188. 
$3.98 


LOVE IN THE AFTERNOON. Decca 
8629. $3.98 

LOVE IS A MANY SPLENDORED 
THING. Decca 8629. $3.98 


MAN OF A THOUSAND FACES. 
Decca 8629. $3.98 


MOULIN ROUGE. Decca 8629. $3.98 


THE MOUNTAIN (Sound Track), 
OMAR KHAYYAN (Sound Track). 
Decca 8449. $3.98 


MOVIE THEMES OF BRONISLAU 
KAPER; Ellsasser (Organ) MGM ae 


8364. 
$3.98 


Fess 
3024. 
$3.98 
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MY FOOLISH HEART. Decca 


OLD YELLER (Sound Track); 
Parker-Dorothy McGuire. Disney 





THE PAJAMA GAME (Sound Track); 
Day, Raitt, Foy. Col. OL-5210. $4.98 


PICASSO... (Sound Track). 
FS-3860. $5.95 


A PLACE IN THE SUN. Decca 8364. 
$3.98 


Folkways 


THE PRIDE AND THE PASSION 
(Sound Track). Capitol W-873. $4.98 


PRIVATE LIVES OF ELIZABETH 
AND ESSEX. Decca 8364. $3.98 


RAINTREE COUNTY (Sound Track). 
Victor LOC 6000. $7.98 


SAINT JOAN (Sound Track). Capitol 
W-865. $4.98 


SILK STOCKINGS; Astaire, Charisse, 
Paige. MGM ST-3542. $3.98 


SUMMERTIME. Decca 20188. $3.98 


THE SWEET SMELL OF SUCCESS 
(Sound Track). Decca 8610. $3.98 


SWEET SMELL OF SUCCESS (Theme 
Music). Decca 8614. $3.98 


THE TALL MEN. Decca 8364. $3.98 


TAMMY AND THE BACHELOR. 
Decca 8629. $3.98 


THE TEN COMMANDMENTS (Sound 
Track). Dot 3054. $7.96 


YOUNG AT HEART, Decca 8364. 
$3.98 


WRITTEN ON THE WIND. Decca 
8629. $3.98 





L’IL ABNER; Shelly Manne-Friends. 
Contemporary 3533. $4.98 


THE KING AND I; The Mastersounds. 
World Pacific 405. $3.98 


THE MUSIC MAN; Stan Freeman. Col. 
CL-1120. $3.98 


THE MUSIC MAN; Jimmy Gluffre. 
Atlan. 1276. $4.98 


THE MUSIC MAN; Martin, Lombardo, 
Gray. Capitol T-966. $3.98 


THE MUSIC MAN; —— Wilson 
Orch. Capitol T-991. 3.98 


THE MUSIC MAN; Preston-Cook, Orig. 
B’way Cast. Capitol WAO-990. $4.98 


MY FAIR LADY; Wright (Organ). 
HiFi 715. $4.98 


SLAUGHTER ad TENTH AVENUE. 
Decca 8657. $3.98 


SPELLBOUND. Decca 8364. $3.98 
A STAR IS BORN; Judy Garland. Col. 





WUTHERING HEIGHTS. Decca ree 


3.98 PAL JOEY; Andre Previn. Contemp. 
3543. $4.98 


SOUTH PACIFIC; Mitz Gaynor-Ross- 





CL-1101. $3.98 SHOW TUNES ano Brazzi. Victor LOC-1932. $4.98 
STRATEGIC AIR COMMAND. Decca ALADDIN; Mineo, Alberghetti, Ritch- SOUTH PACIFIC; Soloists, Chorus, 
8364. $3.98 ard. Col. CL-1117. $3.98 Orch. (Al Goodman). Cam. 421. $1.98 





Foreign Publishers 
Selling Agents In The United States 


AMPHION EDITION, Paris 
Elkan-Vogel Co., 1716 Sansom St., Philadelphia 3, Pa. 


ARS NOVA, Goes, Holland 
Elkan-Vogel Co., 1716 Sansom St., Philadelphia 3, Pa. 


EDWARD ARNOLD & CO., LTD., London 
British American Music Co., 19 W. Jackson Blvd., 
Chicago 4, Il. 


ARTIA, Prague 
Boosey & Hawkes, Inc., P.O. Box 418, Lynbrook, N. Y. 


ASCHERBERG, HOPWOOD & CREW LTD., London 
Robbins Music Corp., 799 Seventh Ave., N. Y. 19, 


EDWIN ASHDOWN, LTD., London 
Co-Di Music Publications, Box 191, Chicago 90, II. 


AUGENER, LTD., London 
Co-Di Music Publications, Box 191, Chicago 90, III. 


BARENREITER VERLAG, Kassel 
Co-Di Music Publications, Box 191, Chicago 90, IIl. 


BARRY, Buenos Aires 
Boosey & Hawkes, Inc., P.O. Box 418, Lynbrook, N. Y. 


BELAIEFF, Paris 
Boosey & Hawkes, Inc., P.O. Box 418, Lynbrook, N. Y. 


W. BESSEL & CIE, Paris 
G. Ricordi & Co., 1270 Avenue of the Americas, 
N. Y. 20, N. Y. 


A. & C. BLACK, London 
Summy-Birchard Publishing Co., 1834 Ridge Ave., 
Evanston, IIl. 


BORNEMANN EDITIONS, Paris 


The H. W. Gray Co., Inc., 159 E, 48 St, N. Y. 17, N. Y. 


BROGNEAUX, Brussels 
Co-Di Music Publications, Box 191, Chicago 90, II. 


CARISCH, Milan 
Boosey & Hawkes, Inc., P.O. Box 418, Lynbrook, N. Y. 
(Rental Only) 
Co-Di Music Publications, Box 191, Chicago 90, IIL. 
(Entire Catalog) 
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J. & W. CHESTER, LTD., London 
Co-Di Music Publications, Box 191, Chicago 90, Ili. 


J. & W. CHESTER, London 
G. Schirmer, Inc., 3 E. 43 St., 
(Rental Library Only) 


J. B. CRAMER & CO. LTD., London 
British American Music Co., 19 W. Jackson Blvd., 


Chicago 4, Ill. 


A. CRANZ, Brussels 
Southern Music Publishing Co., Inc., 1619 Broadway, 
N. Y¥. 19, N. Y. 


J. CURWEN & SONS, London 
G. Schirmer, Inc., 3 E. 43 St., N. Y. 17, N. Y. 


GEORGES DELRIEU & CIE, Nice 
Co-Di Music Publications, Box 191, Chicago 90, IIl. 


DOLMETSCH PLASTIC RECORDERS, England 
Elkan-Vogel Co., 1716 Sansom St., Philadelphia 3, Pa. 


DURAND & CIE, Paris 
Elkan-Vogel Co., 1716 Sansom St., Philadelphia 3, Pa. 


EDICIONES MEXICANAS DE MUSICA, Mexico 
Leeds Music Corp., 322 W. 48 St., N. Y. 36, N. Y. 


EDITION CANZONETTA, Berlin 
Mills Music, Inc., 1619 Broadway, N. Y. 19, N. Y. 


EDITION HEUWEKEMEIJER, Amsterdam 
Elkan-Vogel Co., 1716 Sansom St., Philadelphia 3, Pa. 


EDITION RUSSE, Leipsig 
Boosey & Hawkes, Inc., P.O. Box 418, Lynbrook, N. Y. 


EDITIONS CONTINENTALE, Paris 
Mills Music, Inc., 1619 Broadway, N. Y. 19, N. Y. 


EDITIONS FOETISCH FRERES S.A., Lausanne, Switzerland 
E. C. Schirmer Music Co., 221 Columbus Ave., 
Boston 16, Mass. 


EDITIONS MUSICALES de la SCHOLA CANTORUM et de la 
PROCURE GENERAL de MUSIQUE, Paris 
Elkan-Vogel Co., 1716 Sansom St., Philadelphia 3, Pa. 


Ry, 23, N.Y. 
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EDITIONS PHILLIPO, Paris 
Elkan-Vogel Co., 1716 Sansom St., Philadelphia 3, Pa. 


EDITIONS SALABERT, 
G. Ricordi & Co., 1270 some of the Americas, 
N. Y. 20, N. Y. 


EDITORIAL ARGENTINA DE MUSICA, Buenos Aires 
a oe Publishing Co., Inc., 1619 Broadway, 


EDITORIAL COOPERATIVA INTERAMERICANA DE 
COMPOSITORES, Montevideo 
Southern Music Publishing Co., Inc., 1619 Broadway, 
N. Y. 19, N. Y. 


EDIZIONI CURCI, Milan 

Robbins Music Corp. ., 799 Seventh Ave., N. Y. 19, N. Y. 
EDIZIONI DE SANTIS, Rome 

Co-Di Music Publications, Box 191, Chicago 90, Ill. 
ELKIN & CO., LTD., London 

Galaxy Music Corp., 2121 Broadway, N. Y, 23, N. Y. 
ENOCH & CIE, Paris 

Co-Di Music Publications, Box 191, Chicago 90, Ill. 


(Entire cat. excepting certain titles owned by Assoc. 
Mus, Pub. for USA) 

Mills Music, Inc., 1619 Broadway, N. Y. 19, N. Y. 
(No specific categories) 

Soutaee Music Publishing Co., Inc., 1619 Broadway, 

- 19, N. Y. (Partial orch. & chamber mus, cat.) 
THE yell PRESS, LTD., London 
Harold Flammer, Inc., 219 W. 19 St., N. Y. 11, N. Y. 


FORLIVESI, Florence 
G. Ricordi & Co., 1270 Avenue of the Americas, 
N. Y. 20, N. Y. 


CARL GEHRMANS, Stockholm 
Elkan-Vogel Co., 1716 Sansom St., Philadelphia 3, Pa. 
(Certain Orch, & Instr, Works) 


Southern Music Publishing Co., Inc., 1619 Broadway, 
N. Y. 10, N. Y. (Partial Orch, Cat. 


Mills Music, Inc., 1619 Broadway, N. Y. 19, N. Y. 
(No specific categories) 


HANS GERIG, Cologne 


Robbins Music Corp., 799 Seventh Ave., N. Y. 19, N. Y. 


(Selected String Orch. Pubs.) 
GERVAN, Brussels 
Co-Di Music Publications, Box 191, Chicago 90, III. 


HAMELLE & CIE, Paris 
Elkan-Vogel Co., 1716 Sansom St., Philadelphia 3, Pa. 


WILHELM HANSEN, Copenhagen 
G. Schirmer, Inc., 3 E. 43 St., N. Y. 17, N. Y. 


FRIEDRICH HOFFMEISTER, Frankfurt 
Co-Di Music Publications, Box 191, Chicago 90, III. 


ISRAELI MUSIC PUBLISHERS, Tel-Aviv 
Leeds Music Corp., 322 W. 48 St., N.Y. 36, N. Y. 


JEAN JOBERT, Paris 
Elkan-Vogel Co., 1716 Sansom St., Philadelphia 3, Pa. 


KISTNER AND SEIGEL AND COMPANY, 

Lippstadt, Germany 
Concordia Publishing House, 3558 S,. Jefferson Ave., 
St. Louis 18, Mo. 


OTTO KUHL MUSIKVERLAG, Cologne 
Mills Music, Inc., 1619 Broadway, N. Y. 19, N. Y. 


KULTURA, Budapest 
Boosey & Hawkes, Inc., P.O. Box 418, Lynbrook, N. Y. 


LE CHANT DU MONDE, Paris 
Leeds Music Corp., 322 W. 48 St, N. Y. 36, N. Y. 


ALPHONSE LEDUC & CIE, Paris 
Co-Di Music Publications, Box 191, Chicago 90, II. 


HENRY LEMOINE & CIE, Paris 
Elkan-Vogel Co., 1716 Sansom St., Philadelphia 3, Pa. 


ALFRED LENGNICK & CO., LTD., London 
Mills Music, Inc., 1619 Broadway, N. Y. 19, N. Y. 
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CECIL LENOX LTD., London 
Mills Music, Inc., 1619 Broadway, N. Y. 19, N, Y. 


LEONARD, GOULD & BOLTTLER LTD., London 
British American Music Co., 19 W, Jackson Blvd., 
Chicago 4, Ill. 

LIBER-SOUTHERN, LTD., London 
Southern Music Publishing Co., Inc., 1619 Broadway, 
N. Y. 19, N. Y. 

PETER MAURICE MUSIC CO., LTD., London 
Mills Music, Inc., 1619 Broadway, N. Y. 19, N. Y. 

MILLS MUSIC LTD., London 
Mills Music, Inc., 1619 Broadway, N. Y. 19, N. Y. 


MODERN ACCORDION PUBLICATIONS, LTD., London 
Mills Music, Inc., 1619 Broadway, N. Y. 19, N. Y. 


HERMAN MOECK VERLAD, Celle, Germany 
E. C. Schirmer Music Company, 221 Columbus Ave., 
Boston 16, Mass. (Recorders & Recorder Music) 


MUSIKVERLAG GROSCH, Munich 
Jack Spratt Music Co., 77 W. Broad St., Stamford, Conn. 


NORDISKA MUSIKFORLAGET 
G. Schirmer, Inc., 3 E. 43 St., 


NOVELLO & CO., LTD., London 
Co-Di Music Publications, Box 191, Chicago 90, III. 
The H. W. Gray Co., Inc., 159 E, 48 St., N. Y. 17, N. Y. 
British American Music Co., 19 W, Jackson Blvd., 
Chicago 4, III. 

OXFORD UNIVERSITY PRESS, London 
16-00 Pollitt Drive, Fairlawn, N, J. 
(Rental Library) 114 Fifth Ave., N. Y., N. Y. 


PATERSON’S PUBLICATIONS, LTD., London 
Carl Fischer, Inc., 62 Cooper Square, N. Y. 3, N. Y. 


W. PAXTON & CO., LTD., London 
Mills Music, Inc., 1619 Broadway, N. Y. 19, N. Y. 


PIERRE NOEL, Paris 
Elkan-Vogel Co., 1716 Sansom St., 


PIGOTT & CO., LTD., Dublin 
Mills Music, Inc., 1619 Broadway, N. Y. 19, N. Y. 


PLAINCHANT PUBLICATIONS COMMITTEE, London 
The H. W, Gray Co., Inc., 159 E, 48 St, N. Y. 17, N. Y. 


KEITH PROWSE & CO., LTD., London 
Mills Music, Inc., 1619 Broadway, N. Y. 19, N. Y. 


PUSTET REGENSBURG 
Helicon Press, 5305 East Drive, Baltimore 27, Md. 


REUTER & REUTER FORLAGS AB, Stockholm 
Robbins Music Corp., 799 Seventh Ave., N. Y. 19, N. Y. 
(String Orch.) 


R. SMITH & CO., LTD., London 
Robert King Music Co., 7 Canton St., North Easton, Mass. 
(Brass Band Publications) 


STAINER & BELL, LTD., London 
Galaxy Music Corp., 2121 Broadway, N, Y. 23, N. Y. 


STATE PUBLISHING HOUSE, Moscow 
Leeds Music Corp., 322 W. 48 St., N. Y. 36, N, Y. 


GORDON V. THOMPSON, LTD., Toronto 
Robbins Music Corp., 799 Seventh Ave., N. Y. 19, N. Y. 


UNITED MUSIC PUBLISHERS, LTD., London 
Elkan-Vogel Co., 1716 Sansom St., Philadelphia 3, Pa. 


WAGNER Y LEVIEN, Mexico City 
Southern Music Publishing Co., Inc., 1619 Broadway, 
N. Y. 19, N. Y 


WEST TON VERLAG, Cologne 
Mills Music, Inc., 1619 Broadway, N. Y. 19, N. Y. 


OY. R. E. WESTERLUND, Helsinki 
Southern Music Publishing Co., Inc., 1619 Broadway, 
N. Y. 19, N. ¥. 


WESTERN MUSIC CO., LTD., Vancouver 
British American Music Co., 19 W. Jackson Blvd., 
Chicago 4, Ill. 


JOSEPH WILLIAMS, LTD., London 
Mills Music, Inc., 1619 Broadway, N. Y. 19, N. Y. 


LAWRENCE WRIGHT MUSIC CO., LTD., London 
Mills Music, Inc., 1619 Broadway, N. Y. 19, N. Y. 


N. Y. 17, N. Y. 


Philadelphia 3, Pa. 
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KEY TO PUBLISHERS 
OF BOOKS ON MUSIC 


Alfred A. Knopf, Inc., 501 Madison Ave., N. Y., 
t & 


Augusburg Publishing House, 426 S. Fifth St., Minne- 
apolis 15, Minn. 

Augustana Book Concern, Rock Island, IIl. 

Bourne, Inc., 136 West 52nd St., N. Y. 19, N. Y. 

Criterion Books, 257 Fourth Ave., N. Y. 10, N. Y. 

Catholic Education Press, 620 Michigan Ave., N.E., 
Washington 17, D. C. 

Crown Publishers Inc., 419 Fourth Ave., N. Y., N. Y. 

Thomas Y. Crowell Co., 423 Fourth Ave., N. Y., N. Y. 

The Catholic University of America Press, Washing- 
ton, D. C. 

Doubleday & Co., Inc., 575 Madison Ave., N. Y., N. Y. 

Dodd, Mead & Co., 432 Fourth Ave., N. Y., N. Y. 

Dover Publications, Inc., 920 Broadway, N. Y. 10, N. Y. 

The Dryden Press, 110 West 57th St., N. Y. 19, N. Y. 

E. P. Dutton & Co., Inc., 300 Fourth Ave., N. Y., N. Y. 

Essential Books Inc., 16-00 Pollitt Drive, Fair Lawn, 
N. J. 


Exposition Press, 386 Fourth Ave., N. Y. 16, N. Y. 
Frederick A. Praeger, Inc., 15 West 47th St., N. Y. 
 & 


Forman Publishing Co., 2050 33rd Ave., San Francisco 
16, Calif. 

Grove Press, 795 Broadway, N. Y., N. Y. 

G. Schirmer, Inc., 3 East 43rd St., N. Y., N. Y. 

Hastings House Publishers, Inc., 41 East 50th St., N. Y. 
<> See, 

Harper & Bros., 49 E. 33rd St., N. Y., N. Y. 


Helicon Press, 5305 East Drive, Baltimore 27, Md. 
Hall & McCreary Co., Minneapolis, Minn. 

Houghton Mifflin Co., 432 Fourth Ave., N. Y., N. Y. 
Henry Holt & Co., 383 Madison Ave., N. Y., N. Y. 
Herman & Stephens, 200 East 37th St., N. Y., N. Y. 
Indiana University Press, Bloomington, Ind. 

J. B. Lippencott, 521 Fifth Ave., N. Y., N. Y. 

G. Leblanc Corp., Kenosha, Wis. 

Louisiana State University Press, Baton Rouge 3, La. 


Musical American (Harry Dichter), 5458 Montgomery 
Ave., Philadelphia 31, Pa. 


New American Library, 501 Madison Ave., N. Y., N. Y. 


Oxford University Press, 114 Fifth Ave., N. Y. 11, 
N. Y. 


Pageant Press, 101 Fifth Ave., N. Y. 3, N. Y. 
Pitman Publishing, 2 West 45th St., N. Y., N. Y. 
Philosophical Library, 15 East 40th St., N. Y., N. Y. 


Random House, Inc., 457 Madison Ave., N. Y. 22, 
N. d. 


Rutgers University Press, 30 College Ave., New Bruns- 
wick, N. J 


Sentinel Books, 112 East 19th St., N. Y., N. Y. 
St. Martin’s Press Inc., 103 Park Ave., N. Y. 17, N. Y. 


Summy-Birchard, Publishing Co., 1834 Ridge Ave., 
Evanston, Ill. 


University of Chicago Press, 5750 Ellis Ave., Chicago 
37, Ill. 


University of Oklahoma Press, Norman, Okla. 
Vantage Press, Inc., 120 West 31st St., N. Y. 1, N. Y. 
Viking Press, 625 Madison Ave., N. Y., N. Y. 

Wm. C. Brown Co., Dubuque, Iowa 


The Westminster Press, Witherspoon Building, Phil- 
adelphia 7, Pa. 








Important 


BARNES & NOBLE TEXTS 


FOR THE MUSIC DEPARTMENT 





INTRODUCTION TO MUSIC 
by Hugh Milton Miller 


This new title in the College Outline Series p ts the tial 
of musical composition for the listener: presenting ways of listen- 
ing, materials and properties, mediums, forms, categories, and 
other major approaches (style, music history, biography, inter- 
pretation). The generous listening lists that are included will en- 
courage active contact with this medium of the arts. There is also 
an appendix on musical notation to help earners to a more intel- 
ligent understanding of music. Ready September. 


Paper, $1.75 





SUPPLEMENTARY SIGHT 
SINGING EXERCISES 

by Walter Damrosch, 

George H. Gartlan, Karl W. Gehrkens 


Teachers acclaim this book as the perfect source of practical ma- 
terial for all levels of instruction from high school to advanced 
classes in college or a music conservetory. One of the features 
that teachers like most about this book is the fact that each selec- 
tion is distinct in itself and may be used to illustrate a problem 
without reference to any previous part of the book. It may be 
used either as a basic or a supplementary text. 


281 pp. Cloth, $4.75 


HISTORY OF MUSIC 


by Hugh Milton Miller 

This volume in the Barnes & Noble COLLEGE OUTLINE SERIES 
offers a concise completely up-to-the-minute summary which traces 
the development of musical art from ancient civilization to con- 
temporary composers. 

Among its special features are: carefully selected lists of phono- 
graph records; compact glossary; illustrations of instruments; in- 
clusive bibliography and thorough indexing. The book is keyed to 
standard textbooks by means of a Tabulated Bibliography and a 
Quick Reference Table. 


263 pp. Paper, $1.25 


INTRODUCTION TO OPERA 


Sponsored by the Metropolitan Opera Guild 
Edited by Mary Ellis Peltz 


Here is a practical handbook for all music students. It presents 
forty popular operatic masterpieces with act-by-act plot sum- 
maries together with a discussion of each work’s music and dra- 
matic content and style written by a well-known critic. A unique 
feature of this handy paper-back is the discography section in 
which the same operas are considered and each complete long- 
playing recording of the opera (issued through December, 1955) 
is listed with the performance evaluated by a specialist. 


332 pp. Paper, $1.65 

















Free examination copies available to instructors 


Published by 


BARNES & NOBLE, Inc. 


105 Fifth Avenue, New York 3, N. Y. 
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New Books on Music 


ADMINISTRATOR’S GUIDE TO 
THE INSTRUMENTAL MUSIC 
PROGRAM IN THE PUBLIC 
SCHOOLS, AN 

By Clarence Sawhill’s Music Ed. 


Seminar: Michigan State U..LEB  .10 
ART OF ADJUSTING enna — 
By Daniel Bonade ................ 25 


ART OF CLARINET PLAYING, ‘THE 


ae a a 50 
ARTUR SCHNABEL 

By Cesar Saerchinger ............ DM _ 6.00 
AS MUSIC AND SPLENDOUR 

By Kate O’Brien .................... HB 4.50 


BALANCED CLARINET mee 7. 
By Alfred Reed 
BAND ADMINISTRATION CARDS 
By Harold Shlimovitz 


BAND BOOK, THE 

By E. C. Moore 
BASIC CONCEPTS IN MUSIC 
EDUCATION 

Edited by Nelson B. Henry.UCP 4.00 
BASS CLARINET FACTS 

By Don McCathren .............. 


Single copy free 


B FLAT CLARINET FINGERING 
CHART 
PE eee LEB 


By E. C. Moore 
Single chart free 
BRASS BOOK, THE 
By E. C. Moore 
BUILDING A CHURCH CHOIR 
By Harry Robert Wilson and Jack 
Lawrence Lyall HM 


Jey 


CHILP SINGS, A 


By Marie Pooler .................. APH. 125 
CHILDREN’S CHOIR, THE 

By Ruth Krehbiel Jacobs ..AUG 4.95 
CHOIRMASTER’S WORKBOOK, 
THE—VOL. VI 

By Dayton W. Nordin ........ AUG 2.00 
CHOIR SCHOOL, THE 

By Linden J. Lundstrom ...... APH. ..1.75 


CHOOSING AN ARTIST CLARINET 
By Earl Bates LEB 


Single copy free 
CLARINET BOOK, THE 


0S Saat GRE "cy Ae ee LEB. 50 
CLARINET CLASS, THE 
By Harry I. Phillips ................ SU 2.50 


CLARINETIST’S COMPENDIUM, 
THE 


By Daniel Bonade ................ LEB 1.50 
COME TO THE BALLET 

By Pidgeon Crowle eres PI: 3:50 
COMPILATION OF THE LITAN- 
IES, VESPERS, HYMNS AND AN- 
THEMS FOR THE CATHOLIC 
CHURCH, A 

By John Aitken Phila ............ MA _ 7.50 


COMPLETE CLARINET 
FAMILY, THE 
By Daniel Henkin 


COMPREHENSIVE PROGRAM 
OF CHURCH MUSIC 


LEB 
Single copy free | 





| HOW TO BRING UP YOUR 


By Federal Lee Whittlesey ...WP 3.95 | 
COMPLETE CLARINET 
FAMILY, THE 

By Daniel Henkin .................... LEB 


Single copy free | 


1958 ANNUAL 


CONCERT-GOERS’ ANNUAL, THE 
Edited by Evan Senior DC 6.00 
CONVERSATIONS WITH CASALS 
By J. M. Corredor UT 
CULTURE UNDER CANVAS 
By Harry P. Harrison and a 
Detzer AS 6.50 


1.35 


DAILY ROUTINE FOR CLARINET 

By E. C. Moore LEB .25 
DAILY ROUTINE FOR OBOE 

By E. C. Moore LEB 
DAILY ROUTINE FOR SAXOPHONE 

By Don McCathren 25 
DEVELOPMENT OF THE 
GERMAN CONCERT OVERTURE 

By George D. Durham Jr...CUA 


ENCYCLOPEDIA OF _ RADIO 
AND TELEVISION, THE ......... PL 


ENTERTAINER, THE 


12.00 





By John’ Osborne ....................: Cp 2:73 
EUROPEAN MUSIC IN THE | 
TWENTIETH CENTURY 

Edited by Howard Hartog.FAP 7.50 
FEDERAL OVERTURE, THE | 

By Benjamin Carr .................. MA 5.00 
FIELDSHOW FLASH 

TG AAV IOOD 5 55 eisvere beatvesstnccs BO 5.00 
FIRST PERSON PLURAL: The 
Lives of Dagmar Godowsky ...... VP 3.95 


FIRST STEPS TO CHORAL — 
By Jones-Rhea-Rhea 4.00 


FLUTE BOOK, THE 


bie SS GG 1s” — Se LEB. 25 
GOLD IN TIN PAN ALLEY 

By Fazel Meyer ...........:.53:.... JBL 3.95 
GREGORIAN CHANT 

ME ae eae IUP 15.00 
GUSTAV MAHLER 

By Bruno Walter .................. AAK 3.50 
HANDBOOK OF JAZZ, A 

By Barry Ulanov .................... VP 3.50 


HARMONY FOR THE LISTENER 
OUP 





By Robert L. Jacobs ............ 2.90 
HI-FI: New Revised Edition 
By Martin Mayer .................. 2.95 | 
HI-FI EQUIPMENT YEARBOOK, | 
1957 
Edited by Sanford M. Herman 
HS paper 1.95 
cloth 2.75 | 
HISTORY OF CATHOLIC 
CHURCH MUSIC 
By Karl Gustav Fellerer ........ HE 5.00 | 


HISTORY OF ENGLAND TO 
THE DECLARATION OF INDE- 
PENDENCE IN FAMILIAR VERSE 
By Benjamin Carr 
HORN, THE 
By John Clellon Holmes 
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CHILD TO ENJOY MUSIC 

By Howard Taubman 
HOW TO MAKE MUSIC ON THE 
HARMONICA 


2.50 


|e Se | SER ee eae SB 
INSTRUMENTALIST’S HAND- 
BOOK AND DICTIONARY 
By Meyer M. Cahn ................ FP 1.50 | 


JAZZ: ITS EVOLUTION AND 
ESSENCE 


By Andre Hodeir ........ GP 1.75, 3.00 
JAZZ MAKERS 
Edited by Nat Hentoff and Nat 
2” Eg Aa Re Re ep Coleen ree .GP 
LEARNING TO LISTEN: A Hand- 
book For Music 
By Grosvenor Cooper (text ed.) 
UC 3:75 


LEBLANC BANDSMAN 
Edited by Daniel Henkin LEB 
Single copy free 
LEBLANC CLINICAL SERIES— 
IMPROVING THE SOPRANO 
CLARINET SECTION 
By Don McCathren LEB 


LEBLANC CLINICAL SERIES— 
SELECTION AND CARE OF 
CLARINET AND SAXOPHONE 
MOUTHPIECES 
By Don McCathrena ............. LEB 
Single copy free 


LEBLANC TALENT QUIZ, THE 
By -B. Cy Met consi nidec LEB 


LET’S TEACH BASS CLARINET 
By Don McCathren ....LEB 
Single copy free 


LISTENING TO MUSIC 


10 


05 


By Winthrop Sargeant ........ DMC 4.00 
MARCH KING AND HIS BAND, 
THE 

By Kenneth Berger ................. EP 
MESSAGE OF MUSIC, THE 

By Paul H. Apel ...:.............. VAN 5.00 
METHOD OF STACATTO 

By Daniel Bonade ................. Les 23 
MODERN MUSIC 

By John Tasker Howard and 

SEMMOCR LYGOS. oii isi ccc nccssicsss, aNAL: . 30 
MORLEY’S CANZONETS FOR 
THREE VOICES 

By John Earle Uhler ..... LSU 2.50 
MOZART AND MASONRY 

By Paul Nettl . POA Daa PF 
MUSIC AND WESTERN MAN 

Edited by Peter Garvie .........PL 7.50 
MUSIC DID IT 

By Loy and Nelson ..............PAG 
MUSIC IN YOUR LIFE 

By Delos Smith ..................... 
MUSIC EDUCATION FOR 
TEEN-AGERS 

By William Raymond Sur and 

Charles Francis Sculler .......... HB 6.00 

| MUSICAL LIFE, THE 
| By Irving Kolodin .............. AAK 4.50 


MUSIC LISTENER’S GUIDE, THE 
FP 


By Meyer M. Cahn 2.25 


| MUSIC 6—MUSIC’S MANY 


MOODS 
By Justine B. Ward ........... ..CEP 


| MUSIC SKILLS FOR CLASS- 


ROOM TEACHERS 
By Robert W. Winslow and Leon 


EOIN oy sce Ged gacveotadees ant WCB 2.75 
NAKED FACE OF GENIUS, 
THE (Bartok) 
By Agatha Fassett .............. HMC 5.00 
203 








NEW APPROACH TO MODERN 


MUSIC, A 
By Buddy De Franco ............ LEB .25 


NEW SONG, THE 


By Leland B. Sateren 1.25 


OBOE BOOK, THE 
Se A RS * aero mean LEB __ .35 


ONE HUNDRED GREAT AMERI- 
CAN SONGS IN FACSIMILE 
Edited by Harry Dichter ........ MA 65.00 
for complete series 


ORCHESTRA STUDIES FOR 
CLARINET 
By Daniel Bonade 


ORPHEUS AT EIGHTY 
By Vincent Sheehan ................ RH 5.00 


ORPHEUS IN AMERICA: Offen- 
bach’s Diary of His Journey to the 
New World 

By Jacques Offenbach; translated 

by Lander MacClintock ........ IUP 3.95 


PAGANINI, THE GENOESE 
By G. I. C. de Courcy; 2 vols. 
UOP 12.50 


PICTORIAL BIBLIOGRAPHY OF 
THE FIRST EDITIONS OF 
STEPHEN FOSTER, A 
BO NRE 9. UN soos sconssconts MA 20.00 


PLANNING AND PRODUCING 
THE MUSICAL SHOW 


By Lehman Engel .................. CPI 3.00 
PLAYING AT SIGHT 
Se aia “pa: 5. Marea 2. 

















ROMANTICISM AND THE 
TWENTIETH CENTURY 
By Wilfrid Mellers ................ EBI 7.00 


SAXOPHONE BOOK, THE 
By Don McCathren .............. LEB _.5S0 


SCHOOL INSTRUMENT 
RECORD CARDS 
By Harold Shlimovitz ............ LEB 
Single card free 


SEVEN SONGS FOR THE 
HARPSICHORD 
By Francis Hopkinson; 
Bibliographical note by Harry 
BPMN gosh. dh ivcbssseackdcscstaions MA 4.50 


SHINING TRUMPETS—2nd Edition 
By Rudi Blesh ...................... AAK 


SHORT HISTORY OF MUSIC IN 

AMERICA, A 
By Johiu Tasker Howard and Leo 
CRO 


7.50 


BOTA MO COS 5.5 css cencecsusciys 5.00 
SINGING HOLIDAYS 

By Oscar Brand .................... AAK 5.95 
SONATA PRINCIPLE, THE; MAN 
AND HIS MUSIC 

By Wilfrid Mellers ................ EBI 7.00 
SPEAKING OF PIANISTS 

By Abram Chasins .............. AAK 4.50 
SPLENDOR OF MUSIC, THE 

By Angela Diller .................. GSI 4.75 
SOCIAL PSYCHOLOGY OF 
MUSIC, THE 

By Paul R. Farnsworth ........ DRP 4.50 














STUDY OF FUGUE, THE 
By Alfred Mann 


TECHNIQUE OF FILM MUSIC, THE 
By Roger Manvell and John 
Huntley HAS 9.00 


TECHNIQUES OF TWENTIETH 
CENTURY COMPOSITION 


By Leon Dallin .................... WCB 3.50 
THEY DIDN’T BELIEVE ME 

BY SOUR oi cconcium PAG 2.50 
THOMAS TOMKINS, 1572-1656 

By Dennis Stevens ................ SMP 6.00 
TIME AND THE WINDS 

By Frederick Fennell ............ LEB 1.25 
TONAL COUNTERPOINT 

By Leland H. Procter .......... WCB 
TRILL FINGERING FOR B FLAT 
CLARINET 


By E. C. Moore 
Single chart free 


UNDERSTANDING MUSIC: 
Style, Structure and History 
By William Fleming and og 


ham Veinus 5.75 


WHERE THE WORLD ENDS: 
The Life of Louis Moreau Gottschalk 
By Vernon Loggins LSU 3.95 


WONDERFUL WORLD OF MUSIC 
By Leblanc Educational Depart- 
Eira teeta acy RON ee LEB__.10 














157 West 57th Street 
New York 19, New York 


music journal 


once more expresses the hope that this new edition of its now well established 
ANNUAL will find favor with its readers as a stimulating and informative sup- 
plement to the magazine itself. The complete success of the 1957 year-book 
maaz this 1958 successor practically inevitable. We feel certain that this 
second edition, as well as all successive Annual editions, will receive as great, 
if not greater, acclaim. To all those who contributed in any way to the creation 
of the current ANNUAL our sincere thanks are extended. Comments on MUSIC 
JOURNAL itself, as well as the ANNUAL, will be welcomed at any time, and 
the interest of our readers is deeply appreciated. 


Publisher 
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Outstanding Feature Articles Published In 
Music Journal — Educational Music Magazine 


From September, 1957 to July, 1958 
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The IDEA 


ofa Cup 


The idea of a cup is simple: something to transfer a liquid 
from a large container to the lips in a clean and economical manner. 
Half a cocoanut shell will do the trick. 

But creative minds have taken the simple idea of a cup, 

and they have made it into a thing of beauty, balance, and 
proportion, using china, crystal, fine metals, and imagination. 
The idea of putting choral numbers into book form 

is not new—all you need is paper and ink. 

The distinguishing characteristic you'll find in 

the choral collections described on this page is the artistry 

of the composers, arrangers, editors and compilers that 

went into their creation. Examine them at your 

favorite music store, or write to Shawnee Press 

for single copies “on approval.” 

You'll hear the difference. 





YOUTH SINGS 


For SAB chorus—by Harry Simeone, 40 two 


A SINGING BEE 


outa 


SINGS 





and three part songs for teenage groups in 
school and church. Fun and folk songs — 
hymns and sacred songs—Christmas songs— 
patriotic songs—spirituals—and original ma- 
terial YOUTH SINGS features interesting 
melodic voice parts for each section—plus a 
rhythmic vitality that brings forth a natural 
and enthusiastic response. ............ sab $1.25 
HARD COVER EDITION AVAILABLE — 
WRITE FOR PRICES 


For treble voices — by Livingston Gearhart, 
49 songs for 2 and 3 part treble voices that 
provide useful and enjoyable _ singing 
material for concert and classroom. A SING- 
ING BEE also furnishes valuable supple- 
mentary singing material for teaching 
musicianship and introducing part singing 
in the general music class. ... sa & ssa $1.25 





SUGAR and SPICE 


For girls’ three-part chorus — by Hawley 
Ades. 40 songs especially appealing to girls, 
with easy ranges, smooth voice leading, and 
melodic harmony parts, making it attractive 
even for the beginning chorus. Songs for 
special seasons and occasions, general songs, 
and original compositions make up a wide 
variety of materials sufficient for several 
CRUE MOINES 5 oscxsssoncscvececespacel ssa $1.25 





SONGFESI 
For the beginning four-part chorus, SATB— 
by Harry Simeone. In this outstanding col- 
lection, a continuation and extension of sing- 
ing enjoyment is provided for the young 
choruses who have responded so enthusiasti- 
cally to YOUTH SINGS. It applies a spark- 
ling style to interesting and varied material. 
Simeone’s treatment of the tenor part is 
exceptional; written within the range of one 
octave, it is easily singable by a beginning 
tenor section which may include changing 
voices. SONGFEST provides outstanding 
training and performance material for junior 
high and beginning four part high school 


Js 


WEMUS 








BELLES and BEAUS 


For SA and boys—by Livingston Gearheart. 
The purpose of this collection is to provide 
choral music that will attract and hold the 
interest of boys in a mixed chorus while 
their voices are changing. The boys’ part is 
mostly, unison, with an optional baritone 
part for “changed” voices, when needed. A 
perceptive selection of songs that both boys 
and girls will want to sing, with highly 
imaginative piano accompaniments that are 
characteristic of Livingston Gearhart’s work. 

$1.25 


GUND 6a icicLecciiceeoan satb $1.25 


PRAISE HIM 


For SAB choir, Youth, or Adult, or com- 
bined — by Roy Ringwald. Anthems for the 
Christian and Commemorative Year, plus a 
selection of general anthems. Highly artistic 
writing for voices and piano or organ 4c- 
companiment, along with technical ease that 
respects limitations of volunteer groups. 
Enthusiastically endorsed by musicians in 
all churches. 42 anthems of year-round use- 
DE a tities cakoac Atel sab $2.25 
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THE SPIRIT OF MAN 


In the Ancient World it was said: The starry heavens are wheels 
of fire .. . that move by the principle of Harmony . . . and in the 
moving become Musical. And the gods and the immortals oe 
the earth assemble round the gleaming throne of Zeus, 
and hearken to the Music of the Heavenly Spheres. 


















From time immemorial, Music weaves its golden thread 
through the glorious history of Man. In every age 
Music expresses his hopes, his dreams. 


Music is a living part of Man, of his culture. Its creatic 
inspiration sublime. 


The spirit of Music is inherent in Leblanc’s ideals and 
philosophy—it is the very essence of Leblanc's creative 


instrument making. 


For we believe this: That the vision of man is measured by the 
extent of his ideals. 


LEBLANG 


G. LEBLANC CORPORATION Kenosha, Wisconsin 






Zeus, chief of the pagan 
gods of ancient Greece, was 
portrayed by Phidias in 

this magnificent statue of 
heroic proportions. With 
fabrics of beaten gold 

and flesh of inlaid ivory, 

it is one of the impressive 
Ancient Seven Wonders. 

The painting by Artist 

Mario Larrinaga appears in ae 
Lowell Thomas’ Cinerama ™ 
adventure, ‘‘Seven Wonders 
of the World."’ ; 





























































<e 





saree 


